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In each issue throughout 1991 we will take a week-by-week look 
back at the trends and events we’ve covered since 1966. The 
selections below are culled from our back files. 





WHITES WELCOME WALLACE 


January 20, 1976 

» Ten weeks before the "76 Massachusetts presidential primary, 
Alabama Governor George 
Wallace was running second to 
Sargent Shriver in the state’s polls. 
Wallace spoke at the Statler Hilton 
(a hotel he had accidentally called 
the “Statler Hitler” at an earlier 
press conference). According to 
political writers James Barron and 
Marjorie Arons, Wallace “found he 
had more friends here than many 
people thought.” 

“Some in the crowd were 
observers from other campaign 
organizations. Some were local 
students. A few came because of a 
morbid fascination with the near- 
victim of an assassination. Most, 
however, were white middle-class 
and working-class supporters of the legendary Alabama gover- 
NOS... 

“The crowd repeatedly interrupted his speech with applause. 
He played to them and their emotions, often smiling with droll 
humor, sometimes mocking, sometimes plaintive, sometimes 
evangelistic. 

“Instead of talking about how they were going to have to 
sacrifice more, he told them they had sacrificed enough and 
needed relief. He made them feel good about themselves and 
declared himself ‘tired of all the guilt complex they’re trying to 
give us.’ Declaring the United States ‘the most magnanimous 
country in the world,’ Wallace said, ‘We haven't done everything 
right, but America is great and the reason she isn’t greater is ’cause 
of that crowd in Washington.’... 

“They whooped and whistled, the guitar and banjo started up a 
lively ‘Buffalo Gals,’ and as Wallace was wheeled out, the people 
rose in a standing ovation, clapping in time to the music, and 
seemed not to want to go home.” 


ENTER REAGAN 

January 20, 1981 

» The Reagan election was a blow to liberalism and the start of 
a hands-off era in federal government that would boost the 
economy and widen the gap between rich and poor in America. 
John Tirman marked the advent of the Reagan years with an 
analysis of the national mood entitled “Progressive 
Deterioration.” 

“Elections, however important as transfers of constitutional 
power, are more revealing as swings in mood rather than 
ideology. One can’t fail to observe that Americans in 1980 were 
more cynical about politics than ever, and it seems safe to assume 
that this extends to people’s feelings about education, law, the 
giant corporations — virtually every major institution that shapes 
our lives. 

“What makes the current cynicism frightening is that it seems to 
be rooted in hopelessness. . . . Today we are cheated out of the 
American birthright of a glittering future, yet we have no 
leadership, no New Deal that offers salvation. There is no 
cynicism as bitter as that born of betrayal, and this mysterious 
infidelity of a collapsing economy is all the more frustrating. It 
breeds an especially virulent strain of confusion that is edged with 
ill will. Hence President Ronald Wilson Reagan.” 


REAGAN REDUX 
January 22, 1985 

» Ronald Reagan entered his 
second presidential term unsure 
of his place in history and with 
political analysts unsure of his 
ability to govern. Steven Stark 
mapped the Reagan crossroads 
enumerating the potential pitfalls 
and speculating on the steadi- 
ness of the first lady’s guiding 
hand. 

“For what it’s worth, the current 
speculation about Ronnie II has 
divided into roughly two camps. 
In one comer are those . . . who 
see chaos emerging as an elderly Ronald 
president rides into the sunset 
four years too soon, leaving 
subordinates to deal with arms control and the deficit. In the other 
corner are those who see a born-again Reagan reversing himself, 
leaving his mark on history with a comprehensive arms agreement 
and a new, simplified tax code... . 

“But recent polls show that attitudes have changed; the public 
feels that Reagan should remain but that the “Reagan revolution” 
has gone far enough. For an encore, the public wants something 
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FLASHBACKS 


more than a repeat performance. And now, two of Reagan’s 
savviest political aides — (Michael) Deaver and James) Baker — 
have left the White House. Who's the new director? According to 
insiders, it’s Nancy Reagan. Nancy Reagan? ‘He’s going to find it a 
little harder to deal with things without Deaver and Baker,’ says 
(reporter Richard) Bergholz. ‘Remember that all the lobbying done 
in the White House was directed by Baker. It’s a strange shift at 
this point.’ 

“And the world will not stand still. Ahead lies the unpredictable: 
there could be a breakdown in the Geneva talks, loan defaults by 
Third World countries, even another Pershing-missile incident in 
West Germany, this time with a warhead attached. The next term 
will be a lot rougher than the first, both for Reagan and for us.” 
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THE TEA PARTY 
January 12, 1971 

» In January 1969, Led Zeppelin, 
played at the fabled Lansdowne 
Street nightclub with the ’60s-hip 
double entendre name, the Boston 
Tea Party. Led Zep took the stage 
as the club was celebrating its 
second birthday with amps and 
business booming. Two years later, 
however, Timothy Crouse reported 
the demise of the club (“Tea Party 
Closing: Rock Gets Rolled”) 
claiming that 

the Tea Party, second only to San 
Francisco's Fillmore in status, had 
made Boston “a belwether town for 
rock and a major market for the 
music industry.” The cause of 
death? Said manager Don Law, 
“The sophisticated listener went off into his room and started 
listening to albums and getting stoned. He wasn’t interested in the 
scene anymore.” 


DYLAN COMEBACK 

January 22, 1974 

» Bob Dylan’s six-year hiatus from the stage is nothing 
compared to the timeframe of today’s rock-star resurrections, 
but music editor Peter Herbst characterized the '60s prime- 
mover’s comeback as both a sell-out and a vain attempt at 
rejuvenation. 

“Many of the older numbers suffered from a noticeable distance 
between the singer and his material, between the man and his 
past,” he wrote. “[Dylan] no longer seemed the self-sufficient 
loner, the man who makes things happen and cause people to 
come to him. After being deliberately out of it for so many years, 
he seemed to finally want in.” 
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JOAN ARMATRADING 

January 18, 1977 

» Music writer Ariel Swartley reviewed Joan Armatrading’s 
appearance at the Berklee Performance Center, describing the 
folk-and-soul stylist as “neither a pushover nor a paragon... . 
Armatrading can express anger without bitterness, and her 
protagonists sound strong even when they're hurt. She seems to 
offer the best of both worlds: assertive independence as well as 
the vulnerability that makes intimacy possible.” 
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EST RE-EXAMINED 

January 20, 1976 

» In 1976, Psychobabble author, mystery writer, and former arts 
editor R.D. Rosen looked into the Me Generation self- 
improvement movement called est, founded by mentor Werner 
Erhard (né car salesman Jack Rosenberg). At that point, est 
boasted 65,000 disciples looking for self-actualization and 
Spiritual release. Rosen described an encounter with the 
program as an “amalgam of Zen, the Protestant ethic, psycho- 
analytic insights, chutzpah, Taoism, door-to-door smarm, gestalt- 
to-gestalt charm and much more .. . that is in theory quite 
intelligent and in practice something like basic training at Fort 
Benning.” Q 
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Rabbit on my mind 


by Peter Kadzis 





hat would 

Rabbit Angstrom 

make of all this? 
Alas, we'll never know. 
Word of Rabbit’s death 
reached the public late 
last year — about the 
same time George Bush 
began, in earnest, to 
deploy US forces against 
Saddam Hussein. 

For 30 years, Harry — 
Rabbit’s given name — 
served his creator well. 
Through four novels 
(Rabbit Run, Rabbit 
Redux, Rabbit Is Rich, 

_ Rabbit At Rest) he played John Updike’s Everyman. His 
adult years spanned the reigns of Eisenhower, Kennedy, 
Johnson, Nixon, Ford, and Reagan. And though his gray- 
collar life was lived far from the playpens of Washington, 
he was probably more representative of his time than 
most flesh-and-blood policy wonks. 

Rabbit was a jingo. Bombing North Vietnam was okay 
with him. In his view of the world, Arabs weren’t to be 
trusted. And the Japanese would squeeze you for all you 
were worth — even if you kept your wits about you. 

But Rabbit was no fool. All the junk food and beer he 
consumed over the years before his heart finally failed 
never compromised his essentially acute intuition. Rabbit 
may have voted for Ronald Reagan, but he was never 
dirnwitted enough to have been proud of it. He devel- 
oped a rather mordant sense of self. He was washed up 
and washed out and so, he thought, was Reagan. It was 
in that spirt that he cast his ballot. Breeding spoke to 
breeding. He was, in a fundamental way, voting his class 
interests. 

What would Angstrom make of Bush, an East Coast 
aristo who has made a career of parading around in the 
curious drag of a self-made common man? It’s doubtful 
he'd be fooled. He might have belched with approbation 
when Bush announced that the liberation of Kuwait was 
at hand. But he wouldn’t buy the faux Rough Rider 
rhetoric. Scratch Rabbit and you'd find a realist. Rabbit 
would know in his jumpy and battered heart that the war 
with Iraq was about oil.— the lubricant of our rusty 
industry and our creaking economy. 
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‘BB ayor Raymond 
Flynn made a 
rare foray into 


international affairs 
several days ago. His 
motive — as noble as it 
was practical — bears 
witness to the sagacity of 
Tip O’Neill’s dictum that 
all politics are local. 

Flynn asked the US 
government to exempt 
from call up James 
Menzoian, MD, a Boston 
City Hospital trauma and 
vascular surgeon. ‘Three 
other BCH surgeons have 
already been called to 
fufill their military obligations. Enough is enough, Flynn 
argued. Menzoian was needed to minister to local needs. 

The story, in a nutshell, suggests the sort of ongoing 
conflict that has for 10 years characterized the differing 
priorites of local and national government. That's no 
doubt why it ended up on page one of the Boston Globe. 

It also highlights another, less obvious point. Tens of 
thousands of young men and women have enlisted in the 
Reserves as a way to defray the skyrocketing costs of 
higher education. Now that it has been demonstrated that 
combat duty is no longer an abstract concept, will 
individuals be so quick to shoulder military obligations? 
And what will that mean for our all-volunteer and largely 
poor and working-class military? 
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John Updike 





Ray Flynn 


only in terms of demographics. I’ve been 

intrigued by the effect that the mounting tension 
pre Wednesday, January 16, had on many of my friends. 
Men who over the years had slowly found themselves 
drifting from their previously McGovern-ite views of 
foreign adventure toward a vague sense that maybe 
Reagan and Bush weren't all wet suddenly began to have 
second thoughts. It was as if something in their DNA had 
been stirred by prolonged exposure to CNN. They began 
to speak in set phrases again: The US is “morally 
bankrupt.” Our military strategy is “racist.” Our lack of an 
energy policy is “reckless.” I’m sure it’s no surprise that 
that sort of rhetoric faded with the early reports of 
successful air strikes. 

A final note: As we go to press, the New York Stock 

Exchange closed with the Dow Jones Industrial Average 
scoring its second-highest gain in history — 114.60 points.Q 
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HEARD ON THE STREET by Tim Gower, Sean Flynn, and Diane Kadzis 


What the men and women on the street are saying about the war and the SSC Sed of 
resurrecting the draft. 

HIGH ANXIETY by Mark Jurkowitz 

For years Americans have avoided the V-word. Now, for the first time since Vietnam, 
the prospect of numbing bloodshed again stares us in the face. And suddenly all the 
horrors of the real Vietnam War start flooding back. 

GREEN PARTY by Jon Keller 

Once again, a Republican-controlled White House bent on military engagement 
triumphed over an essentially non-interventionist Democratic Congress. And judging 
from the early success of Operation Desert Storm, the Democrats’ chosen anti-war 
identity may turn out to be politically difficult to live with. 

DC DIARY by Leslie Kaufman 

A day-by-day account of what it was like to be on Capitol Hill as the Congress and 
president grappled with events leading up to war in the Persian Gulf. 

DRAFTING PLANS by Dave Lindorff 

The draft bas been dead for 17 years. But with the crisis in the Persian Gulf exploding 
into full-scale war and the chance that there could be a long-term military presence in 
the Middle East, it may not be long before the Selective Service system sends out 
thousands of greetings to a new generation. 

BEFORE THE STORM 

A flavor of the historic debate in Congress on the resolution giving President Bush the 
power to use military force to resolve the crisis in the Persian Gulf. 
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This 188 soo De Boston’s Bulletin Board shops for great junk, taste tests Starbucks coffee, tries 
on cedar socks, and compares Shakespeare (yes, Shakespeare) to the movies. 

SEX, LIES, AND VIDEOSTORES by Mark Leibovich 

What happens when he wants to rent Dirty Harry and you want to rent Dirty Dancing? 
It all gets awfully messy. A look at what your choice of videos says about you, and why 
it can get you into trouble. 

ROAD WARRIORS by Gail Ross 

They're fast. They're tough. They’re a little bit nuts. Meet Boston's bicycle messengers. 
ABORTION: LIFE BEGINS AT . . . by Demetria Martinez 

Han-Martin Sass, a philosopher from Georgetown University, bas proposed making 
abortions illegal after 70 days, the point at which “brain life” begins. As some see it, 
this could resolve the abortion debate once and for ail. 

THE 10-WEEK WOLF IN SHEEP’S CLOTHING by Caroline Knapp 

As proposals like Professor Sass’s become increasingly popular, it’s time to watch out. 
Such theories may seem to offer a safe middle ground, but in fact they’re extremely 
shaky. 

THE STRAIGHT DOPE by Cecil Adams 

AID & ACTION compiled by Gail Mandel 

DINING OUT by Robert Nadeau 

Ristorante La Questura dishes up Italian fare in (of all places) a renovated jail in 
Dorchester. Plus, the Phoenix restaurant guide and late-night cheap eats at Dolly's at 
Kay & Chips, in Somerville. 

THE PUZZLE by Don Rubin 
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8 DAYS A WEEK 

Ff it’s hot, it’s in the Phoenix, so pay a visit to our listings pages before you step out. If 
you're movie bound, turn to “Flicks in a Flash,” Boston’s most inventive film guide. For 
the latest news in the arts world, read up on the “State of the Art.” And in “Next 
Weekend,” Amy Finch gets an earful on the music business from Trent Reznor of Nine 
Inch Nails. 

THEATER 

Bill Marx finds that the Hartford Stage’s The Master Builder is built to last, Carolyn 
Clay turns a page on The Diary of Anne Frank at the Lyric, Gary Susman says the 
Triangle’s Backward, Turn Backward puts an unusual spin on a common theme; and 
Robin Dougherty praises Cole, the Porter-fired musical review at the Back Alley 
Theatre. 

DANCE, ART, and TELEVISION 

Thea Singer bids a fond farewell to Concert Dance Company; Rebecca Nemser gets 
together with “Convergence,” a show of African-American photographers at the 
Photographic Resource Center; and Clif Garboden tries to make sense of PBS's Making 
Sense of the Sixties. 

FILM 

Peter Keough reports that Come See the Paradise is a haven for clichés and that Hidden 
Agenda needs a stronger platform; Robin Dougherty speaks with Hidden Agenda’ 
director, Ken Loach; Steve Vineberg deplores Zeffirelli’s outrageously unfortunate 
Hamlet; and Charlies Taylor says Lasse Hallstrém, director of Once Around, bas yet to 
learn any new tricks. Plus, in “Trailers,” Freeze, Die, Come to Life, Lionheart, The End 
of Innocence, and Flight of the Intruder. 

CRITICAL MASS 

Peter Sellars’s Mozart has been called many things, but... 
explains. 

MUSIC 
Jon Garelick reads Ronald Shannon Jackson’s beat poetry; Stephanie Zacharek hears 
jazzers UYA and Human Feel blow for freedom; Ed Hazell improvises on Marilyn 
Crispell; Steve Elman hails Abbey Lincoln's latest address; Lloyd Schwartz commends 
the Boston visit of Peter Maxwell Davies; Robert Moses finds strong roots in Robin 
Holcomb’s modern American plainsong; Michael Freedberg samples Jellybean’s new 
confections; and Jim Macnie gets dope with Run-D.M.C. Plus, in “Live and on Record,” 
Charlie Parker and the World of Skin. 


26 HOT DOTS 

34 ART LISTINGS 

40 OFF THE RECORD 
42 FILM STRIPS 


boring? Jeffrey Gantz 


27 LISTINGS 
38 PLAY BY PLAY 
41 FILM LISTINGS 


Credits: Kathy Chapman (with News) and David Sipress (with Lifestyle). 
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SHORT STOPS 


HERO OF THE WEEK 





Barbara Locurto 


At a time of shrinking resources and sinking morale, 
Barbara Locurto is known to some as the miracle 
worker of 26 Court Street, home of the Boston School 
Department. 

Locurto is the director of the Boston entry in a 
national initiative called the IMPACT II Teacher 
Network. But the way she answers the phone better 
identifies her calling: “Hello, teacher support.” 

Locurto’s program plays the role of educational 
matchmaker. It identifies top-shelf classroom projects 
and then taps the teachers to share the wealth and help 
train other teachers who adapt the offerings to their 
own educational home bases. Like the “Start Your Day 
With a Song” program developed by one teacher 
primarily for kindergarteners and first graders — which 
imparts, among other things, rhyme, rhythm, repetition 
— that is now being used by 23 other teachers in their 
own classrooms. 

Locurto also hustles to rustle up money, so she can 
offer $750 grants to the demonstrater teachers and $200 
grants to the adapter teachers for input time and 
supplies. “We reward them in small ways with money 
and in big ways with respect and information,” she says. 

In an often super-serious school department, 
Locurto, a 24-year veteran of the Boston Public 
Schools, has a strong sense of humor (she says she’s 
from the Yogi Berra school of administrators and 
fundraisers — “It’s not over ’til it’s over”). She is well- 
thought of by teachers and advocates alike. She is 
fiercely pro-teacher, having spent eight years in the 
classroom herself. And she is manifestly modest. 

“If you want to meet the real heroes, come see me,” 
she says. “I'll point you in the direction of the teachers.” 


THE ONE-MINUTE INTERVIEW 


Michael McCormack on 
running against Ray Flynn 


City Councilor Michael McCormack has toyed with 
the idea of running for mayor of Boston on several 
occasions during his 10-year political career. Last fall, 
he stuck his toe in the local political waters in an 
attempt to determine if waging a mayoral campaign 
against popular incumbent Ray Flynn would be akin to 
running a marathon or to running in place. Apparently, 
he’s decided it would be too much like the latter. 

“I don’t think it’s very likely I'll run. I'd like to. The 
problem is Ray Flynn isn’t Kevin White. You've got a 
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fairly popular incumbent with $1.3 million in the bank. 
When you throw those vegetables in the mixmaster, 
you come up with a solution that says ‘No go.’ 

“If the economic situation in the city changes, I'd 
reconsider. But for my chances to increase, the city 
would have to take an economic downturn, and I’m 
certainly not rooting for that. 

“I'm not going to step out and be Joe/Tierney, circa 
1990. So today the answer to the question ‘Are you 
running?’ is ‘no’. 

“It looks as if there won’t be any credible candidates 
this time around, and that’s too bad. Because this 
would be the time to beat him. Next term [in 1995], 25 
people will jump into the preliminary, and he’ll win 
because the opposition will be so divided. And he will 
run again. I think he’ll run until they carry him out.” 


MICHAEL ROMANOS 


SIGN-UP SHEET 


(om The Watertown Multi-Service Center offers volunteering opportunities for those interested in helping 
youths who need positive role models. Volunteers spend up to three hours a week with a youth. For 


more information on this Friend-to-Friend program, call Anne at 926-3600. 





Northern Light Alternatives provides emotional support for people affected with the HIV virus. 


C Volunteers are needed for office set-up, administration, and fundraising. Call Matt at 423-3035. 


( om American Intercultural Student Exchange (AISE) seeks host families for international high-school 
students. AISE is also seeking American high-school students who would like to study abroad. For 


information on either program, call 1-800-SIBLING. 


(om Southwest Boston Senior Services needs volunteers interested in working with the elderly. Hours are 


flexible. Call Ann Bloomfield at 325-6565. 


(om Joint Action in Community Service, Inc. needs volunteers to work by telephone at home providing 
information, advice, and referrals to economically disadvantaged youths in the Boston area. Call 565-2187 


or 1-800-356-2599, or write to Joint Action in Community Service, Inc., P.O. Box 8802, Boston, MA 02114. 





KATHY CHAPMAN 
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When nine Republicans won previously Democratic 
state Senate seats last fall, it was automatically assumed 
by political observers that the new senators would form 
an instant coalition with the seven returning GOP 
incumbents, thus assuring the Republicans the power to 
sustain any vetoes by Governor William Weld. But barely 
a fortnight into the new legislative session, Senate 
Republicans are already learning that party growth — and 
its resulting diversity — can breed dissent. 

According to Senate and GOP insiders, there was “a lot 
of grumbling” earlier this month among the newer 
Republican senators when veteran Senate Minority Leader 
David Locke appointed conservative senators Robert 
Buell of Boxford and Edward Kirby of Whitman to two of 
the three assistant-minority-leader slots under his control. 
(Mary Padula of Lunenburg was named to the third 
position.) The move was consistent with Locke's belief in 
the seniority system — though he was reportedly 
pressured by Republican moderates to set aside this 
conviction in 1989, in order to appoint relative newcomer 
senators Paul Cellucci and Peter Webber to the leadership 
posts along with Padula. 

“I think the minority leader went with the seniority 
system and just took the three senators who had been 
there the longest,” says freshman Senator Matthew 
Amorello of the recent appointments. 

What apparently chafed some freshman and moderate 
Republican senators, as well as some elements within the 
Weld administration, was the ideological tenor of Locke’s 
new leadership team. Both Buell and Kirby are among 
the legislature’s most conservative members, particularly 
on social issues, and some Republicans had hoped a 
more moderate member such as Lucile Hicks of Wayland 
or Henri Rauschenbach of Brewster might have been 
included. Buell, for instance, has been a consistent 
opponent of the gay-rights 
bill which finally prevailed 
in the Senate last year. Over 
the years, Kirby has 
repeatedly attracted atten- 
tion for his homophobic 
comments during debate on 
that legislation, and helped 
earn his rock-bottom rating 
from the Civil Liberties 
Union of Massachusetts by 
voting to require AIDS 
testingas a condition of 
receiving amarriage license. 

So much for the united 
GOP front when Weld 
begins delivering on his 
campaign promise to support gay rights. And that’s not 
the only potential battleground that might expose the 
ideological divide among Senate Republicans. Newly 
elected State Treasurer Joe Malone has expressed support 
for the creation of off-track betting — an idea that’s sure 
to pit the resolutely anti-gambling Locke and his cronies 
against the new GOP senators whose urban districts will 
be desperately needing new sources of tax revenue. 

— Jon Keller 


Two and a half years after Boston cops busted him for 
trying to save drug-users from AIDS by dispensing clean 
needles, Jon Parker last month took his National AIDS 
Brigade, and its guerrilla war against the epidemic, to a 
new staging ground — a storefront in Mission Hill just a 
few feet from where Parker was arrested in August 1988. 

In addition to the needle-exchange program that has 
earned Parker national recognition over the past five years, 
the fledgling drop-in center at the corner of Parker and 
Tremont streets offers addicts and others peer counseling to 
cope with AIDS-related issues, and referrals to housing, 
medical care, drug treatment, and social services. Moreover, 
an apartment above the storefront currently houses two 
people infected with HIV, the virus that causes AIDS. 

Will Murphy says that a registered nurse already 
volunteers her time to work with addicts, and the Brigade 
is hoping more cash and volunteers will allow the 
storefront to offer medical screenings and HIV testing to 
addicts and non-addicts alike, and facilities such as a 
desktop publishing center for community residents. The 
goal, he adds, is to become a resource for the entire 
Mission Hill neighborhood, not just its drug-users. 

Parker began his needle-exchange crusade five years 
ago, when he was a graduate student at the Yale School 
of Public Health. After beginning in New Haven, 
Connecticut, he expanded the campaign first to his native 
Boston and eventually to most of the nine other states 
where clean needles are outlawed without a prescription. 
Intravenous drug users, the fastest-growing category of 
people with AIDS, spread HIV by sharing tainted needles, 
and frequently pass the virus to their sex partners and 
their unborn children. 

In January 1990, Parker was acquitted in Boston 
Municipal Court of charges stemming from his 1988 arrest 
when a judge ruled that he broke the law in an effort to 
slow the spread of AIDS. 

An open house for the drop-in center is scheduled on 
Thursday from 4 to 8 p.m. 






Locke: seniority first 
JOHN NORDELL 


— Sean Flynn 
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Best Nightclub 
—Boston lagazine 
TONIGH] 
Fri., January 18 ¢ 9 pm 
























Sun., Jan. 20 ¢ 
THE DE 


HUSTON BAND 
LADIES EXPRESS 


~ CHUCKLEHEAD 
GANG ST*RR POSSE 


Sat., January 26 © 8pm 
FROM NEW YORK 


DIANE PONZIO 


Wed, January 30 ¢ 9 pm 
TOGETHER IN A SPECIAL PERFORMANCE 


MARTI JONES & 
DON DIXON 

Fri, r © 18+ 

SHOCKRA ® HEAVY 

METAL HORNS 

Mon February 4 © 7:30 & 10:30pm 


FROM SAN DIEGO 
THE ULTIMATE IN JACUZZI JAZZ 


FATT BURGER 
Tue., February 5 ® 7:30 & 10:30 pm 






































HAS 3 
Thurs., February 7 ¢ 8pm 18+ 11pm 21+ 


BIM SKALA BIM 
THE HIGH HATS 


































Fri., Feb. 8 © 8pm + 11pm 
RONNIE EARL & 
SUGAR RAY 
BLUE HEAVEN 
Sun., Feb. 10 © 7:30pm & 10pm 
SUN RA & HIS 
INTERGALACTIC 
ARKESTRA 


Wed., Feb 13 ©7:30pm + 10pm 
TRUMPETER EXTRAORDINAIRE 


DON CHERRY 


VALENTINES DAY 
Thurs., Feb 14 ¢ 9pm 


HIGH FUNCTION 
THE BEDROCKS 
MARTIN SEXTON 


Fri., Feb 15 ¢ 9pm 
HERETIX 
Thurs., February 21 ¢ 9pm 


JUNE TABOR & THE 
OYSTER BAND 


THE JUDY BATS 
Fri., Feb 22 #8 + 11pm 
ACCLAIMED TRUMPETER 
AND COMPOSER 
MARK ISHAM 
Fri., March 8 #8 + I1pm 


STRUNZ & FARAH 


823 Main St., Camb., Mass. 

497-8200 

Tickets available at Ni Box Office, 
Ticketron, etry Sane 

Out of Town/Harvard Sq., Concert Charge 

497-1118, Teletron 720-3434 
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PIRATE PROD. & GINO 


ENUFF Z NUFF 


TIN PAN ALLEY 
WITCH BONNIE 


DIRTY TRIXX 
AND ON THE AXIS STAGE: 


SANCTUARY 


BLITZSPEER 
STOMPBOX 


Thursday, Jan. 31 @ 18+ 


CLIFFS OF 
DOONEN 
CARTOON 
FACTORY 








ANT FARM 
ZUG ZUG 






PRECIOUS 
METAL 


BARACUDA 
SHOOT SHOOT 
STRAIGHT JACKET 
UNDERFIRE 







Thur., Feb. 7 @ 18+ 


KILLING 
JOKE 


Fri, Feb.. 8 @ 19+ 
Early Show 8:00pm Doors 


HE BENTMEN 


Fri, Feb. 8 @ 18+ 
10:30 Doors 


FRONT LINE 
ASSEMBLY 


Thur, Feb. 28 @ 18+ 
10:00 
SKA FESTIVAL WITH: 


THE TOASTERS 
THE BUSTERS 




















Admission varies. 
Tickets Available at all 


FRAGA, Outlets 


or at Axis night of show. 








LETTERS 


JANUARY 18, 1991 





We welcome responses from 
readers. Letters should be typed 
(double spaced) if that’s possible, 
and every letter must include the 
writer’s name and address, as well as 
a telepbone number (we'd appreciate 
one where we can reach you during 
business hours). The last is solely for 
purposes of verification: as you can 
see on this page, only the writer's 
name and town are printed, and 
these may be withheld if there is good 
reason. 

All letters are subject to editing for 
considerations of space, fairness, 
and literacy. 


NEW BLOOD, 
MY ARSE! 


I saw your spot on Peter Foreman 
(‘The One Minute Interview,” 
News, December 14). So? How is 
he indeed different from the typical 
Massachusetts Republican of tradi- 
tion, cloned from Federalism? New 
blood, my arse! Here is another lit- 
tle lad from the country club set, 
who will ape the Democrats and 
who will tell we “little people” to 
pay the tax bill he and his col- 
leagues run up. That is why 
Massachusetts is and will remain a 
one party state. 

I am glad we have a free, two-party 
system in New Hampshire, since 
November 1990, when the Libertarian 
Party gained ballot status. And some- 
day it will happen in Massachusetts, 
particularly if the Foremans continue 
to prove how useless they are at pro- 
tecting citizens from the Bulgers and 
dip their hands into the taxpayer's 
pockets themselves. 


Arthur W. Ketchen 
Nashua, NH 


RESIGNED OVER . 
SALTONSTALL 


The only disagreement that I have 
with Maureen Dezell’s excellent arti- 
cle analyzing the Flynn administra- 
tion’s failed record in implementing 
fair-housing laws in the City of 
Boston (“Les Misérables,” News, 
January 11) is with the caption that 
appeared under a file photograph of 
me. The caption should read — Satut: 
resigned when Flynn failed to 
embrace Saltonstall as fair-housing 
director. In fact, the only positive out- 
come of the whole very disappoint- 
ing episode has been the friendship 
that has developed between Tom 
Saltonstall and me. 

For the record, I resigned my 
appointment as Commissioner of the 
Boston Fair Housing Commission 
(BFHC) in protest of the unwarranted 
intrusion of Flynn and his political 
operatives in the hiring process of a 
director for the BFHC. Members of 
the BFHC have the authority to 
appoint a director as stated in the city 
ordinance that created the commis- 
sion (Ordinances of 1982, Chapter 
10). 

Flynn opposed the unanimous 
nomination of Saltonstall, the candi- 
date recommended to the commis- 
sion by a broadly representative com- 
mittee of citizens, which purposefully 
included his two top advisors on civil 
rights, simply because he wanted to 
establish political control over an 
agency which was asserting its right 
to assume a more active role in 
enforcement of fair-housing laws. 
After intense pressure from civil 
rights advocates, Flynn wavered and 
appeared to accept Saltonstall as 
director of a truly independent com- 
mission with a mandate to pursue the 
cause of fair housing. It became 
painfully clear during negotiations 
with Flynn’s top aides on the parame- 
ters of this new arrangement that 
there was really no commitment 
whatsoever. It was at this time that 
Tom withdrew as a candidate and I 
resigned. 

Thank you for your in-depth cover- 
age of an issue that continues to 


cause Our City national embarrass- 
ment. 
Miguel Satut 
Associated Grantmakers of 
Massachusetts 


CRYBABY- 
BOOMERS 


Maureen Dezell did a thorough job 
of demonstrating her point in “Cry- 
baby-boomers” (“Personally,” News, 
January 4). The article was a collec- 
tion of her gripes about her peers. 

It was full of the inconsistencies of 
one who is quick to spot faults in oth- 
ers but fails to recognize them in one- 
self. The very sentence that informs 
us how offensive she finds the casual 
overuse of “terms that once described 
profound emotions” starts out, “I hate 
pop-psych hyperbole.” 

In a particularly ungracious passage 
she bitches about a “world-class whin- 
er” she saw at a party. Although this 
woman is introduced to us as a casual 
acquaintance, Ms. Dezell is privy to 
intimate family insights; she is adored 
by husband and son, she doesn’t have 
to work. “Still, she’s a malcontent,” 
fumes Dezell, the implication being, 
what more could a woman want? This 
is the same writer who flatly states 
that the educated, white middle class 
are among the most privileged peo- 
ple ever. Personally, I find that a 
bizarre notion but it might explain 
her harsh judgement of her friend. 

She sneers at the number, the exact 
number no less, of self-improvement 
and recovery books now available, 
yet a few paragraphs later she’s indig- 
nant there's no childcare book specif- 
ically advising parents raised in dys- 
functional families. I know this is the 
age of specialization but I would 
guess any book that deals with the 
healthy nurturing care of a baby 
would do. 

I think some whining and com- 
plaining is healthy and acceptable to 
most people, as long as it is done in 
moderation and with a sense 
humor. And I don’t think it is limited 

‘to any one generation. The only dif- * 
ference between Maureen Dezell and 
the rest of us is she whines in 
newsprint. 

Genevieve Wolf 
South Boston 


SUSPENSE 
SPOILED 


Aaaargh! 

The above barely conveys the frus- 
tration I felt after reading a particular- 
ly odious sentence in Robin 
Dougherty’s film review of Awaken- 
ings in last week’s Phoenix (“Sleep- 
ing Giant,” Arts, January 11). The 
grievous sentence I am referring to is 
the one which revealed to me what 
happened to Leonard Lowe (Robert 
De Niro) at the end of the movie. 

If you are going to allow your 
reviewers to spill the beans, as it 
were, at least alert us gentle readers 
in the beginning of the article. 
Perhaps a cautionary sentence such 
as “Warning: the following review 
may gravely undermine your cine- 
matic pleasure by telling you the 
whole plot of the movie on the first 





























ell. Chet, youre absolutely correct: there is no 
(eek, ney Bur, there is no Teday either, Chet. 
Nor is there a yesterday. Tn fact, Chet, time is 
an illusion ,a metaphor, you Know what I mean ?? 


day it opens.” 

Pu-lease! Remember that a 
thoughtful, critical assessment of a 
movie does not require telling us, 
your readers, everything! 

Rachel K. Anderson 
Brookline 


Editor's note: sorry if the review 
spoiled the story. Our general policy 
is to avoid giving away the ending of 
a film, or any details that might spoil 
it for the audience. In this case the 
information given seemed relevant to 
the critical point the reviewer was 
making. Also, it did not seem the 
“ending” of the film per se, since 
Leonard's reversion begins about 
halfway through the film. 


GOING WILD 
OVER ORGONE 


As an independent scholar with 
nearly 20 years of research and field- 
work experience investigating the 
biophysical research findings of the 
late Dr. Wilhelm Reich, I was out- 
raged to read the incredibly derogato- 
ry and twisted statements about 
Reich, and about myself, in the syndi- 
cated column “The Straight Dope,” by 
Cecil Adams. Adam relied heavily on 
a previously published attack upon 
Reich and myself, by Martin Gardner, 
(Skeptical Inquirer, Fall 1988), but it 
is a big mistake to elevate Gardner's 
unstudied criticisms to the level of 
fact, while so completely ignoring 
and trivializing the decades of solid 
published experimental evidence on 
the orgone energy question by Reich, 
his co-workers, and by younger 
researchers, like myself, who have 
replicated his controversial experi- 
ments in more recent times. 

For the record, SJ magazine refused 
to publish my rebuttal to Gardner's 
attack on Reich, and I later discov- 
ered that the parent organization of 
that magazine, CSICOP (Committee 
for the Scientific Investigation of 
Claims of the Paranormal), has a 
long-standing policy of not doing 
research, and also of not allowing 
persons attacked in its pages the right 
of rebuttal. It is not a scientific orga- 
nization in the least, and most of its 
members are professional or amateur 
magicians. Gardner, himself a card- 
trick and math game expert, has 
made a career out of smearing Reich, 
and is articles are notable for their 
nasty tone, the highly selective lifting 
of materials out of context, and most 
important, from the perspective of 
the sciences, the total ignoring of 
published positive-research evidence 
supporting Reich’s claims. Adams 
successfully condensed the worst of 
the journalistic slime from Gardner’s 
earlier article into his own. 

I am sick and tired of seeing 
Reich’s name, and now my name, 
dragged through the mud by “jour- 
nalists” or other self-proclaimed “sci- 
ence experts” who are too preju- 
diced, hostile, and lazy to get their 
facts straight. 


James DeMeo, Ph.D. 

Director of Research 

Orgone Biophysical Research Lab 
El Cerrito, CA 
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Fri., January 18 7pm 18+10pm 21+ 
BLUES TRAVELER 


WIDE SPREAD PANIC 
Thurs., January 24 


THE ZULUS 

THE BAGS 

THE PIV-NERTS 
Fri., January 25 + 18+ 


7 LEAGUE BOOTS 
SEXPLOITATION 
UNCLE BETTY 
Wed., January 30 + 18+ 


JUDGEMENTAL 
THE BLACK 
PAUL HULTMAN 
IDIOT SAVANT 
Thu., January 31 » 18+ 


THE MIGHTY MIGHTY 
BOSSTONES 
N.Y.C. CITIZENS 
WITH SPECIAL GUEST- 
Doors at7 ; * 18+ 
Sat Feomuly? 


Low Dough Funk Show 
THIRD ESTATE 
CHUCK 
Wed., February 6 18+ 
Rescheduled from 2/9 + 18+ 
BOP (HARVEY) 
Thur. February 7 


MAX CREEK 


Island Recording Artists 
DRIVIN' & CRYIN’ 
Fri. February 15 


THE REMBRANDTS 
Sun. February 17 
U Ge 
Wed eyo tte 
$1.01 ticket price! 


URBAN BLIGHT 
Fri., February 22 
A rare club appearence 
by Grammy Nominees 
THE KENTUCKY 
HEADHUNTERS 
Fri., February 24 


Tue., February 26 


THE CHARLATANS UK 


BIM SKALA BIM 
Fri, March 1 18% 


CHUCKLEHEAD 
Fri., March 8 18+ 


INSPIRAL CARPETS 
Wed., March 13 18 


THINK TREE 
Wed,, March 15 18+ 


Tickets are available at Box Office 
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Positive |.D. Box Office open 
M-F 12-6, Sat. 3-67 
967 Commonwealth Ave., Boston 
254-2052 


Presented By 


pYefel blo) at 
Coucert Series 


$16.50" 
lay of show 


Friday, February 22 
7:30 pm ¢ Orpheum Theater 


A very special acoustic show with: 


Hall & 


acho 


Performing all their hits! 


Valentines Day ¢ 7:30pm 

Orpheum Theatre ¢ $19.50* 
Orpheu: rvard 

Ticks ovale ct The Orphen tos Cron lon red #30 Spare lr boa Vou 


An additional service charge wilibe loos fo and retained by ticket company on 
purchases at outlets or by telephone 


renal wren regintecmas' 


Ly 
cauronnx (617)931 "2000 


ee tee We gee ee a eon 


Fou nx (617) 931-2000 





8 THE BOSTON PHOENIX, SECTION ONE 


Downtown antiwar rally, January 15 


AT 


WAR WITH 


IRAQ 


JANUARY 18, 1991 





KATHY CHAPMAN 


Heard on the street 


by Sean Flynn, Timothy Gower, and Diane Kadzis 


As war broke out in the Middle East, 
Phoenix reporters asked young men and 
women of draftable age for their opinions 
about the Gulf crisis and a possible 
resurrection of the draft. Interviews were 
conducted in Boston, Brookline, Cam- 
bridge, and Somerville, at Codman Square, 
Downtown Crossing, Adams Corner, 
Jamaica Plain, Copley Square, Kenmore 
Square, Davis Square, Harvard Square, and 
Coolidge Corner. 


Tony Wright, 19 
Student 
Dorchester 

The war: “I don’t think we should be 
over there. It’s not our war. This is not 
over oil. As I understand it, only 10 
percent of our oil comes from Saudi 
Arabia. We could do without that. This is 
all about money and power. Once we help 
out Kuwait and Israel, they will have an 
obligation to help us out.” 

The draft: “Will I go and fight? I guess I 
would have to under a draft, but I 
wouldn’t want to.” 


Darrell Hester, 25 
Kitchen worker 
Dorchester 

The war: “What are we fighting over? 
Oil? If our troops weren't there, then the 
price of oil would be rising sky-high. I 
don’t buy that. And I don’t fight no war for 
no one that doesn’t give me a job at home. 
This is a war right around here in the 
ghetto. Every day on these streets is a war, 
and I’m not going to fight another one in 
some desert.” 


Tanya Cabral, 23 
Donut shop manager 
Boston 

The war: “I don’t understand the whole 
thing. I don’t know why we're over there, 
fighting for something that’s supposed to 
be more precious than life itself.” 

“I want to know if President Bush has 
had any body bags specially made for his 
family. Innocent lives are at stake here, 
and this one war isn’t going to create 
peace in the Middle East. Isn’t it funny 
how they [Bush and Congress] come up 
with all this money for war when we have 
jobless and homeless people that need 
help in our own backyard?” 

The draft: “If I were drafted there 


would be no one to take care of my 20- 
month-old son. A lot of women are in the 
same position, so they shouldn’t get 
involved in a war. If women libbers want 
to volunteer [to fight] and show how 
tough they are, that’s fine. But women 
didn’t start this war. This is a man’s war. If 
we had a woman president, I don’t think 
we'd be over there. We're the ‘peace- 
makers.’ ” 


Jacqueline Leary, 26 
Home bealth aide 
Roxbury 

The war: “I don’t think we should be 
there. The guys that are waging war are 
only thinking of themselves. It’s all about 
oil. Just look at the people [in Congress] 
who voted for Bush’s war.” 

The draft: “Women should take care of 
the soldiers. They’re just not cut out for 
fighting. They could panic under pressure. 
Men are more aggressive. I wouldn’t go. 
I'd go to jail first.” 


Carl Miller, 21 
Retail supervisor 
Boston 

The war: “Our involvement is necessary 
because we can’t allow Saddam Hussein to 
take over the Middle East. I would like to 
see him handled without the use of force. I 
have a brother who’s in the Army. He’s not 
over there yet, but he’s prepared to go. I 
will too. I have faith in my country. I feel 
we're much more technologically 
advanced and knowledgeable. I think 
Hussein is fighting a losing battle.” 


Beth Kaplan, 28 
Consultant 
Cambridge 

The war: “I’m opposed to this all the 
way. I think the Arabs should bear more of 
the responsibility of dealing with the threat 
of Hussein. The oil is not worth giving up 



























HOW TO JOIN AND PROTEST 


Those interested in learning about peace activities at area campuses can 
contact the Brandeis Coalition for Peace office (736-4763). And the 
Cambridge-based Emergency Coalition for Peace, Justice and Non- 
Intervention in the Middle East (661-8066), which has served as an umbrella 
group organizing antiwar rallies during the Gulf crisis, continues to be a 
clearinghouse for information about local antiwar activity. 


one life for. This doesn’t make me proud 
of my country. If they want to kill him they 
should sic the CIA on him.” 

The draft: “I don’t think women would 
make good soldiers. It’s one thing to talk 
about it, but I think it’s another thing 
when you actually see all the blood and 
guts. Also, we'll lose a whole generation 
of children if woman are required to fight. 
I hate to see our values go down the 
tubes.” 


Tim Griffin, 26 
Bank teller 
Dorchester 

The war: “Despite the antiwar bullshit 
that’s going on, we have to stop this guy 
now. Hasn't history taught anyone a lesson? 
Hitler could have been stopped and wasn't. 
He used intimidation and it served him 
well. That’s why I feel Hussein is an evil 
man that needs to be stopped. If we don’t 
do it now, we'll pay a heavier toll in two to 
five years, when he has nuclear bombs. 
He’ll drop-them on Israel and who knows 
where else. So this is not just a United States 
war. This is a United Nations thing.” 

The draft: “I will go [and fight]. I don’t 
want to, but I have to. Dodging this thing 
isn’t fair to the guys in World War II who 
fought to preserve freedom. It’s not fair to 
the guys who served in Korea, or the guys 
from Vietnam, who were kicked around 
when they came home.” 


Rebecca Agone, 20 
Waitress 
Jamaica Plain 

The war: “It’s ridiculous. I just wish 
people would stop and think about things 
before they go around killing people. It’s 
not really worth dying over five percent of 
our oil or whatever. Or the economy or 
something. Put people to work on the 
streets instead.” 
The draft: “[I would feel] really crummy. 





. . | would never go and kill anybody. I 
would get put in jail or run away first.” 


Susan Miles, 24 
Student 
Jamaica Plain 

The war: “I think the problem is we just 
don’t know why we're in there in the first 
place. There hasn’t been like one reason 
given at all. I'm completely against going 
in there. I would be against the draft. But 
on the other hand, obviously there’s a 
major problem going on, but we just don’t 
know why we're there. 

“I’m against war. On the other hand, I 
don’t know, you're sort of in a situation 
where you don’t want Hussein to take 
over any more countries. I just think it’s 
too fast. I think we’re jumping the gun. I 
just don’t think it’s worth it at this point. 
There’s been no reason given that makes it 
worth it to me at all.” 

The draft: “I mean, a draft? I’m against it. 
I'm against everyone being in there right 
now. But if there is a draft, I wouldn’t be 
against women being drafted.” 


Stefanie Carroll, 24 
Sales clerk 
Boston 

The war: “I don’t want to get involved in 
the politics. I support the men that are 
over there. If Bush says go, they go. I have 
friends over there and they say the same 
thing. 

“Last I heard, yes, [my friends] were 
[worried], but they know what they have 
to do. They knew going in that they might 
have to fight someday, so. . . .” 

The draft: “If they want equal rights, 
they should be drafted.” 


George Pena, 28 
Sales clerk 
Boston 

The war: “He [Hussein] has been in 
there too long, and in my opinion, I think 
it’s time to do something. And if there was 
a draft, yes, I would go. 

“But I don’t want to go now. [Laughs.] 
Only if it’s necessary, I will do it.” 


Richard René, 19 
Student 
East Boston 
(Richard was discharged from the Navy 
See STREET, page 24 
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New world, 
new reality 


by Mark Jurkowitz 


eorge Bush has justified his big-stick 
approach to Saddam Hussein by 
claiming he is working for a new, 
post-Cold War world order. 
According to this vision, the old 
bipolar superpower rivalry will be 
supplanted by a broad coalition of nations 
that will act in concert to deter — and if 
necessary punish — rogue aggressors. 
Even with the collapse of communism, this 
seems a utopian concept, one destined to 
crash against the rocks of realpolitik. 
However, even if the new world order 
does not emerge from the rubble in Iraq, 
the Gulf crisis and the first hours of 
' combat have unearthed a whole set of 
new realities for us to contemplate. 

You know it’s a new world when the 
outbreak of war is brought to you like the 
kickoff in the Super Bowl — live and on 
the air. The spectacle of network 
newsmen calling the play-by-play as the 
bombs began falling on Baghdad might 
have represented a new frontier for TV 
journalism, but it’s too creepy to watch. 
Phone lines suddenly going dead in 
Baghdad; the look of momentary panic on 
the face of ABC’s Saudi Arabian 
correspondent Bill Redeker as a chemical- 
weapons alert sounded and anchor Peter 
Jennings told him to bug out anytime he 
wanted to; and the idea that top American 
officials would learn of the onset of the 
war by watching CNN makes the global 
village seem a little too small for comfort. 

You know it’s a new world when a 
Soviet foreign-ministry spokesman — 
speaking the King’s English and looking 
like Tom Brokaw — comes on the Today 
Show a dozen hours after the US has 
pulverized a former USSR client state to 
note calmly that the carnage is too bad but 
this is what Saddam gets for thumbing his 
nose at efforts to settle the crisis 
peacefully. The official even refused to 
take the bait when Bryant Gumbel asked if 
he really thought George Bush had 
exhausted every possible avenue for peace 
before attacking. God, we’ve come a long 
way since Khrushchev used to pound his 
shoe on the table. On the other hand, if 
what we've basically got here is a you-do- 
what-you-want-in-the-Baltics-and-I’ll-do- 
what-I-want-in-the-Gulf deal between 
Bush and Gorby, the new world order 
looks very DOA. 

You know it’s a new world when war 
strategists don’t talk in terms of men killing 
men but of machines destroying other 
machines. I can’t tell whether this is new 
Pentagon-speak designed to convince 
those on the homefront that no one is 
really dying or whether it reflects hyper- 
technological warfare. But it does suggest 
a more hopeful day when the flesh-and- 
blood combatants can be rendered 
obsolete by warriors made strictly out of 
metal. 

You know it’s a new world when the 
United States’s top military man — next to 
Secretary of Defense Dick Cheney — is 
Colin Powell, the son of a Jamaican 
immigrant who happens to the the 
chairman of the Joint Chiefs of Staff. And if 
the war goes well, there will be an 
avalanche of speculation about Powell as 
national political fodder. 

And finally, you know it will be a new 
world when the fighting is over. We just 
don’t know how new. Will the US military 
involvement seriously destabilize the 
region by uniting traditional foes — Arab 
leftists and nationalists and their 
fundamentalist brothers — in a potent 
anti-Western alliance? Or will this war 
prove to be the cataclysmic event that 
breaks the Middle East logjam and finally 
puts a wide-ranging peace initiative on 
everyone’s front burner? And what about 
here at home. Will this war — if it even 
faintly ends up resembling Vietnam — be 
the one that makes isolationalism our 
foreign policy and jerks the presidency out 
from under the Republicans? Or will a 
decisive victory end 20 years of post- 
Vietnam trauma as we relish the role of 
being the only surviving superpower and 
start strutting around the world stage like 
Hulk Hogan? QO 
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High anxiety 


America grapples again with militarism 


hy Mark Jurkowitz 


anuary 15 was not just another day 
in the home of political consultant 
Michael Goldman. Three times 
during the middle of the night his 
twin 11-year-old daughters, Lauren 
and Michelle (saturated with Persian Gulf 
talk in their classroom) wandered 
nervously from their beds to ask if the war 
had started yet. Told that the US bombing 
would probably not begin until darkness 
had fallen in the Middle East, they 
awakened at seven the next morning. 
Their first question: what time is it in Iraq? 
A dozen hours later, as the bombs really 
did start falling in this most eerily scripted 
war, a group of adults — allegedly 
hardened by years in the cynical news 
business — stood transfixed in front of a 
newsroom TV as the first reports of anti- 
aircraft fire around Baghdad were phoned 
in by adrenalized network correspondents. 
The faces in the room were ashen, the 
breathing audible, and the Adam’s apples 
bobbing. The high anxiety — which had 
been inexorably building across every 
sector of this society from the moment 
Saddam Hussein crossed into Kuwait — 
showed no signs of abating now that 
reality had overtaken anticipation. A few 
reasons why. 


Vietnam flashback 

George Bush has tried to sell the Gulf 
War by making a simple promise: “This 
will not be another Vietnam.” Although 
this campaign may be quick and dirty, he 
vowed, it will not be long and 
demoralizing. But though Bush invokes 
the V-word to reassure us, the truth is that 
the Gulf crisis is forcing us to recall the 
pain of the Vietnam experience in a way 
that we’ve been scrupulously avoiding. 

On some level, we’ve been faking it a 
little on Vietnam. For many of us who 
came of age in that period, Vietnam 
(before the Gulf crisis) conjured up fuzzy, 
romanticized images of Woodstock, long 
hair, moratoriums, good dope, and the 
flower of our youth. Hell, in lieu of dealing 
with the wrenching realities of that 
conflict, we preferred to let popular culture 
do the talking: Apocalypse Now, Platoon, 
The Deer Hunter, and even M*A*S*H were 
the vehicles for communing with the war 


while at the same time sanitizing it with the 
fantasy of the big screen. Debates over 
how many died in vain in Southeast Asia 
were superceded by arguments over 
whether the Russian-roulette games 
depicted in The Deer Hunter had really 
occurred. 

Now for the first time since Vietnam, the 
prospect of numbing bloodshed again 
stares us in the face. And suddenly all the 
horrors of the real Vietnam War start 
flooding back: My Lai, napalm, dead Gls, 
the corrosive national debate, and the folly 
of intractable politicians on the warpath. In 
the moments (and, to my chagrin, I don’t 
always feel this way) when I think Bush’s 
Gulf policy is fatally misguided, a distinctly 
unpleasant sensation wells up inside me. 
It’s the exact same stew of helplessness, 
outrage, and fear that I tasted a generation 
ago when Richard Nixon came on the tube 
to announce some dangerous escalation — 
be it the B-52 attacks or the mining of 
Haiphong Harbor — of that god-damned 
bloody and interminable war in Viet- 
nam. 

Bush may swear to us that we won’t 
have to live through another Vietnam. But 
he’s already made us remember it in all its 
long-repressed horror. 


The slow-motion war 

Boston Globe columnist Ellen Goodman 
wrote about the “surreal quality to this 
approaching war. . . . Never in our lifetime 
have Americans walked up to war with 
such a strangely studied pace.” 

Goodman’s on to something here. The 
slow build-up to the Gulf War was worthy 
of Hitchcock. Under the management of 
Bush and Hussein, the crisis moved with a 
measured, inexorable growth of tension 
that drove the viewer into a state of 
emotional trauma by the time the climactic 
scene arrived. As with Hitchcock, it was 
murder on the mind. 

For five months, we watched the nerve- 
fraying cycle of bluster, diplomacy, and 
preparation of this crisis. Envoys flew in 
and out of world capitals with all sorts of 
ideas. Leaders routinely insulted each 
other. Warriors planned and even made 
their strategies public. “It’s the first time,” 
noted one wag, “that a war had an 


AP/WIDE WORLD 


exhibition season.” 

There is something else about the way 
this war came off. Both sides said they 
wanted peace. Both scrupulously avoided 
military accidents. The shape of a 
workable deal always seemed tantalizingly 
close. The belligerents seemed to 
understand the destructive havoc a war 
could wreak. Yet despite all this, the war 
happened. Events overtook rationality. 
Men became tools of their military 
hardware. Countries seemed to slide 
involuntarily toward war. 

Nothing is more anxiety provoking than 
to lose control of one’s destiny. 


The enemy we don’t know 

Before the August 2 invasion of Kuwait, 
it could be safely said that three out of 
every four Americans didn’t even know 
who the leader of Iraq was. Now that the 
media’s given us a five-month crash course 
in Saddam 101, we know even less. Is he, 
as Dr. Jerrold Post, a psychiatry professor 
at George Washington University who has 
become Saddam's Gail Sheehy, says, “the 
quintessential survivor” — a ruthless but 
canny despot who is fundamentally driven 
by a perverse pragmatism? Or is he, as the 
Wall Street Journal strongly suggested in a 
frightening January 16 profile, the 
unhinged dictator who eschewed 11th- 
hour diplomacy in favor of blithely sipping 
coffee and tea with Perez de Cuellar? 

Saddam, to steal Winston Churchill's 
famous assessment of the Soviet Union, “is 
a riddle wrapped in a mystery inside an 
enigma.” Not only is that extremely 
unnerving, it in some way imbues our 
adversary with extraordinary powers, 
foremost among them the ability to keep 
us guessing about what might be in store. 
Does he have workable chemical 
weapons, bacteriological weapons, or 
even nukes? Who can be sure? Did he get 
blasted by the initial US bombing wave 
because his troops were outclassed, or 
does he, as understandably worried 
observers noted, “have something up his 
sleeve?” Will he surrender to save his 
country or fight on to the last Iraqi? 

To date, Hussein has been the most 
nerve-jangling adversary you can imagine. 
The one you cannot figure out. QO 
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Green 
party 


Foreign-policy 
voice still eludes 
Democratic 


Congress 
by Jon Keller 


ven though they lost the vote, the 

unity displayed by Democrats during 

the congressional debate over the use 

of force in the Persian Gulf was the 

party’s most emphatic moment of 
self-definition since the 1964 passage of 
the Civil Rights Act. Once again, a 
Republican-controlled White House bent 
on military engagement triumphed over an 
essentially non-interventionist Democratic 
Congress. And judging from the early 
success of Operation Desert Storm, the 
Democrats’ chosen anti-war identity may 
turn out to be politically difficult to live 
with. 

Older, more conservative Democrats 
such as Senator Robert Byrd, of West 
Virginia, the former Senate majority leader, 
and populist Young Turks such as fresh- 
man Minnesota Senator Paul Wellstone 
may never agree on anything again. But 
during three days of debate last week, 
Byrd and Wellstone found common 
ground in opposition to President Bush's 
request for authorization to wage war 
against Saddam Hussein. For Byrd, a 
compelling reason to stick with sanctions 
alone was his perception that Germany 
and Japan have “hardly spoken eloquently 
with their pocketbooks,” but instead have 
“only opted to hold our coats.” To Well- 
stone, the cause was simply “not worth 
fighting for right now.” 

And when the debate ended, House and 
Senate Democrats had lined up alongside 
Byrd and Wellstone with remarkable 
solidarity. In an era when ideological 
divisions within the Democratic party have 
become common, only 86 of the 265 
House Democrats bolted from the party to 
back Bush. Nearly half of the defectors 
were Southern congressman who 
traditionally follow a more conservative 
line on foreign policy. In the Senate, there 
were only nine Democratic defections. 
(Unsurprisingly, given that it’s their 
president, GOP legislators were un- 
swervingly loyal to the party line, with 
only five Republicans in either branch 
voting against the pro-Bush resolu- 
tion.) 

“I was surprised the balance of 
Democratic sentiment was as strongly anti- 
war as it was,” says Boston College 
political analyst William Schneider. “The 
Democrats did something quite funda- 
mental here. They did what they’ve been 
moving towards for nearly 20 years — 
defined themselves as an anti-war party.” 

That stand took a degree of courage, 
given the political damage the party may 
sustain should Bush’s Gulf policy succeed. 
(In one national poll published on the eve 
of the debate, a staggering 80 percent of 
those surveyed thought Congress should 
give Bush the authorization he wanted.) 
But as a group, the Democrats’ rhetoric 
had the ring of sincere moral conviction 
for which they deserve credit. 

But while the Democrats were busy 
claiming anti-war turf, they also fumbled a 
crucial opportunity to present their own 
world-view. That’s nothing new — it 
seemed congressional Democrats spent 
much of the 1980s floundering in a 
reactionary role, sniping at US foreign 
policy without significantly challenging or 
changing it. The confrontational aspects of 
Bush’s Gulf strategy are inconsistent with 
the post-Cold War world order, the 
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ven at a moment of broad Democratic unity in opposition 

to a military attack in the Gulf, Massachusetts’s 

congressmen stood out as the most homogeneous 

delegation of them all. Reviving memories of the lone 

state to give its electoral votes to anti-war candidate 
George McGovern, in 1972, the Bay State’s was the only major 
delegation in which all House and Senate members voted 
against the resolution authorizing President Bush to use force 
against Hussein — a move that may, given the initial success of 
the allied offensive, leave the Massachusetts crew more isolated 
from the national political mainstream than ever before. Among 
other delegations, only congressional teams from two smaller 
states — Hawaii's four-member contingent and North Dakota’s 
three-member delegation — also registered a unanimous no 
vote. (Voting unanimously in support of Bush’s policy were 
delegations from Alabama, Kansas, Nebraska, Nevada, New 
Hampshire, and South Carolina.) 

The state’s 13-member delegation offered up some of the 
debate’s most emphatic anti-war rhetoric as well. Senator 
Edward Kennedy chastised Bush for “belligerently” threatening 
war against Iraq and called that “the Good Cop-Bad Cop 
theory” which “represents the worst kind of brinksmanship.” 
Senator John Kerry, a decorated Viet »m vet, invoked his 
service experience in his argument against mounting a show of 


colleagues that over half the names on that wall are there 
because too many legislators were too often too willing to just 
close ranks with the president.” 

Representative Gerry Studds offered the intriguing, if 
somewhat circuitous, argument that although the US is in the 
Gulf to “protect our economy” — é.g., for oil — war would 
mean higher oil prices, thereby damaging the economy. “By 
surrendering to war we will in that sense surely and 
ironically defeat ourselves,” he said. And Representative Joe 
Kennedy condemned the “misguided machismo mentality in 
America now — a John Wayne attitude that says somehow or 
another, this is the way we should conduct foreign policy.” If 
we took our “policeman of the world” role seriously and 
became engaged in “every single conflict in the world,” 
posited Kennedy, “this country would not only be morally 
bankrupt, we'll be bankrupt economically as well within six 
months.” 

And Massachusetts came up with even that rarest of 
commodities, a Republican, Representative Silvio Conte, who 
voted against Bush’s preferred resolution. (The other wayward 
House Republicans were first-term California Representative 
Frank Riggs and third-term Maryland Representative Constance 
Morella.) “I believe the most successful resolution we can ask 
for is that Iraq leaves Kuwait without a shot fired,” said Conte in 


solidarity with Bush: “Just go down to the memorial here in 


a brief statement. 


Washington and look at that black granite wall. I say to my 


Democrats now argue, in a reprise of their 
Reagan-era mantra. Yet now, as then, they 
are unwilling, or unable, to provide 
alternative scenarios beyond “stay the 
course.” 

Much of the Democratic response 
cleaved into familiar American streams of 
isolationist or pacifist thought. Our borders 
aren’t under attack, some Democrats 
argued; we mustn't play global policeman; 
the cause doesn’t justify the carnage or the 
monetary cost; we’re carrying water for 
undeserving foreigners, and so on. The 
outpouring of heartfelt doubt from the 
Democratic majority and leadership, 
coming so close to the United Nations 
deadline for Iraqi withdrawal from Kuwait 
and after so many months of passively 
following Bush’s lead, raised the question 
of why such evidently profound 
misgivings about the use of military force 
had been held in abeyance at all. And you 
didn’t need to be a fan of Bush’s policy to 
come away from the debate wondering 
where the beef was in a Democratic 
world-view that could support the 
placement of US troops in a war zone, 
then turn around and offer multiple 
reasons why war is a bad idea without 


clarifying what circumstances would 
warrant military recourse. 

“There were two Democratic parties in 
the 60s, LBJ and Scoop Jackson on one 
side, Bobby Kennedy and Eugene 
McCarthy on the other,” says WBZ Radio 
political commentator Peter Meade. “Now 
you see just a handful voting with the 
president. And the problem is that while 
the majority may know what they’re 
against, they don’t know who they are or 
what they stand for.” 

** & 

The Senate Democratic leadership went 
to great pains to avoid the appearance of 
any fundamental disagreement with Bush’s 
policy. Majority leader George Mitchell 
insisted there “is not a debate about 
American objectives in the current crisis.” 
But Mitchell’s reticence was not shared by 
all of the Democrats who followed him. 
They offered up a cornucopia of reasons 
rot to fight Hussein, many of them 
sensible, some not. 

“Is Saddam Hussein sailing up the 
Hudson River and about to lay siege to the 
World Trade Towers? Is he . . . about to 
come into Louisville, my district? No, he’s 
not. He’s been stabilized,” said Kentucky 
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Representative Romano Mazzoli, one of 
several Democrats to argue that armed 
force should begin only when fortress 
America is directly threatened. 

Less wacko were legislators who 
warned of war’s potential human and 
economic costs. New York Senator Daniel 
Moynihan at least tried to focus the debate 
on policy alternatives with a critique of “an 
institutional lurch back into the manner 
and mode of the Cold War,” although his 
speech did not include any new 
suggestions of how to deal with heavily 
armed expansionist dictators. Yet time and 
again, the debate bordered on irrelevancy 
when even experienced Democratic 
senators drifted into heavy-handed 
emotionalism. Ohio Senator John Glenn 
invoked the image of rows of “flag-draped 
coffins.” Michigan Senator Donald Riegle 
said he was “convinced” that if the 
offspring of the President, Vice-President, 
Cabinet, and Senate were on the front 
lines, “we'd be taking more time.” 

Among the Democrats who found 
reasons not to go to war in the Gulf, a 
special prize for ingenuity goes to 
California Representative Nancy Pelosi, 

See DEBATE, page 22 
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Friday, January 11 
ll the talk about the “historical 
significance” of the debate on the 
resolution to authorize force in the 
Persian Gulf seems to have gone to 
legislators’ hearts. They believe 
what they are hearing. “Somber excite- 
ment” is the best way to describe the at- 
mosphere. To debate such an important 
issue is why people want to be politicians, 
but the lack of a consensus is very 
frustrating, and also frightening. 

Phone lines to regional offices, as well 
as the Washington offices, are jammed. 
Constituents around the nation are calling in 
to give advice to their congressmen. But do 
they want to hear it? It is impossible to tell. 

My father, who began marching to 
protest the Vietnam War in 1966 (two years 
before the Tet offensive), called his 
congressman, Ted Weiss (D-New York), to 
urge him to vote for the resolution sup- 
porting the use of force in the Persian Gulf. 
My sister, outraged by his position, called 
simultaneously to register her position in 
opposition. Weiss had enough people on 
the phones to take both calls at once. 


Saturday, January 12 

Republicans are busy insisting that a 
vote against the president would under- 
mine American policy. In the House, Bar- 
ney Frank (D-Massachusetts) got up to ask, 
“What are we, the Canadian Consulate? 
This is part of America. This is where the 
elected representatives of the American 
people sit.” 

House Speaker Thomas Foley (D-Wash- 
ington) made a rare break with tradition to 
come down from his post and make a 
speech to his colleagues from “the well.” 
He spoke quietly but passionately. He rued 
his vote to send troops to Lebanon in 1983, 
he said, because, “I cast that vote feeling 
doubtful, uncertain, unwilling to commit 
myself fully to its consequences.” And he 
urged his colleagues to show restraint if they 
felt any uncertainty about this vote for force. 

He received a standing ovation but lost 
the vote. 

For many members this is a tough vote, 
but straining the hardest are the liberal Jews 
who are also hard-liners on Israel. The left 
is clearly against the use of force — “No 
Blood for Oil” is the slogan oft repeated. 
But friends of Israel believe that if the 
United States doesn’t fight Hussein now, it 
is a matter of only a few years before Israel 
would have to handle the fight alone. 

Weiss, my father’s advice notwithstand- 
ing, voted against the resolution. Other 
strong supporters of Israel to join him 
voting no were Charles Schumer (D-New 
York), and Henry Waxman (D-California). 


Monday, January 14 

The Halls of Congress are empty. The 
resolution has been passed. CNN announces 
that the president will make his next move 
without informing Congress first, so people 
gather around the television waiting for 
news of war. By now, Hill staffers talk of 
war as a fact, not a possibility. 

CNN is airing talk-radio shows from 
around the nation, claiming that this is the 
best way to get a grip on the nation’s 
pulse. Callers seem reasonably well in- 
formed about this crisis. They pronounce 
names right and ask questions that need 
asking, but is the group calling in (both to 
the Hill and the radio shows) typical of the 
“average American”? 

Tom Shales, the Washington Post's Pulit- 
zer Prize-winning media critic, comment- 
ing on NBC News'’s decision to cut from a 
presidential news conference to the 49ers 
playoff game, suggests that war could be 
averted if Americans were warned it would 
interrupt pro-football scheduling. 


Tuesday, January 15 
Congress resumes old business. Sum- 
mation of the case against the Keating five 


Leslie Kaufman is press secretary of the 
Government Operations Committee of the 
US House of Representatives and a free- 
lance writer on political issues. 
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is being televised out of the Senate Ethics 
Committee. 

It is a beautiful day in Washington, 
sunny and warm for January. Some of the 
Capitol Hill police, who are out in force 
today — perhaps to deter terrorists, but 
they won't say — are in short sleeves and 
sunglasses. 

Is it something about the air in the 
Middle East that perverts a sense of reality? 
A friend back from a trip with a congress- 
man to Saudi Arabia tells me that troops 
there believe that the war will start with 
three days of aerial bombardment, crush- 
ing Hussein. Then, after a short tank war, 
America will be in control. “Three weeks 
max,” a soldier tells my friend, “and maybe 
no American casualties.” 

In Israel, the Wall Street Journal reports, 
the bars are having masquerade parties — 
wear a gas mask. 

The rhetoric from Baghdad is unceas- 
ingly bellicose, and vain. Americans will 
“swim in their own blood.” The endless 
bravado is unnerving — have they no 
sense of their own mortality, did they 
miscalculate, or do they know something 
we don’t? 

C-Span is also showing talk-radio pro- 
grams. This morning in a replay of a show 
that aired last night on KFI-AM Los Angeles 
we are treated to Kuwaiti Ambassador 
Sheikh Saul Al-Sabah answering a question 
on the future government of Kuwait. 

“After the war, will you establish a dem- 
ocracy in Kuwait?” the caller wants to know. 

The sheikh is taken aback. “My country 
has had democracy for years,” he explains. 
He says the Kuwaiti system has had a 
constitution and a monarch, like the 
British. (Never mind that the British don’t 
have a constitution, and that the emir of 
Kuwait owns the vast majority of property 
in that country.) 

Americans will be fighting for democ- 
racy, he assures us. 
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Wednesday, January 16 

Security is beefed up everywhere. A 
friend who has been a Hill staffer for more 
than a year complains that she is de- 
pressed. The guards, who know her by 
first name, made her put her coat through 
the x-ray sensor. 

The rain, the extra security, the lack of 
new news is oppressive. CNN, our lifeline, 
is oppressive. Office after office leaves the 
picture on but turns off the sound. 

Two men in the Rayburn House Office 
Building hallway are debating whether 
there is a seven- or eight-hour time dif- 
ference between here and Iraq. The 
answer is eight hours. 


Thursday, January 17 

Optimism. It is addictive. The televisions 
are On with the sound. People pretend 
they are doing work — they aren't. Con- 
gress is out of session, but all members 
who are in town are invited to a briefing 
with Defense Secretary Dick Cheney. 

Congress is being kept well informed 
about the attacks. Bush contacted key 
leaders before Desert Storm started. He is 
photographed briefing them this morning. 
He is sharing the credit. For members and 
their staffs it is secretly thrilling to be so 
included in an ongoing military operation. pipe lund 

Success. The president keeps mention- 
ing Congress’s “historic role” in the “his- 
toric decision.” Everyone is taking credit. 

Senator Sam Nunn (D-Georgia), the cau- 
tious head of the Senate Armed Services 
Committee, who had been one of the most 
influential voices against using force and 
for letting sanctions work, is on CNN by 
early morning declaring the new era of 
aerial warfare. 

Midmorning. CNN’s “boys in Baghdad,” 
the only crew from any network that is 
reporting live, is cut off. All the networks 
run full coverage, but on Capitol Hill, as in 
the rest of Washington, CNN is relied on 
almost exclusively. 

Quiet euphoria. Only one American 
fighter downed. Bush warns congressional 
leaders and the nation not to be overly con- 
fident about the length of the war. Too late.O 
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rehearsal space, check the Music and the Arts section 


(617) 720-3434 (Boston) or 1-800-382-8080 
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Drafting plans 


Will Bush have to revive Selective Service? 


"G reetings.” 

Even today, that word 
sends chills down the 
spines of men who came of age 
during the late ’60s or early ’70s 
and lived in fear of receiving 
the letter that would instruct 
them to show up at the nearest 
induction center. 

The draft has been dead for 
17 years. But with the crisis in 
the Persian Gulf exploding into 
full-scale war and the chance 
that there could be a long-term 
military presence in the Middle 
East, it may not be long before 
the Selective Service system 
sends out thousands. of 
greetings to a new generation. 

The Selective Service has not, 
in recent years, been a high- 
profile agency. Under the 
Reagan administration, how- 
ever, it was quietly revitalized 
and today stands ready to act 
on a moment’s notice. “We’ve 
got 13.5 million names and 
addresses on file,” says Selec- 
tive Service official Lew Brod- 
sky, “and we could have the 
lottery running within a few 
hours of passage of a draft bill.” 
Brodsky reports that two lottery 
drums are already filled with the no- 
torious capsules containing all the 
dates of the year. “We have a standing 
reservation in an auditorium in Wash- 
ington for holding the public drawing 
of lottery numbers,” Brodsky adds. 
“The only difference between this lot- 
tery and the last time is automa- 
tion.” 

The last time — in the heat of the 
Vietnam War — weeks passed before 
draft notices reached potential induc- 
tees. But now the Selective Service has 
a direct modem link from Washington 
to its mainframe computer outside of 
Chicago. “This time,” Brodsky says, 
“the order of call-up would be 
punched into a computer immediately 
— along with a travel warrant good 
for a trip to the induction center — by 
Western Union.” (The contract with 
Western Union has already been 
arranged.) 


This article first appeared in In 
These Times. 


Candlelight vigil in Harvard Soar! Quayle before conscripts? 


hy Dave Lindorff 


LEBOW PREDICTS A RETURN TO THE 
DRAFT SOMETIME AFTER THE GULF 
CRISIS ENDS. "A VOLUNTEER ARMY 
WORKS IN PEACETIME, HE EXPLAINS. 
“THE PEOPLE WHO JOINED, RATHER 
NAIVELY, DON'T THINK THEY LL EVER 


HAVE TO FIGHT.” Mow THAT IT'S 


CLEAR THAT JOINING THE MILITARY OR 
THE RESERVES MEANS YOU MIGHT HAVE 
TO DIE, IT WILL BE HARD TO MEET 


MILITARY MANPOWER NEEDS 
EVEN IN PEACETIME. 


Everyone’s a winner 

Under current draft procedures 
approved by Congress for “off the 
shelf” use in an emergency, 20-year- 
olds would be called first, followed by 
21- to 26-year-olds. If still more 
draftees are needed, 19-year-olds. If 
still more,19-year-olds, then 18-year- 
olds would be called. Any initial call- 
up, especially one necessitated by 
high casualties in a grinding Gulf war, 
would involve an enormous number 
of people. Based on deferment and 
rejection estimates, the Selective Ser- 
vice is operating on the assumption 
that it has to call five times as many 
people as the military actually needs. 

Deferments will be harder to come 
by under the new draft, especially for 
students. Throughout the '60s and 
until the draft was ended, in 1973, 
students could defer indefinitely, as 
long as they stayed in school. Now, 
however, students would be allowed 
to finish only their current term. Only 
college seniors would be able to finish 
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the entire year, and high-school 
students under 20 could auto- 
matically defer. Those receiving 
initial draft notices would have 
only 10 days to file a deferment 
request. 

Draft boards — five-member 
bodies nominated by state 
governors and appointed by 
the president to hear requests 
for deferment or reclassification 
— are already in place across 
the country, 2183 in all. Jean 
Swartwood, the town clerk of 
Ithaca, New York, chairs the 
Tompkins County draft board. 
“My bottom line is, I don’t like 
war,” Swartwood says, “and I 
don’t think we should be 
getting into a warnow. ... But 
if the powers that be — the 
people who know more about 
things than we do — decide we 
do have to go to war, I think 
they ought to start up the draft 
immediately.” 

How likely is a draft? It 
depends on who you ask. 
According to the White House 
and the Pentagon, the country’s 
standing two million-member 
military and 1.65 million-mem- 
ber Reserve forces are adequate for 
any eventuality in the Persian Gulf. 
But if things were to go bad, there are 
signs that such a claim is either 
wishful thinking or a lie. 

Simply trying to meet President 
Bush’s orders for troops in the Gulf 
compelled the Pentagon to cancel 
Army and Navy retirements and 
enlistment terminations. Apparently, 
this is preferable to a large-scale 
activation of Reserve and National 
Guard troops, which would clearly 
gut police and fire forces and empty 
factories. Already some communities 
have been bled by the selective ac- 
tivation of Reserve and Guard units. 


Manpower management 
Only recently, former secretary of 
the Navy James Webb testified before 
the Senate Armed Services Committee 
that if the Bush administration were 
planning a land war in Iraq, it should 
institute a draft immediately. “The 
Reserves are too thin to meet man- 
See DRAFT, page 17 
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Ski 
New 


England 


REASONS TO BELIEVE 
*BLACK IS AFFORDABLE - Because that's what 


skiing should be - a sport for everyone to enjoy, all season long. 
RS 
* BLACK IS WARM INSIDE AND OUT - Famous 2 ADULTS & ; JUNIORS 
for its sunny, sheltered trails. The first run you're a guest, the Pp ASSI (0 Ri 


second run a friend 


* BLACK MEANS BUSINESS - Put together a 


bes ide ey and get 50% off ticket prices (with 2 ADULTS & 4 JUNIORS 


der th f 16) 
*#BLACK IS WHITE - Just when it counts, our snowmaking (under the agr © 


95% of th d ¢ k , CAN SKI FOR $56. 
covers 95% of the mountain, and expert snowfarming keeps a E 
the snow, man-made and natural, smooth and soft. : (excluding February 16-18) 


*BLACK IS FAMILY SKIING - Unquestionably $ KIDS SKI FREE $ 


unstressed, uncrowded, with scenic trails made just for cruising 
and wide open, comfortable endings to every run. 


r 
After all the reasons why... Blac 
SKI SCHOOL - NURSERY - SKI RENTAL Mou 


Route 16B ¢ Jackson, NH ° 603-383-4490 « Inn Lodging: 1-800-252-5622 
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AT THIS HIGH ALTITUDE, 
THE SOUND OF APPLAUSE CAN 
BE HEARD FOR MILES. 


‘““OKEMO MOUNTAIN, VER- 
MONT - THE BEST BET FOR 
VACATIONERS INSOFAR AS 
NATIONAL RESORTS THAT 
GO THROUGH HOOPS FOR 


* 


YOU. 
- Jamie Marshall, Ski Magazine 


‘‘IT’S BIG, IT’S CLOSE, AND IT 
HAS BECOME ONE OF NEW 
ENGLAND'S HOTTEST SKI 


RESORTS.”’ 
- Michael O’Connor, 
Boston, MA, Herald 


“TOPS NATIONWIDE FOR 

LIFTSIDE LODGING...SKI 
FROM YOUR CONDOMINIUM 
TO AN UNCROWDED TRAIL 


NETWORK.” 
- Glamour Magazine 


‘““THE LODGING IS LOVELY 
AND, LIKE EVERYTHING IN 
OKEMO, COMPLETED WITH 
RICHNESS AND A SENSE OF 


DETAIL.”’ 
- Tony Chamberlain, 
Boston, MA, Globe 


OKEMO MOUNTAIN 


nS at 


‘A BIG REASON OKEMO 


MOUNTAIN HAS STOLEN 
MORE THAN ITS SHARE OF 
BUSINESS IS NOT SOLELY 
THE UPHILL CAPACITY BUT 
ALSO THE DOWNHILL 


DENSITY.”’ 
- lommy Hine, 


Hartford, CT, Courant 


‘*‘OKEMO’S LAYOUT IS WHAT 


A MOUNTAIN OUGHT TO BE. 
TRAILS ARE DESIGNED THE 
WAY SKIERS WOULD LAY 
THEM OUT IF THEY WERE 


ASKED.”’ 
- Byron Klapper, Morristown, NJ, 
Daily Record 


‘““AS AN INTERMEDIATE’S 


‘PLAYGROUND, OKEMO CAN 
HAVE FEW PEERS. BEYOND 
THE APPROPRIATE PITCH 
AND THE REQUISITE GROOM- 
ING ARE THE LENGTHS ABET- 


TED BY A VERTICAL DROP OF 


2,150 FEET.”’ 
- Allan Pospisil, Skiing Magazine 





‘“GIVE A CONSUMER A GOOD 
PRODUCT AT A PRICE HE CAN 
AFFORD AND THE WORD 
GETS AROUND. IF YOU'RE 
LOOKING FOR A SKI AREA 
WITHOUT 30 MINUTE LIFT 
LINES AND UNCONCERNED 
EMPLOYEES, LOOK NO 
FURTHER THAN OKEMO 


MOUNTAIN.” 
- Lyford Moore, 
Ski Resorts Magazine 


‘““OKEMO MOUNTAIN PRIDES 
ITSELF ON PROVIDING BIG 
MOUNTAIN SKIING WITH A 
SMALL MOUNTAIN FEELING. 
THE REASON FOR ITS SUC- 
CESS IS BECAUSE IT DELIV- 


ERS WHAT WAS PROMISED.”’ 
- Nancy Grossman, 
In Boston Magazine 


‘*SKIING AT OKEMO IS OUT OF 
THIS WORLD. ON A SCALE OF 
1 TO 10, I'D HAVE TO GIVE 


OKEMO AN 11.”’ 
- Frank Sousa, 


Springfield, MA, Union 


LUDLOW VERMONT 


OKEMO MOUNTAIN, 610 MOUNTAIN RD., LUDLOW, VERMONT 05149 
FOR COMPLETE VACATION INFORMATION, SKIING PACKAGE RATES AND FREE 68-PAGE OKEMO MAGAZINE CALL (802) 228-4041 


CALL (802) 228-5571 FOR OKEMO LODGING RESERVATION SERVICE ASSISTANCE. 
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CALL OR WRITE FOR COLOR BROCHURE: 603-466-3326 
WILDCAT VACATION RESERVATIONS: 1°800-255-6439 
RI eR QO} BROCHURE 


QO KIDS PROGRAMS 
QO COLLEGE RATES 
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AVOID A MID-WEEK CRISIS 


Loon Mountain is the lift you need when the week is getting you down. And the skiing? Well that’s what it’s all about. Great skiing is the reason Loon is 
The drive up is a no-brainer. Jump on I-93 North and follow your nose for a New Hampshire’s most popular mountain. 
couple hours to Exit 32 and you’re there. So, if you want a sure cure for the mid-winter big city blues, ski Loon Mountain 
The ride up the mountain is pretty nice, too. There’s no extra charge Monday _at least one day a week. That's all we ask. Compared to years of psychotherapy, 
through Friday to ride the comfortable Loon Mountain Gondola, one of New it’s a bargain. 


England’s most civilized lifts. 


af Te me, 


\ 
We 


Kancamagus Highway, Lincoln, NH 


CALL FOR YOUR WINTER REVIVAL KIT. 1-800-745-LOON 
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WAR WITH IRAQ Attrition nutrition a 
. Ned Lebow, director of the peace 
é is studies program at Cornell University and 


a former “strategy” professor at the US 
military’s War College, argued early in the 
Gulf crisis that a draft would be ordered 
only if the US got bogged down in a 
prolonged war of attrition similar to the 
Vietnam War. “Right now,” Lebow said, “I 
don’t think Bush could get Congress to pass 
a draft bill or a declaration of war. Congress 
— irresponsibly, I think, but wisely — is 
sitting on the sidelines here. If Hussein 
withdraws from Kuwait, [Congress] will 
join in trying to take credit with the 
president, but if he invades and things go 
badly, they'll make it the ‘president’s war’ 
the way Korea became Truman’s war.” 
Lebow predicts a return to the draft 
sometime after the Gulf crisis ends. “A 
volunteer army works in peacetime,” he 
explains. “The people who joined, rather 
naively, don’t think they'll ever have to 
fight.” Now that it’s clear that joining the 
military or the reserves means you might 
have to die, it will be hard to meet military 
manpower needs even in peacetime for 
years to come, just as it was hard to get the 










































Continued from page 12 

power needs in the event of a major land 
war in the Persian Gulf,” Webb says. 
Webb, who currently works as an 
attorney, also served as assistant secretary 
of defense for Reserve affairs and analyzed 
“manpower flows” under the Reagan 
administration. 

“If the president wants to do this — and 
I sure don’t think it’s worth going to war 
over Kuwait — and if he’s going to commit 
himself to the protection of those men he’s 
already sent over there,” Webb noted 
before the January 15 deadline, “he will 
have to request manpower flow charts and 
make a decision and have the courage to 
call for a draft.” 

The idea that the current Reserves can 
fight a major war in the Gulf flies in the 
face of official doctrine. Replacing the draft 
in 1973 with this “volunteer army” was 
based on three assumptions: that the 
active-duty forces would stay at 2.5 
million, that the Reserves would stay at 










three-quarters of a million, and that the volunteer army off the ground after 1973, = 
Selective Service system would remain in when body bags and punji sticks were still 
place for wartime. The volunteer army fresh in everyone’s mind. 
“was only intended for peacetime,” In any event, the current war should 
according to Webb. lead to a national debate on the draft. 
The trouble is, except for the survival of Despite military experts’ concern over the 
the Selective Service bureaucracy, the lack of forces in a drawn-out desert battle 
current situation does not meet those and the ease with which Bush has put the 
assumptions. The standing army has nation and nearly half a million troops in a 
dropped to only two million, whereas war, the president's obvious reluctance to 
Reserve forces have risen to 1.65 million. call a draft suggests the need to rethink old 
To make matters worse, facilities to train positions. 
tens of thousands of drafted recruits have “Dump the Draft!” was one peace-move- 
long been shut down. ment battle cry during the Vietnam War era. 
If Webb’s views of the need for US But would the president have been willing 
forces is correct, there are two possible or able to call up and ship off to war in Iraq 
explanations for what the Bush ad- a half-million unwilling conscripts under 
ministration is doing. One is that the the same international conditions? 
president is actually bluffing, knowing he Webb says no. “I’m worried about this 
doesn’t have the ability to reinforce his Orwellian sounding ‘New World Order’ 
troops in the event of a prolonged and Bush is talking about,” says Webb, admit- 
bloody battle. But an even grimmer ting his words may seem strange coming 
possibility is that Bush and his advisers, from a Reagan Republican. “There's an un- 
unwilling to test the support of the spoken premise that we will now service 
American people by calling for a timely the rest of the world’s security needs if 
draft, are taking a terrible gamble with the they will help our economy, and I don’t 
lives of those troops they’ve already sent buy that. If we go back to a represen- 
over. tational military” —- a term Webb uses to 
Under existing law, a draft would be of describe the pre-’60s-style draft that had 
no use to embattled troops in the Gulf ; far fewer loopholes for the “elite” classes, 
region for 14 weeks — the minimum pre- Prepping F-15s in Saudi Arabia: unconstrained militarism? “it acts as a constraint on this kind of 
combat training time for draftees. AP/WIDE WORLD militarism.” Q 
' —_ 
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n the wake of the offensive against 

Iraq, congressional Democrats — in 

line with a longstanding tradition of 

bi-partisan support for the president at 

the onset of battle — rallied behind 
George Bush. But barely a week before, 
Congress had engaged in an intense three- 
day debate over the Bush policy that, even 
though it culminated in support from both 
chambers for a resolution empowering 
Bush to use military force, exposed deep 
partisan divisions. 

Emotions ran highest in the House, 
which ultimately backed Bush by a 250-to 
-183 margin. But it was in the Senate that 
the fundamental distinctions between 
Democratic and Republican positions on 
military intervention were made most 
eloquently clear. What follows are selected 
excerpts from the Senate debate of 
January 10-12, rhetoric that takes on 
special meaning in light of the onset of 
Operation Desert Storm. 


Senator George Mitchell 
Majority Leader 
D-Maine 

Iraq must leave Kuwait. There’s no 
disagreement about that. Iraq must leave 
Kuwait. If necessary, it must be expelled; 
if need be, by force of arms. There’s no 
disagreement in that. 

But in the event of war, why should it 
be an American war, made up largely of 
American troops, American casualties, and 
American deaths? We hope there is no 
war. But if there is, we hope and pray that 
it will not be prolonged with many 
casualties. 

Certainly the United States has a high 
responsibility to lead the international 
community in opposing aggression. 

But this should not require the US to 
assume a greater burden and a greater 
responsibility than other nations with an 
equal or even greater stake in the 
resolution of the crisis. That’s what’s 
happening. And it’s wrong. 

It may become necessary to use force to 
expel Iraq from Kuwait. 

But because war is such a grave under- 
taking, with such serious consequences, 
we must make certain that war is em- 
ployed only as a last resort. 

War carries with it great costs and high 
risk. An unknown number of casualties 
and deaths; billions of dollars spent; a 
greatly disrupted oil supply and oil price 
increases; a war possibly widened to 
include Israel, Turkey, or other allies; the 
possible long-term American occupation 
of Iraq; increased instability in the Persian 
Gulf region; long-lasting Arab enmity 
against the United States; a possible return 
to isolationism at home. 

The grave decision for war is being made 
prematurely. This is hard to understand. 


There are only two things that are going 
to get Saddam Hussein out of Kuwait. 

One is driving him out. 

He must know we can do that. He may 
not have a very sophisticated view of what 
goes on here. But he can count. 

He can count planes, and weaponry, 
and firepower. He must know that, if the 
shooting starts, he is going to lose what he 
started this whole effort to win — Kuwait. 

And he’s going to lose a lot more, too 
— maybe to include his own power. 

So think about it. If he knows that we 
can drive him out, why hasn’t he backed 
down yet? The answer to me is pretty 
clear: it’s because he thinks, when push 
comes to shove, we won't. 

He doubts our will. He doubts our 
staying power. He doubts our unity. 

That’s why he has ignored a dozen UN 
resolutions. That’s why he has responded 
to our military build-up not by backing 
down — but just digging in. That’s why he 
has reacted to our economic sanctions not 
by giving up but just tightening his belt. 

There is only one thing that is going to 
get Saddam Hussein out of Kuwait short 
of throwing him out. 

And that is if he believes we are going 
to throw him out. 

The UN has said, we will, if we have to. 

The president of the United States has 
said, we will, if we have to. 

The build-up of alliance forces says 
loudest and clearest of all — we will, if we 
have to. 

He hasn’t gotten the message yet, and 
perhaps he never will. 

But we must make one last try. 

We must have the one important body 
that has not yet spoken — we must have 
that body speak as loud and clear as all 
these others have: the president, the UN, 
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How the Senate tackled the issue 





and all the rest. 

We must, finally, have 
the Congress of the 
United States speak, too. 


Senator John Kerry 
D-Massachusetts 

But until the first shot 
is fired I remain trou- 
bled by the unanswered 
questions and by the 
human considerations. 

Our VA hospitals are 
already full of several 
generations of veterans 
who carry or wear daily 
reminders of the costs of war. Those 
hospitals have been cutting staff and 
services these past several years. They 
cannot care for those already needing 
help. So, are we ready to spend the 
money on a new generation of patients? 
And can we afford to? 

In a country that still struggles with 
Agent Orange, outreach centers, post- 
traumatic stress disorder, homeless 
veterans — is this country ready for the 
next wave? 

I remind my colleagues that cost in 
human lives is not limited to the 
battlefield. In the case of Vietnam — we 
have lost more Vietnam veterans from 
suicide and slower forms of suicide such 
as alcoholism and drug abuse that have 
had the same end-result of death, than we 
lost in battle — 60,000 of them. The 
human costs, pain, and suffering do not 
end when combat ends. Are we ready? 

Are we ready for the changes this war 
will bring — changes in sons and 
daughters who return from combat never 
the same, some not knowing their families 
and their families not recognizing them. 
Are we ready? 

Are we ready for another generation of 
amputees, paraplegics, burn victims, and 
whatever the new desert war term will be 
for combat fatigue, shell shock, or PTSD? 

Since the time of Vietnam we have been 
reaching for a set of ruling principles 
about when we go to war and many have 
tried to set out what those principles 
ought to be — commentators, secretaries 
of defense, presidents — both present’and 
former. A consensus seems to have been 
arrived at that we should go to war when 
our vital interests are at stake in a way that 
the majority of Americans have identified 
and are agreed upon, and when we have 
exhausted all peaceful alternatives that 
could have achieved the same goals as 
war. That is not, Mr. President, the situa- 
tion that exists today, and we know it. 


Senator Warren B. Rudman 
R-New Hampshire 

. the way this crisis is resolved will 
decide the way countries behave in the 
future. 

Will the peaceful settlement of disputes 
become more universally entrenched? 

Or, will the world witness a steady 
regression to an earlier dark age of 
conquest — where militarily powerful 
states preyed upon weaker neighbors to 
advance their political and economic 


“SINCE THE TIME OF 
VIETNAM WE HAVE BEEN 
REACHING FOR A SET OF 

RULING PRINCIPLES ABOUT eon cee orev: 
WHEN WE GO TO WAR.” 
— Senator Joun KERRY 


CREDIT 


ambitions? 

The stakes involved 
here are nothing less 
than the creation of a 
new international secu- 
rity framework. 

It is most heartening 
to observe the inter- 


whelming UN reso- 
lutions and in other 
ways, consistently sup- 
port the coalition op- 
posing Iraq’s 
aggression. The 
significance of this support of the 
embargo, cannot be overstated. 

Let’s not forget how the lack of a 
concerted response by the League of 
Nations to Axis aggression in the 1930s 
caused the global carnage which 
followed. The specter of that infamous 
surrender of will by states hoping to 
preserve peace by avoiding war at all 
costs has haunted international politics 
ever since. 

Dare we risk a replay, with its attendant 
consequences? ‘ 

. The bottom line is we cannot 
collectively substitute for presidential 
leadership in judging the significance of 
these factors. 

Yet even if the president can best 
decide when “Desert Shield” might 
become “Desert Sword,” he surely 
possesses no constitutional monopoly in 
determining whether it becomes so. 

Congress has not only the right but the 
solemn obligation to either endorse or 
deny the potential use of military force in 
the gulf after January 15th. 

The United Nations Security Council has 
rendered its opinion on this matter before 
the world in Resolution 678. Can anyone 
presume or desire that we should do less? 

Indeed, it would be the supreme irony 
if this body, after so much hand-wringing 
over the prospect of hostilities, were 
unwilling or incapable of making this 
fateful choice. I submit that neither history 
nor the American people would soon 
forgive such an abdication of will. 


Senator Edward Kennedy 
D-Massachusetts 

But America is deeply divided on 
whether war at this time and on President 
Bush’s timetable is the only way to 
accomplish these goals. We have given 
peace a chance, but we have not given 
peace enough chance. 

President Bush has gone to great 
lengths to emphasize that if we go to war, 
it will not be another Vietnam-type war. 
But the president has missed the greatest 
lesson from that tragic war — that it is a 
grave mistake to take a divided America 
into war. Unless and until the American 
people support a war with Iraq, Congress 
has no business authorizing war. 

. all Americans want to see Saddam 
Hussein out of Kuwait. There is no 
division on that issue. The question before 
us is not whether to achieve that objective, 
but how. No one wants to undercut the 
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president. But more is at stake than that. 
America should not go to war simply 
because President Bush set an unreal 
deadline that closed off real possibilities 
for peace. Under the Constitution, that 
decision is ours to make, not his. 

No course is easy or without costs. But 
we have a responsibility to decide which 
course best protects American interests 
and American lives. A persuasive case for 
war cannot be made. Let us continue the 
sanctions and continue our diplomacy 
until all peaceful options have been 
clearly exhausted. Then and only then 
should Congress authorize President Bush 
to take this nation into war. 


Senator John Warner 
R-Virginia 

No senator wants war. Indeed, our 
president, above all other citizens in this 
nation, does not want war. 

A vote of conscience. We’ve heard that 
phrase many times from the first day that 
we joined the Congress of the United 
States. But it is this debate for me which 
has defined that term and given it 
meaning unlike any other debate that I’ve 
experienced in my 12 years. 

For I fervently believe that each senator 
will cast on this next vote — and I repeat, 
on this next vote — the purest of votes in 
the context of his or her conscience. 

I agree with the Republican leader: this 
is not a vote for war. We speak for the 
people in the Congress of the United 
States. That is our first and foremost 
obligation. And I term this resolution as a 
resolution of national resolve for peace. 

Mr. President, each of us in searching 
his own conscience, has gone to the Bible. 
I go to Corinthians 14:8, which reads: “For 
if the trumpet give an uncertain sound, 
who shall prepare himself for the battle?” 

Our president, through his Secretary of 
State, endeavored to present a letter (to 
Saddam Hussein) setting forth ever so 
clearly the positions that our president has 
taken in clear and unmistakable terms. 
The letter was rejected. The letter was not 
accepted. So now we, the Congress of the 
United States, have the chance to send our 
message, to send our message, in the 
clearest of terms. And it’s a message that 
he cannot refuse to hear. 


Senator Sam Nunn 
D-Georgia 

When we talk about the question of 
vital — a lot of times we in Washington 
throw that word around as if it’s just 
another word. Sometimes we use so many 
words in the course of debates that we 
don’t think carefully about what we mean. 
I recall very clearly President Reagan’s 
1982 declaration that Lebanon was vital to 
the security of the United States. Shortly 
thereafter, following the tragic death of 
more than 200 Marines, we pulled out of 
Lebanon, we pulled out of a country that 
only a few weeks before had been 
declared vital. Today, as we debate this, 
eight years later, while pursuing our 
newly proclaimed vital interest in Kuwait. 
It was not vital before August second. 
Nobody had said it was vital then. There 
was no treaty. In fact, when we were 
protecting Kuwaiti vessels coming out of 
the Gulf for several years during the 
Iran/Iraq war, the Kuwaitis didn’t even let 
us refuel, as I recall. I'd have to be 
checked on that one, but that’s my 
recollection. 

All of a sudden it’s vital — vital. And 
while this embargo has been undertaken 
since August second, and while we all 
seem to take for granted that the liberation 
of Kuwait is vital, not just in general but in 
the next two or three or four weeks — 
while that’s been going on, our 
government has watched passively, said 
very little if anything, while our former 
enemy, a nation on the terrorist list for 
years and years and I believe it still is — 
Syria — used its military power to 
consolidate its control over Lebanon, the 
same country that was our vital interest in 
1982. So one of our so-called vital 
interests, Lebanon, eight years ago, is now 
under the control of Syria, while we have 
pursued another vital interest. 

The point is, not all these things are 
simple. The point is we ought to be 
careful about defining vital. A lot of things 
are important, very important, that aren’t 
vital. Vital in the sense of young men and 
young women being called to put their 
lives on the line. 


Senator James M. Jeffords 
R-Vermont 
Backing away from the UN resolution 
would not serve the cause of peace, for 
Continued on page 20 
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CHANT FOR WORLD PEACE | 


OM NAMO NARAYANAYA 


OUT-OF THE DARKNESS THERE IS HOPE. This is the 11th hour. We. as a group of human beings. 
can focus our minds to turn the tide of inevitable doom. The Mantra OM NAMO NARAYANAYA 
(pron. Om Na-mo-Naa-raa-ya-naa-ya) Was given to mankind thousands of years ago to be used in such 
a time of need. And this 1s a time of need. Repeat this prayer from the depth of your heart, and write 
one or two pages daily. Send them to: Sivananda Yoga Vedanta Dhanwanthari Ashram PO Neyyar 
Dam Trivandrum Dist. Kerala 695 576 India. All Mantra offerings will be carried to the OM NAMO 
NARAYANAYA natural rock Bank in the the Himalayas. The powerful thought energy will radiate 
peace throughout the world so that we as a World Nation will be allowed to live. 


‘The ‘peace’ that prevails today is the peace of fear and the peace of preparation. 
Ignoring the sincere advice of men of Wisdom, the great nations of the world are 
Intent upon demonstration of their destructive strength. That way lies war, not 
peace . .. Peace to be lasting and constructive, must be achieved through God. 
There can be no peace without God. God is peace. Root yourself in peace or God 
and only then will you be fit to radiate peace.” Swami Sivananda (1887-1963). 


For further information please call International Sivananda Yoga Vedanta Centres. 
In U.S. 1-(800) 783- YOGA, at Headquarters in Canada (819) 322-3226. 


LOKA SAMASTA SUKHINO BHAVANTI 
MAY THE WHOLE WORLD ATTAIN PEACE AND HARMONY 
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The Grifters... The Hot Spot...After Dark, My Sweet...crime drama 
from THE BLACK LIZARD SERIES BOOKS comes to the silver screen 
and to the pages of STUFF Magazine. Along with this wave of 
good fellas a certain style has surfaced. Photographer John 
Lawlor and stylist Elizabeth Goetemann interpret this mob scene 
of men’s fashion in Dressed To Kill. 
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“* A special 20-page section devoted to The Boston Opera 
Theatre's presentation of The Marriage of Figaro. 












“* Have a Nice Day and Night...Funkadelic fashions for round 
the clock...photographs by J. Wayne. 














“* Karen Bronnenkant talks to Boston’s grande dame of fashion 
Mildred Albert in Nota Bene... 

















“* ..and in More Nota Bene, Tamara Lush takes a look at the 
art of motorcycle illustrator Warren Alessi. 









“* Abby Ellin goes shopping in her dreams and comes back 
with Flights of Fancy. 















Illustrator Bethany Gully maps out the month ahead in our 
calendar section... January The Month. 











“* Photographers Dick and Jennifer Smith choose chocolate in 
this month’s Objects of Desire. 
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now or for the future. This is a test, not just 
of how the United States responds to 
threats, but whether the United Nations 
and international diplomacy will become 
the primary tools for resolution of 
international conflicts that until now have 
been resolved by military force alone. 
Failing to support the president would not 
decrease the likelihood of bloodshed. And 
showing division between the executive 
and legislative branches would only 
strengthen Saddam Hussein’s resolve. 

Even as we grapple with the issues 
before us, we must also give our attention 
to what may happen beyond next Tues- 
day. If there is war, we must wage it wise- 
ly. It would be, in my opinion, foolhardy 
to launch a ground attack against Sad- 
dam’s ground troops, playing to his 
strengths rather than our own. While 
“limited war” is rightly thought a contra- 
diction, it may be that we can exert suffi- 
cient air and naval pressure to reach our 
goals. 

The notion of limiting a war is of course 
specious, not just from a military stand- 
point, but from a broader political one as 
well. 

If diplomacy fails, Iraq’s response 
cannot be predicted. But it is not likely to 
be restrained or civilized. We have to take 
seriously Iraq’s promises to attack Israel 
and to use all chemical and biological 
means at its disposal. And we have to be 
prepared for terrorism without boundaries. 


Senator Patrick Leahy 
D-Vermont 

President Bush displayed brilliant 
diplomacy in uniting the world community 
against Saddam Hussein, in marshaling a 
strong coalition force in Saudi Arabia, and 
in obtaining United Nations approval of 
the most comprehensive embargo against 
a nation in history. His leadership in 
securing a United Nations resolution 
authorizing the use of force to compel Iraq 
to leave Kuwait, if necessary, is a triumph 
for the role and authority of the United 
Nations in establishing collective security 
as the basis for international relations. 

Up until his decision, announced on 
November 8, to alter the whole character 
of US policy in the Desert Shield opera- 
tion, the president enjoyed broad bipar- 
tisan support in Congress and among the 
American people for his actions to deter 
further Iraqi aggression and to bring to- 
gether a multinational coalition against 
Saddam Hussein. 

But sincé November 8, a gap between 
the president and many in Congress has 
appeared. What has happened to pro- 
duce this unfortunate division between 
our president and a large part of Con- 
gress? 

The divergence is not the consequence 
of disagreement on goals. All agree the 
United States and the world community 
must stand against the destruction of a 
sovereign nation, a fellow member of the 
United Nations. Failure to act decisively 
against the seizure of Kuwait could 
destroy the chance for a fundamental 
change in the norms of international be- 
havior. 

In my judgment, Mr. President, the 
disagreement is the result of far different 
perceptions of the right course of action to 
attain our shared goals in the Persian Gulf. 

The president clearly has concluded that 
only force can compel Saddam Hussein to 
leave Kuwait. He is no longer prepared to 
employ an international quarantine of this 
outlaw regime, to enforce far-reaching 
sanctions, and to maintain an adequate 
deterrent force to prevent further aggres- 
sion. 

While I do commend the president's 
diplomacy and leadership in the crisis, I 
must say it is not at all clear to me that he 
and his advisers have clearly thought 
through all the risks of war and its after- 
math. 


Senator John Chafee 
R-Rhode Island 

Mr. President, I try to give as much 
credence as possible to the viewpoints of 
those favoring this resolution. Amongst 
them are individuals for whom I have a 
great deal of respect. But, I really find it 
extremely hard to fathom how their 
resolution advances our attaining our 
agreed upon objective. 

They say, “Give the sanctions a chance,” 
while at the same time saying to Saddam: 
“We are giving you a further period of 
grace from even the threat of fighting.” 
During that period of grace, Hussein can 
strengthen his positions in Kuwait. He can 
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carefully conserve and even replenish 
these items in short supply. 

We suddenly apply the Marquis of 
Queensbury Rules to warfare. No attack 
without plenty of warning, and mean- 
while, he proceeds to make all prepara- 
tions possible against our forces. 

Meanwhile, what of our allies? Are they 
to assume anything other than that we 
have lost our nerve? 

The leader of the UN coalition is clearly 
the United States. If our nation cannot 
back a UN resolution, then these nations 
associated with us, many at a very high 
economic and political cost, are going to 
drift away, each perhaps making whatever 
accommodations it can with Saddam. 

. .. It is my very firm belief, based upon 
some experience in these matters, that to 
delay here, to postpone, to temporize, 
would be extremely costly for our nation, 
in terms of American lives. 

The best chances for success are not 
only to defeat this resolution, but to 
endorse one giving the president the 
authority to use force should he deem it 
necessary, which hopefully will not occur. 


Senator Claiborne Pell 
D-Rhode Island 

. . true collective security means an 
equal proportional sharing of the load and 
bloodshed by the various nations. This is 
certainly not the case here, as the United 
States would carry a disproportionately 
large share of the bloodshed and the load. 

Moreover, time would also allow us to 
obtain a more equitable sharing of the 
human and financial burden of enforcing 
the United Nations and not just the United 
States, objective of liberating Kuwait. 

It is intolerable that we should go to war 
when 90 percent of the casualties will be 
American and when the bulk of the 
financial cost will be shouldered by the 
American taxpayer. 

. . . This debate is not about objectives. 
We are united in our goais: Iraq must 
withdraw from Kuwait and aggression 
must not be rewarded. Our difference is 
one of tactics. Do we continue an effective 
sanctions policy or do we use force now, 
without ever knowing if the sanctions 
would have worked, without ever giving 
our servicemen and women the benefit of 
the weakest possible Iraqi foe. 

Nor is this debate about politics. There is 
an honest difference of opinion about the 
best course of action for our nation. As one 
who has served our country in war and 
who has pressed in the US Senate for the 
toughest possible non-military response to 
years of Iraqi law-breaking, I believe that 
at this time peace and the continuation of 
comprehensive sanctions is the wisest 
course and the strongest course. 


Senator Albert Gore 
D-Tennessee 

Saddam Hussein has more troops than 
Hitler did in the early years before World 
War II. He is not Hitler. That exaggeration 
has also clouded this issue. But he is using 
weapons of mass destruction. He is 
threatening to continue his march through- 
out the region. His nature has been clear to 
us for quite a long time. He is seeking now 
to acquire ballistic missiles and nuclear 
weapons. The effort, late last year, by the 
White House, to in effect exaggerate the 
period of time during which he could 
acquire those weapons was again inartful 
and not helpful. But it is only a matter of 
time. 

We have to compare two courses of 
action. We’re agreed he has to be stopped 
and it is said that the sanctions could stop 
him. I wish that were so. It may be so. But 
it doesn’t feel plausible to me. In’ August, 
when the next window for using force if 
the sanctions fail opens up, will the 
sanctions change his mind? I doubt that. 
Will the sanctions inspire such unrest 
among the Iraqi people that they, through 
some instrument, will find a way to 
overthrow him? That is more plausible. His 
regime rests in part on popular support. 
But against the arguments that economic 
suffering has flowed from the invasion, he 
will be able to marshal the argument that 
he has stood up to the entire international 
community, brought Kuwait into the 
nation of Iraq, and stood for his people 
against the world community. 

... Mr. President, what are the costs and 
risks if the alternative policy does not 
work? I think they are larger, greater, and 
more costly. I feel that I owe my vote to an 
expression of support for the resolution 
authorizing the use of force. I hope it will 
not be used, but I am afraid that it will be. 
I will vote for that resolution. Q 
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who contended that war would be “an 
ecological disaster of the first order,” 
complete with “oil spills equal to a dozen 
Exxon Valdez spills” and “smoke and 
debris blocking sunlight, causing 
temperatures to drop and altering crop 
seasons, which could result in widespread 
famine.” But other than pressing for 
continued sanctions, the Democrats were 
far less imaginative when it came to 
formulating an alternative vision of how 
military aggressors such as Hussein should 
be handled. 

“So what does this mean that we want to 
stop naked aggression?” wondered Iowa 
Senator Tom Harkin. “Does this mean that 
we are now going to say that the United 
States will indeed become the policeman 
of the world and that we will respond to 
every instance of naked aggression? Or 
does it mean that we're just going to kind 
of pick and choose which ones we want to 
respond to or not?” 

Despite prior Democratic support of 
Bush’s painstaking acquisition of 
international backing for his Gulf policy, 
New York Representative Ted Weiss 
accused Congress of somehow having 
“abdicated” its Constitutional role. “When 
we think that it’s okay to wage small wars 
ourselves, whether it’s Grenada or 
Panama, without the prior approval of 
Congress, it seems to me that we’re 
eroding the Constitution.” 

It's hard to imagine that many 
Americans — most of whom, polls show, 
were cheered by our glorious little 
mismatches in Grenada and Panama — 
either understood or gave a damn about 
Weiss’s point. More to the point was New 
Jersey Senator Bill Bradley’s complaint that 
Bush had not properly thought through 
“how to deal with the potential power 
vacuum in Iraq, or how to cushion the 
negative Arab reaction to the use of 
massive force, or how to resist pressure 
from our Arab coalition partners to sell out 
Israel, or how to prevent an isolationist 
reaction to a bloody war whose purpose 
has been inadequately explained.” But 
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many watching the debate on television 
had to come away puzzled over just what 
solutions the Democrats had in mind for 
those questions. 

Hussein’s adventure forced Bush, 
perhaps sooner than he would have liked, 
to lay out his view of how the post-Cold 
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it has been implemented are fair game for 
criticism, but at least Bush’s chips are on 
the table. 

Yet the Democrats failed to articulate a 
comparable vision of what America’s 
vital interests are and how they should 
be protected under the drastically altered 
global political environment. Maybe rust 
is a factor; the last Democratic president 
to make an emphatic statement on 
foreign policy was Jimmy Carter deciding 
to boycott the Olympics. During the 
intervening decade, the Democrats 
watched in impotent frustration as 
Ronald Reagan used every tactic they 
most abhor — bashing the “evil empire,” 
spending megabucks on defense, 
funding the contras — and then saw his 
bets pay off in the collapse of 
communism in Eastern Europe and its 
defeat in Nicaragua. Congressional 
Democrats were largely reduced to 
passive reactionaries instead of active 
contributors to a rapidly changing world. 
Last weekend’s debate was little more 
than a flashback. 

Says Michael Barone, co-author of The 
Almanac of American Politics, “Among 
Democrats, the great forbidden thing is to 
recognize any good developments from 
the '80s and give Reagan credit. After a 
while, the struggle to maintain that 
position just kind of overwhelms your 
sense of reality.” 

Not to mention leaving the Democrats in 
the awkward position of benefitting only if 
Bush’s policy fails. “The only way the 
Democrats come out ahead politically as a 
result of all this is if the Gulf turns into a 
quagmire,” notes Schneider. 

That’s an unfortunate, unnecessary, 
unduly reactionary position for Democrats 
to be in. Congress’s voice, as Democrats 
repeatedly noted during the debate, 
clearly needs to be heard when US foreign 
policy is designed. And it is heard, through 
votes on appropriations, confirmation of 
ambassadors, and other permutations of 
the advise-and-consent process. But last 
weekend, at a moment when the Dem- 
ocratic voice needed to articulate a 
meaningful alternative to Bush’s approach, 
all we heard was what the party doesn’t 
like. And that’s nobody’s idea of real 
leadership. oO 








New session 
Week of February 4th 




































ATTN. SMALL BUSINESSES: 
STUCK IN GRAPHIC TRAFFIC? 


f so, let Phoenix Graphic Services pave the way to a brighter printing 
future. The road signs point to tough times ahead and small 
businesses like yours need to maintain their edge by meeting their 
design and printing needs quickly and economically. 





Phoenix Graphic Services 
offers a one-step solution. 


Utilizing the latest technology and a highly professional staff, 
Phoenix Graphic Services can handle any job, from disc conversions 


to full original design. 


We produce the Celtics and Bruins Yearbooks, The Boston Phoenix, 
and Stuff Magazine, and we can produce for you, too. 


PHOENIX GRAPHIC SERVICES 
126 Brookline Avenue, Boston ¢ (617) 536-5390 x 296 








——e 





if you haven't 
tried the 
Phoenix 
ULES 
lately, 
you dont 


ae eat. eee 


Know who 
you ve been 
missing. 


Wal -m od alel-lal > ai od -1 ele) at-lt- mig -1-lei ame dal-m elle) eo) [= 
VZol UMAY{- wm ot-1-1 aM leoleo) dialom co) mmm ial f-lei Omoh YZ —1 at sto be 
ro} i od alel-1a) Pp aig -t-le(-1a-m-1 g-m ii ale] (- mam Bal "ag gf — 
loldlolala-lalem-ieleter-t-t-, 101 Miialelb4rolOl-1t-sam aa l— 

ia, ol-Mo} mm ol-lelell-m solem colelioM | <-m com aal-1-) amie) 
what are you waiting for? Call 267-1234 
F-Tale Mm eolt-(ol-m- Ml od alel-lal > ai od -1a-1o] at-| mum colel-hia 
Your first 10 words are FREE and you get 
the Personal Calf service at no extra 
charge. Personal Calf® is the fast, easy 

rT ave M-t-hi-ma'c-Bh am Com gal -1-3 ai dal-) aed ol—leil-1| 
fYolaat=lolal-mm i at-will. ¢-mial-balale mm soleil mod 1a! 

rola hVe-0 (-me-lal-s4-] alate maat-lelalial—= 


for-1 | 4 ow aoe ec re Colo l- bY ar- Talo Mb ilale Bi dal-m ol-]¢-te] a) ys & 7 oe 4 4 me Y4 | 


{ole MaY,-m ot-\-laMleole] diale mic) s: 













\ 





24 THE BOSTON PHOENIX, SECTION ONE 


Street 


Continued from page 8 
on July 27. Were he still in, he would be 
on an aircraft carrier in the Gulf.) 

“I don’t think we should go to war at all, 
because if I were there I wouldn’t want to 
go to war. . . . I mean, lives compared to 
oil — I don’t see it as being a good reason. 
If they'd just let the economic sanctions 
work. I don’t think they were given 
enough time. Look how long the recession 
is taking here. It’s been building up over a 
few years. Just a couple months won’t do 
it. Hussein, I think, has to be stopped. You 
just can’t oppress people like he’s doing. 
But I don’t think, uh, I mean those guys 
over there, they’re gonna die. And the 
Iraqi people too, they're innocent people, 
the civilians. 

“That’s why I’m against it. I was real 
close to being there.” 

Asked what he’d do if he were still in 
the service: “I'd have to go. I'd have no 
choice. I'd be there. I'd be hating it, but I'd 
be there.” 


Steve Finn, 23 
Student 
Boston 

The war: “At this point, I don’t believe 
we should be over there so quickly. We 
should be there, maybe not to start an 
offensive attack, but I'd say [as a] safety 
measure, [against] future aggression. But 
other than that, I don’t think we should 
start any kind of a war.” 

The draft: “Ah, geez. That’s an 
interesting question. I have no answer yet. 
I’m flying to Germany next month, so I 
may just stay there.” 


Mike Dwinell, 27 
Computer technician 
Worcester 
The war: “It’s getting messy, very messy. 
I just hope it doesn’t go to war. I mean, 


we're already in war, I just hope we don’t 


go to battle. 

“We're stepping in where we sort of 
shouldn't be. We're buttin’ in a little bit. It’s 
really none of our business in a way. 

“I've never been through a war before. I 
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don’t really remember Vietnam or the 
Korean War. But I definitely don’t want to 
see ’em do battle. I’ve got a couple of 
friends over there.” 

The draft: “Yeah, I would go. You’d 
have to go — well, obviously, you don’t 
have to go — but, yeah, I'd go.” 


Mimi Graney, 24 
Fundraiser for women’s shelter 
Somerville 

The war: “It’s ridiculous, stupid, and 
silly. It’s war for oil. I’ve never been much 
into conspiracy theories, but lately, 
looking at the number of presidents who 
have dismantled our alternative energy 
programs, I’m beginning to wonder.” 

The draft: “Absolutely not — I don’t 
support any part of this, except our troops, 
because they’re stuck over there.” 


Matthew Kohn, 22 


Several jobs 
Allston 

The war: “It’s not wrong to protect Saudi 
Arabia. . . . [But] it hurts to see hawks 


claiming that their posturing will defend 
Israel, when it’s obvious that if bluff comes 
to war, Israel is going to take the brunt of 
their machismo.” 

The draft: “No way. .. . I’m not here 
to fight for oil companies or S&L _bail- 
outs.” 


Clifford Bryant, 25 
Graduate student 
Cambridge 

The war: “Hell, no, we shouldn’t be 
there. There are a lot of better things we 
could do with our resources. Besides, if 
Hussein burns all that oil, he’s going to 
mess up the atmosphere. I think he’s going 
to play dirty.” 

The draft: “No. The problem in Kuwait is 
none of our business.” 


Mike Flynn, 22 
Harvard student 
Newport, Rhode Island 

The war: “America definitely has a duty 
to assist others in need, such as Kuwait. 
History shows that aggression must be 
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stopped before it spreads. We need to use 
a lot of force, early.” 

The draft: “I’m in the reserves. If the call 
comes up, I’m ready to go.” 


Andrew Watts, 20 
Cosmetologist 
Foxboro 

The war: “I’m confused over the whole 
thing. All the hostages are out, right? So I 
guess it’s just over oil.” [Shrugs.] 

The draft: “I'd go. I'd fight for my 
country.” 


Jennifer Oprie, 25 
Video clerk 
Brighton 

The war: “All I can say is, I’m really 
concerned. It’s going to be a tragedy. It’s 
supposed to be an international effort, but 
you don’t see the US making any last-ditch 
efforts to resolve the situation. It’s so 
tangled, it’s not just protecting Saudi 
Arabia.” 

The draft: “I don’t think it’s realistic to 
think that women will be drafted, but if 
men have to go, women should, too. I 
wouldn’t want to go, but I wouldn’t run to 
Canada. I'd go if I were drafted.” 


Molly Mitchell, 23 
Lesley College student 
Allston 

The war: “I’ve had a lot of confusing 
thoughts. It doesn’t seem to make sense 
that we’re fighting over oil. That’s what it 
comes down to.” 

The draft: “I think a draft isn’t such a 
great thing, but I’d have to go, what with 
equal opportunity and all that. Why should 
it just be the men?” 


Rob Oden, 19 
Harvard student 
Norwich, Vermont 

The war: “It’s important that someone 
sort of punishes Hussein for what he’s 
done. I feel somewhat differently now that 
it’s come out that Iraq asked us how we 
felt about Kuwait before they invaded. But 
still, someone has to show them it’s not 
right.” 


International And 


Local News At The lop 
Uf Every Hour 
WBUR Has It All 


EYCent 


Commercials 


WBUR 90.9 FM Boston's NPR News Station 








The draft: “I’m wavering back and forth. 
A couple of months ago, I decided that, if I 
were asked, I would go. Now I’m 
wondering if I wouldn’t do otherwise. I 
thought I'd be proud to go, but now they'd 
have to push me hard.” 


Stephen Warner, 23 
Production assistant 
Brookline 

The war: “I think we should be there, 
but the government isn’t giving us a clear 
reason why we're there. They’re trying to 
tell us we're protecting freedom, that it’s 
always been our job to protect world 
peace. But obviously, our oil interests are 
at stake. If anything good is to come of 
this, maybe we'll investigate other forms of 
energy.” 

The draft: “I wouldn’t be too pleased, 
but I guess I wouldn’t have much choice 
but to go. It depends on what would 
happen if I didn’t go.” 


David Blessing, 21 
Chef 
Brookline 

The war: “Not everybody’s going to be 
happy with the president’s decision to 
go to war, but if we put people in office, 
we should stand by their decisions. All 
this protest is detrimental, it lowers 
morale.” 

The draft: “I would go. We have rights 
and privileges as Americans, and fighting 
for your country is one of them. We have a 
chance to really make a difference.” 


Carla Carpenter, 25 
Artist 
Brookline 

The war: “I’m just scared. I saw 
something on the news about fourth- and 
sixth-graders having never known war in 
their life. But I haven’t either. It’s very 
scary for it to be this close. . . . The press is 
trying to make us look unified and I don’t 
think that’s true. Congress voted ‘yes,’ but 
it was far from unanimous, and I think that 
reflects the public sentiment. We should 
have to be much more unified before 
going to war.” 

The draft: “I feel like if he were drafted 
{motions to Prather, her boyfriend], why 
shouldn't I go, too?” 


All day long, WBUR 


90.9 FM, Boston’s National 
Public Radio News Station, brings 
you national, international and local 
news. Every hour on the hour. 


And, since we are 


a public radio station, you'll never 
hear a commercial on WBUR. 


So, if the news is important 


to you, why not listen to a station 
that takes the news seriously. 


WBUR, 90.9 FM. 
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On March 21, 1991, 200 People in New York City 
Living with HIV Infection and Other Life-Threating lliness, 
Participated in a Five Day Adventure in Awareness called 

“The Gift of the Heart" Seminar. 


By Popular Demand, on January 

The Gift of the Heart 23: 1991, “The Gift of the Heart” Just $50 (complete 
is designed to com- tuition) and your 
plement other per- WALL ale |alctotomm (Omme 1@0)01 
sonal growth work unleashes this pow- 
and is a perfect erful tool for self- 
forum to share with discovery which 
those who support may positively affect 
us in life: our lovers, the way you experi- 
friends, parents, and ence your life, ill- 
health care profes- ness, and personal 
sionals relationships 


When life hands 
you lemons... 
Make lemonade. 


The Gift of the Heart 
Boston 
January 23-27, 1991 


To Join us on January 23 or for further information on "The Gift of 
the Heart” call INSIGHT at (617) 661-1400 





RETAILERS SAVE MONEY! 


THE BOSTON PHOENIX ZONED 
EDITIONS 







f you’re a business in Cambridge/Somerville 









Allston/Brighton/Brookline or Downtown Boston and 


your customer comes | \ | 
includes: 






mori 
mainly from your neighborhood, then Ponet Square” 
Central Square 









Inman Square 

Kendall Square 
Tech Square 

Lechmere Square 
Harvard University 
MIT 
m 
Powderhouse Square 





The Boston Phoenix 


















Zoned Editions 







are for you. 


Assembly Square 
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Government Ctr 

| Fanueil Hall | 

Downtown Crossing 
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Beacon Hill 
ack Bay 
South End 
Copley Place 





















includes: 
Kenmore Square 





Each week The 
Phoenix offers “In 

the Neighborhood”, 

an advertising section specifically 




















is 
Audubon Circle 
Boston College 
joston University 





for businesses who only want to reach households in their 
area. Each Zone receives a 15,000 copy distribution and ad rates are very affordable. 
Maximize your distribution. Reach your targeted market with an ad “In The Neighborhood” today. 


Call Jim Femia (617)536-5390 Ext. 280 


ISRAEL !s on THE LINE 


THAT’S WHY YOU SHOULD CALL 


(1-900-963-2784, 


xquannntt 

















Ww... 


FOR UNDISTORTED NEWS, DIRECT FROM THE SOURCE. 


¢ If you want to keep in touch with Israel and the Middle East, 
call 1-900-963-2784 and listen to a summary of the major 
news events as reported in the daily Israeli newspapers, 
television and radio. 


¢ No other news source informs, explains and updates you so 
~ completely on Israeli and Middle Eastern current events. 


¢ Available 24 hours a day, 7 days a week, and updated daily 
or more often as important news breaks. 





A service of Telekol Corporation 99¢ PER MINUTE 
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JANEIRO 


Spirit of “Reo 






| Ce 
A ® 
CAIPIRINHA 


(Ky-pe-ree-nyo) | 
2 oz. JANEIRO | 





| | 1 Lime | 

is | 2103 teaspoons sugar, } 
to taste 

1 scoop crushed ice 






| 








: | Quarter the lime and 
squeeze into a high- 
ball glass. Add JANEIRO and | 





126 Galen St., Newton/Watertown 
(617) 923-1800 


FOOD 10 GO. 


Check the Boston Phoenix 
AFTER HOURS Classifieds. 








LIFE IS DIFFERENT IN Rio. 
SO ARE THE REFRESHMENTS. 







Austin Nichols & Co. Inc. New York, N.Y. | 
Distilled Spirits Specialty, 40% Akc/Vol. 80” | 
| 











PRESENTS IN CONCERT 


BOSTON 
PHOENIX 
MUSIC AND 
THE ARTS 
CLASSIFIEDS 
REALLY 
PERFORM. 


Whether you're looking for 
a lead role or a lead singer, 
you'll find plenty of leads in 
the Boston Phoenix MUSIC 
STHE ARTS Classifieds. 


week thousands of 
people look to the Arts And 
Entertainment Authority for 
the latest in arts and 
entertainment information. 
And because we cover the 
entire entertainment scene, 
we have the most 








FIRST SHOW SOLD OUT! 
GREAT SEATS ON SALE 
NOW FOR SECOND SHOW! | 


















“~~ WITH SPECIAL GUEST STARS 


THE BLACK CROWES 
SUNDAY, JANUARY 20 
8:00 P.M 


WORCESTER CENTRUM 


Tickets Are ON SALE NOW at eThe Centrum Box Office 
eAll TicketMaster Locations *Charge By Phone 617-931-2000 
A BEAVER PRODUCTION 


Lite — GREAT TASTE...GREAT MUSIC 







To place your ad, see the 
a in this week's issue 


267-1234 











There's Never A Good Time 
To Take A Course... 
But There's Never A Bad 
Time For Self-Development. 










The Dale Carnegie Course® 
in Effective Speaking and Human Relations will help you: 


¢ Increase Self-Confidence « Sell Yourself and Your Ideas 
¢ Realize Your Professional Potential » Strengthen Leadership Skills 


Complimentary Session 
Tuesday, January 22, 1991 





Harvard Square, Cambridge 


6:30 p.m. 
Reservations are necessary as space is limited 


For more information or to reserve your spot, call (617) 894-2700 
Presented by Leadership Training, Inc 
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PERSONAL CALL” AD OF THE WEEK 
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THE MAUREEN 
COUGHLIN-DAHILL 


a DAHY, “> 










RACQUETBALL 
TOURNAMENT 
WN = a 
} . 
ro LOVE IS + see 
peat 8 f nical idea iS ffec- 
“me nae Sm man CYC? nougntful. 4 
CEESESES)|| | teligent hougn yo share 
January 18-20, 1991 ate. : n 
The pedicd Aakate Club t\ 0 is e Ss, pol itICS. a 


653 Summer Street, Boston 


music. movi 


Matt Groening cartoons. 






January 18-20 Trade show by City Sports 
with great savings on sports- 
wear and athletic equipment 





January 18-20 Open amateur competition 


January 19 Party, dinner buffet, & auction 
Sat., 7:00pm hosted by WZLX-FM’s Greg 


Madden & WRCA-AM’s sian” 

Gerard 
Tickets to the party are $15. For information or to order 
67269 63000 Daly at the Boston Athletic Club at TO RESPOND TO THIS OR ANY PERSONAL CALL® AD 

17-269-4300. 
1- 
oe me 
perer ta Phoer CALL: (95¢ A MIN.) 
sneenreneremeee FOR MORE PERSONALS SEE THE CLASSIFIEDS SECTION 





WZLX-FM, WRCA-AM & Elan Frozen Yogurt 


PARTY SERVICES. 


If you need hae space, a Caterer or entertainment, look 
‘0 the Nay HOURS Classifieds 
in the Boston Phoenix. 


THE PHONE CALL 
THAT COULD 
CHANGE YOUR LIFE 


(Outside the 617 and 508 area codes dial 1-900-370-2015., $1.00 a min.) 


TICKETWSRLD 


Red Sox, Celtics, Bruins, Patriots, Whalers, Rangers, Mets, Yankees, Giants, 
SI) Me dale lal volaame)mial-m@)e\-\comm- w-\ mi me Misi colelol Ze) alec 
ALL CORPORATE ACCOUNTS WELCOMED 


WORCESTER CENTRUM 


ZZ Top 1/19 & 20 
Iron Maiden 1/23 
Frank Sinatra 4/20 


Providence Civic Center 
iron Maiden 1/25 
ZZ Top 2/6 
Frank Sinatra 4/21 


Celtics In Hartford 


Celtics vs. NJ 2/22, Indiana 3/4 


RED SOX TICKETS NOW ON SALE 


Phoenix 
() PERSONAL 
CALL 

















13 Middle Street © Newbury 
508-465-8008 © Sunday Brunch 10-2 


POUSETTE 
DART 
BAND 













































Sund 
BRUINS & CELTICS January 20th 
All Shows At All Area Venues Shows at 6:00 
including: and 9:00 












Orpheum Wang Center 
Opera House The Citi 


All NFL Playoff Games 


& Super Bowl (sa 
, Daytona 500 = 
Richardson Mall M-F 9:30-5:30 
942 Main Street 203 249-1 00 Sat 10:00 - 3:00 
Hartford CT 06103 


4 THE BEST TICKETS TO ANY EVENT ... ANYWHERE IN THE WORLD! 


Call (508) 465-8008 for 
Ticket Information 
























specials 
and all | 
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TACO 
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seats. 
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ASK ABOUT OUR GIFT CERTIFICATES AND THE SUNDOWN ROOM 
OPEN 7 DAYS © 

















WHILE SOME AIRLINES ARE 





PLEASED TO ANNOUNCE BUSINESS AS USUAL, 
THE TRUMP SHUTTLE MAKES AN 


UNUSUALLY PLEASING ANNOUNCEMENT. 


Earn 5,000 EXTRA OnePass™ miles and a free 


roundtrip weekend companion certificate every time you fly. 


There’s never been a better time to fly The 
Trump Shuttle. Because between January 16 and 
January 25, 1991, we'll give you a special bonus 
of 5,000 extra OnePass miles and a coupon good 
for a free weekend roundtrip companion ticket! 

You'll enjoy all the services that The Trump 
Shuttle is famous for— like no reservations 
required, assigned seats, guaranteed back-up 
planes, and one of the best on-time records in 
the sky. And these extra OnePass mileage 
bonuses are in addition to your regular mileage, 
including Trump ShuttleClub™ mileage! 

So next time you have to fly between 
LaGuardia and Boston or Washington, take the 


Trump Shuttle. Because business as usual just 

isn’t enough any more. 

The mileage you accrue on the Trump Shuttle 
may be applied toward free travel, upgrades and 
discounts at the following OnePass participants: 
Airlines: The Trump Shuttle, Continental, 

Eastern, Aer Lingus, Alitalia, Air France, 

Cayman Airways, Iberia, SAS, KLM, 

Lufthansa, Sabena. 

Car rentals: National, Thrifty, General. 

Hotels: Marriott (USA), Radisson (Worldwide), 
Doubletree/Compri Hotels (USA), Consort 
(USA/UK), Camino Real (Mexico), Aston 
(Hawaii, San Francisco). 


THE TE TRUMP UMP SST | TLE 





PEOPLE. PERFORMANCE. PRIDE. 


The free weekend companion certificate, valid from 1/26/91 - 4/28/91, Friday 8PM thru Sunday 5PM. Other cemenons apply. 


For more information, call your professional travel agent or The Trump Shuttle at 1-800-247-8 
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WILLIAM AND 
THE MOVIES 
(page 3) 
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BOSTON § 
BICYCLE 
Maya yan 


SEXUALITY CONFERENCE 


“Realizing the Dream,” a confer- 
ence designed to give young parents, 
teenagers, and adults a chance to 
talk about parenting and sexuality, 
takes place this weekend (Friday 
and Saturday, January 18 and 19), 
at MIT’s Stratton Student Center. 
Held to celebrate the memory of Dr. 
Martin Luther King Jr., the confer- 
ence will feature workshops on a 
range of subjects, including sex, 
AIDS, birth control, self-esteem, and 
relationships. Cost: $5. For more 
— 2 ee = = information, call Betty or Lanae at 
: ee 6 > SS SSS 253-3216, or Suzette at 338-0881. 


BICYCLE MESSENGER CHRIS COOPER (PHOTO BY MARK MORELLI) 
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THING 


The Archie McPhee 
catalogue 

You can turn to L.L. Bean for 
waterproof boots or perky 
flannel nightgowns. But 
where do you go for mail- 
order spiritual regeneration — 
the kind that only molded- 
plastic figurines can provide? 
The Archie McPhee catalogue 
is a good place to start. 

The Seattle-based company, 
which bills itself as the 
“outfitters of popular culture,” 
is a goofy compendium of junk 
and toys that share a certain 
found-art sensibility. Archie 
McPhee offers everything from 
rubber-chicken key rings and 
plastic squeak rats to Chinese 
Ghost Punching Puppets, all 
described in the catalogue’s 
effervescent prose. There’s 
even a two-page spread 
featuring reptitles and 
amphibians. (And who can 
argue with the McPhee 
insistence that “You'll be 
needing these frogs, you'll 
see.”) Need a Mexican bingo 
game? Archie McPhee stocks 
two different kinds. 

Who is Archie McPhee? 
According to the catalogue, he 
was a guy who settled in 
Seattle after an abortive 
attempt to play with a ragtime 
band on a cruise ship back in 
1924. What does that have to 
do with the mail-order 
business? Who can say? But the 
next time you’re wishing your 
life were a little more exciting, 
well, you won't worry about a 
logical explanation. You'll just 
get out the checkbook and 
order the Fez and Pez (“six 
different Pez dispensers and 
one Shriner figure nested 
peacefully in one red fez!”). 
And see if that doesn’t take the 
edge off of winter. 

To order the Archie McPhee 
catalogue, call 206-547-2467. 

— Robin Dougherty 
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Wayne Podworni: junk king 


Five Crows Junk Shop 
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MARK MORELLI 


Lots of things could catch your eye at Five Crows, a prime neighborhood junkshop on a back street in the Fenway. It could be the cus- 
tomized Christmas toilet paper, the black porcelain Darth Vader, or the marked-down container of Hartz flea-and-tick killer. Or maybe 
you'll like the rubber snakes, the S.O.S. pads, or the wide selection of cassettes (from Night Ranger to Nazareth). But if you're looking for 
a dead baby shark-preserved in a bottle of formaldehyde, you're out of luck. It now sits above my desk as a steady source of inspiration. 

According to Five Crows junkster Wayne Podworni, the shop’s name derives from the following lore: “Crows are notorious trash pick- 
ers, and according to Indian legend, five crows means there’s treasure nearby.” Indeed, the place is filled with treasures, culled from 
Wayne’s relentless pursuit of flea markets, old student apartments, estate sales (“We take what the antique people don’t want.”), and com- 
mon trash (the fruits of a small corps of scavengers). There’s also a box of free stuff out front. 

The slow economy means good business for Five Crows, but if you talk to Wayne’s loyal neighborhood clientele (it includes art stu- 
dents, Russian immigrants, and senior citizens), you can see that he never has to worry about being lonely. “Wayne provides a great com- 
munity service,” says Dick Chell, a resident in a nearby. seniors’ home who claims to have furnished most of his apartment from Five 


Crows discoveries. “It’s a marvelous situation here.” 


Five Crows, located at 131 Jersey Street, is open Monday through Friday from noon to 6 p.m., on Saturday from 10 a.m. to 6 p.m., 


and “sporadically on Sundays.” Call 262-0259. 


=— Mark Leibovich 
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SELF-INDULGENCE 


Starbucks coffee 

Starbucks Coffee opened its first store in Seattle in 1971. The 
franchise chain hasn't reached Boston yet, but that doesn’t mean 
we have to be deprived of its goods — wonderful java that gives 
the Coffee Connection a true run for its money. Starbucks now 
has a mail-order catalog that makes it possible to bring this top- 
quality coffee, as well as other goodies, right to your door. 

Starbucks offers five kinds of coffees: American, Pacific, 
African, roasts, and blends. The coffees come from around the 
world, and the prices are more than reasonable. A sampling of 
per-pound prices: Guatemalan, $7.85; Sulawesi Celeve, $10.25; 
New Guinea, $7.85; Kenyan, $7.75; and French roast, $7.75. 

The Starbucks catalog also sells a variety of mugs and a 
wide. range of coffee-making equipment, including espresso 
machines, drip brewers, and — its recommended choice — 
“French Plunger Pots.” You might consider the company’s 
package deal, which includes a plunger pot and a pound of 
coffee for $27.95. 

To order Starbucks coffee, equipment, or catalogs, call 1- 


800-445-3428. 
— Gail Mandel 


SSHHSHSHSHSSHSHSSHHSSSSHSSHSSHSEHHSHESSHESHSESSEHHEHESHEEHESESESESEEEEEEE 


INA PERFECH WORID 


DURING THE FOOTBALL SEASON, DEPARTMENT 
STORES WouLD HAVE MAJOR CLEARANCE 
SALES EVERY MONDAY NIGHT. 


Yeah, Lule's 
Out wi the Suey 
again... $0% 
Of womens 
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How sweet they are 


THE WEE K 


Cedar Secks 

Don’t turn your nose up at Cedar Socks. We’ve been using 
them for four months, and the sensitive sniffers in our 
household can’t heap enough praise on them. The socks 
contain kiln-dried cedar shavings with a low moisture con- 
tent (15 percent). When plopped into sweaty shoes, they 
absorb moisture and neutralize nose-numbing odors; best of 
all, they suffuse your slippers with the aromatic scent of 
cedar. 

Cedar Socks are made by Woodlore, of Port Washington, 
Wisconsin, and they retail for $6. Local outlets for the shoe- 
stuffers include Eastern Mountain Sports and Taymor Shoes. 


=— John P. Mello Jr. 
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SHAKESPEARE 
AND THE MOVIES 


Would that William werest a scriptwriter 

“Going to the movies now is about as memorable as going to 
the airport,” writes cultural historian Mark Crispin Miller in 
Seeing Through Movies. Oh, Mark, lighten up — things aren’t 
that bad. Indeed, the following snatches of film dialogue from 
the past decade are so memorable, they point straight to the 
man who knew his audience long before he became known as 
one of the world’s greatest writers: William Shakespeare. See for 
yourself. On the left are lines from Shakespeare's classic plays; 
on the right, lines from Hollywood's soon-to-be classic movies. 





“Thou art the best of the cutthroats.” 


Macbeth in Macbeth 
“You are one suave fuck.” 


Dennis Hopper in Blue Velvet 


“This is I, Hamlet the Dane.” 


et “Just call me . . . the Joker.” 


Jack Nicholson in Batman 


“Avaunt, thou dreadful minister of hell.” 
Lady Anne to Richard in Richard III 

“Get away from her, you bitch!” 

Sigourney Weaver to the alien in Alien 


“Hark how I'll bribe you . . . with such 
gifts that heaven shall share with you.” 
Isabella to Angelo in Measure for Measure 
“I have a head for business, and a bod 
for sin. Is there anything wrong with that?” 
Melanie Griffith to Harrison Ford in Working Girl 







Orlando: “Fair youth, I would I 
could make thee believe I love you.” 
Rosalind: “Me believe it?” 


Scene from As You Like It Nicholas Cage: “I’m in love 


with you.” 
Cher: “Snap out of it!” 
Scene from Moonstruck 








“Men are April when they woo, 
December when they wed.” 
Rosalind in As You Like It 





Martha Plimpton: “He told me 

. he loved me!” 

Dianne Wiest: “Ah, sweetie. 

They say that. And then they come.” 
Scene from Parenthood 







Lear: “Dost thou call me fool, boy?” 
Fool: “All thy titles thou hast given away; 
that thou was born with.” 


Scene from King Lear 
Kevin Kline: “Don’t call me stupid.” 


Jamie Lee Curtis: “Oh, right — to call you 
stupid would be an insult to stupid people.” 
Scene from A Fish Called Wanda 
“Lay not your blame on me. If you have 
lost him, I have lost him too.” 
Desdemona in Othello 
“I’m not bad. I’m just drawn that way.” 
Kathleen Turner in Who Framed Roger Rabbit 


“The drink, the drink! I am poisoned.” 


Gertrude in Hamlet " 
“I’ve been slimed.” 


Bill Murray in Ghostbusters 


“Out, damned spot. Out, I say!” 
Lady Macbeth in Macbeth “Get out.” 


Arnold Schwarzenegger in The Terminator 


“O come, come, come. And welcome, welcome!” 
Cleopatra to Antony in Antony and Cleopatra 


while she sits i 
(while she sits intower) 44) oh! Ohi Ah! Ah! Ahhhhhh!” 
Glenn Close to Michael Douglas in 
Fatal Attraction (while she sits on kitchen sink) 





Ay, “he 


ROGER JONES 
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videostores 


by Mark Leibovich 


x IP RESS . 


elcome to the aisles of Videosmith, 
Wess Square, on a Friday night. 

Everybody has a story. Tales of comedy, 
action, adventure, and-horror. It’s a madhouse of 
wall-to-wall stories, everywhere you look. 

“I hate subtitles,” says a burly guy in glasses and 
an MIT rugby jacket as he shakes the Spanish ver- 
sion of El Norte in the face of the woman he’s with. 
“I'm tired, I’ve had a long day, and I want some- 
thing fun.” The woman puts her hands on her hips, 
looks at the guy with big, sad puppy eyes, and 
says nothing. There's a long silence. , 

Across the store, a woman with a whiny voice is 
berating a man with a British accent, who’s intent 
on renting a Dire Straits concert video. It sounds 
like the pair has been seeing each other for about 
two weeks. “You're such a nudnick,” she says. 

“What's a nudnick?” 

“You obviously don’t speak Yiddish.” 

“No, I don’t.” 

“Well, you’d better learn before you meet my 
mother.” 

Meanwhile, the E/ Norte dispute goes on. The 
guy in the MIT jacket walks curtly towards the 
check-out counter, Porky’s Revenge firmly in hand. 
“But you said I could choose,” says the woman, 
trailing him by a few feet. “You said you’d experi- 
ment.” He ignores her, while she puts up one fee- 
ble, final plea. “It’s my account. You can’t do this.” 
Shame on him. . . 

Stories, stories everywhere. The videostore has 
become a modern laboratory of relationships, a 
place where personal taste collides with the 
demands of compromise, and where a simple 
commitment to spend two hours on the couch can 
inspire agonizing meditations and grueling strug- 
gles for control. He wants.to rent Dirty Harry, she 
wants to rent Dirty Dancing. What's a couple to 
do? A Little Romance or A Little Sex — these are 


the decisions that can-shape an evening, a first 


impression, or the course of a relationship. 

It hasn't.always been this complicated. Before 
the video révolution, the choice of what movie to 
see was restricted to.4 small, manageable amount 
of current releases in theaters. Now, there’s a uni- 
verse of thousands of films to choose from; and a 
good deal of the arguments go on in full view of 
other video-seekers. It can be as entertaining as 
the videos themselves. If you’re bored, just head 
over to the next aisle. 

“Fine, we'll rent Witches of Eastwick,” says a 
man to a woman as he puts a pile of movies back 
on the shelf. “I'll go drinking with Paul.” 

Mark Welsh, manager at Tower Video, has seen 
lots of interpersonal dynamics played out, includ- 
ing a heated argument on New Year's Eve between 
a six-foot woman intent on renting Tie Me Up/ Tie 
Me Down! or Bark Like A Dog and her shorter male 
counterpart determined to see Star Wars. (They 
wound up getting Return of the Jedi.) “It can get 
kind of bizarre in here,” he says. If you have a 
good eye for the subtle, he says, you can tell a lot 
about people. 

Yes, videostore s6ciology is a complicated sci- 
ence, a display of personal history (“He says he 
saw Airplane II 18 times. Oh dear.”), pretension (“I 
just saw it last night, but I'd love to see My Dinner 
with Andre again”), insensitivity (“I don’t care if 
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your parents just got divorced — I want to see 
Kramer vs Kramer’), and taste for adventure (“Do 
you have Betty Blue in French?”), all in the guise of 
negotiation. “There’s a lot of pressure involved,” 
says Kathy Kalkbrenner, a browser in Newbury 
Street’s Video Pursuits, who has just told her 
boyfriend, in no uncertain terms, what he could do 
with his idea to rent The Adventures of Ford 
Fairlane. “1 try to stand my ground,” she says, “but 
there’s nothing worse than being held responsible 
for a bad movie. There are a lot of considerations.” 

Moreover, these considerations aren't limited to 
relationships between men and women. Michael 
Mangan, manager of West Coast Video in Brighton, 
recalis seeing a discussion involving an entire fam- 
ily — mom, dad, and three small kids — erupt into 
a screaming, 10-on-the-Richter-scale argument. 
Another Boston videostore worker reports that he 
had to break up a shoving match between two 
men. “Actually, there were four guys in there 
together,” he says, adding that they were in the 
store for about an hour trying to reach a decision 
before things got out of hand. “I think two of the 
guys wanted to see Top Gun and the other two 
wanted to see something like Witness. One of the 
Witness guys said something like, “You guys are 
shallow.’ I think he was kidding, but after a long 
time in the store, no one has much sense of humor 
left, you know? So things got pretty hot. I almost 
had to call the cops.” 

Open conflict might make for the ugliest video- 
store episodes, but rest assured that a good deal of 
anguish is played out internally. You can easily tell 
the solitary face of the poor soul who's trying to 
rent for an expectant party back home. His face is 
expressionless, his eyes glazed over, and his body 
moves mechanically, from one end of the shelf to 
the next, heavy from the weight of varied tastes 
and expectations. One such hellish journey at 
Videosmith ends at the pay phone — 10 cents is a 
smiall price to pay to prevent being pegged villain 
of the night. “Do you guys want to see Psycho?” 
he asks into the phone. There’s a long silence. 
Finally, a. response. The mercenary winces. 


.“C’mon; I've been here a half hour,” he says. 


Another pause. “Good,” he says, “I'm leaving 
now.” And he heads to the checkout counter, 
Psycho in tow, 

But the broad range of dynamics notwithstand- 
ing, videostore lurkers agree that watching men 
and women interact is the most fun. A few even 
point out that videostores have become the prime 
meat markets of the '90s, attracting a regular corps 
of singles, all eager to talk about their great love of 
foreign films. It all makes for great theater. 

Over in the corner here at Videosmith, for 
instance, a man of impressive pretensions is 
telling a blonde woman that he’s infatuated with 
the work of Federico Fellini. This is either a pick- 
up line or the pair is on a first or second date. 
Regardless, the rap isn’t flying. The blonde reach- 
es for Parenthood. The man, rolling his eyes, con- 
cedes that “Parenthood, while childish, has its 
moments.” The blonde, rest assured, will be home 
by 11. On the way up to the check-out counter, 
the guy says something about Steve Martin’s per- 
formance in Parenthood being “stale.” Make that 
9:30. QO 
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T IS JUST PAST 4:45 IN THE AFTERNOON, AND 
the client — a real-estate company near 
Symphony Hall — needs a delivery to 
175 Franklin Street in the Financial 
District. A rush delivery. It has to be 
there in 15 minutes. And before I drop that 
off, I have to take another package to 29 
Newbury Street in the Back Bay. 
But this is the stuff that keeps a bicycle 
messenger’s blood pumping. So I head up 
Mass Ave, speed down Boylston, turn on 
Berkeley, then go half a block against 
traffic on one-way Newbury Street and 
drop the first package (after impatiently 
waiting while the receptionist gets a pick- 
up ready for another courier). That leaves 
me about five minutes, and I’m not sure 
which is the best way to get to. Franklin 
Street: through the Combat Zone? Over 
Beacon Hill? I choose the latter because it 
seems more direct, but it means biking up 
the slope to the State House and then 
speeding the wrong way through rush- 
hour traffic at twilight down Bromfield to 
Franklin to my delivery. 
Not necessarily the smartest move (an 
experienced messenger would have 
thought of the safer route, through 
Boston Common), but it works. When 
I hand the package to the receptionist, : 
I ask her what time it is. She responds, | THINK TREE'S PAUL LANCTOT: 
“Five o’clock.” And that’s what it’s all realy le ne netted ag 
about: beating the clock, and taking 
pride in doing so. 


IT’s IMPOSSIBLE TO SAY just how many bicycle messengers 
there are in Boston today, but for three mild days before the 
snow settled in, I got a chance to join them, working (on 
assignment for the Phoenix) as a courier for Marathon 


Messenger Company, one of the city’s largest delivery 
companies. It wasn’t my first stint as a professional courier — | 
I had worked asa bicycle messenger in San Francisco two 


years before, so I'd already cut my teeth on traffic jams and 
delivery deadlines. But the job did give me a chance to re- 


enter the small, idiosyncratic world of messengerdom, and to 
rediscover the kind of rush that comes when you squeeze 
between a moving car and a bus, making sure to catch the 
eye of the bus driver so you know he knows you're there. 


Above all, it reminded me of the the appeal of working 
STORY BY 


without a desk or cubicle to call your own. 
I have never loved or hated any job more than my stint in 
San Francisco. I loathed being soggy for eight to 10 hours at 6 A j l f 0 8 § 
a stretch — and I often was, since I managed to fit the Bay 
Area’s entire autumn/winter rainy season into the half year I 
was on the road. But I loved just about everything else about 
the job. I never felt quite so free. Every hour seemed to offer p é 0 T 0 g t y 
a new route and a new sight to see. And every messenger I 


had a tal ll. 
met had a tale to te MARK MORELLI 


Carol was the mother of a four-year-old and was getting 


into shape to compete in triathlons; John (a.k.a. Johnny 

Rocker) was a bleached blond in a headbanger band; | 
another was writing a novel set in the days of the Thirty 

Years’ War. And then there were those I deemed 

professional messengers — people who scoffed at rain, who 


always entered buildings through the doors closest to the 
elevator they needed, who took their lunches near 
businesses likely to have pick-ups afterward, and who had 
been at it for years. 

And me? I was a former state-budget analyst who, at 22, 
felt too young for memos and meetings and stealing time 
after work to take 30- and 40-mile rides on my racing bike. 
So I moved to where the weather was friendlier, and pedaled 
for a living on weekdays and for fun-on weekends. 

That’s not an uncommon scenario. Boston’s messenger 
community, like those in other cities, is heavily populated 
with young people who, for one reason or another, aren't 
ready to settle down, or who find corporate life stultifying, or 
who are simply drawn to the idea of tearing around on a 
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bicycle eight hours a day. And indeed, one 
of the reasons few people understand why 
messengers choose to do what they do all 
day, day after day, is that they simply 
don’t understand how much couriers 
love to ride their bikes. 

A few messengers never get a thrill 
out of riding; some become bored by 
it; others get wise and slow down, 
realizing it can be downright 
dangerous. But some people just 
take to it. I loved the rushes in 
Boston as much as I did in Cali- 
fornia — as on the day in San 
Francisco when I finally got 
up the nerve to go through 
the Broadway Tunnel (about 
a quarter the length of the 
Callahan), taking the road 
rather than the elevated 
sidewalk. Going that 
way, you leave the pris- 
tine yuppie neighborhoods 
bordering Van Ness, accelerate down- 
hill through the tunnel, and emerge full-speed 
into the buzz of Chinatown. At that pace, you can 


catch two green lights as you race to the Italian section of 


North Beach and then swoop downtown — all in less than 
five minutes. 


OF COURSE, COURIER work isn’t always that hectic. My 
second day at Marathon, for example, is a classic “hurry up 
and wait” day: you jump whenever there’s a delivery, but 
then you wait around for a half hour or more before 
getting another. So you hang. Which is fun, except if you’re 
working on commission — killing time means losing 
money. Still, if you’re paying, you may as well be playing. 
So you read a book, smoke a “J,” or hit one of the local 
messengers’ favorite Financial District haunts, like Sixty 
State Street, One Financial Center, or Winthrop Square. 

The last is clearly the least hospitable of the three 
(there’s no place to sit, there’s construction everywhere, 
and there’s no Au Bon Pain as there is at One Financial 
Center), but it has become the hangout of choice for many 
veteran messengers. (This is indicative of the same credo 
among messengers that you find among artists and 
aficionados of black clothing: if you see a line at your 
favorite dive, you know it’s time to find other digs. 
Bostonians will recognize this as the “Pour House effect.”) 

Most of the people at Winthrop Square have been on 
the streets long enough to earn nicknames. There's 
Squirrel, who tells me about the cop who intentionally ran 
him down and the pedestrian who came to his rescue. 
There’s Johnny the Boy, who tells me his “basic unem- 
ployability” and his preference for making music keeps 
him on his bike. And there’s one who wheels around 
tossing one-liners and jamming on air guitar; he gave most 
of the others their street names and took for himself the 
doubly-royal moniker of Elvis P.K. (for “Package King”). 

I also meet Dex (whose real name is Deborah Fratz) in 
Winthrop Square. She’s dressed in typical biking garb, her 
eyes hidden behind bug-eye, wraparound biking shades, 
and her light brown curly hair peeking out from under a 
helmet (she being one of the few who wears one). She is 
23 years old. 

According to her family, Dex says, she was “supposed 
to go to medical school.” She did make it to college, in 
Ohio, but studied British drama. After graduating, she 
moved to Boston, hoping to get a job in publishing. 
Finding such positions scarce, Dex began working in 
offices as a temp. She quickly found she hated being 
trapped indoors in a “low-stimulus environment” with 
people who lived for weekends and talked incessantly 
about dieting. (She hastens to add that while messengers 
rarely worry about dieting, they’re perfectly capable of 
ranting about equally banal topics — the difference is, if 
you get sick of the conversation, you can ride away.) She 
left the office in October 1988 and became a bike courier. 

Like many messengers, Dex is what I respectfully refer 
to as a stimulus junkie — someone more intimidated by 
the thought of staring at the same four walls 40 hours a 
week than by the prospect of a truck barreling behind her 
on School Street. She says she expects to continue riding 
for a while, since there’s still plenty to learn about her bike 
and the city she bikes in. 

Chris Cooper also seems to have a low threshold for 
boredom. At age 27, he’s only been messengering for two 
months but has been riding a bike seriously for nearly 14 
years. He has raced road bikes as a Category 2 rider, 
sponsored mountain-bike races as a semi-pro, and worked 
for years as a bike mechanic. 

For Chris, messengering means taking it easy. It’s not as 
hard as training for racing, he says, when he rides all-out 


































OWEN CARLSON: “WHEN YOU WERE 
A KID, YOU LOVED TO BIKE ARGUND AND GO 
REAL FAST. AND THAT'S BASICALLY WHAT THIS JOB IS.” 


for four or five hours a day. And with his 
shaved biker’s legs, 61” muscular frame, and tight 
biking clothes, it’s not hard to believe him. Messengering, 
he says, is what he would do for fun on a day off from 
training. One day, between deliveries, he found himself 
sitting in the Coffee Connection, drinking coffee, writing 
in his journal. Suddenly realizing that his favorite pastimes 
were riding his bike, sitting in cafés, drinking coffee, and 
writing in his journal, he scribbled in large, exuberant 
letters, “WOW!” 

I remember that feeling. One day, while messengering in 
San Francisco, I got a delivery for an address on the road that 
takes you up to Coit Tower, one of the highest points in the 
city. It’s so high, in fact, that the road actually wraps around 
the hill like the threads of a corkscrew. Not only was the 
house situated on that steep road, it was the very last house 
before the peak where the tower sits. 

Fortunately, my dispatcher was as 
kind as he was brilliant at 
lining up efficient routes: he 
had timed it so I'd end up 
there “clean” (i.e., without any 
more packages, or “tags.”) at 
lunchtime. It was a wonderful, 
sunny day in San Francisco. I 
looked out at the bay and down 
at the city, and felt like I owned 
it. About an hour later, as I 
headed for my next delivery, I 
flew down the corkscrewing 
pavement about four times faster 
than I'd gone up it. Better than a 
roller coaster. 

Other messengers echo that ‘™imees 
kind of sentiment. Some say the 
high of rushing through traffic 
keeps them at it. Chris says it’s 
because biking is like “poetry in 
motion — when you're screaming 
down the road and you're going 25 
m.p.h. and you thread the perfect 
needle through all this traffic.” 

Like Dex, Chris has other plans’ for 
his future. Next summer he plans to 
pedal his bike around Northwest Africa. 
He also wants to go to school and be- 
come a draftsman. He's just not ready for 
that yet. 








FOR FOLKS LIKE Dex and Chris, messengering is just the 
latest in a string of adventures. For others, it’s little more 
than a day job, something to fund their art or music habits 
— at least until the art or music puts food on the table. At 
least half the messengers I meet are in art school or in 
bands. And it doesn’t surprise me that most of the people 
studying art attend the School of the Museum of Fine Arts, 
which specializes in the fine arts, rather than MassArt or 
the Art Institute, which have more commercial 
reputations. Bands with messengers include oft-gigging 
ones, like the Voodoo Dolls and Joe, and lesser-known 
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groups like the Bad Art Ensemble and Sinister Forehead. 

For Paul Lanctot, who plays synthesizer for the band 
Think Tree, couriering is part a waiting game. When I 
meet him, he says that he plans to quit messengering as 
soon as he begins making enough money with 
his band. He’s been messengering for 
almost three years now, and it 

looks like all the practicing and 
performing after long days on the 
street might finally pay off. Think 





Tae Tree is currently negotiating its first 


record label and is getting bites from 
major labels as well as indies. Until 
things work out, Paul says, messen- 
gering is a way to pay the rent without 
having to “compromise” himself (the 
word keeps coming up as we talk). 
After college, Paul worked as a sales- 
person in a music store that turned out to be 
“very corporate.” He felt he was compromis- 
ing his principles: the boss wanted him to give 
customers the hard-sell for products he didn’t 
believe in, and he was regularly rated on a zero- 
to-10 scale for such factors as appearance. Then 
a fellow band member, Krishna Venkatesh, started 
messengering (first walking and then biking) and 
told him how uncomplicated the job was (“They 
give you a package, you take it somewhere, and you 
give it to them.”). Lanctot quit his job selling stereos, 
got a bike, and has been messengering ever since. 
Now, he says, he no longer has to compromise 

himself; the biggest ethical dilemma he has faced lately 
was when he reluctantly delivered urine samples for drug 
testing. Nor does he have to worry about being rated on 
his clothes (the day I met him it was torn checked shorts 
and a T-shirt) or his hair (thick, bleach-tipped, black 
dreads). And while the job can be physically exhausting, it 
lets him save his mental energy for music. “Once the day 
is over,” he says, “‘BING!’ the bell rings, and I’m gone! I 
have nothing to worry about.” 


FOR SOME, MESSENGERING is neither a lark nor a convenient 
way to make a buck — it’s a career. Consider Owen Carl- 
son, a member of the crew at Winthrop Square. 
As soon as he wheels up, every- - 



















DEBORAH FRATZ, A.K.A. DEX: 
A STIMULUS JUNKIE ON WHEELS 
one who has been talking cedes the floor to him. If I want 
to learn about messengers, they affectionately gibe, Owen 
is the one I should talk to — “He’s the king.” (Elvis P.K. 
notwithstanding.) 

Owen owns Northeast Service Systems, a 20-person 
operation tucked in an alley behind the first, most upscale 
block of Newbury Street. The facade (practically in 
Burberry’s backyard) carries the company’s name, brightly 
spray-painted in sprawling graffiti. 

Owen, 24, started messengering in January 1984, after 
dropping out of Syracuse University. He had a baseball 
scholarship there, and still looks every bit the jock — 
tanned, clad in sweats, resembling a scruffier version of 
one of the young Kennedys. He loved messengering from 

See MESSENGERS, page 7 
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model piece of legislation aiming 
A: resolve the abortion debate in 

the United States was presented 
recently by Han-Martin Sass, a philosophy 
professor and research fellow at the 
Kennedy Institute of Ethics at Georgetown 
University in Washington, D.C. At an Iowa 
City conference, Sass, a Lutheran, pro- 
posed providing legal protection to fetuses 
beginning at about 70 days after concep- 
tion, when integrated brain functioning 
begins to emerge. According to Sass, that 
definition of life parallels the definition of 
death as the irreversible cessation of brain 
activity — a standard that has been adopt- 
ed in all but a handful of states. Demetria 
Martinez of the Kansas City, Missouri-based 
National Catholic Reporter talked with Sass 
about his model statute and its implications 
for theology as well as public policy. 


DM: The hallmark of your proposed leg- 
islation is what you call a symmetry 
between brain life and brain death. Why 
should this form a basis for a public con- 
sensus on abortion? 


Sass: We would have the same moral 
standard and the same legal protection at 
the beginning of life as we have at the end 
of life so there would be no double stan- 
dard in protecting life at the beginning and 
the end. And, of course, the concept of 
brain death is not controversial anymore. It 
has been widely accepted since its intro- 
duction nearly 25 years ago. And [a 1981 
presidential commission] confirmed that 
the brain-death concept can be supported 
by all religious traditions in this coun- 
try... . At the end of human life, which we 
define as brain death, we stop protecting 
what we consider to be a person — a 
body with a soul, to use more religious ter- 
minology. Prior to a certain stage of 
embryo gestation (about 70 days after con- 
ception, when integrated brain function 
begins to emerge), there is nothing that 
would biologically correlate to what we 
either in religious terms would call the 
soul or, in more secular terms, the distinct 
differences of humans as compared to ani- 
mals, like the capacity of reasoning, con- 
sciousness, self-consciousness. . . 

And for the purpose of having a safety 
net, I pick the earliest possible date, name- 
ly the first indication of formation of 
synapsis in isolated areas of the brain. 


DM: At brain death, a person has no rea- 
sonable hope of a full life, whereas an 
embryo before 70 days — though integrat- 
ed brain functioning has not yet kicked in 
— has potential for full human life. Are 
you not still on the proverbial slippery 
slope where all manner of not-quite-full 
human life is defined away? 


Sass: I don’t think so. The argument of 
potentiality is the strongest argument 
voiced against my position, but generally 
in life — in our personal life as well as in 
our societal life — we do not honor all 


potentialities. .. . The pro-life people who 


This article was reprinted by permission 
from the National Catholic Reporter. 


Priest 


BOB PRIEST 


Abortion: life 


Would a 70-day deadline 
end the debate? 


by Demetria Martinez 


are really big on the concept of persons 
having to be legally protected from the 
moment of conception on — they’ve never 
made a strong claim about the need to do 
something about the extremely high natu- 
ral abortion rate of fertilized eggs. Pro-lif- 
ers have never asked for billions of dollars 
allocated to address this very great dilem- 
ma they are facing. 

Also, theologically, we are having a 
problem here. If these fertilized eggs are 
really images of God and our brother and 
sisters, as noted theologian Karl Rahner 
remarked, does the Church really want to 
teach that 60 percent of all of us will fly 
around in heaven in a two- or four-cell 
stage? 

Even if we would support the potentiali- 
ty principle at the early stages of human 
life, we would have incredible moral 
dilemmas, and it’s one of the concepts of 
ethics not to create moral duties which 
you cannot fulfill. 

There are certain basic potentialities we 
honor in our society: the right to education, 
the right not to be discriminated against on 
the basis of sex and color and what not, or 
disability. So this is mostly [realizing] 
potentials by redistributive justice. But 
doing this in regard to earlier stages of 


human life produces political and moral 
dilemmas that are, in general, unsolvable. 


DM: You have said your model law is 
compatible not only with scientific under- 
standing of fetal development, but also 
with major cultural traditions. Could you 
say more about that? 


Sass: Rooted in St. Thomas Aquinas’s 
theory that boys were “ensouled” at day 40 
and girls at day 80, canon law held that 
aborting an inanimated fetus was a sin, of 
course, but much less a sin than aborting 
an animated fetus . . . so the church was 
very lenient with these sorts of abortions. 

And it all changed in 1869, related to fix- 
ing some problems with the concept of the 
Immaculate Conception of the Virgin Mary. 
Papal teaching then determined she was ani- 
mated from the very beginning of concep- 
tion on. . . This is the mess we're in now. 

I feel if they would reevaluate their own 
tradition in the light of new scientific evi- 
dence of neuromaturation, mainly the fact 
that neurons in what will become the cor- 
tical plate are not interconnected whatso- 
ever — period — prior to the end of the 
10th week, they very comfortably could 
return to the old tradition. That would not 
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mean they should say it’s okay to have 
early abortions, but they could make a dif- 
ferentiation between early abortions and 
later abortions. 

They don’t have to accept either of 
these. But at least for the rest of the popu- 
lation in a pluralistic society, they could 
demonstrate an understanding — or, put it 
this way — they could make it very clear 
to those who do not accept their dogmatic 
rules that aborting at a later stage has 
severe problems, severe moral problems. 

And indeed, I think when there’s evi- 
dence that we have a biological correlate 
to personhood, I could not counsel in 
favor of aborting, except in maternal-fetal 
conflicts of life and death. 


DM: How does your model law apply to 
laboratory uses of fetal tissue? 

Sass: No moral problem. Well, I 
shouldn’t say that. We owe respect to 
corpses and cadavers. That’s our cultural 
tradition. We don’t throw them into the 
garbage. We should do the same with early 
human life-— even though it’s not protect- 
ed by law, we want to morally recognize it. 

If we do research on early human life, 
we need consent of the mother, of course. 
We need bioethical guidelines, ethics com- 
mittees, ethics experts. . . like with organ 
donation we need consent, and I would be 
very strict about this. But again, we would 
have one standard about the beginning of 
human life. 


DM: Your model legislation falls short of 
what both pro-life and pro-choice activists 
are fighting for. Which camp has the more 
to gain and the more to lose from such leg- 
islation, should it ever be widely enacted? 

Sass: The pro-lifers will gain because life 
will be protected from a certain point of 
gestation on, from a significant point. The 
pro-choicers will win because there are 
choices within the first 10 weeks, but they 
will lose also. 

But I feel they can expect to lose at later 
stages because we cannot always in life 
keep all our choices open indefinitely, and 
10 weeks is a very long time. You can do 
all genetic testing on abnormalities, and 
most malformations will be evident. . . . 
This will be a very personal issue of mater- 
nal-fetal conflict, and I feel that should not 
be solved by the courts or the legislators. 
Now, the pro-lifers also will lose. They will 
lose the protection of one of the earlier 
stages of human life, not of sperm and 
eggs, but of conception. But they will get 
rid of all this moral dilemma they have in 
trying to protect the earlier stages of 
human life. 

Now my proposal was not made in 
order to find a middle ground in public 
policy. Rather, it is a piece of research in 
ethics, into having one uniform standard 
for protecting human life, based on 
reciprocity, mutual respect, and so on, so 
it’s more or less an academic endeavor. 

But I clearly see, as someone who reads 
the headlines of newspapers, that this has 
public-policy implications — that also 
reduces moral risks for society associated 
with extreme positions of pro-life and pro- 
choice combatants. QO 


The 10-week wolf in sheep’s clothing 


Professor Sass’s theory — that a 10-week cut-off date 
for legal abortions makes sound moral and practical 
sense — is something you're likely to hear more of as the 
abortion debate continues in the months and years to 
come. And why not? It sounds good. It neatly transfers 
commonly accepted standards from one realm (the end 
of life) to another (the beginning). And it seems to offer 
something for everyone — restrictions for the pro-life 
side, options for the pro-choice side. 

But before you proclaim the abortion debate happily 
resolved, take a closer look at the idea. On a purely prag- 
matic level, the proposed 70-day deadline is much less 
viable than you may think. Ten weeks might seem like 
ample time to make an abortion decision, but that’s prob- 
ably true for only a small percentage of women — name- 
ly, those of us lucky enough to be well-educated about 
our bodies, to have access to good health care, and to be 
clear about the choice to terminate pregnancy. But what 
about the much larger percentage of women? Those who 
are confused, or scared, for example. Or those who don't 
have access to reproductive health services. It’s not 
uncommon for some women — particularly those who 
are young, poor, or uneducated about their bodies — to 
reach 10 weeks of pregnancy without even being aware 
of what's happening. Likewise, the kinds of severe fetal 
abnormalities that can lead some mothers to terminate 
can’t be detected until much later in pregnancy — usual- 
ly after the 16th week, when amniocentesis is per- 
formed. 

Pro-choice activists also worry that if abortions became 
illegal after 10 weeks, health-care providers might stop 


The pro-choice response 


providing abortions after about eight weeks — a self-pro- 
tection tactic. And an eight-week deadline would cut off 
options for huge numbers of women. According to statis- 
tics provided by Planned Parenthood of Massachusetts, of 
the more than 16,000 abortions performed in this state in 
1987, nearly half — 43.4 percent — were performed 
between the ninth and 12th weeks of pregnancy. 

Sass’s idea also has its share of problems on other 
fronts. “For one thing,” says Nicki Nichols Gamble, exec- 
utive director of Planned Parenthood of Massachusetts, 
“the idea totally ignores the existence of pregnant 
women. It has little to do with the way people actuaily 
lead their lives and make decisions.” And indeed, just as 
members of the pro-life camp are wont to do, Sass focus- 
es on the realities of fetal life (its potential, its existence) 
rather than on the realities of the mother (er potential, 
ber existence). The question of a woman's right to self- 
determination, to control her own body, is absent from 
his arguments. 

Moreover, on a theoretical level, Sass’s theory makes 
two assumptions that pro-life activists have been advanc- 
ing for years: first, that the fetus (the 10-week-old fetus, 
at any rate) is a person; second, that as such, it deserves 
the same legal protection as its mother. And, as Gamble 
notes, that logic is ethically troubling at best: “I don’t 
think you can talk about protecting an entirely depen- 
dent fetal life as equal to protecting a fully independent 
adult life,” she says. 

Ellen Zucker, president of the Boston chapter of the 
National Organization for Women, has similar problems 
with Sass’s ideas. “Any theory that sets up a question of 


competing interests between a woman and fetal tissue is 
doing women a tremendous disservice,” she notes, adding 
that Sass’s theory “shows a woeful ignorance of women’s 
lives, and lacks even the slightest discussion of women’s 
rights to determine what is just and viable for them- 
selves.” 

Both Zucker and Gamble see the 70-day proposal as an 
anti-abortion position masquerading as an attempt to 
carve out a palatable middle ground, and both expect sim- 
ilar proposals to be advanced by pro-life groups with 
increasing frequency in the years ahead. “All this talk 
about ‘fetal rights’ and ‘fetal protection’ is the new wave of 
right-wing debate over abortion,” says Zucker, noting that 
such arguments have supplanted the pro-life camp's earli- 
er Opposition to abortion on purely religious grounds. 

In part, the blossoming of such ideas represents a shift 
in emphasis within the pro-life camp. In earlier years, 
activists on both sides of the debate focused on the ques- 
tion of access to abortion (and, specifically, whether or 
not women’s access should be unlimited). These days, 
the debate has shifted away from access and toward the 
question of restrictions: whether abortions should be 
restricted, and at what point in fetal development. That 
line of argument began to surface in 1989, when the 
Supreme Court revisited the Roe v. Wade decision and 
pro-life forces began raising the question of “fetal viabili- 
ty” (claiming that a fetus became viable — and deserved 
legal protection — at 24 to 26 weeks). As Zucker and 
Gamble see it, proposals like Sass’s 70-day deadline are 
merely attempts to push that limit back even further. 

— Caroline Knapp 
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Messengers 


Continued from page 5 

the very first, he tells me, becoming “ob- 
sessed” with it and working 8 a.m. to 7 
p.m. every day. For him, it was like getting 
paid to play. “When you were a kid,” he 
says, “you loved to bike around and go 
real fast and horse around on a bike. And 
that’s basically what this job is.” 

After about four years of messengering, he 
was asked by a local attorney to join him in 
starting a courier company. Within months, 
the attorney lost interest, Owen says, so he 
bought out the lawyer and became the boss 
of Northeast Service Systems. 

Owen is now incorporated twice over. 
Through NSS, Owen now puts to work 
eight to 10 messengers daily. And through 
a separate concern, One Courier, Inc., he 
also works solo, delivering for a handful of 
law firms. Apparently, he’s doing quite 
well. When he’s on his bike, he carries a 
portable phone in his bag. When he’s off 
work, he drives around in the Nissan he 
bought himself. (He also bought one for 
his mom.) 


“SOME PEOPLE,” OWEN Says, “are confused 
enough to think that we're all health nuts, 
you know, and that we're all, like, serious 
bike enthusiasts and after we ride, we go to 
the Nature Health Food Center, pick up the 
groceries, go home for the night, you 
know. They don’t realize that often 
messengers smoke herb in the morning and 
go about their business like it’s nothing.” 

Indeed, a bicycle messenger’s world is 
full of paradoxes. On one hand, some 





claim they are addicted to the business 
because it keeps them in such great 
shape; on the other h@nd, cigarette- 
smoking is commonplace; so is pot- 
smoking, drinking at Foley’s, and living it 
up at all hours of the night. Likewise, 
being a messenger means doing a very 
healthy thing (biking) in a very 
unhealthy environment (an 
urban obstacle course, 
reeking with carbon 
monoxide). 

And the typical 
messenger’s 
definition of dan- 
ger isn’t quite 
what you'd ex- 
pect it to be. 
Messengers wor- 
ry more about 
car doors being 
opened in front of 
them than they do 
about getting run 
down from behind. 
And with good reason: 
one messenger I speak with 
recently went through the win- 
dow of a door and received 57 stitches in 
his head. 

Moreover, it’s not the frigid tem- 
peratures of winter messengers dread — 
if you ride fast enough, you won’t be 
cold. Rather, the enemies are strong 
winds and slippery roads — which can be 
dangerous, and usually decrease speed 
and, accordingly, profits. On the other 
hand, summer is not the ride in the park 
you might think. Some messengers 
actually ride only in the winter — the lure 
of warm, sunny days brings too much 
competition from fair-weather couri- 
ers, and too many pedestrians on the 

















"ALOT OF PEOPLE GO T0 
SCHOOL OR 00 THIS AS AN 
INTERIM JOB. THEY'LL WIND UP IN 
AN OFFICE. BUT THEY'LL 
PROBABLY ALWAYS MISS BIKING, 
TO BE HONEST WITH YOU." 
OWEN CARLSON 


streets. 

The relationship between messengers 
and pedestrians is an interesting paradox. 
Pedestrians, who rarely understand just how 
skillful couriers are at avoiding obstacles, 
tend to walk in fear of messengers, 
particularly in concentrated areas like the 
Financial District. What most 
pedestrians probably don’t 
know, however, is that 
when you ask messen- 
gers what really ter- 
rifies them, the re- 
sponse is virtually 
unanimous: pedes- 
trians. Like doors, 

pedestrians cannot 
be anticipated. 
And although most 
messengers feel 
they are treated 
well by people in 
offices, they’re regu- 
larly met with hostility, 
resentment, and curses 
on the street. Which leads 
to a final paradox: one mes- 
senger pointed out that people in 
offices don’t hesitate to ask you to take a 
package across town, in five minutes, in 
rush-hour traffic, but the same person 
would probably have little patience if they 
saw you screeching through the streets, 
trying to get the job done. 


WHEN I STARTED messengering in San 
Francisco in the fall of 1988, I was a 
rookie. By the time I quit less than six 
months later, I was just another fly-by- 
night. I never had time to think about the 
future. So I can’t help asking messengers 
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— particularly the professional messengers 
— if they think about what they'll be doing 
five or 10 years down the road. 

Elvis P.K., who has been alternating 
messengering with international travel 
since 1987, tells me, “I do and I don’t. The 
future I thought about five years ago. Now 
it’s here and I'm thinking about the future 
five years from now.” Does he think he 
could be a messenger “forever”? “Yeah, if I 
treat myself right I could do it. There was a 
guy out there this year that was about 55 
or something.” 

I ask Owen, already a savvy business- 
man, if he thinks he’ll ever be a “suit,” 
working in an office. “I doubt it,” he says. 
“A lot of people go to school or do this as 
an interim job. They'll wind up in an 
office. But they’ll probably always miss 
biking, to be honest with you.” 

And, you know, I believe him. After 
going back to work at the Phoenix — and 
feeling a bit grouchy about sitting at a 
computer all day again — I think back to a 
chance encounter I had with an old 
acquaintance from college one day while 
on the job in San Francisco. 

He, dressed in suit and tie, was heading 
into an office tower for an interview; I, 
clad in worn biking tights and wrap- 
around shades, was heading out with a 
delivery. I knew by the way he looked at 
me that he was searching my face for 
some clue to what had gone wrong for 
me. We had never known each other well, 
so I didn’t bother trying to explain it to 
him. How could I tell him how it felt to 
careen through the Broadway Tunnel on a 
bike? Or to take lunch on top of a hill on a 
sunny day? Or to dart through city streets 
and deliver a package across town in less 
than 15 minutes? 

And to do it for a living. QO 




























Bievece MESSENGERS: Hit BY RECESSION 


messengers working in Boston. Many bikers don’t 

work every day, and the labor supply is both transient 
and seasonal. Some bikers work for only six months; 
some don’t even make it through the first 30 days. And as 
summer approaches and the mercury rises, so does the 
number of messengers. I estimate there were at least 100 
on the streets during the days I worked in Boston. This is 
a lot more than in smaller cities like Cleveland, where 
messengering is still a fledgling business — bikers there 
claim to have only 17 in their ranks. But it’s far fewer than 
in cities like New York or San Francisco, where, during 
my tenure, a single company had about 100 bikers. 

It’s safe to say, however, that the bike-courier business 
in Boston is on the decline. Two years ago, for example, 
Marathon, still one of the largest messenger companies, 
contracted with about 75 bike messengers; today the 
number is about 25. 

There are a number of reasons for this. For one thing, 
despite the freedom and the thrills it can offer, 
messengering is hardly a stable profession. Just about no 
one in the business has health insurance — or sick days 
or vacation days, for that matter. And most people never 
know how.much money they’re going to make from day 


Te: are no hard statistics on the number of bike 
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to day. While some messengers work for themselves, 
most work for established delivery companies. Some get 
a fixed salary, but the majority get paid per delivery — 
usually 50 percent of the total cost to the customer. (Rates 
are based on distance, and range from about $4 for 
packages picked up and delivered in the downtown area 
to $12 for deliveries to or from South Boston or Kenmore 
Square. Rush deliveries cost extra.) Other messengers 
work under a hybrid payment system called. a 
“guarantee”: couriers are promised a certajn amount of 
money each day by their company; if it is exceeded by 
what they would get on commission, they get a bonus. 

Within these myriad arrangements, weekly paychecks 
vary greatly. Some messengers I talked to pulled in more 
than five bills a week (and one told me he makes about 
$1200 a week), but most full-time messengers earn about 
$300 a week, and some much less. In the three days I 
rode for Marathon, where I worked on commission, I 
made $164. 

The decline of messengering also has to do with its 
image. A few years ago, the job was in high demand, thanks 
partly to the glamorous image given to the profession by 
the 1986 movie Quicksilver. (Messengers on the street 
regard the film as unauthentic, and rightly so — it starred 





PROGRAM HIGHLIGHTS 
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Kevin Bacon, of Footloose fame, as a rookie messenger/ 
crime-stopper, who goes home to a swank loft apartment, 
at the end of a day of dropping packages and dueling drug 
dealers, and dances — on his bike!) These days, the hipness 
has worn thin. One former messenger noted that some 
people become couriers because they “don’t want to deal 
with the same old grind every day.” But, she added, “This is 
the same old grind in a different way.” 

Finally, there’s Boston’s economic slump, which has 
taken its toll on the demand for deliveries. The single- 
digit office vacancy rates of the 1980s have crept up to the 
11 percent mark today. Fewer offices means fewer jobs 
for messengers, and as profits dwindle, the speed 
afforded by bike delivery has become a luxury many 
companies can’t afford. Finally, there’s the dreaded fax, 
which has drastically cut into the delivery business. 

But there’s no real reason to believe that messengers 
will become extinct. There are some things that can’t be 
squeezed through a fax. One of my regular San Francisco 
runs involved picking up a bag of checks, totaling 
hundreds of thousands of dollars, to be deposited in a 
downtown bank. I often had to deliver large boxes 
containing printed materials from copy shops. Once I 
even picked up a bag of laundry. And as long as the law 
requires original signatures on legal documents, law firms 
will always need someone to take them from client to 
lawyer to court — and fast. 
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Award winning Jane Morley Schneider reports what is really happening in the Boston Public Schools 
for BNN-TV's Neighborhood Network News. 

Her reports increase public awareness about the performance of teachers and students, the effec- 
tiveness of important programs, innovations in the classrooms and the problems. Her education reports 
are funded as a public service by The Bank Of Boston. 

Ms. Schneider sees the fate of the Boston School Committee as a very important issue which she will 
cover extensively in her 1991 reports. Whether the School Committee will be appointed or elected is 
being hotly debated in Boston and at the State House. The leadership of John O'Bryant, new president 
of the Boston School Committee, will also be among her top stories this year. Also high on her list is 
how Boston children and teens deal with violence in the streets, an important issue for everyone. 

Last year’s highlights were: new types of teaching methods, alternative schools, the ‘‘crumbling” 
vocational education system, the need for an overhaul of the attendance policy, the drop out rate and 
Boston School Committee politics. 

Ms. Schneider focuses on the positive in the Boston schools as well as the problems. She also 
reminds viewers that there ‘‘are a lot of dedicated teachers” in the Boston Public School system giving 
generous attention to students during a serious budget crunch. 

Ms. Schneider, who lives in West Roxbury, has had extensive experience in television. She was a free 
lance reporter for ‘‘Our Times" on Channel 7. She produced public affairs programming for Wellesley 
Cable and was program director for Continental Cable in Needham. 

In 1986, her '‘V.J. Day Remembered” won the ‘Best Documentary Award"’ from the Mass. Cable TV 
Commission in a state-wide competition. The 25-minute-documentary, which she produced, wrote and 
edited, was broadcast by WGBH-TV. 

Ms. Schneider, who received her college degree in anthropology, joins other highly trained journalists 
on Neighborhood Network News. Monday through Friday they bring BNN-TV viewers a half hour of 
news all about Boston, its neighborhoods and its people. 










































Watch Neighborhood Network News, Monday through Friday at 4:30, 9 and 11 p.m., anchored by 
Chris Lovett and produced by BNN-TV in cooperation with Boston University College Of 
Communication. Cablevision Of Boston provides major funding. 
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=» DISCOVER 
THE GREAT 
INDOORS! 


Start your new year off right! 


/ Get out and come into the great 
indoors at the Central Branch YMCA. 


O 4 
Vy Enjoy our 25 yard swimming pool, racquet- 
2 ball and squash courts, basketball courts, 
saunas and much more. 


Now through January 31st when you join the 
YMCA, in addition to traditional Y quality pro- 


So why not come into the Central Branch 
YMCA today for a tour or call 536-7809 and 


discover the great indoors. 


*Offer good for new annual memberships only. 


Central Branch 
316 Huntington 
Avenue 

Boston, MA 02115 
(617) 536-7809 





THE BOSTON PHOENIX 
ZONED EDITIONS 


f you're a business in Cambridege /Somerville 
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Zoned Editions 
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Phoenix offers “In Audubon Circle 
Boston College 
: Boston University 
the Neighborhood”, 


an advertising section specifically 


for businesses who only want to reach households in their 


area. Each Zone receives a 15,000 copy distribution and ad rates are very affordable. 


Maximize your distribution. Reach your targeted market with an ad “In The 


Neighborhood” today. 


Call Jim Femia (617)536-5390 Ext. 280 


RETAILERS SAVE MONEY! 
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THIS WINTER, YUKON JACK INVITES 
BARTENDERS, WAITSTAFF & CONSUMERS:TO COMPETE IN 


tee run we JAR Se 






IT UP 


with the best and | 


WIN 


Fabulous Prizes! 
THAT'S RIGHT! 


Yukon Jack Premium Canadian Liqueur 
invites you and your fastest customers to 
compete inthe YUKON JACK = =a 

BARTENDERS SKI TEAM CHALLENGE! 


Join us at BRETTON WOODS, NH on January 20th for a funfilled day of 
recreational ski racing and awards parties, courtesy of YUKON JACK. 









— 


The winning team from Bretton Woods will com in the YUKON JACK 
BARTENDERS SKI TEAM CHALLENGE FINALS at SKI STONEHAM RESORT 
in Quebec, Canada. 


fodaines will receive roundtrip air fare from Boston to Montreal, two nights 
ooo at =e oe Chateau Bonne Entente Hotel , and co complimentary lift 
ti ets for 


See you at Bretton Woods, NH on Jan 20th . Race registration in the main 
base lodge from 9 AM to 12 PM. Racing $ prom ly at 1:00 PM. Awards 
ceremonies and festivities from 4:00 to 7:00 in the main base lodge. 


Restaurant po et tel , see your Heublein Distributor for details. 
Customers, just ask your favorite bartender how you can get in on the fun. 


Ski Stoneham YUKON JACK 


@u@epec-+ CAaANnacda 


BONNE fp, PREMIUM CANADIAN LIQUEUR 
THE CALL OF THE WILD 
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Where fine food is not just a slogan, 
OlUlara WAY Calcieke) ental kOm mre! aelihwmerelelleleer 


853 Main Street « Cambridge ¢ 876-4162 
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. CRIMSON 
TRAVEL 


A THOMAS COOK COMPANY 





x * 
RATED BEST! 
By Condé Nast 
Traveler Magazine 


x *& 


| FLORIDA 


Go any day! Stay 2 to 5 nts. 
CLEARWATER from@09 “339 


DAYTONA BCH from $249 
Ft. LAUDERDALE = son'259 
SARASOTA from299 
NAPLES fom 299 
| MIAMIBEACH — fron'259 ~°309 

SANIBEL ISLAND s0n'299 -'399 


Incl. R/T jet, car, hotel, all rates p.p. dbl occ. 2 nts, rates 
vary with departure date, length of stay and hotel 
selected. 


Go Any Day! Stay 3 to 7 Nights! 


ye 
JAMAICA .:9152 2, 
ARUBA 





$287 Bs, 
BARBADOS ...°246 Ps 
SAN JUAN ;..8165 Ls 
ST THOMAS...8248 | \” 
ST.CROIX 8159 2 


Rates include hotel and transfers, all rates are p.p. dbl. occ. 
3 nts. and vary with departure date. 


GUARANTEED LOWEST 
AIRFARES 
FROM BOSTON ADDITIONAL! 





Airline Reaarvaiiana and 
Ticketing Service 


CRIMSON is an official authorized agent 
for all airlines and there is NO EXTRA 
CHARGE when you pick up your tickets 
at CRIMSON! 


7] JTF YOU'RE TRAVELING ON ANY OF 

| | THESE AIRLINES. . . American, Eastern, 
Continental, United, Pan Am , Delta TWA, 
Northwest, USAir, British Air, Qantas, Air 
Canada, Iberia, Lufthansa, SwissAir, Air 
India, Icelandiar, Alitalia, El Al, Aer Lingus, 
Viasa or even shuttle flights. 


AVOID LONG LINES AT THE AIRPORT, 
PICKUP YOUR TICKETS AT 


CRIMSON TRAVEL 


39 John F. ry meet St. 
Harvard Sq 


Open 7 Days A Week 


BOSTON - 2 Center Plaza 
(617)742-8500 
Open Monday - Saturday 














B EST AIRFARES 


wp 


Res for CALL 
rows NOW 
(617) 



















American 354-3333 
Continental 354-3333 
Delta 354-3333 
Japan Air 354-3333 
Northwest 354-3333 
Pan Am 354-3333 
Swiss Air 354-3333 
TWA 354-3333 
US Air 354-3333 
United 354-3333 


All Airlines 354-3333 






YOUR ONE STOP 
TRAVEL CENTER 
660 BROADWAY 
SOMERVILLE ; 
776-4444 







1132 MASS. AVE 
CAMBRIDGE 
354-3333 


FOR YOUR CORPORATE 
TRAVEL NEEDS PHONE 


617/623-3333 






ITA 
SPECIAL 
NEW 
YEAR 
WITH A 
SPECIAL 
PERSON. 


Phecenix 


Place your 
Phoenix 
personal ad 
today! 


Call 


267-1234 





| 
Spirit of Reo 
JANEIRO, is a Cachaca 
(pronounced Ka-shah-sa), 
imported from Brazil. It owes 
its name to Rio de Janeiro, 
discovered in 1502 by the 
Portuguese sailor and explorer, 
Amerigo Vespucci. 
JANEIRO is the ultimate white } 
spirit for modern explorers who | 
like to try new | 
tastes. It can be | 
enjoyed ina | 
variety of ways: 
straight on the 
rocks, in cock- 
tails or with your 
favorite mixer. } 



















LIFE IS. DIFFERENT IN Rio. 
SO ARE THE REFRESHMENTS. 






Austin Nichols & Co., inc. New York, N. Y. 
Distilied Spirits Specialty, 40% Alc./Vol. 
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THE 
STRAIGHT 


® 
by Cecil Adams 


Some of us were sitting around the other night and came up with some questions about 
a well-known part of the male anatomy. Do they keep, you know, records for the longest 





and/or widest? If so, what are they (the records, that is)? Also, legend has it that certain 
ethnic groups are better endowed on average than others. Is there any truth to this? 


EP. 
Baltimore 


I am not aware of any systematic attempt to determine the world’s longest male mem- 
ber. Specimens as long as 13 inches (when erect) and as short as three inches have been 
reported. When you get to talking about averages, however, it’s a different story. The 
famous sex-research pioneer Alfred C. Kinsey kept track of all kinds of weird stuff when 
he was doing his surveys, and penis length (and girth) were among the things he studied. 
The results are recorded in a fascinating volume called The Kinsey Data (Gebhard and 
Johnson, editors), which includes tables on topics like “Which Testicle Lower in Scrotum,” 
“Incidence of Playing Strip Poker,” and “Extent of Sexual Contact with Animals.” (Like I 
say, the doc was a mighty curious guy.) Kinsey’s data indicated there’s a lot more variation 
in flaccid penis length than there is in erect penis length. Under actual working conditions, 
in other words, things tend to even out. 

The most striking demonstration of this is the comparison between white and black 
men. Largely on the basis of furtive observations in the locker room, white males tend to 
believe that black males are better endowed than they are, and Kinsey’s measurements of 
flaccid penis length tend to bear this out. White males had an average flaccid penis length 
of 4.0 inches, whereas the average black male’s detumescent member measured 4.3 inch- 
es. But when erect, the average white penis was 6.2 inches long, whereas the average 
black’s was 6.3 inches — still longer, but not by much. (Average circumference for whites 
was 3.7 inches; for blacks, 3.8.) These figures must be regarded with caution: there were 
more than 2500 white male respondents, but only 59 black males. (Incidentally, for those 
who wish to pursue this matter on their own, you measure along the top. You'd be sur- 
prised how often this question comes up.) 

Kinsey is silent regarding Oriental endowments, but we have evidence from other quar- 
ters — columnist Bob Greene, of all people. In his book Cheeseburgers, Greene reports 
that during a visit to the Trojan prophylactic factory, he learned that condoms come in two 
sizes — 7.1 inches by 52 millimeters for the American market, 6.3 inches by 49 millimeters 


for Japan. A comforting thought. The Japanese may be smarter and better organized, but | 


there’s one place where we've still got em beat. 





SLUG SIGNORINO 


I think my roommate is having sex with his cats. Could you explain the biological rea- 


sons why cats can’t be impregnated by human beings? 
TS. 


Chicago 
For the same reason you can’t park a Cadillac in a closet, you bozo. 


+ 


What's the Straight Dope on nicotine? I know for the fact that nicotine is a stimulant, 


yet smoking seems to calm people. Can you explain this paradox? 
A reader 


Chicago 


Give me a running start and enough Old Style, pal, and I can explain anything. It’s pret- 
ty generally agreed that smoking is addictive, at least for some people, and that the anxiety 
smokers feel when they're deprived of weed is actually drug withdrawal. Naturally, as 
soon as you light up, the symptoms disappear. A study by Columbia University researchers 
some years ago indicated that the craving for nicotine is related to acid levels in the urine 
— the more acid, the more you want to smoke. Moreover, stress seemed to make the urine 
even more acidic, causing you to want to smoke even more. It was therefore suggested 
that smokers who want to cut down stoke up on acid-killers like bicarbonate of soda or 
Alka-Seltzer, particularly when they anticipate stressful situations, and at the same time 
avoid acidic substances like orange juice. I guarantee nothing, you understand, ‘but it’s 
worth a shot. 


If it’s the Straight Dope you want, Cecil can give it to you. Write Cecil at the Boston 
Phoenix, 126 Brookline Avenue, Boston 02215. 
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AID & 


FRIDAY 
SECULAR ORGANIZATION FOR SOBRI- 
ETY sponsors recovery support groups at 8 p.m. 
tonight at the Arlington Street Unitarian Church, 351 
Boylston St., Boston, and at 7 p.m. on Sun. at First 
Church Unitarian, 2 Church St., Cambridge. Free; 
call 945-2379. 
WOMEN’S CENTER offers an Incest Survivors 
Anonymous meeting at 6:30 p.m. and a meeting for 
women who have surrendered a child to adoption 
at 7 p.m. at 46 Pleasant St., Cambridge. Free; call 
354-8807. 
FENWAY COMMUNITY HEALTH CENTER 
continues its Living Well Series with “Tongue Fu: 
Using Humor As a Coping Tool,” a lecture by 
humor educator Melinda Rose, at 7 p.m. at 16 
Haviland St., Boston. Fee $2; call 267-0900. 
“FAMILIES FIRST” offers its monthly support 
group for parents in multiracial families at 7:15 p.m. 
at the Children’s Museum, 300 Congress St., Boston. 
Fee $10, $9 for museum members; call 426-6500, 
ext. 272. 


SATURDAY 

WOMEN’S CENTER offers a support group for 
women with chronic illness (wheelchair accessible) 
at noon at 46 Pleasant St., Cambridge. Free; call 
354-8807. 

PRIME TIMERS, an organization for older gay 
men, offers its monthly meeting at 2 p.m. at 
Lindemann Health Center, 25 Staniford St., Boston. 
Free; call 262-8685. 


SUNDAY 
ART AND FAITH WORKSHOP begins at 2:30 
p.m. at Song of the Turtledove, 11 Montague St., 
Cambridge. Donation $5; call 492-6512. 
BOSTON ALLIANCE OF GAY AND LES- 
BIAN YOUTH drop-in center opens at 2 p.m. 
today. On Wed.: a general meeting begins at 7:30 
p.m.; a new persons’ meeting begins at 6 p.m.; 
Men’s and Women’s Issues groups meet separately 
at 6:45 p.m. All take place at St. John the Evangelist 
Church, 35 Bowdoin St., Boston. Open to those 22 
and younger. Free; call 523-7363. 
METROWEST COALITION FOR CHOICE 
AND MIDDLESEX N.O.W. announce a 
demonstration outside Bernard Cardinal Law’s resi- 
dence to commemorate the anniversary of Roe v. 
Wade and to protest the Church's opposition to 
abortion. Demonstration begins at noon at 2121 
Comm Ave, Boston. Free; call 508-653-8560. 
SECULAR ORGANIZATION FOR SOBRI- 
ETY. See listing for Fri. 


MONDAY 
JEWISH FAMILY CHILDREN’S SERVICE 
offers a group discussion for interfaith couples at 
7:30 p.m. at 31 New Chardon St., Boston. Admis- 
sion $12, $20 per couple; call 227-6641. 
WOMEN’S CENTER offers a women’s Narcotics 
Anonymous meeting at 7:30 p.m. at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 
“FAMILIES FIRST” offers its monthly support 
group for parents in interfaith families at 12:15 p.m. 
at the Children’s Museum, 300 Congress St., Boston. 
Fee $10, $9 for museum members. Call 426-6500, 
ext. 272. 
QUEER NATION offers its bi-monthly meeting 
“to confront homophobia, queer invisibility, and 
heterosexism.” Free; call 577-8123 for information 
and location. 


TUESDAY 
WOMEN’S CENTER offers an over-30 lesbian 
rap at 7 p.m. and a bisexual women’s rap at 7:30 
p.m. at 46 Pleasant St., Cambridge. Free; call 354- 
8807. 


WEDNESDAY 
SECULAR ORGANIZATION FOR SOBRI- 
ETY sponsors recovery support groups at noon, 1, 
and 7 p.m. at Memorial Hall, Harvard University, 
Cambridge. Free; call 945-2379. 
MANIC-DEPRESSIVE AND DEPRESSIVE 
ASSOCIATION holds its weekly support-group 
meeting at 7 p.m. at the deMarneffe Cafeteria, 
McLean Hospital, 115 Mill St., Belmont. Free; call 
855-3065. 
WOMEN’S CENTER offers a lesbian Al-Anon 
meeting at 6:30 p.m., a support group for battered 
women at 7 p.m., and a writer’s support group at 
7:30 p.m. at 46 Pleasant St., Cambridge. Free; call 
354-8807. 
NATIONAL ORGANIZATION FOR 
WOMEN-N.O.W. offers a commemorative 
speech and discussion of Roe v. Wade, marking the 
18th anniversary of the decision, at 7 p.m. Free; call 
782-1056 for information and location. 
“DISCORDANT GAY COUPLES: THRIV- 
ING THROUGH COMMUNICATING” is a 
facilitated discussion on issues facing couple mem- 
bers of differing antibody (HIV) status at 6 p.m. at 
the Clinical Partners Health Resource Center, 321 





compiled by Gail Mandel 


Columbus Ave., Boston. Free; call 536-5950. 
BOSTON ALLIANCE OF GAY AND LES- 
BIAN YOUTH. See listing for Sun. 


THURSDAY 
WOMEN’S CENTER offers a cancer sup- 
port group (wheelchair accessible) at 7 p.m. and 
an open discussion for incest survivors at 7:30 
p.m. at 46 Pleasant St., Cambridge. Free; call 354- 
8807. 
“FAMILIES FIRST” offers a lunchtime work- 
shop entitled “Pampers, Potties and Panties: 
Avoiding Toilet Training Struggles” at 12:15 p.m. at 
the Children’s Museum, 300 Congress St., Boston. 
Fee $10, $9 for museum members; call 426-6500, 
ext. 272. 
JEWISH VOCATIONAL SERVICE offers a 
workshop on successful job-search strategies for a 
tight job market at 10 a.m. at 105 Chauncy St. 
Boston. Fee $20; call 451-8147. 
FENWAY COMMUNITY HEALTH CENTER 
continues its Living Well Series with “Staying 
Healthy,” a lecture about acupuncture for HIV care 
and about general health and wellness, at 7 p.m. at 
the Boston Living Center, 140 Clarendon St., 7th flr., 
Boston. Free; call 267-0900 


FRIDAY 
WOMEN’S CENTER offers an Incest Survivors 
Anonymous meeting at 6:30 p.m. at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 
“FAMILIES FIRST” offers its monthly support 
group for parents of twins at 10 a.m. at the 
Children’s Museum, 300 Congress St., Boston. Fee 
$10, $9 for museum members; call 426-6500, ext. 
272. 


ONGOING 
PROJECT OUTREACH provides free intensive 
outpatient treatment for I[V-drug users. Services 
include drug-free detox groups, individual counsel- 
ing, recovery groups, medical screenings, and AIDS 
counseling and testing. Project Outreach is located 
at the Macht Building at Cambridge Hospital, 7 
Camelia Ave., Cambridge. Call 547-1147. 
GAY AND LESBIAN HELPLINE provides 
support, information, crisis intervention, and refer- 
rals. Sponsored by the Fenway Community Health 
Center, the helpline is open Mon. through Thurs. 
from 6 to 11 p.m. and on Fri. and Sun. from 6 to 
8:30 p.m. Free; call 267-9001. 
PROJECT CARE/AIDS offers anonymous, con- 
fidential, and free counseling and HIV-antibody 
testing in Wareham, New Bedford, Plymouth, 
Hyannis, and Martha’s Vineyard. Call (800) 696- 
2437. 
THE MENTAL HEALTH ASSOCIATION OF 
CENTRAL MIDDLESEX offers a 24-hour 
helpline to provide assistance on any personal 
problem. Call (508) 263-8777 or (508) 486-3130. 
CAMBRIDGE HOSPITAL offers individual and 
group treatment for stress disorders, panic/anxiety 
attacks, chronic headaches, hypertension, bulimia, 
chronic pain, weight problems, smoking, and 
obsessive-compulsive disorders. Call 498-1520. 
COMMUNITY PROGRAMS AGAINST SEX- 
UAL ASSAULT offers hotline counseling, medical 
and legal advocacy, referrals, and free counseling 
for women who have been raped or sexually 
assaulted and for their families and friends. Call 
536-6500. 
COMMUNITY ACCESS LINE FOR THE 
PHYSICALLY CHALLENGED, sponsored by 
Spaulding Rehabilitation Hospital, offers informa- 
tion on recreational activities. Call 720-6659. 
HUMANIST COMMITTEE ON DE- 
STRUCTIVE CULTS provides information, edu- 
cation, support, and counseling referrals concern- 
ing the harmful effects of mind control. Call 522- 
7745. 
INNER POWER DEVELOPMENT CENTER 
OF BROOKLINE offers classes in psychic devel- 
opment, stress management, dream workshops, 
and more in Brookline and Quincy. Call 696- 
2375. 
LEUKEMIA SOCIETY HOTLINE offers a toll- 
free number for information and brochures about 
leukemia and other related diseases. Call (800) 955- 
4572. 
PROJECT RACHEL offers confidential counsel- 
ing and sacramental reconciliation for women and 
men experiencing grief due to a past abortion. Call 
783-5480. 
SHYNESS SUPPORT GROUP offers help for 
people wishing to increase their confidence and 
risk-taking ability, and improve conversational 
skills. Call 232-9699. 
WORKSHOPS FOR MENTAL-HEALTH 
PROFESSIONALS on treating adult children of 
alcoholics are offered at McLean Hospital, 115 Mill 
St., Belmont. Call 855-3361. 
YOUTH BUSINESS INITIATIVE provides free 
business training and financial assistance to Greater 
Boston residents aged 18 to 30. Call 338-0815. 


The Urban Eye section carries a weekly listing of events, sup- 


port groups, health and counseling services, lectures, and other 


activities. Please send listings to: Urban Eye Listings Editor, the 


Boston Phoenix, 126 Brookline Avenue, Boston 02215. The 


deadline is two weeks before date of publication. 
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Eliminate stress, 
improve business, 
— “a oop life, 
se it, gain 
greater self conti- 
dence, improve sex, 
build better relation- 
ships, etc. 

Call 742-2416 
43 Beacon Hill 
Karl Santo Ph.D. 
Expert Hypnotherapy 





















WEIGHT OR EATING PROBLEMS 


Beading. 


An effective alternative to dieting. A 
group programm on compulsive eating. 
FOCUS ON 


* PSYCHOLOGY OF WEIGHT LOSS 
* BEHAVIORAL CHANGE 
TECHNIQUES 
¢ MOVEMENT THERAPY 
Call 661-3727 


GROUPS NOW FORMING 
Serving the Greater Boston area since 1975. 
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Live to your Fullest Potential 
HYPNOTHERAPY/PSYCHOTHERAPY 


The Inner Power Development 
Center continues to offer the successful 
combination of modern/traditional 
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patterns and substance abuse. 


call: 696-2375 for Brookline 
or Milton appointment 
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Marc D. McGarry 
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Far superior to any therapy I've had 







THERAPIST 
FINDER _ rrtt 


Group and Individual 










Joyce Dolberg Rowe 


Director of continuing 
Education for the 
Massachusetts 
Hypnosis Society 



















































ACUPUNCTURE 
10 


ZODIAC 


You'li find the 
answer to your 
problems in 
the Phoenix. 
See the 

“Mind, Body, 
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Gl Ristorante La Questura 


Italian cuisine in jail cells: food for the Michael Milken era 
by Robert Nadeau 


One Arcadia Place (195 Adams Street, just off Dorchester Avenue), 
Dorchester, Fields Corner, 287-9456, (800) THE-JAIL. Open Monday 
through Thursday from 11:30 a.m. to 2:30 p.m. and from 5:30 to 
9:30 p.m.; Friday and Saturday from 11:30 a.m. to 2:30 p.m. and 


from 5:30 to 10 p.m.; and Sunday from 5:30 to 8 p.m. MC, Visa. 
Beer and wine. Ramped access. Free parking in lot to the right of 
195 Adams Street. 


he comic conceit at La 
t Questura is that it’s located 
in a former jail under the 
former Dorchester municipal 
building. As rehabilitated by the 
owner-chef and a local communi- 
ty-development corporation, a jail 
makes an excellent dining space. 
The walls between pairs of ad- 
joining cells have been knocked 
down, yuppie fashion, and the 
brickwork and granite lintels of 
the ex-dungeon sandblasted to 
South End sophistication. One 
door in each pair has been 
widened for wheelchair accessi- 
bility. The other usually retains its 
original barred door. That makes 
for a series of semi-private dining 
rooms. With a little piped-in 
baroque music, the effect of the 
vaulted brickwork is somehow 
Spanish, as though we were in a 
fine restaurant in Madrid. 

And if schools can be recycled 
as condominiums in Boston dur- 
ing an education crisis, why not 
enjoy a fancy dinner in jail during 
| a Crime wave? Come the Reforma- 
tion, we’ll turn all the old jails into 
fancy restaurants. 

While the staff enjoys the jail 
jokes (“Let me assign you to your 
cell, now” . . . “I hope you enjoyed 
your stay in jail?”), La Questura is 
| being marketed as an upscale Ital- 
ian restaurant. Why does a com- 


mer 


75 CHESTNUT ST, “BOSTON, MA 
523 4477 


DOWNTOWN CAFE 
12 La Grange St 
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Dinner for Two *12.95 


Faneuil Hall Marketplace * (617) 67-9114 
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FESTIVAL 





munity-development corporation 
support such things, in Dorchester 
of all places? Apparently as a job 
program for neighborhood youth. 
Our servers were nervous with the 
elaborate table service and Italian 
names of the entrees, but came 
through like troupers. Ironically, it 
is the professional chef who 
needs to tighten up his practices. 

Things began at a prosaic level 
with a basket of crusty but taste- 
less Italian white bread, foil- 
wrapped butter, and a bowl of 
stale grated cheese. 

Our best appetizer was a black- 
board special of zuppa di cippola 
alla comasca ($3.95). We think of 
onion soup as Parisian, but onion 
soup, complete with toasts to 
soak up the broth, was popular in 
medieval Italy. The Lake Como 
presentation is in a hollowed-out 
round loaf. This our waitress 
brought out and carefully lined 
with grated cheese. Then she 
ladled in the onion broth. I ate it 
just as carefully: first spooning 
through the honest bouillon, well- 
flavored with onions and not over- 
salted; then scooping out the now- 
moistened bread and cheese, 
which would have been marvelous 
with better basic bread and cheese. 

Minestrone ($1.95) is a good 
vegetarian version, mostly beans 
and elbow macaroni, likewise 


MON THRU SAT TAKE OUT 
1} amo 10m 


235 MERIDIAN ST, EAST BOSTON 567-2500 or 567-4461 
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Tue Rrvz-Caruron 


Boston 


Please call for a complete schedule of events and our complimentary Festival Magazine 


For information (617) 536-5700 — Cultural Reservations; For room reservations (800) 241-3333. 


Caribbean Culsine 
has arrived In Arlington! 
Seagrape Tree 
890 Massachusetts Ave Arlington 
61796465999 ° 
Open for dinner Tue-Sat 5:30-9:30PM 
Lunch 11:30AM ~ 2:COPM 
Parking In rear 
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undersalted. The pasta pillows of 
a special appetizer of homemade 
ravioli called triangolo ($5.95) 
were indeed three-sided, stuffed 
with wild mushrooms and resting 
on a creamy sauce. I thought this 
was a good idea, but the heavy 
homemade pasta overwhelmed 
the filling. Good portion. 

Since the kitchen had just run 
out of marinated mushrooms, we 
were offered an improvised 
antipasto, heaped up with rolls of 
excellent ham, cubes of white 
cheese and Genoa salami, a half- 
dozen hot cherry peppers, and a 
giardiniera of spicy pickled veg- 
etables. This array boded well for 
ham garnishes, less well for 
cheese garnishes. 

House salads, included with 
dinners as the only vegetable of- 
fered, are basic — romaine let- 
tuce, pink tomato, red onion, cu- 
cumber — with the buttery crou- 
tons being the main distinction. 
The only dressing is a vinaigrette, 
and not very tasty. The starch 
served with non-pasta entrees is 
thin spaghetti, decently cooked 
for side spaghetti, in a perfunctory 
tomato sauce or oil with garlic 
and dried basil. Ask for the oil. 

The best of our entrees was 
probably pollo alla diavolo 
($12.95). The devil haunting this 
particular ex-jail is a toothless old 
fellow who likes his chicken 
breasts boned and pounded thin 
and cooked tender in a simple 
cream sauce with hints of wine 
and mustard. Paglia e fieno 
($12.95) is a dish of yellow and 
green fettuccine in a dense 
creamy sauce like the cheesier 
version of fettuccine alfredo, plus 
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a few mushrooms. Here the home- 
made (or very well purchased) 
pasta provides that al dente 
chewiness that elevates the dish. 

Three other entrees, however, 
suffered from sauces with 
uncooked wine. The heady sharp- 
ness did the least harm to a spe- 
cial of filetto alla Marsala ($18.95), 
since the basis of the dish was an 
excellent filet mignon cooked 
medium-rare as ordered. With 
petti di pollo alla valdostana, the 
“tenderloins” of chicken breast 
and excellent ham somewhat off- 
set what uncooked wine sauce 
does with cheese. But with anoth- 
er special, pesce spada al limone 
($17.95), the basis was a thin 
swordfish steak that had been 
allowed to dry out, and sauce was 
important. And still uncooked. I 
suspect an untrained cook under 
the supervision of a chef who was 
out of the kitchen filling in for an 
absent maitre d’, is what I suspect. 
A quick lesson in cooking the 
alcohol out of wine before serving 
the sauces would bring the first 
two dishes right up to acceptabili- 
ty. Another, on swordfish cookery 
— easy stuff for a kitchen that 
handles chicken so well — would 
make that special a regular win- 
ner. 

The vitello alla parmigiana 
($15.95) had more serious difficul- 
ties. I found the veal powdery, 
which is a purchasing issue. And 
if you're going to have a tomato 
sauce — and in Dorchester even 
the most pretentious North Italian 
restaurant better have a red sauce 
— it has to be made well enough 
and cooked long enough to dis- 
guise the sharp sweetness of 


Our Reputation 
Is Always At 
Steak. 


In 1938 our specially trimmed Filet 
Mignon, cut from select choice beef and 
charbroiled to the customers’ wishes was the 
least expensive in Boston. In 1990, our Filets are 
still of the Highest Quality and the most 
reasonable in Boston. 


For more than 50 years 
Back Bay's Neighborhood Restaurant 
94 Massachusetts Ave. (at Newbury St.) 536-0184 


Open Noon-Midnight Seven Days 


Served with Limitless Salad Bar 
Fresh Vegetable & Warm Homemade Bread 
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tomato paste. 

Wine is available by the glass, 
half carafe ($4.95), and carafe. 
The house white tastes like a Cali- 
fornia chablis made from some 
chenin blanc grapes, but agree- 
ably drier. The rosé seemed 
sweeter, but also well made. 

La Questura had four desserts, 
and I was-quite taken by a “cinna- 
mon powder puff bake” ($3.95), 
an airy matter of whipped cream 
thinly layered with nine wafers 
that tasted like ginger snaps. Plain 
and chocolate rum cakes ($2.95) 
were enormous hunks of bundt- 
shaped pound cake soaked in 
some rum. Initial tastes from the 
edges were tantalizing, especially 
on the chocolate cake, but the the 
cakes got starchier as we dug 
deeper in. A cannoli ($2.95) was 
of the unsweetened-filling genre, 
a fair representative of its type, as 
was the cappuccino ($2.95). But 
there was no decaf espresso or 
cappuccino, and the decaf coffee 
($1) was thin and burnt on mid- 
Saturday night. 

Dorchester is Boston’s largest 
neighborhood, but notoriously 
short of restaurants. Despite this, 
and although I’m sure the kitchen 
will become more consistent, I 
think the upscale format suits only 
the pleasant interior. The popular 
yuppie gourmet-pasta-and-piz- 
zetta menu would probably gen- 
erate more volume here and now, 
and more people would be attrac- 
ted from out of the area by the fun 
of eating in a jail cell. (The only 
jailhouse food anyone has ever 
actually praised, by the way, is 
the chili in the Texas prison sys- 
tem.) Q 
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|This should be expensive snd you'l get V.LP. 
| af treatment. > 
| It' t At Uno’s, weknow & >> 
| N) no * how to take care w x 
: 4 
| of our friends. b 405 
: : ‘ ce) SCIENCE 
| Our daily specials, ranging from $3.95 to $11.95, include pasta Thank You, K MUSEUM 
made fresh daily on the premises, market-fresh selections from Uno Restaurants ¥ 
our Anitpasto Table, and imported spaghetti from Italy. z wprnrne 
| asin We / CHARLES 
| All in the ambiance of a small Italian restaurant very ron openget, ~~ RIVER, 
| much like one you'd find in the heart of Rome or Florence. Chairman | / omesaerere 
| 4 Craig Miller, Ki sONESTIA VL 
President ¢ 
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This directory is not like 


_ other restaurant listings. 


| 


These are honest evalua- 
tions, distilled from our full- 


| length reviews by Robert 
| Nadeau. Every restaurant 








listed is recommended as 
being among the best of its 
type in ifs area. 

The date appearing at 
the end of each entry indi- 
cates the year and month 
of review. Price range is 
rounded to the nearest dol- 
lar and is the range quoted 
for entrees, unless fol- 
lowed by “ac,” indicating a 
la carte. Bear in mind some 
menus change seasonally. 


Hl 
Giardino 


“Fine Dinners & Light Meals, 


Italian Cuisine and Wines* 
132 Brookline Avenue, Boston 
267-6124 
Near The Fenway, Park Drive, 

& Boston Universi 


PORTER 
HOUSE CAFE 
Texaschili & 
PitBar-B-Q 
354 - 9793 


2046 Mass Ave Cambridge 






Feel good all afternoon. le \ A 
| Now Open Saturday Lunch 


Prey Ma 


"Southern Pit" 


BAR-B-Q 


300 BEACON STREET ¢ SOMERVILLE ¢ 547-1770 


“The rewards were substan- 
tial: well prepared, oe 


exotic cuisine loaded wii 


RECENTLY REVIEWED 
The Blue Diner, 178 Kneeland St., 
Boston Leather District, 338-4639. Mon.- 
Wed. 7 a.m.-11 p.m.; Thurs.-Sun. 24 hours. 
AE, MC, Visa. Beer and wine. Up two steps 
from sidewalk level. $6-10 (all night, break- 
fast, $5-$7). 

Fun, revival diner, but the unique feature 

is the all-night scene on weekends. Food 
loses its footing between diner classic and 
diner mod, but no one can argue with the 
great French fries and fritters — in fact, any- 
thing fried — the real, lumpy mashed pota- 
toes, and the superb line of pies, especially 
buttermilk. Pancakes are popular, but they 
won't get the trucker trade until there’s 
more grease in the homefries and the hash. 
And maybe the coffee too. Great chocolate 
milk. (9/90) 
Botolph’s on Tremont, 569 Tremont 
St., South End, Boston, 424-8577. Daily 
11:30 a.m.-11 p.m. AE, MC, Visa. Beer and 
wine. Access up a few steps from street 
level. $6-$13. 

Less a sequel to the successful St. 

Botolph restaurant than a '90s grazeteria. 
Entrees are held down to pastas and grilled 
pizzas so appetizers can go wild and crazy. 
Addictive focaccia bread, fine fried cala- 
mari, sweet-potato fries — even duck ravio- 
li with hoisin buerre blanc is good to eat, 
better to talk about, Italian flavors keep 
things focused. It’s loud, it’s fresh. Dress for 
a white room with black chairs and red 
cushions. (8/90) 
Chef Chow’s House, 354 Chestnut Hill 
Ave., Brighton, 566-2275. Sun.-Thurs. 11:30 
a.m.-10 p.m.; Fri. and Sat. 11:30 a.m.-11 
p.m. $4-$10. 

Not a top-notch Mandarin-Szechuan 

restaurant, but rather good for the suburbs, 
and a big step up for Coolidge Corner. Go 
for steamed ravioli, spicy dishes, and Gen- 
eral Gau’s chicken with its tasty croquettes. 
Our reviewer advised against greasy noodle 
dishes and most fried food. (8/90) 
The Grille at 1700, 1700 Beacon St., 
Brookline, 277-3400. Tues.-Thurs. 11:30 
a.m.-10 p.m.; Fri. and Sat. 11:30 a.m.-11 
p.m.; Sun. noon-10 p.m. AE, MC, Visa. Full 
bar. Sidewalk-level access but up two steps 
to most tables, Sidewalk café tables at 
lunch. $6-$13. 

Until the Italian food is improved, I’m rec- 
ommending the Greek dishes here, such as 
fried calamari (kalamarakia, in its soul), vari- 
ous kebabs, and moussaka. Also broiled 


Soba 


277-9241 


48 Boylston St. (Rt.9) Brookline 





Siamese Kitchen 
PARTY ROOM AVAIL- 
ABLE 





COEMON | 


1 Kendall Square, Cambridge 
Open 7 days a week 


Gs EAT-IN 
? § OR TAKE OUT 


COUNTRY SUNDAY 
BRUNCH 


(Closed on Mondays) 


"... Strikes us as a small 
miracle. It is by far the 
best of three Thai 
restaurants near HBS.” 


SiamGardcr 
DINNER 


Sun.-Thurs. 5:00-10:00 
p.m. 
Fri.-Sat. 5:00-10:30 p.m. 


45 1/2 Mt. Auburn St. Harvard Square 


Mon.-Sat. 11:30-3 p.m. 


bluefish and a nice, oversize line of burgers. 
Basically a family dining room struggling to 
emerge from previous efforts to hold onto a 
geriatric crowd and attract the yuppie ele- 
ment. The strategy is better food at moderate 
prices, and it should prove a winner. 
(8/90) 

Jimy Mac's Southern Comfort, 300 
Beacon St., Somerville, 547-1770. Tues.-Sat. 
11 a.m.-11 p.m.; Sun. 11 a.m.-10 p.m. No 
credit cards. No liquor. Up two steps from 
sidewalk level. $4-$20 (most $6-$10). 

The most authentically Southern of the 

revival barbecues, with huge, starchy side 
dishes; large, creamy desserts; and vast por- 
tions of pit-barbecued ribs, spicy fried 
chicken, and such. Expansion to a sit-down 
restaurant has brought on more desserts, 
more fried fish, a Sunday brunch with grits 
and country ham, and some Cajun-style 
dishes, notably a fine jambalaya. Great fries. 
Pit master Butch Harris is the classic 
grouchy character often associated with bar- 
becue. (9/90) 
Le Grand Café, 651 Boylston St., Boston, 
437-6400. Mon. 8 a.m.-7 p.m.; Tues.-Thurs. 8 
a.m.-11 p.m.; Fri. and Sat. 8 a.m.-midnight; 
Sun. 9 a.m.-6 p.m. MC, Visa. Beer and wine. 
Sidewalk-level access with bathroom down 
one full flight of stairs. $6-$9. 

Sound salads, honest soups, straight 

sandwiches, several kinds of roast chicken, 
and huge desserts amid the tourist traps of 
Boylston Street. Despite the French decor, 
the taste is American and the danger is 
creamy blandness. Avoid that with peppery 
fried calamari, grilled-eggplant pizza (with 
real pesto underneath), and anything 
chocolate except the frozen yogurt. Or go 
for it with chicken pot pie topped with real 
mashed potatoes. An informal but very nice 
and extremely useful place. (8/90) 
The Loading Zone, 150 Knecland St., 
Boston Leather District, 695-0087. Daily 8 
a.m.-11 p.m. AE, CB, DC, MC, Visa. Full bar. 
Ramped access. $10-$14. 

Talk about frame-breakers, You're down 
by South Station, you go into this late-’70s 
industrial-style magazine-layout room, then 
your table is a work of art under glass, and 
the food is Southern barbecue. Some of it 
— salads, smoked sausage, ribs, okra pop- 
corn, hush puppies, grilled tuna, pulled 
pork — is first-rate, if not perfectly authen- 
tic. You've got a lot to talk about, but it’s 
loud. Go in costume, you'll fit right in. 
(8/90) 





617-5/7-9595 


The Harbus News 


LUNCH 


354-1718 







$10 or more. 


P.S. When you drop by, ask for 
either one of us. We'll probably 
be there helping out. 

P.P.S. Don't procrastinate. If 
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AMERICAN REGIONAL 
Boston Chicken, 111 Harvard St., 
Brookline, 739-3900. Daily 11 a.m.-10 p.m 
No credit cards. No liquor. $4-$5 

Six tables sneak this roast-chicken take- 
out into the restaurant category. As such, it’s 
a no-frills, no-service bargain in gourmet 
fast food. Why go to some national chain 
when you can have rotisserie chicken, fine 
chicken pie, real mashed or boiled pota- 
toes, and a choice of yuppie salads and 
cookies for a few dollars more? Bring your 
favorite barbecue sauce from home. (10/89) 
Cactus Club, 939 Boylston St., Back Bay, 
Boston, 236-0200. Daily noon-11:30 p.m. 
AE, MC, Visa. Full bar. Up six steps from 
sidewalk level. $7-$11. 

Plenty of decor and a trendy Southwest 
menu with Caribbean hedges. The unifying 
theme is dinner as tourism, and the commit- 
ment to regional flavors is only sauce deep. 
But they do use real coriander, and the fried 
prairie oysters are delicious in addition to 
affording the opportunity for various smutty 
jokes. Ribs, grilled fish and meats, barbe- 
cue, and salads decently priced; dodge 
conch fritters, desserts. (6/89) 
Cambridge Brewing Company, 
Building 100, One Kendall Square, East 
Cambridge, 494-1994. Mon.-Wed. 11:30 
a.m.-11 p.m.; Thurs. 11:30 a.m.-midnight; 
Fri. and Sat. 11:30 a.m.-1 a.m.; Sun. 11:30 
a.m.-10 p.m. AE, MC, Visa. Beer. $5-$8. 

A brew pub with excellent ales, working 
back from the outstanding “Charles River 
Porter.” The food is basic fern bar, with 
good chowder, salads, burgers, fish and 
chips, and potato skins. With anything fanci- 
er, our critic found fault. Build your dinner 
around the brews. A loud setting with a 
pretty sedate, MIT-ish crowd, so far. (7/89) 
Cambridge Deli and Grill, 90 River 
St., Cambridge, 868-6740. Mon.-Fri. 11 a.m.- 
8 p.m. No credit cards, no liquor. Access up 
one bump from sidewalk level. $5-S7. 

A clean and pleasant Cambridgeport 
grilled-sandwiches kind of place that attract- 
ed my attention with a fine order of barbe- 
cued ribs. They are finished on the gas grill, 
and though this isn’t authentic Kansas City 
practice, it makes a nice order of ribs, 
cheap, and with some parking in the area. 
Take out, or inhale them right there. (6/90) 
Cottonwood Café, 1815 Mass Ave, 
Porter Sq., Cambridge, 661-7440. Sun.- 
Thurs. 11:30 a.m.-4 p.m. and 5-10 p.m.; Fri. 
and Sat. 11:30 a.m.-4 p.m. and 5-11 p.m. AE, 


ATTENTION 


Friends & Fans Of 
Pizzeria Uno. 


Have we got a deal for you. 


We just opened our best restaurant ever (and you know we 
build great restaurants). The place has a beautiful 40’s 
cafe design, is right next door to an exciting new mall and 
sits by the side of a picturesque canal. What a setting! 
Honestly, you'll love it. 

We staffed this great new Uno restaurant with the best 
cooks, the friendliest serving staff, fabulous bar people and 
three top-notch managers. 

Now with all this good stuff, you’d think that we would be 
doing a ton of business— right? Wrong! We're not! The 
trouble is the area is brand new, and not enough people 
have discovered it yet. 

So here’s what we’d like you to do. Follow the map (below) 
and come by and give us a little business. You'll have a 
great time and... 

If you bring in this ad we'll take $5* off any check of 
Now that’s a good deal isn’t it? But that's 
not all. Here's an even better deal. 

We'll also give you a Special V.I.P. Card so that when the 
place gets really hot and busy (and it will), all you will have 
to do is show your card at 
the reception desk  cecHmMEeRE 








MC, Visa. Full bar. $14-$20 
At last, Southwest American nouvelle 


comes to Boston. The basic flavors of corn, | 


chile peppers, smoke, and cilantro over- 


come aimost any experiments. The seafood | 


anomalies are often quite tasty, as when 
“seafood posole” turns out to be a bouill- 
abaisse-like fish stew with hot pepper. Reg- 
ular Mexican food much better than we 
usually get. (3/89) : 

Jake and Earl’s Dixie Barbeque, 
1273 Cambridge St., Cambridge, 491-RIBS. 
Daily 11:30 a.m.-11 p.m. No credit cards. No 
liquor. Access up one bump from sidewalk 
level. $4-$8. 

Take-out branch of the East Coast Grill 

set up with five stools but decorated like a 
roadside museum of Southern schlock cul- 
ture and rib religion. North Carolina pulled 
pork made the reputation of the place, but 
I'm impressed with the Memphis dry-rub 
ribs, which feature a thick but never burned 
crust of incredible caramelized pepper fla- 
vor. Great sauces and cornbread, too. The 
jetked chicken is, like, look out there. Other 
ECG favorites, Caribbean desserts, sneak in. 
Tone is late hippy. Wear your thickest 
drawl. (6/90) 
Porterhouse Café, 2046 Mass Ave, 
Cambridge, 354-9793. Tues.-Sun. 5-10 p.m. 
No credit cards. Full bar. Access up two 
bumps from sidewalk level. $6-$10. 

Texas heaven in the booths of a Porter 
Square bar. No atmosphere but incredible 
background mix of real old Chicago blues 
and real even-older country-and-Western 
music. Food is heavily smoked, Texas style, 
so start with the pulled chicken and various 
beef components. Hot barbecue sauces, 
and the legendary El Yucateco red-pepper 
sauce on every table. Great fries, too, and 
no-tomatoes chili, as it ought to be. Vegetar- 
ians can eat the grilled fish, or just the 
French fries. (6/90) 


CHINESE 

Beijing U1, 1366 Beacon St., Coolidge 
Corner, Brookline, 277-1011, 277-1022. 
Mon.-Thurs. 11:30 a.m.-midnight; Fri. and 
Sat. 11:30 a.m.-1 a.m.; Sun. noon-midnight. 
AE, CB, DC, MC, Visa. Full bar. $6-S12 (ac). 
Another sequel, satisfying the middle- 
brow taste for generous platters of aptly 
fried food, inexpensive. The specialities are 
scallion pancake, General Gau’s chicken, 
and sesame beef. Don't order anything arty 
Continued on page 14 






























































Italian ristorante you're not here by February 23 RESTAURANT & BAR 
Brookline 1370 Beacon St. 731-4848 ¢ Cambridge 1812 Massachusetts Ave. 547-8228 forget about it, the deals off. 10 ge otal 


Framingham 30 Worcester Rd., Rt. 9 872-1231 ¢ Marblehead 40 Atlantic Ave. 639-2442 





*Not valid with any other offer. 
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Continued from page 13 

and you will be mightily pleased. We all 
agree that dry, sautéed, spicy green beans 
— my favorite item here — aren't arty, 
right? (9/89) 

Bernard’s Chinese Gourmet 
Peking, the Mall at Chestnut Hill, 969- 
3388. Daily 11:30 a.m.-4 p.m. and 5-9:30 
p.m. AE, MC, Visa. Beer and wine. Street- 
level access. $6-$13. 

An unusually good Chinese restaurant 

for the suburbs despite the only-average 
deep-frying, usually the sine qua non of 
suburban Chinese food. The strengths here 
are more authentic: dumplings, noodle 
dishes, seafood, crisp vegetables in soups 
and stir-fries, and the semi-dietetic steamed 
dishes. Leans Mandarin. Only concession to 
the mall environment is otherworldly acous- 
tics, but the joys of Bloomingdale's and first- 
rate Peking ravioli under one roof are 
already extraterrestrial. (4/90) 
Crystal Restaurant, 460-464 Mass Ave, 
Central Square, Cambridge, 576-1550. Sun.- 
Thurs. 11 a.m.-10:30 p.m.; Fri. and Sat. 11 
a.m.-11 p.m. AE, MC, Visa. Beer and wine. 
Sidewalk-level access. $4-S13. 

A lengthy menu with important concen- 
trations in spicy Szechuan dishes, seafood 
in all provincial styles, and cold appetizers. 
Of that last, don’t miss jade pea pods, which 
is actually a dish of cold garlicky shrimp 
with snow peas. Splendid red-sauce (“hong 
shill”) eggplant, too. Overlong menu means 
stick with their specialties and what is sell- 
ing briskly, or I'm not responsible. (6/90) 
Hong Kong Cuisine, 27-29 Beach St., 
Boston Chinatown, 451-2006, 451-2647. 
Daily 8:30 a.m.-11 p.m. No credit cards. No 
liquor. $6-$11 (ac). 

Strictly authentic from the first sausage 

bun in the morning to the last steamed fish 
of the evening. Dinner menu leans toward 
poultry and pork, but there's also an out- 
standing salt-and-pepper squid-and-seafood 
hot pot. Even a Szechuan dish, General 
Gau’s chicken, is full of strong flavors, cor- 
rectly balanced. (4/89) 
79 Restavrant, 640 Washington St., 
Boston, 451-9772. Daily 9 a.m.-10 p.m. MC, 
Visa. No liquor. Up one full flight of stairs, 
no wheelchair access. $3-$11. 

And now, in the heart of the Combat 

Zone, a peaceful and well-isolated (second 
floor) restaurant combining Victnamese and 
Mandarin-Szechuan and Cantonese dishes. 
So you can have Vietnamese spring rolls 
and soup, General Gau's chicken, the chow 
foon of your pasta-mad dreams, and a Viet- 
namese fruit milkshake for dessert. And 
should. All of it good, but my nod to the 
Mandarin-Szechuan dishes, which are 
among the best of their ilk in greater China- 
town. (3/90) 
Taiwan Cuisine, 63 Beach St., China- 
town, Boston, 451-5222. Sun.-Thurs. 11 
a.m.-midnight, Fri. and Sat. 11 a.m.-1 a.m. 
No credit cards. No liquor. Up one small 
step from sidewalk level. $5-$12 (ac). 

Wow! Cantonese seafood and Taiwan- 
Mandarin dishes on the same menu, and 
both as delectable as you ean find. Taiwan 
Cuisine is still One of the best restaurants in 
town for clams in black-bean sauce, 
steamed whole fish, noodle soups, and stir- 
fries, including a peppery Szechuan orange- 
flavored beef. The Taiwan modernizations 
include extra deep-frying and plenty of gar- 
lic. (6/89) 


INDIAN 
Indian Globe, 474 Mass Ave, Central 
Square, Cambridge, 868-1866. Daily noon to 
10:30 p.m. MC, Visa. No liquor. Sidewalk- 
level access. $6-S9. 

Not the first, or the fifth, Indian restaurant 

in Central Square, but a good one: cheap 
even by Indian-restaurant standards, with 
good tandoori, a number of vegetarian cur- 
ries, a variety of breads, fine fried appetizers, 
and excellent chutneys and pickles. Desserts, 
soups, and the lamb dal piyaza of our night 
were undistinguished. Informal and already 
popular with a young crowd. (2/90) 
Royal India, 1215 Comm Ave, Allston, 
787-2141. Mon.-Sat. 11:30 a.m.-3 p.m. and 
5-10:30 p.m.; Sun. 5-10:30 p.m. MC, Visa. 
No liquor, $6-S10. 

New management is pressing a Northern 
Indian food policy, which means great 
breads, fascinating creamy curries with 
fresh coriander liberally applied, and a 
steady, slow-burn level of spicing, similar to 

' the one-asterisk dishes in Thai places. Some 
disappointments on the tandoori menu, and 
the frying could be lightened up, but every- 
thing we had was edible — nay, filling, gen- 

| erous, and inexpensive. Don't miss the 
Moglai murgh (chicken and mushrooms) 
and watch for blackboard specials: (10/89) 

| Taj Mahal at Kenmore, 484 Comm 
Ave, Kenmore Square, Boston, 247-8181 or 
247-7266. Daily 11 a.m.-11 p.m. AE, MC 
Visa.. No liquor, Access down seven steps 
from sidewalk level. $4-$13. 

The Taj Mahal took over the space from 
the Oasis at Kenmore, but the great, mari- 
nated beef kebabs and the rest of the Mid- 
dle East menu linger on and even con- 
tribute to the mixed-tandoori platter. The 
Indian staff is associated with India Pavil- 
ion, a Central Square favorite, and shows a 
subtle hand with rich, spicy North Indian 
stews and fried appetizers. All the two 
cuisines have in common is that this restau- 
rant does both well and prices them tempt- 
ingly. (6/90) 


ITALIAN 
Davio’s Café, 204 Washington St., 
Brookline Village, 738-4810. Sun.-Thurs. 
11:30 a.m.-3 p.m. and 5-10:30 p.m.,; Fri. and 
Sat. 11:30 a.m.-3 p.m. and 5-11 p.m. All 
credit cards. Full bar. Access up two steps 
from sidewalk level and most dining space 
up a full flight of stairs. $11-$20. 





Remarkably good north Italian food in a 
converted Irish pub: gourmet pizzas, salads, 
veal chops, braised lamb shanks, rib steaks, 
a vegetable garnish like a Renaissance 
painting of a harvest, and a superlative 
decaf espresso and cappuccino. Some 
crowding and noise. Kind of dressy. (2/89) 
Pastavino, 75 Park Plaza, Boston, 482 - 
0010. Mon.-Thurs. 11:30 a.m.-2:30 p.m. and 
5:30-11 p.m.; Fri. and Sat. 11 a.m.-2:30 p.m. 
and 5:30 p.m.-midnight; Sun. 11 a.m.-3:30 
p.m. and 5:30-11 p.m. AE, DC, MC, Visa. 
Full bar. $8-$22. 

Homemade pastas, fine salads, and 
desserts at moderate prices; well-selected but 
high-priced wines. A basically familiar and 
delicious menu with exotic Italian names. 
The whole thing inside walls of mirrors. 
What you see is how an upscale trattoria 
looks where Pastavino began: France. (4/89) 
Rino’s Place, 258 Saratoga St., East 
Boston, 567-7412. Mon. and Tues. 10:30 
a.m.-7 p.m.; Wed. and Thurs. 10:30 a.m.-9 
p.m.; Fri. and Sat. 10:30 a.m.-10 p.m. No 
credit cards. Beer and wine. Access up two 
steps from sidewalk level. $5-$12. 

Old-fashioned, small Italian restaurant, 
the kind you can’t much find in town any- 
more, but open and thriving in East Boston. 
Cheap and tasty. Corners have been cut, but 
not on the long-simmered red sauce and the 
homemade pasta dishes. Go early and often 
to the grated-cheese shaker. (4/89) 
$fuzzi, 300 Boylston St. (the Atrium), 
Chestnut Hill, 965-7707. Sun.-Wed. 11 a.m.- 
3 p.m. and 5-11 p.m.; Thurs.-Sat. 11 a.m.-3 
p.m. and 5 p.m.-1 a.m. AE, DC, MC, Visa. 
Full bar. Street-level access to most tables 
via garage and elevator to mall; one full 
flight below street level from Boylston St. 
Free parking under the mall or valet park- 
ing, $3. $12-$19. 

An outstanding grill in a good North Ital- 
ian restaurant set in a dismal grotto with 
ugly decor, poor lighting, and blasting disco 
background music. Given the shortage of 
good restaurants in the near suburbs, dress 
up, bring earplugs and a flashlight, and 
feast on grilled asparagus and portabella 
mushrooms, grilled red snapper with 
lemon-caper vinaigrette, and even grilled 
anise cake. Super grilled bruschetta, lobster 
salad, and decent pasta, too. (3/90) 


JAPANESE /KOREAN 
Goemon Japanese Noodle, 1 
Kendall Square (Building 100), Cambridge, 
577-9595. Mon.-Thurs. noon-9:30 p.m.,; Fri. 
and Sat. noon-10 p.m.; Sun. noon-8 p.m. 
AE, MC, Visa. Full bar, $4-$8. 

Genuine Japanese noodle house with a 
simple, effective menu. Cheap, yet it is a sit- 
down restaurant romantic enough for dates 
on a budget. Superb appetizers, and three 
kinds of homemade noodles with a variety 
of toppings. I loved all the noodles and rec- 
ommend fried tofu squares (abura age) as a 
sleeper topping. Green-tea ice cream more 
controversial. If it seems exotie, just order 
tempura and you've got fine fried food in a 
real restaurant at fast-food prices. Noodles 
are Japan's most popular fast food. (7/89) 
Sushi Nagoya, 426 Harvard.St., Brook- 
liné, 731-5500. Mon.-Thurs. noon-10;30 
p.m.; Fri. and Sat. noon-11 p.m.; Sun. 4-9:30 
p.m. MC, Visa. Beer and wine. $5-S16. 

Excellent sushi, much of it intended*for 

take-out. Also good tempura, appetizers, 
respectable soups, and a fun dessert — 
Japanese apple pie deep-fried in little 
wrapped bundles. Service and atmosphere 
are basic but warm-hearted. (4/89) 
Tokyo, 307 Fresh Pond Pkwy., West Cam- 
bridge, 876-6600. Mon.-Fri. noon-2 p.m. and 
5-10 p.m.; Sat. noon-2 p.m. and 5-11 p.m.; 
Sun. 4:30-9:30 p.m. All credit cards. Full bar. 
$6-$19. 

What's new and different is the yakitori 
bar, serving a variety of barbecued chicken 
dishes. The chicken meatballs with onion 
go down especially well, with or without 
beer or sake. Sushi, soup-stews, sukiyaki, 
and tempura all checked out very good, not 
great, and somewhat expensive. Fine ser- 
vice, Wear your sharp socks and reserve the 
tatami tables. (1/89) 

LATIN AMERICAN/ 
CARIBBEAN 
tzzy’s Sub Shop, 169 Harvard St., Cam- 
bridge, 661-3910. Mon.-Fri. 10 a.m.-8:30 
p.m.; Sat. 10 a.m.-8 p.m. No credit cards. No 
liquor. Access up one step from sidewalk 
level. $3-S6. 

Cheap, plentiful, and clean dinners ina 

somewhat bland Puerto Rican style, which 
therefore favors the soups. A big case of 
fried savories for the nostalgic and a really 
large and fun selection of imported soft 
drinks at honest prices. Some dishes and 
drinks from Jamaica and the Dominican 
Republic as well as Puerto Rico, all in an 
eight-table luncheonette that respects all 
comers in its mixed-immigrant neighbor- 
hood. (5/90) 
Las Palmas, 162 Park St. (corner of Cen- 
tral and Hawthorne), Chelsea, 884-4349. 
Wed.-Mon. 11 a.m.-10 p.m. No credit cards. 
No liquor. Up one step from sidewalk level. 
$5-$10. 

To hell with cocaine — Colombia should 

export restaurants. If Las Palmas is typical, 
Colombian cooking is mild-flavored, meat- 
and-potatoes (and seafood), and incredibly 
generous for the price. A well-translated 
menu and a visibly clean kitchen should 
reassure anyone. Repeat after me: steak, 
fried fish, enormous bowls of soup, 
tostones, plato montanero, chorizo sausage, 
and excellent coffee, of course. (9/89) 
The Seagrape Tree, 890 Mass Ave, 
Arlington, 646-5999. Tues.- Sat. 5:30-11 p.m. 
MC, Visa. No liquor. No bathroom. Access 
up one bump from sidewalk level. $8-$12. 

Ten tables of delightful and authentic 
(though none too spicy) Jamaican (mostly) 





FIVE 


mushrooms. 


arrives. 


a.m. Call 628-0888. 


delights. Exotic flavors run through trim- 
mings like the corn breads with caraway, 
rice and beans with coconut milk, and fried 
plantains. I also maximally recommend the 
clear-broth Grenada conch chowder, any- 
thing “jerked” or barbecued, and the escov- 


. eitch fish. And don't fill up on “festivals,” the 


addictively sweet fried corndodgers. (4/90) 
T.J.’s Taqueria, 690a Washington St., 
Brookline, 734-8226. Mon.-Sat. 11:30 a.m.-9 
p.m. No credit cards, no liquor. Sidewalk- 
level access. $2-$5. 

Slightly yuppified, take-out version of a 
Mexican fast-food stand, with most of the 
spirit and corn/chile flavors but perhaps too 
little grease. I-thought the machaca (beef 
and egg) and carnitas (chopped pork) were 
the most Mexican tasting of the seven fill- 
ings, and I recommend them on tostadas for 
the most corn taste. Where something miss- 
es, it’s mostly because the ingredients are 
too good. Don't skip the soups. About eight 
seats make this a restaurant, almost. (5/90) 
Tijuana, 164 Broadway, Chelsea, 884- 
7494; 290 Somerville Ave., Union Sq., 
Somerville, 628-7494. Daily 11 a.m.-11 p.m. 
AE, MC, Visa. Beer and wine (Chelsea only). 
Both locations up one step from sidewalk 
level. $7-$13. 

Two cheap Mexican restaurants with 
largely Latin staff and (in Chelsea) clientele. 
The Tex-Mex food is mediocre, except for 
good chile con carne. Try the funkier and 
Southerner dishes such as jalisco tamale, 
pucrco adobado, molotitos, or the. no-spice 
fried dishes like pollo a la tijuana done up 
in corn flakes. Chelsea is cheaper and has a 
little more sabor but both have uniformed 
mariachis playing and singing. Friday 
through Sunday, and they're a trip. (8/89) 


LUXURY 

Biba, 272 Boylston St., Park Square, 
Boston, 426-7878. Mon.-Thurs. 7-11 a.m., 
11:30 a.m.-2:30 p.m., and 5:30-10 p.m,; Fri. 
7-11 a.m., 11:30 a.m.-2:30 p.m., and 5;30-11 
p.m.; Sat. 5:30-11 p.m.; Sun. 11:30.a.m.-3 
p.m. and 5;30-10 p.m: All credit cards. Full 
bar. $16-$24 (ac). 

Hard to call this Boston's best restaurant. 
Because it is so novel and large-spirited it 
falls into its own category. Certainly the 
restaurant all Boston is talking about, with a 
vivid combination of bold decor and bolder 
food flavors. Ultra-trendy yet informal and 
frank in its love of fried food, strange food- 
stuffs, and familiar foods done as never 
before. The jazzed-up classics ate generally 
more fun than the Chinese cover versions, 
but it’s all tremendous fun. Don't be over- 
awed, be happy. (9/89) 

Jasper’s, 240 Commercial St., Boston 523- 
1126. Dinner Mon.-Fri. (reservations only). 
AE, CB, DC, MC, Visa. Full bar. $20-$37. 

Luxurious and very expensive but a chal- 
lenging stew for those who equate quality 
with refinement. Old flavors contend with 
top-quality ingredients and techniques. All 
the great meals are illuminating — this one 
makes you define your own taste. Entrees 
ask questions like: “Lobster is a luxury food 
and you've paid to have it cooked in the 
best and most difficult way, but aren't pep- 
per and smoke where it’s really at?” (8/89) 
Morton’s, | Exeter Plaza (Boylston at 
Fxeter), Boston, 266-5858. Mon.-Fri. 11:30 
a.m.-2:30 p.m. and 5:30-11 p.m. AE, DC, 
MC, Visa. Full bar. $13-$23. 

A modern reconstruction of a Chicago 
steak house. Surely the last upscale restau- 
rant in Boston where one can smoke a cigar 


Dolly’s at Kay & Chips 


ambridge eclecticism is spreading north to Davis Square in 

Somerville. First it was the (onmi)presence of a new Au Bon 

Pain next to the T stop, and now there’s the re-opening of 
Dolly’s at Kay & Chips — a long title for a small all-night eatery 
with offerings easily superior to the Tasty in Harvard Square. 

With real plates and silverware, Dolly's already has half the late- 
night competition beaten. The food is cooked to order, not lined 
up under heat lamps all night long. True home fries replace those 
frozen shoestrings found at so many late-night establishments. 
There’s even a feta option with all omelettes. Add a staggering 
menu, rivaled only by the International House of Pancakes at these 
hours, and Dolly’s is easily worth the extra mile up Mass Ave. 
There are 12 egg dishes, 16 options in the steak and sirloin-tips 
departments, a blackboard of dessert specials (try the chocolate 
pudding), and plenty of appetizers, including addictive breaded 


A single ground-floor room on Highland Avenue, Dolly’s has 
been redecorated in pink and black — a strange sight for the 
neighborhood. Still, the place is a welcome oasis of energy and 
activity in Davis Square, and it’s especially packed on Saturday and 
Sunday morning. The tables fill quickly and turn over slowly, so 
you may find yourself exiled to the 12-stool Formica counter. But 
that’s okay. Save for the occasional drunken man at the counter 
(and the occasional staredowns between Tufts students and the 
locals), Dolly’s is a safe and pleasant retreat. 

Oh, one other thing: there’s no bathroom, so go easy on the cof- 
fee or you'll find yourself running for the car before your food 


Dolly’s at Kay & Chips, located at 382 Highland Avenue in 
Somerville, is open Tuesday through Sunday from 11 p.m. to 5 









































=— Eric Zicklin 





without objections (even from us: the venti- 
lation is excellent). Bizarre presentation of 
cello-wrapped raw meat and a dying giant 
lobster. And despite it all, a custom-aged 
porterhouse steak of unimaginable flavor 
and tenderness. (9/88) 

Veronique, Longwood Towers, 20 
Chapel St., Brookline, 731-4800. Tues.- 
Thurs. 11:30 a.m.-10 p.m.; Fri. 11:30 a.m.-11 
p.m.; Sat. 4-11 p.m.; Sun. 4-10 p.m. AE, CB, 
DC, MC, Visa. Full Bar. Wheelchair-accessi- 
ble via garage and lobby. Validated parking, 
two hours free. $10-$17. 

Beautiful room in a mock-Tudor castle 
with old-fashionéd classic French food, but 
done in a style of geriatric blandness. Good 
wine list and simpler dishes will get you 
through to dessert, where there is a good 


selection. Dress up and let the romantic 


atmosphere carry you along, or plan to go 
with aging parents, who will love this 1950s 
notion of a luxury restaurant. (7/90) 


NEW AMERICAN CAFES 
Centre Street Café, 597 Centre St., 
Jamaica Plain, 524-9217. Mon. and Wed.-Fri. 
7:30 a.m.-4 p.m. and 5-10 p.m.; Tues. 7:30 
a.m.-4 p.m.; Sat. 9 a.m.-3 p.m. and 5-10 p.m; 
Sun, 9 a.m.-3 p.m. and 5-9 p.m. No credit 
cards. No liquor. Access over two 
bumps from sidewalk level. $7-$11 Gunch 
$3-S5). 

Headquarters for the fringes of Jamaica 
Plain’s burgeoning bohemia. Nine motley 
tables of bliss for fans of near-vegetarian 
cuisine. Some of the dinner items, such as 
the “jumping shrimp” appetizer, are as ele- 
gant as any in town. Entrees like Thai chick- 
en are funky but filling. Lunches, such as 
the holdover “Blackbird sandwich,” and the 
homemade desserts are the real treats, as 
are the overheard conversations. (8/89) 
Zwema, 7 North Market St., Faneuil Hall 
Marketplace, Boston, 367-9114. Sun.-Thurs. 
11:30 a.m.-10:30 p.m.; Fri. and Sat. 11:30 
a.m.-11 p.m, AE, CB, DC, MC, Visa. Full bar. 
Wheelchair access via elevator only. 

The newest thing in Quincy Market 
offers tourists and local prom-nighters 
rather good tropical-beach food, in a rather 
awful mock adobe-deco setting. Hearty 
soups. novel salads, basic grilled entrees 
with innovative side dishes, excellent pasta 
platters. Don’t graze, dig right in. Fancy 
beers appropriate to the food, “neon mar- 
gatitas” less so. (5/90) 


OTHER 
Dali, 415 Washington St., Somerville, 661- 
3254. Mon.-Sat. 5 p.m,-12;30 a.m. (kitchen 
to 10:30 p.m., tapas to midnight). AE, MC, 
Visa, Beer and wine. $8-$16. 

A rare outpost for Spanish-from-Spain 
cooking. Tapas (bar snacks) capture the 
tone and savor of the original. Make a meal 
of them, the original “grazing” food — from 
slices of potato omelette to meatballs in 
sauce to garlicky potato salad and exquisite 
tripe with chickpeas. At $1.50 to $2.50 a 
pop, you can afford to experiment. (5/89) 
Keareem’s, 600 Mt. Auburn St., Water- 
town (Cambridge line), 926-1867. Mon.-Fri. 
11 a.m.-9 p.m.; Sat. 8 a.m.-2 p.m.; Sun. 8 
a.m.-1 p.m. No credit cards. No liquor. Up 
three steps from sidewalk level. $5-S7. 

Cheap and delectable. Also authentically 
homemade with real lemon juice in every 
dish, and plenty of red pepper and garlic. 
No atmosphere, but you may never lift your 
face from outstanding platters of felafel, 
kibbeh, humous, marinated kebabs, and a 
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powerful sautéed chicken. Authentic foul 
medammas, an Egyptian bean stew, is. only 
one of several vegetarian dinners. Not open 
weekend nights, but a good opportunity to 
shop the Armenian specialty stores in the 
neighborhood. (2/90) 

Troyka, 1154 Mass Ave, Harvard Square, 
Cambridge, 864-7476. Mon.-Fri 11:30 a.m.-9 
p.m.; Sat. and Sun. 1-8 p.m. No credit cards. 
No liquor. Access up seven steps from side- 
walk level. $3-$7. 

Fascination with all things Russian will 
lure the student crowd into Troyka, where | 
they will find a clean, modest café with 
prices so low that it’s positively socialistic. 
Wholesome, no-nonsense entrees, weak 
soups, good sugary desserts. (2/89) 


SEAFOOD 
Boston Sail Lofft, 1 Memorial Dr, 
Kendall Square, Cambridge, 225-3888. 
Mon.-Wed. 11:30 a.m.-10 p.m.; Thurs. and 
Fri. 11:30 a.m.-11 p.m.; Sat. 5-11 p.m.; Sun. 
noon-10 p.m. AE, DC, MC and Visa. Full 
bar. $5-$12. 

Cheap alternative to the two fancier 
seafood restaurants in Kendall Square. 
Good, generous fried-seafood platters, with 
calamari and clams the most outstanding. 
Good blackened tuna and some of the 
cheapest lobster in town. (12/88) 
Sharky’s Seafood Restaurant, | 
Appleton St., South End, Boston, 695-1229. 
Sun.-Thurs. 11:30 a.m.-11 p.m. and on Fri. 
and Sat. 11:30 a.m.-midnight. AE, MC, Visa. 
Beer and wine. Sidewalk-level access. Valet 
parking. Reservations accepted. $9-S15. 

Sharky’s is a larger, slightly gentler ver- 

sion of the Village Catch, still at its best with 
fried calamari, grilled shrimp, fish likewise, 
and al dente pasta. Everything else, even 
simple Italian sauces, is secondary and tastes 
like it. The only sharks are in the aquarium 
at the entrance. Some people won't be 
happy until you can get fried squid on every 
streetcorner in greater Boston, and I am one 
of those people. (5/90) 
White Dove Seafood Restaurant, 
410 Providence Highway, Dedham, 326- 
1553. Tues.-Thurs. 4-10 p.m.; Fri. 11:30 
a.m.-11 p.m.; Sat. 4-11 p.m.; Sun. 4-9 p.m. 
MC, Visa. Full bar. Access two steps up from 
sidewalk level. Parking lot on Washington 
St. off the rotary. $6-$11. 

Another recession dividend: people are 
again starting the kind of cheap, generous, 
hyphenated-ethnic roadhouses that provid- 
ed what dining-out fun we had in the '50s. 
This one offers an expanding menu of sim- 
ply fried or broiled seafood (including spe- 
cials on monkfish and halibut), loss-leader 
lobsters, and some standard Italian fare. The 
ethnicity is Greek, and we had a hyper-gar- 
licked baked lamb we'd have welcomed 
downtown at triple the price. Three-genera- 
tion groups set a family, informal tone. (5/90) 


SOUTHEAST ASIAN 
Bangkok Bistro, 1952 Beacon St., 
Cleveland Circle, Brookline, 739-7270. 
Tues.-Sat. 11:30 a.m.-3 p.m. and 5-10 p.m.; 
Sun. and Mon. 5-10 p.m. AE, MC, Visa. Beer 
and wine. $6-S10. 

Crisp, stylish Thai café with generally 
excellent food, though not so sophisticated 
as the very best Thai places. A few novelties 
such as stuffed, wrapped, fried “Bistro 
Shrimp.” Topnotch satay, pad thai, stir-fries, 
and a powerhouse chocolate cake. (3/89) 
Pho Hién Vuong, 682 Washington St., 
Boston, 482-7467. Mon.-Thurs. 8 a.m.-11 
p.m.; Fri.-Sun. 9 a.m.-midnight. No credit 
cards. No liquor. $3-S5. 

Pho Hién Vuong serves nothing but 

soups, drinks, and liquid desserts, so you 
can drink breakfast, lunch, and dinner with- 
out touching alcohol. The core dish is pho, 
the North Vietnamese beef soup as satisfy- 
ing as the Jewish chicken soup and action- 
packed with dippable beef slices and stir-in 
salad. (5/89) 
Pho Pasteur, 8 Kneeland St., China- 
town, Boston, 451-0247. Daily 9 a.m.-9 p.m. 
No credit cards. No liquor. Access up three 
steps from sidewalk level. $3-S5. 

Superb specialist in noodle soups, beef 
or chicken based, with a variety of mix-ins. 
Also a line of drinks and desserts, and some 
like “avocado juice” (actually a luscious milk 
shake) that are both. Small, homy, clean 
place serving food like mama used to make, 
if your mama was Vietnamese. (9/89) 
Singha Hewse, 1105 Mass Ave (below 
street level), Harvard Square, Cambridge, 
864-5154, 864-5157. Mon.-Thurs, noon-3 
p.m. and 5-10 p.m.; Fri. and Sat. noon-3 
p.m. and 5-10:30 p,m.; Sun. 5-10 p.m. AE, 
MC, Visa. Beer and wine. $6-$13. 

Contemporary decor introduces a menu 

with well-made Thai dishes such as a defini- 
tive satay and a crunchy-fiery Penang duck. 
Try fried rice with taro root as a variation on 
your usual pad thai. Notably generous with 
shrimp and cautious with grease, two excel- 
lent signs. (5/89) 
Thai Classic, 92 Harvard St., Brookline 
Village, 731-3239. Sun.-Thurs. noon-3 p.m. 
and 5-10:30 p.m.; Fri. noon-3 p.m. and 5- 
10:30 p.m.; Sat. 5-10:30 p.m. MC, Visa. Beer 
and wine. Street-level access. Private park- 
ing lot. Lunch $4-S6, dinner $6-$12. 

Not a classic, but a reliable Thai restau- 
rant that does a lot of things well, focusing 
on seafood. Don't miss the satay, tod mun, 
curries laced with coconut milk, fish choo 
chee, or Phuket lobster. (7/90) 






THE HOT AND SOUR LINE 


If you have had a bad experience 
with one of the restaurants listed, let 
us know. Contact the Hot and Sour 
Line, c/o Robert Nadeau, the Boston 
Phoenix, 126 Brookline Avenue, 
Boston 02215. 
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by Don Rubin 


Each of the lines at the right connects three or more famous 
parties whose last names are identical. Fill in the blanks. 


SOHSHSSHSSHSHSSHSHSHSSHSSHSSSHHSSHSESHSSHESHSSHESHSESSHEEESESESESEEEEEEEEEEE 


1. Prizes for solving the Puzzle will be Boston Phoenix 
Puzzle Winner T-shirts. 


2. All entries must be received at the Phoenix office 
(addressed to Puzzle #742, Boston Phoenix, 126 Brookline 
Avenue, Boston 02215) by noon on Friday, January 25. Phoenix 
employees and their immediate families are ineligible. 








3. In the event of disputes or ties, the judges’ decisions will x 
be final and arbitrary. We have only 10 T-shirts to give away oO 
each week, so when there are more than 10 winners we'll Q 
have a lottery. 

4. All entries must be accompanied by the Puzzle page. 

When possible, the answers should be entered on the Puzzle 

page. 

Name > 
Address tame 

City/Zip o 

T-shirt size (S, M, L, XL). 

Solution #740 —s= 

Solution = 

yn) 

The colors used for dry-cleaning symbols are the same as 
those for traffic signals: green for GO, red for STOP, and 
amber for CAUTION. Of course, most people speed up at 
yellow lights, which probably accounts for all those shrunken 
garments. 

The “60” in the washbasin referred to degrees in centigrade 
or Celsius (or 140 degrees Fahrenheit), which meant the other = 
bucket had to be 104 degrees Fahrenheit. The “CL” in the = 
triangle was for chlorine bleach (hypochlorite), and the “P” m 
was for perchlorethylene or petroleum solvents (not 
trichlorethylene). Whew. Anyway, for those of you who still 
feel stumped, the solutions to “Washed up” follow. 

7) Drip dry s = 

4) Tumble dry at high setting = 

5) Wash at 140 degrees F a. 

2) Do not dry-clean 

6) Dry on flat surface 

12) Hot iron e 

10) Tumble dry at low setting c 

1) Bleach with hypochlorite, if necessary Oo 

8) Wash at 104 degrees F oO 

3) Cool iron 

9) Use any solvent except trichlorethylene 

11) Hang to dry 


T-shirts to the following: 


1) Paula Warniment, 


Brockton 


2) Rick Silva, Melrose 

3) Kristy Harley, 
Newburyport 

4) Marjorie Berry, Boston 


5) James F. Sowers, Salem 

6) Rob Grover, New York, 
NY 

7) Scott Latham, Medford 

8) Dana Guinn, Belmont 

9) Julia Farwell, Boston 

10) Kathryn Glover, 

Newnan, GA 
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COPYING 
© High speed, high quality copying 
© 9900 and Kodak copies 
¢ Zoom lens enlarges & reduces 
GBC and Velo binding 
© 7 days a week, while you wait 


FAX SERVICE 


© Send and receive worldwide 


MULTI COLOR & 
BLACK OFFSET 
PRINTING 


© Newsletters, manuals, pamphlets, 
envelopes, resumes, Carbonless forms 


© Typesetting 

 Photostats 

© Folding, collating, cutting, binding 
© Instant offset printing 


COLOR LASER 
COPIES 


© Canon color laser copies to 
lin. x 17in 


© Color laser overhead transparencies 


to 82 « 11 


© Brilliant color Cibachrome prints and 


transparencies 


MR BIG™ 
GIANT COPIES 


© Copies, to 3 ft. x 25 ft 
Enlarged and reduced 


Bond, vellum or colored paper output 
While you wait service 


Blueprints, engineering drawings, line 
work precisely reproduced 


© From artwork, 35mm slides, chromes, 


3-D objects 
e Enlargements and reductions 





BOSTON/BACK BAY 
815 Boylston Street 
(opposite Prudential) 

Sunday 12-8, Monday-Friday 7:30-11 


Saturday 8:30-6 


601 Boylston Street 
(Copley Sq. at Dartmouth) 
Monday-Friday 7:30-9 


Saturday 8:30-5 


BROOKLINE 
1295 Beacon Street 
(Coolidge Corner) 
Sunday 12-8, Monday-Friday 7:30-11 


Saturday 8:30-6 


See our ad in the 
NYNEX Yellow Pages 





- DOWNTOWN/FINANCIAL 
267-9267 260 Washington Street (near School St.) 
Sun 12-8, Mon-Fri 7:30-10, Sat 9-5 
85 Franklin Street (near Filene’s) 
13 Congress Street (near State St.) 
267-7448 Monday-Friday 7:30-10, Saturday 9-5. 
230 Congress Street (at High Street) 
101 Summer Street (near High St.) 
One Beacon Street (on Tremont St.) 
155 Milk Street (at Broad St.) 
Monday-Friday 7:30-9, Saturday 9-5 
731-6775 One International Piace 
Monday-Friday 8-6 


CHESTNUT HILL 
Route 9, #1188 (at Hammond St.) 
(opposite Star Market) 

Sunday 12-8, Monday-Friday 7:30-10 
Saturday 9-5 


FAST PICK-UP & DELIVERY 


DISTRICT 
367-3370 


451-0233 
367-2738 
451-1566 
350-7084 
227-3164 
451-1590 


330-8880 


731-1909 


“CALL THE COPS” 





COPY GOP 
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1 CAIPIRINHA 


(Ky-pe-ree-nyal 
2 oz. JANEIRO 

| Lime 

2 to 3 teaspoons 
sugar, fo faste 


Quarter the lime and 








| 


 JANERO 


Serf Ro | 


mem 0 1 Oe 
nar me ) 


1 scoop crushed ice ~—— 





¥ 


squeeze into a highball glass. 
Add JANEIRO and sugor. Stir, 
fill with ice, stir again. Garnish | 


with another 
quarter of lime. 
Try one today 


LIFE IS DIFFERENT IN RIO. 
+ SO ARE THE REFRESHMENTS 


Austin Nichols & Co., inc. 


New York, N.Y. 


Distilled Spirits Specialty, 
40% Alc./Vol. (80°) 


























ATTENTION 


Friends & Fans Of 
Pizzeria Uno. 


Have we got a deal for you. 


We just opened our best restaurant ever (and you know we 
build great restaurants). The place has a beautiful 40’s 
cafe design, is right next door to an exciting new mall and 
sits by the side of a picturesque canal. What a setting! 
Honestly, you'll love it. 

We staffed this great new Uno restaurant with the best 
cooks, the friendliest serving staff, fabulous bar people and 
three top-notch managers. 

Now with all this good stuff, you’d think that we would be 
doing a ton of business— right? Wrong! We're not! The 
trouble is the area is brand new, and not enough people 
have discovered it yet. 

So here’s what we'd like you todo. Follow the map (below) 
and come by and give us a little business. You'll havea 
great time and... , 

If you bring in this ad we'll take $5* off any check of 
$10 or more. Now that’s a good deal isn’t it? But that's 
not all. Here's an even better deal. 

We'll also give you a Special V.I.P. Card so that when the 
place gets really hot and busy (and it will), all you will have 
to do is show your card at 
the reception desk  CECHMERE 
and you'll get V.I.P. 
treatment. 

At Uno’s, weknow *& 
how to take care w 
of our friends. hs 

Thank You, re 
Uno Restaurants g 

3 


Aaron Spencer, 
Chairman 

Craig Miller, 
President 





P.S. When you drop by, ask for 

either one of us. We'll probably 

be there helping out. 

P.P.S. Don't procrastinate. If 

youre not here by February 23 RESTAURANT & BAR 

forget about it, the deals off. 10 Canal Park, Cambridge 
(617)225-0330 





*Not valid with any other offer. 
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DAYS 


WEEK 


by Amy Finch 


IS 


FILM. Me! Gibson is the melan- 
choly Dane in Franco Zeffirelli’s 
film of Hamlet (Nickelodeon, 
Harvard Square, Chestnut Hill), 
which also stars Glenn Close, 
Helena Bonham-Carter, Alan 
Bates, Ian Holm, and Paul Scofield. 
Alan Parker's Come See the 
Paradise (Charles, West Newton, 
suburbs) explores the plight of 
Japanese-Americans in World War 
II internment camps. Dennis 
Quaid stars. Holly Hunter, Richard 
Dreyfuss, and Danny Aiello star in 
Once Around (Cheri, suburbs), a 
romantic comedy that is the first 
American film from Lasse 
Hallstrém. Hidden Agenda 
(Copley Place, West Newton) stars 
Frances McDormand as a member 
of an amnesty group investigating 
Northern Ireland police atrocities 
against the IRA. Men of Respect 
(Cinema 57, Fresh Pond, suburbs) 
is Macbeth updated as.a modern 
gangster tale. John Turturro, Peter 
Boyle, and Stanley Tucci star. 
Flight of the Intruder (Cinema 
57, Fresh Pond, Circle, suburbs) is 


HOT TIX 


For those of you who like to plan ahead — 
and sometimes it's necessary if you're going 
to get the seats you want — here are-some 

events you might consider buying tickets for 
in advance. You can get details by calling 
the numbers below; you may also be able to 
obtain tickets from the various agencies 
around town (remember that they charge a 
handling fee). Just don't say we didn't warn 
you. 


The American Repertory Theatre presents 
George S. Kaufman and Moss Hart's Once 
in a Lifetime, directed by Anne Bogart, 
through January 26: call 547-8300. 

The Huntington Theatre Company at the 
Boston University Theatre presents Brian 
Friel's The Aristocrats, through January 27: 
call 266-7900. 

The New Repertory Theatre presents 
August Wilson’s Fences, through February 
10: call 332-1646. 

Denise Stoklos presents Dario Fo and 
Franca Rame's Adult Orgasm Escapes 
from the Zoo, January 18 and 19 at the 
Institute of Contemporary Art: call 266-5152. 
The Boston Opera Theater presents the 
Peter Sellars/Craig Smith production of 
Mozart's The Marriage of Figaro, January 
23, 25, 27, and 31 and February 2 at the 
Colonial Theatre: call 266-8989. 

Nine Inch Nails, January 26 at Citi: call 931- 
2000. 

The Boston Early Music Festival & Exhibition 
presents Marion Verbruggen and 
Ensemble Arion, January 27 at All Saints 
Parish, Brookline: call 661-1812 or 262- 
0650. 

Dance Umbrella presents Urban Bush 
Women, January 31 to February 2 at the 
Strand Theatre: call (800) 382-8080. 

Boston Ballet presents “Repertory |: From 
the Royals,” January 31 to February 10 at 
the Wang Center: call 931-2000. 

3 Mustaphas 3, February 5 at Nightstage: 
call 497-8200. 

Prefab Sprout, February 6 at the Paradise: 
call 931-2000. 


director John Milius’s latest rah-rah 
jingo effort. Danfiy Glover and 
Willem Dafoe star. Dyan Cannon 
wrote, directed, and stars in The 
End of Innocence (Copley Place), 
the story of one womans fight 
back from chemical and psycho- 
logical dependency. Gregory 
Hines and Dutch actress Renee 
Soutendik star in the techno thriller 
Eve of Destruction (Beacon Hill, 
suburbs). And the Soviet movie 
Freeze, Die, Come to Life 
(Coolidge Corner) is an acclaimed 
film about life under Stalin. 
MUSIC, Paul Rishell is one of 
the best blues players and singers 
in the city, and when he takes out 
his Nashville steel guitar to sing 
solo, he’s sublime. He'll be at the 
Tam tonight with the 11th Hour 
Band, 1648 Beacon Street, 
Brookline. Telephone 277-0982. 
In true opening-band style, the 
Vindicators went on late at 
Bunratty’s a couple weeks ago 
(their bass player’s car broke 
down on 93, natch), got to play 
only about 25 minutes of their set, 
and still blew the crowd, and 
most of that night’s competition, 
away. They could be one of the 
best new bands in town. Tonight 
they’re squeezed onito’a bill at the 
Channel with Pink Floyd tribute 
band the Machine, Johnny Barnes 
Undercover, N’s and V’s, and 
Arcturus. The club’s located at 25 
Necco Street, Boston; call 451- 
1905. 
PERFORMANCE. Brazilian 
playwright/director/actress 
Denise Stoklos’s experience in 
mime no doubt strengthens her 
performance of Adult Orgasm 
Escapes from the Zoo, Dario Fo 
and Franca Rame’s sly, sexy, four- 
part play about the day-to-day tri- 
als of four women. It’s a prop-less 
work that depends entirely on 
Stoklos’s gestures and nuance, 
leading one critic to praise Stoklos 
for her “graceful body movement 
and deadly accurate nuances.” 
Orgasm is at the Institute of 
Contemporary Art, 955 Boylston 
Street, Boston, tonight and tomor- 
row at 8 p.m. Tickets are $10, $8 
for ICA members; call 266-5152. 
THEATER. The School for 
Wives, Moliére’s great farce about 
a male chauvinist pig who thinks 
he can raise the perfect wife, is 
the next offering at Trinity 
Repertory Company. It’s directed 
by Richard Jenkins, with a cast 
headed by Timothy Crowe. At 201 
Washington Street, Providence, 
Rhode Island. Tonight's curtain is 
at 8, and tickets are $22 to $30, 
with discounts for students and 
seniors. Call (401) 351-4242. 


IQ 


DANCE. Local dance is finding 
itself restrained as never before, 


ANUARY 18, 1991 


FRIDAY: “Currents 1991” opens today at the Institute of Contemporary Art, 
continuing the ICA’s annual showcasing of works by emerging artists and new, 
unseen works by established artists. As per tradition, “Currents” offers an 
eclectic stew of painting, assemblage, sculptural installation, and video. 
Cohesiveness is not the object; rather the show aims to display art in a way 
that “openly embraces its contradictions,” as ICA director David Ross said back 
in 1982. Call 266-5152. (In photo: Gary Hill’s installation/video piece 
Inasmuch As It Is Always Already Taking Place.) 


FRIDAY: Chris Wayne’s computer-generated drawings are imbued with vivid 
color and striking geometric patterns. Wayne, who once wondered what led 
photographers to toy around with computers, himself became intrigued by the 
possibilities when he became fascinated with mathematical relationships. Now 
he melds photography, painting, drawing, and computer mathematics to cre- 
ate dramatic abstract works, 40 of which are on view at the Great Hall of the 
Boston Public Library; call 536-5400. 
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victim of particularly tight eco- 
nomic times. Just last week 
Concert Dance Company closed 
its doors. And another highly 
esteemed troupe, Beth Soll & 
Company, have been compelled 
to forgo a season of full-fledged 
performances. But followers can 
keep abreast of company devel- 
opments as member Catherine 
Musinsky, along with guest 
dancers, presents a 
lecture/demonstration of her 
works in progress, at MIT’s 
Dupont Athletic Center, T Club 
Lounge. It begins at 3 p.m. and 
repeats tomorrow at 2 p.m.; call 
253-2877. 

FILM. Time for another evening 
of anti-cannabis gems, again 
offered by Pandemonium maga- 
zine at the Primal Plunge 
Bookstore. This installment is 
called “Freak-outs and 
Flashbacks: A Night of Classic 
Drug Scare Films.” The high- 
light promises to be Marihuana: 
Weed with Roots in Hell (1936), a 
rarely-screened classic that surely 
enlivened matters during the 
Depression, when it screened in 
seedy tents and burlesque houses. 
Also on the bill is the ever-popu- 
lar “Reefer Madness” and the LSD 
“mini-epics” “LSD-25” (1967) and 
“LSD: Insight or Insanity?” (1968). 
Show starts at 8:30 p.m. at the 
Primal Plunge Bookstore 
Screening Room, 107 Brighton 
Avenue, Allston. Admission is $5; 
call 787-1318. 

GOSPEL. Few sounds are as 
soothing or as uplifting as a 
gospel choir in full swing. 
Apparently, a lot of people would 
concur, because the Cambridge 
Multicultural Arts Center’s gospel 
tribute to Martin Luther King Jr. 
went over so well last year that 
the latest version has been 
expanded and moved to a larger 
venue, Harvard University’s 


Sanders Theatre. Called “A Joyful 
Noise,” this year’s sing-off is led 
by the 80-voice 
Interdenominational Mass Choir 
of Cambridge. It starts at 7 p.m.; 
Sanders is located at the corner of 
Quincy and Kirkland Streets, 
Cambridge. Admission is $5, $1 
for seniors and children under 12. 
Call 577-1400. 

MUSIC. Remember when you 
could see choice bands like the 
Pixies at T.T.’s? Now it’s the 
Orpheum or nothing — or book 
yourself a flight to Paris. Who 
knows what’s in store for other 
local demigods. Take Bullet 
LaVolta, for instance. Tonight 
local hard-rock hounds can catch 
the band up close and personal at 
T.T.’s., one last time before the 
band take off for La-La Land to cut 
their (according to the press 
release) debut LP on RCA. Tickets 
are $7 at the door. And don’t 
blame us if you miss out and end 
up having to do the Orpheum 
thing for big money and bad 
seats. Thudpucker open. The 
club’s located at 10 Brookline 
Street, Cambridge; call 492-0082. 


ZO 
[SUNDAY 


MUSIC. U.Y.A. and Human 


Feel are two young jazz bands 
who have been making waves, 
both in live performances and on 
their independently produced 
CDs (see Stephanie Zacharek’s 
profile on page 16). You can catch 
both bands tonight at the Middle 
East Café, Central Square, 
Cambridge; call 354-8238. And be 
sure to bring your completed 
Phoenix/WFNX Best Music Poll 
nominating ballot for a half-price 
admission. 





THE WEEK 





Pg 


MONDAY 


THEATER. Celebrated documen- 
tary filmmaker Frederick Wiseman 
directs a workshop production of 
Hate, a new play by Joshua 
Goldstein. It’sa monologue based 
on Hitler’s notions about art and 
culture, which is‘fitting, since 
Adolf Hitler usually spoke at peo- 


FLICKS IN A FLASH 


ple. Mark Zeisler stars, and curtain 
is at 8 p.m: It’s presented by the 
American Repertory Theatre, at 64 
Brattle Street, Cambridge. Tickets 
are $7, $5 for students; call 547- 
8300. 

MUSIC. Ken Schaphorst's big 
band brought Christmas into the 
Middle East Café with the whole 


‘band singing “I'll Be Home for 


Christmas” and “The Carol of the 
Bells,” plus a very outré arrange- 
ment of “The Little Drummer 
Boy” and “Silent Night” by gui- 
Continued on page 4 
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FRIDAY: The most adventurous choral offerings this season are, as usual, by 
the Cantata Singers, under its powerful music director, David Hoose (in photo). 
The Cantata Singers are taking a bigger risk than usual this year by featuring a 
work by Arnold Schoenberg on each program. But open-minded audiences 
might be surprised to discover that some of the most beautiful writing for cho- 
rus was penned by this intimidating modernist. Tonight’s concert includes 
Schoenberg’s Friede auf Erden, as well as more familiar masterpieces like 
Bach’s Cantatas Nos. 1 and 33 and Schiitz’s Der 1. Psalm. It’s happening at 
Jordan Hall, New England Conservatory; call 267-6502. 








FRIDAY: The Boston Lyric Opera 
offers its second production 
under its promising new regime: 
Richard Strauss’s Ariadne auf 
Naxos, about two operas that get 
squeezed onto the same stage at 
the same time. Starring acclaimed 
soprano Deborah Voigt (in photo) 
in the title role, it’s directed by 
Bruce Donnell. The prologue is 
sung in English, the opera in 
German, and surtitles screen over 
the stage. At the Emerson Majestic 
Theatre tonight and Sunday after- 
noon. Call 267-1512. 
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with a brand new print at the 
Brattle. The fluffy story of mistak- 
en identity and true love in 
London and Venice epitomizes 
the stylized romance of the genre, 


Continued from page 3 

tarist John Dirac. Not your aver- 
age big-band fare. Tonight it’s 
“The Ken Schaphorst Big Band 
Plays for Peace,” including an 








arrangement of Jimi Hendrix’s and few musicals have more 
“Machine Gun” that features blithely integrated song, dance, 
Dirac’s on-stage death. Expect the | character, and story. There aren’t 
unexpected. The Middle East is in | many movie moments with the 
Central Square, Cambridge; call magic of Astaire’s deft donning of 
354-8238. “Top Hat, White Tie, and Tails,” 
or Fred and Ginger’s dancing to 
the incomparable “Cheek to 
Cheek.” It just goes to show what 
fun can result from keeping your 
neighbors up by tap dancing late 
T U E s Pp AY at night. At the Brattle, Harvard 
Square, Cambridge. Call 876- 
MUSIC. Vibist Michael Hayes | 6837. 
made national jazz charts with Animation remains one of the 
his solo release J Vibe. Tonight last bastions of innovative film- 
he brings his hot brand of fusion | making, and Chicago artist 
and a rich book of original com- | Christopher Sullivan is on its cut- 
positions into the Regattabar ting edge with works that com- 
with a quintet — pianist Javier bine live action, marionettes, and 
Perez-Saco, bassist Tim Ingles, elaborate sets with more tradition- 
drummer Alan Hall, and percus- al animation methods. Rume’s 
sionist Ricardo Monzon. The (1989), his first feature-length 
club’s located in the Charles film, is a story about a search for 
Hotel, Harvard Square; call 876- lost childhood, more specifically 
reEEP the hero’s childhood bedroom, 
SELLARS ON VERMEER. told in an uncanny, magical style 
While renowned stage director reminiscent of German 
| Peter Sellars is in town, he takes | Expressionism and classic 
leave of Mozart for a while to Hollywood horror films of the 
drop by the Isabella Stewart ’30s. The filmmaker will be on 
| Gardner Museum to launch “The hand for the screening, which 
| Eye of the Beholder,” a new series | includes a program of his award- 
of talks presented by the museum. | winning short subjects. At the 
Sellars has chosen to speak about Museum of Fine Arts, Copley 
| Vermeer’s The Concert, a painting | Square, Boston. Call 267-9300, 
that inspired him in his student extension 306. 
days. (Yes, it’s the same Vermeer 
that was stolen from the museum 
| last year.) The talk starts at 8 p.m. 











at 280 the Ferrway, Boston; admis- 
sion is $7, $5 for students and 
seniors. Call 566-1401. F RI oy 





OPERA. The Trump Tower-set 
Figaro nuptials aren't the only 
experimental opera event taking 


place this week. Craig Wich’s 
W E D N & s D mN¢ Opera Laboratory Theater 
Company is launching its third 


OPERA. Peter Sellars gets back season with a production of Igor 
from the Gardner just in time to Stravinsky's The Rake’s 
help the Boston Opera Theater Progress, about a young man 
kick off in style, with his staging who makes a Faustian pact with 
of The Marriage of Figaro Lucifer and unwittingly trades his 
(recently broadcast on Great soul for earthly riches. It’s hap- 
Performances) set on the 52nd pening tonight (8 p.m.) through 
floor of the Trump Tower. Musical | Sunday, at the Villars 
direction is by the superb Craig Experimental Media Facility at 
Smith, and the contingent of MIT’s Media Lab, Cambridge. 
mostly-Boston-based performers Tickets are $12, $8 for students 
— finally bringing home the work | and seniors; call 253-2171 for 
that originated at New York's more information, or call 
PepsiCo Summerfare and went on | Ticketron at 720-3434 to charge 
to Paris and Vienna — includes tickets. 
Jeanne Ommerlé, Sanford Sylvan, | MUSIC. If you harbor any affec- 
Susan Larson, Jayne West, and tion for “Both Sides Now” and her 
James Maddalena. It’s at the version of “Send in the Clowns,” 
Colonial Theatre, 106 Boylston then you might want to check out 
Street, Boston. Curtain is at 7 p.m., | Judy Collins’s performance 
and tickets are $16 to $58. Call tonight at Symphony Hall. Her 
266-8989. new album, Fires of Eden 
MUSIC. A week of supergroup (Columbia), is her best in years — 
jazz. Tonight it’s saxophonist reason enough for old fans to turn 
Dewey Redman with drummer out. The show begins at 8:30 p.m. 
Rashied Ali, bassist Ed Schuller, | Call 266-1492. 
and guitarist Michael Bocian at THEATER. The Seagull, 
the Middle East Café, Central Chekhov’s bittersweet ode to 
Square, Cambridge; call 354-8238. | would-be artists and tired aristo- 
DOLLS. So Barbie Dolls are a crats, is presented by the 
little out of whack — microscopic | American Repertory Theatre's 
waist, mountainous boobs, legs Institute for Advanced Theatre 
as long as telephone poles — is Training, this weekend at the 
our society trying to tell us some- | Experimental Theatre of the Loeb 
thing here? That is the sort of Drama Center, 64 Brattle Street, 
issue explored in “Dolls: Cambridge. Tonight's curtain is at 
Insignificant Objects or 7:30, and tickets are $7, $5 for stu- 
Important Symbols,” Shaun dents. Call 547-8300. 
Dziedzic’s new exhibit at Mobius. The 1990 Clauder Competition 
Dziedzic made and distributed has a winner: Eliza Anderson, for 
more than 50 dolls to people of her comedy The Water 
different cultures, backgrounds, Principle. Organized each year 
and ages and instructed them to by New Voices for New England 
transform the figures in any way Authors, the contest offers a cash 
possible to demonstrate the vari- prize and a workshop produc- 
ous purposes dolls take on in dif- | tion. And the latter hits the stage 


ferent places. Mobius is located at | tonight, as The Water Principle 
Washington Street, Providence, 

Z ; there’s a 2 p.m. Sunday matinee. 

Ginger Rogers’s best, Top Hat Peter Keough, and Charles Taylor 


354 Congress Street, Boston; call gets its world premiere at Trinity 
| Rhode Island. Curtain is at 8 
| Tickets are $10; call (401) 351- 
4242. 
(1935) gets a fresh brushing off | belped out this week.) 





542-7416. | Repertory Company, 201 
tonight and tomorrow, and 
FILM. One of Fred Astaire and (Carolyn Clay, Jon Garelick, 
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FRIDAY: In a special benefit performance tribute to Martin Luther King Jr., 
Lionel Hampton and his orchestra will head an all-star gala including perfor- 
mances from drummer Terri Lyne Carrington, keyboardist Patrice Rushen, 
saxophonist Gerald Albright, and vocalist Diane Reeves at the Berklee 
Performance Center. Call 931-2000 for tickets or 266-7455 for information. The 
tribute is sponsored by the City of Boston to benefit the city’s Martin Luther 
King Holiday Observance Committee and the Youth Boston Campaign, and it 
includes special Musical Achievement Award presentations to Carrington, 
vocalist Herb Reed of the Platters, tap virtuoso Jimmy Slyde, producer Maurice 
Starr, and saxophonist/dancer/teacher Stan Strickland. 
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WEDNESDAY: Joe Lovano has 
long been one of jazz’s unsung 
heroes of the tenor saxophones — 
forceful, inventive, one of those 
rare virtuosos who listens as well as 
he plays, making every note count. 
A mainstay of the Paul Motian band 
for the past decade, he brings his 
exciting new sextet to Ryles tonight 
— Tim Hagans on trumpet, Gary 
Valente on trombone, Scott Lee on 
bass, Bill Stewart on drums, and 
vocalist Judi Silverman. (On the 
band’s new Label Bleu release, 
Worlds, guitarist Bill Frisell joins 
the group.) Two shows at 8 and 
10:30, tonight and tomorrow. For 
tickets call 931-2000. For informa- 
tion call 876-9330. 








WEDNESDAY: Federico Fellini added more than a touch of sentiment and 
Bergman-esque allegory to Italian neo-realism in La strada (1954), a lachry- 
mose tale of a simple-minded girl (Giulietta Masina) sold to a circus strong man 
(Anthony Quinn) for a bowl of pasta. It’s a road story without much diversion 
from the misery of brutishness, poverty, or crushed innocence, though it’s all 
beautifully photographed, performed, and directed, with enough puckish 
humor to make it truly dismal. Winner of the Best Foreign Film Oscar, it con- 
tains scenes of undeniable poetry and power — Quinn’s concluding walk on 
the beach remains one of cinema’s more affecting images of grief and loss. At 
the Brookline Public Library. Call 730-2368. 
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FUTURE 
PERFECT 


The last time 3 Mustaphas 3 came to town, they filled 
Nightstage with fez- wearing fanatics. What do the 
Mustaphas do? Country-and-Western Balkan folk songs. 
Er, R&B Moroccan ragas? Theatrical, inventive, and 
dandy musicians, the Mustaphas are celebrating their 
latest disc, Soup of the Century (Rykodisc). Celebrate 
with them on February 5 for a return engagement at 
Nightstage, shows at 7:30 and 10:30. Call 497-8200. And 
don’t forget to wear your fez. 
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This season’s Boston Early Music Festival concludes with 
yet another créme de la créme international early-music 
group: Andrew Parrott (in photo) and the Taverner 
Consort, who perform on February 1 at the Church of 
the Advent in Beacon Hill. The concert offers “Venetian 
Vesper Music (1640),” compiled from Monteverdi’s Selva 
morale e spirituale. It’s presented by the BEMF and 
WGBH/FM Radio; call 661-1812 or 262-0650. 





SPOSHSSHSSSSHSHSHSSSHSSSHSSHSHSHSSHSSHSSSSHSSHSSSSHSHSHSSHSHSSHSSHSHSSHSSSSSHSSSOSSHHSHSHSSSHSSHSSHESHSHSHSSHSHSSSHHSSHSSSSHSHSHSHSSHSSHSSSSSSSSESESHSESSSESSESEEEESES 


Spring will come early for world-music lovers. 
On February 24, the all-female South African cho- 
rus Thokoza perform at the African Meeting 
House, 46 Joy Street, Boston. On March 2, per- 
haps the most famous of all South African a cap- 
pella choirs, Ladysmith Black Mambazo (in 
photo), perform at the Somerville Theatre. On 
March 8, at the Somerville Theatre, the Afropop 
group Mahlathini and the Mahotella Queens per- 
form. Call 876-4275. 








NEXT WEEKEND 


Nine Inch Nails 


to heartache to come along in eons. It could be a distant, 

more despairing, industrial-strength relative to J Do Not 
Want What I Haven't Got: techno-soul with lyrics about betrayal 
and limitless yearning (Sinéad’s title is a lie). Here the abrasive- 
but-musical vocal cords belong to Trent Reznor, an ex-computer 
engineering student who wrote and programmed Nine Inch Nails’ 
debut album some two years ago. Since then, Trent’s gathered up 
a true band and toured, putting on a show that adeptly fuses 
industrial and pop and decimates any clichés about synthesizers 
and bloodless dreck. 

But it is an unusual situation, being essentially a one-man band 
and needing live bodies to help re-create your sound on stage. On 
that matter, Trent is perfectly straightforward, feeding his band- 
mates — Richard Patrick (guitar), Lee Marrs (keyboards), and 
Revolting Cock/Ministry member Jeff Ward (drums) — no delu- 
sions about their status. 

“It has not been the situation of me saying “Join the band, be 
Nine Inch Nails.” It would be ‘I need a live show to promote this 
album and I don’t want to come across as the Trent Reznor Band, 
I want it to be a band. So play these parts and make them your 
own. I got you because I like the way you play. So here’s the 
song, here’s the basic part, embellish it to your requirements and 
make it something cool.’ ” 

Neither is he bashful about stating that the current line-up is a 
provisional one: “It’s all right for this album. The next album will 
probably require a different band, different instrumentation to 
translate it.” 

Trent thinks that next one might disappoint some of his fans. 
“When I wrote Pretty Hate Machine, I was very honest with 
myself and where I was and put out what was right at the time. 
But when the next record comes out, it’s going to require a lot of 
people to either catch up with where I am now, which is a more 
aggressive, uglier kind of thing, or say, ‘They suck now, I can for- 


Pp: Hate Machine (TVT) is the loveliest, angriest testament 








get about them.’ The next one is not going to be quite as accessi- 
ble. It’s going to take the third listen for it to sound good.” 

Record-label headaches have made it difficult for Trent to 
immerse himself in writing the new record. In fact, his four-album 
contract with TVT Records is the single target at which he lets fly 
the sort of venom he typically shoots into songwriting. The people 
at TVT, he says sardonically, are “stifling my creativity.” When he 
sang — uncredited — on a Wax Trax single with Alain 
Jourgensen, TVT put up such a stink that the vocals ultimately had 
to be redone by Jourgensen. 

“They [TVT] panicked and thought, ‘Someone might make a 
penny off Trent Reznor other than us.’ ” The beauty of Pretty Hate 
Machine, he says, was that “although there were plenty of heated 
screaming battles about what the outcome of the album would be, 
I stuck to my guns and did what I wanted to do. When I delivered 
the record, the president of the record label told me it was an 
abortion and I'd be lucky if it sold 20,000 copies.” 

Now that Pretty Hate Machine has sold 250,000 copies, the 
label is more adamant than ever about what Nine Inch Nails’ next 
album should sound like. Because the ante’s been upped, Trent 
says, he’s now supposed to pay rapt attention to the input of the 
“marketing genius team” at TVT. 

He also claims TVT won't shell out money for the keyboard and 
computer he needs for his writing. “For six months I’ve been ask- 
ing for that money and I still haven’t gotten it. It’s going to end 
with me luring him [the TVT man] into McDonald’s and going on a 
shooting spree.” 

So, happily, Trent is still pissed off — for a while there he was 
worried that success might turn him into a complacent lout. He 
thought, “Maybe I’d be able to pay my rent for a change! God, 
what am I gonna write about? I’ve done everything I want to do. 
But luckily I’m on the worst record label on the planet and I keep 
getting this finger stuck up my ass every day, so there’s plenty of 
things to hate life about.” 

Nine Inch Nails play at Citi on Saturday, January 26; call 931- 


2000. 
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American jazz is about to get 
one enormous, unprecedented 
push of support — the New 
England Foundation for the Arts 
recently announced a $3.4 million 
grant intended to help. propagate 
jazz in communities across the 
United States. The four-year grant 
will establish the Lila Wallace- 
Reader’s Digest National Jazz 
Network, which will be run by the 
two organizations that led an ini- 
tial feasibility study: the National 
Jazz Service Organization and the 
New England Foundation for the 
Arts. The NJSO/NEFA year-long 
study involved more than 150 crit- 
ics, producers, historians, and 
educators in nine areas of the 
country, all of whom worked to 
decide how to provide support 
for musicians and presenters and 
how to draw larger audiences. 

According to M. Christine 
DeVita, president of the Lila 
Wallace-Reader’s Digest Fund, 
“The Network will increase 
opportunities both for communi- 
ties across the country who need 
access to quality jazz and for jazz 
artists who deserve all the support 
we can provide.” It will do this by 
forming a consortium of 15 to 20 
non-profit jazz presenters who 
will represent each region of the 
country. These presenters will be 
chosen on a competitive basis and 
will be awarded grants to increase 
the number and quality of shows 
in their region. Presenters will 
specifically strive to promote 
musicians who have not achieved 
substantial mainstream recogni- 
tion. In addition to live concerts, 
the Network will be involved in 
outreach and educational pro- 
gramming. 

As Holly Sidford, executive 
director of the NEFA, says, the 
award “puts jazz on a par with 
other non-profit art forms.” 


Likewise the 
Wang Center 


The Wang Center for the 
Performing Arts has been award- 
ed a $750,000 “top off” grant to 
enable it to meet its fundraising 
goal of $10 million. Awarded by 
the Kresge Foundation, the grant 
is the largest ever awarded to the 
Center by a single foundation. 
The Center projects fundraising 
efforts, presently at the $7 million 
mark, will be completed by 
January 1, 1992. 

“We hope this grant will serve 
as a Catalyst to the corporate and 
private sector and inspire every- 
one to help us complete the 
restoration,” states Stephen L. 
Brown, chairman of the 
Restoration Campaign. 

Phase one of the Center’s reno- 
vation efforts, which was com- 
pleted this fall, restored murals, 
cleaned chandeliers, and expand- 
ed the orchestra pit. Phase two, 
scheduled for June through 
August, will replace the electrical 
and heating systems, install a new 
lighting system, and continue to 
restore decorative elements and 
murals. 

— Amy Finch; 
Alison Hagge 
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THE MASTER BUILDER, by Henrik 
Ibsen. Translated by Gerry Bamman 
and Irene B. Berman. Directed by 
Mark Lamos. Set designed by Marjorie 
Bradley Kellogg. Costumes by Jess 
Goldstein. Lighting by Pat Collins. 
With Jack Bittner, Tracey Ellis, Mark 
Nelson, Sam Waterston, Veronica 
Cartwright, Frederick Neumann, and 
Cynthia Nixon. At the Hartford Stage 
Company, Hartford, Connecticut, 
through February 2. 


t the age of 61, Henrik Ibsen fell in 
A with 18-year-old Emilie 

Bardach, and his passion must 
have been a sight to behold — when he 
told one of his lady friends about his 
feelings, she fainted dead away. Realizing 
the liaison was impossible, Ibsen later 
became like any disappointed lothario, 
telling a crony that the “demonic 
homewrecker” “did not get a hold of me, 
but I got a hold of her — for my play.” 

But Emilie’s diaries and Ibsen’s letters 
show that the old boy was really hooked; 
and the series of late masterpieces sparked 
by the romance, particularly 7he Master 
Builder (1892), are gnarled wonders, 
mordant meditations on the sweet hazards 
of art, sexuality, and freedom. The 
pleasures and pains of Ibsen’s infatuation, 
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Cynthia Nixon and Sam Waterston: castles in the air 


Tower of power 
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coupled with the tryst’s promise of a 
respite from his empty marriage, sent a 
powerful wish for youth, vitality, and ardor 
coursing through a sensibility resigned to 
cold comfort. Those who find the 
Norwegian a bit on the chilly side may not 
feel the heat, but for smitten Ibsenites, The 
Master Builder is a regular matinee idol — 
he’s enough to make you swoon. 

In the play, it’s middle-aged builder 
Halvard Solness who takes a tumble while 
trying to live up to the ferocious fantasies 
of a young woman, Hilde, who got a lech 
for him 10 years before when she saw him, 


Theater 


like a pint-sized god, wave a wreath from 
the top of a church steeple. According to 
Hilde, the flirtatious architect promised to 
return (Solness can’t remember), but he 
didn’t show, so she’s come to him de- 
manding that he erect “castles in the air” 
for his princess as soon as possible. That 
Hilde is as much troll as archetypical “New 
Woman,” demanding that life thrill rather 
than coddle, is obvious. But Ibsen never 
tips us off as to whether the girl’s an angel, 
a devil, or a horrifying mixture of the two. 
Like Hedda Gabler, Hilde is a meta- 


by Bill Marx 
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physical catalyst, more of an idea than a 
teenage femme fatale. 

For Solness, whom Bernard Shaw 
acutely characterized as a man “who has 
put on life’s chains without learning its 
lessons,” Hilde’s a curvaceous invitation 
(perhaps from his unconscious) to break 
the restraints of conscience and career 
under which he’s chafed for years. There’s 
the builder's guilt for wishing that his 
wife’s family manse would burn down, 
which it duly did, in a blaze that kicked off 
his career but led to the death of his two 
sons. And there’s his shame over keeping 
younger, talented workers, like his 
assistant, down so that he can hold onto 
his power and position. Liberated from the 
past by love, Solness thinks he will 
become the great artist, the hot-blooded 
Viking, he’s secretly dreamed of being. His 
foolish climb up the tower of his new 
home to please Hilde isn’t just an act of 
virile chutzpah — it’s part of a maniacal 
lust for freedom. 

Tangled up in all this juicy psychological 
drama is Ibsen’s larger sense of the tragic, 
but necessary, interplay between destruc- 
tion and creation. For all his yearning to 
break free of the past, Solness can’t fight 
his fate — which is to make way for the 
future rather than be a part of it. The 
tension between the builder’s quixotic 
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quest and his inevitable fall is part of what 
makes him such a disturbing study in self- 
deception; Ibsen invests the megalo- 
maniac with ample amounts of charm, 
humor, and stature. 

The guy’s hubris is explored in a 
superbly modulated and structured drama, 
a series of dark confessions with tan- 
talizing false bottoms. And though it 
lurches toward the abstract in the final act, 
The Master Builder is the randiest of 
Ibsen’s late plays. (Well, it’s as sexy as the 
playwright gets, but then you wouldn't 
have all that brilliant dialogue if Halvard 
and Hilde just jumped into bed together, 
would you?) When you come down to it, 
modern angst doesn’t get any better than 
this — 7he Master Builder is the King Lear 
of midlife crisis. 

The Hartford Stage production, straight- 
forwardly directed by artistic director Mark 
Lamos, does justice to a dark work of 
genius. That coupled with the scarcity of 
stagings of late Ibsen should !se enough to 
send drama lovers fleeing across state 
lines. Still, Lamos didn’t have a lot of faith 
in Ibsen’s drawing power, so he’s added 
star power. As Solness, he’s cast Sam 
Waterston, a popular but lightweight actor 
who’s made a career of playing nice guys 
on stage (the American negotiator in A 
Walk in the Woods), on television (Lincoln 
in the mini-series based on Gore Vidal’s 
novel), and in the movies (the journalist in 
The Killing Fields, the blind rabbi in 
Crimes and Misdemeanors). 

Of course, the tortured and egotistical 
Solness is anything but Mister Feelgood, so 
Waterston tries to tough himself up, 
lowering his voice to a surly growl (an 
effort that’s obviously putting a strain on 
the actor’s vocal cords), coming on like the 
big bad wolf in the opening scene, making 
like an addled cock of the walk for the rest 
of the evening. He does a surprisingly 
respectable job, and he’s at his best in the 
second act, when he gets a chance to 
show the anguish behind Solness’s bluster. 
But Waterston’s limited emotional power 
and range undercut Solness’s larger-than- 
life dementia. Instead of the roar of a 
caged lion, we have to make do with the 
bark of a good-sized dog. 

Waterston is helped out by a crackerjack 
supporting cast. Cynthia Nixon, in Alpine 
mountain dress and back pack, comes on 
a little too hippy-dippy at first (what with 
Waterston in a long black suit and sporting a 
beard, it looks as if Abe Lincoln were trying 
to make time with Heidi), but she slowly 
becomes less innocent and more chilling. 
And the attractive actress is well matched 
by Veronica Cartwright, who’s suitably 
hapless and sardonic as Mrs. Solness. 

So the production’s only jarring notes 
are Gerry Bamman and Irene B. Berman’s 
sometimes overly colloquial translation 
(Hilde says “Oh, shit!”) and the unholy 
racket Lamos has accompany Solness'’s fall 
from the tower. It sounds as if the whole 
building were keeling over, and the 
director should know that neither Ibsen 
nor Solness would have stood for shoddy 
workmanship. Unlike so many of our 
modern dramaturgical tinker toys, which 
are built for speed, The Master Builder is 
built to last. Q 





Under the influence 
Dreher’s “Parent Trap IV: The Revenge” 


by Gary Susman 


BACKWARD, TURN BACKWARD, by 
Sarah Dreher. Directed by Victor 
Dupuis. Set designed by Timothy 
Krause. Lighting by Steve Weiss. With 
Barbara Dooneief Haas, Dori May 
Kelly, Mickey Coburn, Alicia M.M. 
Zipp, and Frank Dixon. Presented by 
the Triangle Theater Company at the 
Paramount Penthouse, Wednesdays 
through Saturdays through February 2. 


wo estranged children, one impul- 
i sive, one repressed, reunite over a 
domineering, unaffectionate par- 
ent’s deathbed. The battling siblings 
horrify each other with tales of physical or 
mental cruelty suffered at the hands of the 
tyrannical parent, but once they out-guilt- 
trip each other, the anal sib loosens up, 
the free-spirited one becomes more 
practical, and the two embrace and sigh in 
shared realization that a lot of grief and 
pain could have been avoided if only 
Mom/Dad had told them “I love you” 
when they were kids. 
It’s a story as old as the Oresteia, but it’s 
become an increasingly popular premise 
given current pop-psycho-sociological 


trends, with their focus on “dysfunctional 
families” and the lasting damage they 
inflict upon “adult children.” In the last 
nine months, Boston theaters have 
presented at least three contemporary 
variations on this theme: Dori Appel’s Fun 
House Mirror at the Back Alley Theater, 
Catherine Hayes’s Skirmishes at the Nora 
Theatre, and Lori Rosner’s Narrows at the 
New Ehrlich Theater. 

Far be it from me to dismiss the real 
anguish generated in such families, but I 
wonder whether the relatively easy 
healing process in these plays is not the 
playwright’s way of achieving on stage a 
catharsis she found too difficult in real life. 
In the latest treatment of Electra-shock 
therapy, the Triangle Theater Company's 
production of Backward, Turn Backward, 
playwright Sarah Dreher stages a starkly 
candid confrontation between characters 
that she says are based on her father and 
herself. “Lousy father, great character,” 
Dreher told Bay Windows last month. “It 
would all have been a total waste if I 
weren't a writer.” 

But she is; she’s a prominent writer of 
lesbian-themed plays and some successful 





mystery novels featuring the lesbian sleuth 
Stoner McTavish. And she has an unusual 
enough sensibility to make this tale worth 
retelling. Backward puts a unique spin on 
the story through unexpected humor and 
the eerie use of the paranormal. Moreover, 
the play generates worthy performances 
from a fine Triangle cast. 

Here, the prodigal daughter is Rae 
Jeghelian, summoned home to help her 
married sister Lynda tend Monroe, the 
dying father that both sisters call by his 
first name since they can’t bear to call him 
“Dad.” That Rae is an uncloseted lesbian is 
only one of the many things about her that 
have disappointed Monroe, with his small- 
town aspirations; she’s also a college 
dropout who runs a tiny farm in Vermont 
with her lover. Not that country-club, two- 
kids Lynda has found Monroe any easier to 
please; he’s a fault-finding ogre whose 
passive-aggressive behavior has driven 
everyone in his family crazy (literally, in 
the case of his late wife). 

At first, Dreher has Rae try to defuse the 
tension with an assault of one-liners that 
would do Neil Simon proud. But she 
unravels when she begins to see and argue 
with an apparent astral projection of 
Monroe, who is actually bedridden and 
unsentient in an offstage bedroom. It’s a 
neat gimmick, reifying the way Monroe’s 
malevolent presence continues to 
dominate both daughters. His hold over 
Lynda is explained through the obligatory 





terrible secret, but it’s during a harrowing 
sequence in which he makes Rae regress 
to a quivering little girl that he 
demonstrates the true force of his 
terrifying power. 

In that sequence, Barbara Dooneief 
Haas’s Rae actually reverts to childhood 
before your eyes. It’s a bravura per- 
formance from the Triangle regular. Frank 
Dixon is equally strong as Monroe, a man 
reduced to just the capacity to inflict and 
receive pain. Dori May Kelly is adequate 
as Lynda, but the pivotal supporting 
players — Alicia M.M. Zipp as the family’s 
preternaturally beatific and devoted 
housekeeper, and Mickey Coburn as a 
neighbor insensitive to the turmoil 
seething behind the family’s public facade 
— are quite good. 

Through a supreme (and unlikely) act of 
will, the sisters ultimately escape Monroe’s 
influence. The ending’s meant to be a 
shocker, but after seeing this story four 
times in recent months, I found Dreher’s 
tidying up, however grisly, one more 
capitulation to genre conventions. It’s too 
bad Dreher mars Backward, Turn Back- 
ward with such slavishness to formula, 
considering the play’s innovations. Still, it’s 
worth seeing if you want a really good 
scare. Dreher has a feel for how easy it is 
to settle into the shackles that hold such 
families together in defiance of rational 
behavior. As Rae chillingly observes, 
“Maybe we're normal.” QO 
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Attic drama 
Will the real Diary of Anne Frank please stand up? 


by Carolyn Clay 


THE DIARY OF ANNE FRANK, adapted 
from Anne Frank: the Diary of a 
Young Girl, by Meyer Levin. Directed 
by Mordecai S. Kaplan. Set designed 
by L. Stacy Eddy. With James Bodge, 
Tiffany Queller, Miriam Varon, James 
Richard Morgan, Larkin Kennedy, 
Faith Justice, Donovan Barton, Beth 
Goldman, Ron Ritchell, and Len 
Corman. At the Lyric Stage, Wednes- 
days through Sundays through 


February 10. 


hen The Diary of Anne Frank 
W vee a Broadway hit, back in 

1955, Meyer Levin was probably 
less than thrilled. Oh, he had been moved 
enough by the diary, which he first read in 
French, to spur its publication in English. 
He also secured the rights to adapt it. for 
the stage. However, in quite a little 
commercial-theater tempest, that right was 
usurped by Frances Goodrich and Albert 
Hackett, screenwriting chums of Lillian 
Hellman, who convinced the play’s 
producer that the Levin version was 
“unstageable.” For one thing, Hellman 
apparently contended, it was too Jewish 
— a rather amazing charge to be made 
against a play whose characters’ predica- 
ment is defined by their Jewishness. 

In any case, Levin sued and won a judg- 
ment against the adapters and producers of 
the Broadway version. (He also wrote a 
book about the experience, called The 
Obsession.) His play, however, has been 


produced only in Israel and at Boston’s 
Lyric Stage, where it had its American 
premiere in 1983. The current reprise, once 
again directed by Mordecai S. Kaplan, 
features several actors from that produc- 
tion, proving anew that, though the Levin 
treatment of The Diary of Anne Frank is 
somewhat flatter, and less schmaltzy, than 
the Hacketts’, it is far from unstageable. 

Moreover, its portrait of the Franks as 
assimilated Jews reconnecting in hiding 
with their ethnic identity adds a dimension 
to the familiar, moving story. The character 
of Anne’s mousier sister, Margot, is made 
more gutsy by her dream of becoming a 
nurse in “Palestine,” and the disagreement 
between Anne and Peter Van Daan over 
the importance of their Jewishness etches 
deeper the line that ultimately divides 
them. Peter’s painful (if cavalier) alienation 
cuts him off from even his own heritage; 
Anne’s indefatigable, almost pantheistic 
idealism billows through hers to engulf, 
and even beatify, a world not on its best 
behavior. 

In the Hacketts’ version, Anne’s account 
of two families hiding from the Nazis in an 
Amsterdam attic for two years (only to be 
discovered and dispensed to concentration 
camps just months before the war's end) is 
narrated by her father, Otto Frank — the 
only one of the real-life characters who 
survived the war. That, of course, adds a 
certain theatrical poignance. It also, 
arguably, makes Mr. Frank — stirringly 
played in both the original production and 





Len Corman, Larkin Kennedy, Miriam Varon, Tiffany Queller, Beth Goldman, Donovan Barton, Ron Ritchell, James Morgan: far from unstageable 


the 1959 film by Joseph Schildkraut — the 
star of his daughter's diary. 

Here the more dispassionate narrator is 
Jo Koophuis, the Dutch, non-Jewish 
business partner of Frank and Herman Van 
Daan, who, along with Miep Gies, kept the 
families supplied and sequestered. 
Koophuis guides the audience through a 
giggly prologue — in which Anne cavorts 
with her girlfriends, exercises PMS on her 
mother, and learns of the projected “hiding 
place” — and five snapshot scenes of life 
in the concealed annex where the Franks 
and Van Daans, ultimately joined by the 
dentist Dussel, rubbed shoulders until, 
often, sparks flew. 

At the Lyric Stage, the close quarters in 
which these people lived, attempting to 
hold onto their hope and a modicum of 
dignity, are cannily duplicated. Not all the 
performances, though, are built to scale. 
Sure, youthful exuberance, even youthful 
petulance, are elements of the indomitable 
human spirit and will burst out. But in 
such a suitable space, where the audience 
can feel the crampedness, the direction 
ought to have been that less is more — 
especially when airing an adaptation of 
The Diary that claims to be “stripping 
away a great deal of melodrama” imposed 
on the material by the Hacketts. 

Alas, Tiffany Queller’s vixenish Anne — 
who’s very pretty, very provocative, but 
has a shriek to shatter glass — sometimes 
seems to think she’s hiding from the Nazis 
in the Wang Center. Queller’s Anne, 
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bursting at the seams of her confinement, 
certainly conveys the agony, for an 
ebullient and imaginative young person, of 
being shut up without outlet (except the 
precious diary) or privacy. But, well, one 
patron was overheard to call her a brat — 
and that’s not what you want. Moreover, 
rather than projecting the “purity from 
within” that Brooks Atkinson attributed to 
Susan Strasberg, Queller exudes a too- 
contemporary sexuality. She tones down, 
toward the end, and her famous third-act 
speeches, about believing “in spite of 
everything” that people are “good at 
heart,” are lovely. The performance, 
overall, needs more of that radiance and 
less hootchy-kootchy. 

Beth Goldman, too, is an actress of 
talent, whom Kaplan needs to rein in. As 
the vain, resentful Mrs. Van Daan, she’s 
appropriately fractious and flirtatious but 
too young and too over-the-top for the 
space. She’s best, in fact, in repose, when 
you see the strain behind the seeming 
shallowness. As Otto Frank, James Richard 
Morgan seems willing to explore the 
character’s authoritarian, as well as his 
sensitive, side. But his furrowed brow 
comes closer to cartoon than to character. 

There are better modulated perfor- 
mances, notably from Donovan Barton as 
Peter. Unlike Queller, Barton gives us a 
believable youth from the 1940s, geeky 
and impassioned, his adolescent vulnera- 
bility thundering against a would-be-hard 
shell. Ron Ritchell’s Mr. Van Daan is too 
hangdog, but his helplessness wrings your 
heart. I also liked Faith Justice’s brave, 
breezy Miep and Larkin Kennedy’s 
contained Margot. The Lyric Stage is 
making a case for Levin's less “dramatized” 
Diary of Anne Frank — it’s a powerful 
testament, in any guise. The troupe just 
need to turn down the voltage. Q 





Red haute + blue 


Old King Cole at the Back Alley 


by Robin Dougherty 


COLE, an entertainment based on the 
words and music of Cole Porter. 
Originally devised by Alan Strachan 
and Benny Green. Directed by Kevin 
Fennessy. Music direction by Roger 
Grodsky. Choreography by Sharon 
Bisantz. Set designed by W. Perry 
Barton. Lighting by Annmarie Dug- 
gan. With Sara Alberti, Jerry Bisantz, 
Jon G. Blackstone, LaVon Hardison, 
Kim Reed, and pianist Paul Katz. At 
the Back Alley Theater, Thursdays 
through Sundays through February 
23. 


t hardly seems possible that an entire 
revue based on the life and work of 
Cole Porter (or anyone else) would fit 
into the tiny confines of the Back Alley 
Theater. Indeed, when you're dealing with 


a repertoire that stretches from a Yale 
football ditty through the score for High 
Society, filling up countless pop-song 
sheets and librettos in between, you’d 
think you’d need a stage as big as the 
proverbial Ritz. And at least as elegant — 
that is, if you’re going to be true to Porter’s 
sophisticated style. But taking one of the 
subject’s anthems to heart, director Kevin 
Fennessy has decided that anything goes, 
indeed that anything goes anywhere, and 
has mounted Cole on the Back Alley’s 
postage stamp of a stage. 

Despite the seeming likelihood that you 
might get poked in the eye by a wayward 
hoofer, the only real casualties in this 
lively production are foreshortened 
sightlines. It helps that Cole is a stream- 
lined show. Created by Alan Strachan and 
Benny Green, it consists of 40-some musi- 





cal numbers, rendered Broadway-style 
(with soft-shoe and tapping) and punc- 
tuated by bits of biographical information 
and excerpts from the fiction of fellow 
Jazz-Ager F. Scott Fitzgerald. Cole's main- 
stay, natch, is its music, here performed by 
a lively and capable five-member en- 
semble, who apply themselves to Porter’s 
romantic ballads and novelty songs with 
equal aplomb. 

The show’s arranged in roughly chrono- 
logical order, the first half incorporating 
songs from Porter’s early international 
period, the second those he wrote for 
Broadway and Hollywood. The preview I 
saw suggested that the most appealing cast 
member (and the show’s only natural 
dancer) is Kim Reed, who renders jazzy 
numbers like “Lost Liberty Blues” as a 
passionate flapper and gives good comedy 
in “The Laziest Gal in Town.” 

Sweet-voiced belter LaVon Hardison 
happily wraps her vocal cords around 
such standards as “In the Still of the Night” 
and “I Love Paris.” Troupers Jon G. Black- 
stone and Sara Alberti seemed somewhat 
stiff so early in the run. But Alberti 


provides the show’s first bit of hilarity in 
the form of a sly rendition of the obscure 
ditty “Mrs. Lowsborough-Goodby.” And 
Blackstone comes very much to life with a 
pleasantly goofy turn on “I’m a Gigolo.” 
Later he’s joined by Jerry Bisantz in a 
funny pas de deux to “Brush Up Your 
Shakespeare,” from Kiss Me Kate. 

As biography, the show dwells on the 
upbeat side of Porter's life, concentrating 
on his professional successes and lifestyle 
flourishes (informing us, for example, that 
“Cole Porter was one of the first men to 
race speedboats along the canals of 
Venice”) rather than on the suffering 
caused by his debilitating leg injury and 
closeted homosexuality. When darker 
elements do intrude, they’re gently 
amusing, as in the observation that Porter's 
first (and last) Broadway flop, 1916’s See 
America First, was “the only Cole Porter 
show in history whose audience left the 
theater humming a Gershwin tune.” 
Obviously Cole wants to concentrate on 
Cole Porter as the classic Broadway 
success story, and given how likable this 
production is, it’s hard to quibble. Q 
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We don’t relive the ‘romance’ of the era. 


Start making sense 


PBS hasn't quite got a handle on the ’60s 


by Clif Garboden 


MAKING SENSE OF THE SIXTIES. 
Airing Monday through Wednesday, 
January 21 through 23, at 9 p.m. on 
WGBH, Channel 2. 


umming up the 1960s in a six-hour 

TV series is a project doomed to sins 

of omission. But even excusing that, 
the upcoming PBS documentary produced 
by WETA-TV in Washington, Making 
Sense of the Sixties, leaves out too much to 
justify its name. 

The 60s bespoke such a drastic parting 
of ways — young versus old, black versus 
white, liberal versus conservative, hawks 
versus doves — that there is no single 
accepted perspective on ’60s reality. It was 
a decade of parallel universes whose only 
common territories involved drugs and 
war. In the ’60s, the one valid question 
was “Which side are you on?” That those 
of us who lived then can co-exist now 
depends solely on our respecting a truce 
of convenience. We don’t talk about it. We 
hail from sides that can never be 
reconciled. The point is, can they at least 
be explained? 


Not by this TV series. Vietnam vets will 
find little of their perspective in Making 
Sense of the Sixties. The series defines the 
decade in terms of homefront youth 
culture, political dissent, and social 
rebellion — as valid a point of view as 
any, but the writers and producers of 
Making Sense of the Sixties have failed to 
focus on the elements of the counter- 
culture and anti-war movement in suf- 
ficient detail to provide a coherent picture. 


Television 


Too many events — Woodstock, 
Altamont, the Tet Offensive, the ’68 
Democratic convention — are given 


surface treatment. If you weren’t there and 
can’t fill in the details, you won't 
understand the point, even though the 
narration and interviews (primarily with 
non-celebs) feature occasional snatches of 
insight: hippies and political radicals didn’t 
necessarily march to the same drummer; 
just a few years into the decade, the 


A case of identity 


Being and belonging in “Convergence” 


by Rebecca Nemser 


“CONVERGENCE: 8 PHOTOGRAPHERS.” 
Albert Chong, Todd Gray, Coreen 
Simpson, Clarissa Sligh, Jeffrey Scales, 
Elizabeth Sunday, Christian Walker, 
Wendel White. At the Photographic 
Resource Center through February 24. 


ne of Jeffrey Scales’s photographs 
QC): a young man baring his 

chest to reveal a Greek letter — 
omega — branded there. He is surrounded 
by a group of other young African- 
American men — fraternity brothers from 
Memphis State University — who have 
branded themselves with the same letter on 
their arms. The picture is a vivid and 
disturbing exploration of the theme of 
identity — being and belonging — that 
runs through “Convergence,” an eloquent 


Art 


show of photographs by African-American 
artists, organized by guest curator Deborah 
Willis for the Photographic Resource 
Center, in collaboration with the Museum 
of the National Center of Afro-American 
Artists. 

Scales’s “Young Men” series shows 
young men in groups. His wife, the writer 
Meg Henson Scales, commented, “Young 
African-American men are an enigma to 
almost everyone. Almost everyone wants 
them to stop being the way they are. ... 
How do we tell them apart, the good from 
the bad? Should they brand themselves, 
like fraternity brothers? Should they wear 
the same colors, like gang brothers? Shall 
we know them by their steps (fraternities 
and gangs)? Or will we know them by their 
implosion?” 

One picture of the Memphis State 
fraternity brothers shows them wearing 
identical sweaters emblazoned with Greek 


letters, and smiling, guardedly, into the 
camera. Another shows them practicing a 
dance — going through their steps with 
anxious, determined faces. 

5 young men, 125th Street, Harlem 
depicts five very young men with fresh, 
open faces, huddled together in parkas on 
the street in front of the Apollo Theater. 
Red Head King Pin and the FBI Tribe 
shows another group of young men with 
sculptured hair and big, crown-shaped 
rings. Seen as a street gang, they would 
probably inspire fear and distrust, but 
Scales’s close-ups reveal their individuality 
— and convey a sense of respect and 
affection for the individual life. 

Clarissa Sligh combines writing with 
photographic images — non-silver prints 
in cyanotype and vandyke brown — to 
explore and clarify her sense of herself. “I 
also question the authenticity of my 
relationships, identities, and beliefs,” Sligh 
writes in an artist’s statement. “Public 
hatred, disgrace, and ridicule are tools 
used to keep us in our place. As I construct 
the unsayable, the unspeakable, and the 
unrepresentable through this reframing 
process, a frozen confused reflection 
becomes clear.” 

For Albert Chong, photography is “ritual 
as translated into art. Many objects are 
collected and empowered by personal 
rituals, thus becoming power objects. The 
actual act of photographing the objects is 
also an act of empowerment and the place- 
ment of the objects in the photograph 
becomes a magical act.” He photographs 
ritual arrangements of objects: a throne 
made from animal horns, a skull, and 
shells; a shrine made from dreadlocks, 
rocks, a condor claw, and a passport with a 
picture of the artist as a child. 

Elizabeth Sunday traveled to Africa to 
photograph people there, using mirrors 
and reflective surfaces to create strange, 
elongated magical images. “I have been 
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counterculture had produced outlandishly 
costumed characters that had been literally 
unimaginable in 1959; white middle-class 
radicals identified with black culture; the 
Western movies of the 50s promoted an 
attractive ethical alternative to the 
boredom of postwar life. But these flashes 
of telling analysis are tossed off and left 
hanging, seldom supported and never 
satisfyingly explored. 

The series’s overview is pat. The '50s 
were politically conservative, culturally 
repressive, and locked into unrealistic 
puritanical moral standards. This stupid- 
but-cushy environment produced a 
generation of pampered, ideal-burdened 
suburban kids. The combination made 
rebellion inevitable. Rock and roll was a 
cultural delineator that forever separated 
the generations. Drugs offered a welcome 
escape from a disaffecting reality. Through 
the civil-rights movement, conformist 
white kids discovered activism. The 
Vietnam war provided the cause to apply 
lessons learned in the streets of 
Montgomery. 

In the end, their strident and extremist 


+ Bes win he 
geo HO 


P * 
* 


rit 


at 


fascinated with Africa, cradle of human 
life, since I was a child,” she writes. “Its 
people are vital. My subjects electrified my 
spirit — the energy would begin to snap 
and soften between us. . . . To be near 
people still in touch with the Earth is the 
impelling recollection of our experience 
together as a human race. . . . the bond we 
all once shared.” 

Midwife offers us a tall, strong, beautiful 


Elizabeth Sunday, Dogon Mother, Mali (1987) 
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railing against the empire (and the murder 
of the country’s mainstream progressive 
leaders) plopped American back into the 
hands of the conservatives. The '60s 
activists were left disheartened and ideolo- 
gically isolated. The reform impulse was 
latched onto in watered-down fashion by 
fringe movements championing reiatively 
trivial, if usually well-meant, causes. 

That is a sensible explanation. But it’s 
incomplete. The series falls for the ’50s lie 
that history began anew after World War 
II. Aside from a nod to the Depression vis- 
a-vis the nation’s fixation on security, the 
series neglects the social and political 
movements of the 1930s — socialism, 
Bolshevism, feminism, racial equality, and 
sexual liberation — that were all but 
expunged from mass culture by the 
postwar military-industrial complex. 

And though the first two hours refer 
repeatedly to growing up under the ’50s’ 
threat of nuclear war, that discussion ends 
abruptly with the Cuban Missile Crisis — a 
watershed long-remembered sleepless 
night in the career of any ’60s activist, for 
sure, but a parenthetical nightmare 
compared to the daily diet of doom that the 
Eisenhower administration fed the public 
for sake of keeping its World War II- 
wearied citizens in line. Nuclear war was 
the big lie of the 50s. Although this show 
implies the proper connections, no 
spokesperson interviewed ever comes 
right out and explains that 1) ’60s radicals 
grew up in a no-tomorrow/nothing-to-lose 
atmosphere; and 2) the kids got mad when 
they figured out that America was being 
threatened with global destruction by the 
US government, not by the Soviets. 
Apparently those are deeper roots than 
Making Sense of the Sixties cares to 
unearth. 

Further, for the majority of the '60s rebel 
baby-boomers, born between 1946 and 
1950, the culprit 50s were over by junior 
high. Those kids matriculated into the real 
world under Kennedy and took to their 
barricades and hash pipes not, as this 
series implies, because they felt betrayed 
by Ozzie and Harriet, but for positive 
reasons — desperately playing out their 
assigned parts in a grass-roots version of 
the New Frontier vision that had been 
scared out of the grown-ups by the JFK 
assassination. 

Making Sense of the Sixties is not a bad 
TV effort — though it’s a bit hard to take 
the cloying delivery of narrator Carol 
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woman standing with her eyes partly 
closed and holding up her powerful hands 
in a gesture of profound concentration. A 
Dogon Mother, Mali shows a woman with 
a baby nursing at her breast. Set among 
rocks that twist and flow like water, 
mother and child seem to be part of nature 
— in harmony with the natural, ancient 
rhythms of life and earth. A storyteller of 
the !Kungsan people (Bushmen) in the 
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Rissman, whose script-reading style 
reminds me too much of the trite voice- 
overs of all those '50s “instructional” 
good-citizenship films (how to act on a 
date; how to frost a cake) that the series 
showcases and lampoons 4a la Atomic 
Cafe. The program doesn’t make sense by 
falsifying; it’s just unnecessarily selective 
in what it includes. 

There is, for example, no mention of 
the FBI’s rabid campaign against the 
movement, or of the influence of the red- 
diaper babies — the children of (primarily 
urban and Jewish) hold-over radicals from 
the pre-war years. And pinning youth- 
culture activism on the disillusionment of 
middle-class kids from Levittown is simply 
inaccurate. Those ’50s products were 
ready converts and followers, but the 
movement was spearheaded by working- 
class kids who'd made it to college and 
the children of upper-class liberals. 
Neither is there any evidence on screen 
that the '60s’ upheavals in the US were 
part of a worldwide reaction to postwar 
ideologies. (Had the US State Department 
not been so enamored of the protective 
smokescreen of the Cold War, a little CIA 
encouragement might well have brought 
the Soviet’s Eastern Bloc to democracy 20 
years sooner.) 

Making Sense of the Sixties also lacks 
any evocation of the spirit of the times. It’s 
dry. We see things happen. We know the 
producers are fundamentally on the 
angels’ side. But we don’t relive the fear, 
the outrage, the liberation, the confusion, 
or the bunker mentality that defined — 
and I say this ironically — the “romance” 
of the era. 

You could argue that no one can make 
sense of the ’60s because the '60s didn’t 
really make sense. This well-meant 
attempt, however, ends up being a 
drawn-out exercise in surface history, 
surface analysis, missing puzzle pieces, 
and opportunities missed. 

These are all understandable faults 
considering the subject. What is, finally, 
less understandable is a flaw of the 
producers’ own creation. Limiting the 
show’s explication to the idea that the '60s 
were merely an unstoppable generational 
rejection of old values smacks of blaming 
the victims and misses a vital point about 
cause and effect. Everything memorable 
that happened in America in the '60s 
revolved around the Vietnam War. And 
that, the 50s baby-boomers didn’t start. O 


Kalahari Desert has intense, hypnotic eyes. 
He gestures with his hands, and you can 
almost see the story taking shape — you 
can feel the power of his imagination. 

Port Republic, New Jersey is “a town that 
no longer has an African-American com- 
munity,” writes photographer Wendel 
White. But seven men who served in the US 
Colored Troops in the Civil War lived and 
died here. White photographed their grave- 
stones in a small cemetery on Moss Hill 
Road, and he gathered as much information 
as he could about them — slim, sad stories 
and lonely, forgotten graves. 

Coreen Simpson takes intense close-up 
life-sized portraits of men and women from 
the world of rap music; she uses black and 
white film but prints on color-film paper. 
“Ebony,” wearing a black leather bra 
decorated with silver chains and one huge 
gold-hoop earring, gazes into the camera 
with a tremendous sense of cool self-pos- 
session. “Vito,” wearing a fur hat and a 
leather jacket, looks at us with dark, 
dreamy eyes. Simpson’s camera luxuriates 
in the gorgeous tones and textures of hair 
and fur, leather and skin, but her pictures 
are much more than skin-deep. 

“Convergence” is an evocative show that 
resonates long after you leave the gallery. 
It made me think of some favorite lines 
from Robert Lowell’s last poem, “Epi- 
logue”: “We are poor passing facts,/ 
warned by that to give/each figure in the 
photograph/his living name.” 

* * * 

The PRC is also showing, through 
January 27 in its Natalie G. Klebenov 
Gallery, “Urban and Natural Landscapes,” 
by Archy LaSalle, a Boston Afro-American 
artist. His photographs of Boston and 
France — taken with a 1948 Widelux 
camera that can cover 140 degrees — 
illuminate the hidden poetry of urban 
spaces with lyrical curves of shadow and 
light. And through February 28, the 
National Center of Afro-American Artists 
will present “Majestic Ruins: Great 
Zimbabwe,” 50 photographs by Hakim 
Raquib of the extraordinary ruins of the 
old East African kingdom of Monomatapa, 
which flourished in the 17th and 18th 
centuries. Q 
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Hail and farewell 


Concert Dance Company says goodbye 


by Thea Singer 





Dedicated to acquiring for its repertory works by the leading lights of contemporary dance 


he mood was bittersweet in 
: & Northeastern’s Blackman Auditor- 

ium last weekend as fans gathered 
both to say goodbye and to applaud the 
24-year contribution Concert Dance Com- 
pany (CDC) — Boston’s oldest modern- 
dance troupe — has made to the art of 
movement in this city. Yet the ensemble’s 
farewell performance was less a requiem 
than a celebration — a fitting finale to its 
more than two decades of aesthetic 
eclecticism. 

CDC has long been a unique resource 
here, a company (one of only a handful in 
the country) dedicated to acquiring for its 
repertory works by the leading lights of 
contemporary dance, among them Merce 
Cunningham, Lucinda Childs, José Limén, 
Murray Louis, and Mark Morris. In a sense, 
CDC has functioned for local audiences as 
a sort of lending library, offering us works 
equivalent not to bestsellers but to those 
listed in the Times Book Review's refined 
“And Bear in Mind” column. 

It’s hard to believe that book’s now 
closed. But as Deborah Wolf, CDC artistic 
director since 1983, noted in August, “My 
final feeling was that if we’re a repertory 
company and can’t afford to do that, going 
backwards and dropping quality was not 
an option. . . . We finished last year in the 
black and we'll close next year in the 
black. We want to take care of business 
and go out gracefully.” 

And that they did. 

True to its mandate, the company 
presented another evening of clashing 
elements: the fire and ice of Bebe Miller’s 
The Vital Boulevard of Love (1989); the 
airiness of Randy Warshaw’s Fragile 
Anchor (1987); the skin and bones of 
Keith Terry’s Bodily Parts (1990); the light 
and shadow of Wolf's Points of Departure, 
a world premiere dedicated to the CDC 
dancers (Leslie Shafer Koval, William 
McLaughlin, Cheri Opperman, Larry Lee 
Van Horne, Peter DiMuro) — all of whom 
executed these multifarious turns of phase 
with vigor, commitment, generosity. And 
though two of the selections suffered from 
surfeit (Boulevard and Anchor began to 
meander toward their close), the program 
as whole resonated with emotional and 
physical power. 

Most obvious in its exploitation of the 
raw edge of pure motion is Miller’s 
streetwise Boulevard, which explodes on 
stage with the savagery — and eroticism 
— of an urban playground. This work 
treads the tenuous line between the ties 
that bind and those that break us, the 
degree of tension that distinguishes, say, 
holding from smothering. 

Set to Lou Reed’s New York, the dance 
features three couples (DiMuro and 
Opperman, Koval and Van Horne, Wolf 
and McLaughlin) who communicate not by 
negotiation but by power plays — shoves 


and clutches, stealthy walks and swaying 
hips, armlocks and angled lifts — as they 
keep time to the words: “Outside it’s a 
bright night . . . but the lights are out on 
the mean streets. . . . I hope I can dis- 
appear and fly fly away.” The lyrics’ in- 
sistence on fight-or-flight propels 
Opperman to fling herself like a handcuff 
around DiMuro’s waist. Separations are 
just as ruptured: Koval lets loose a kick to 
tear away from her partner; her landing’s 
as rollicking as a bowling pin’s topple into 
the gutter. 

Forces, of course, swing both ways: 
hard, as in Boulevard, soft (diaphanous 
even), as in the Boston premiere of War- 
shaw’s Fragile Anchor. Set to Andy Teir- 
stein’s Quartet for Strings and Marimba 
and accented by Dianna Daly’s filmy cos- 
tumes, the dance opens with a solo for 
Opperman, who cuts through the space 
with a pristine clarity, her lyricism 


anchored by her purity of line. In one fell 
swoop, it seems, she captures the paradox 
of the title. 

Also playing on that contrast is an 
interlude in which Wolf — fully lit — 
dances in counterpoint to a shadowy 
McLaughlin and Van Horne, who are 
partnered upstage. At times she’s a 
moving target to their still point; it’s as if 
she were real and they were a dream. She 
traces loops with a leg, figure eights with 
her arms, as one man anchors the other 
— a ship’s figurehead leaning into the 
wind. Later, the two walk a straight line, 
arm in arm. Wolf, in the foreground, turns 
like churning butter, giving depth to the 
scene. 

The piece could stand more such 
grounding. The tug earthward is most 
often felt in one stance that flickers 
throughout like a leitmotif: crouched, the 
dancers curve, their heads a plumb line 
between their outstretched legs. But even 
this bow to convention is not enough to 
balance out the many floating barrel turns 
and leaps that hover in mid air, then 
evaporate as their progenitors touch down 
— however lovely they may be. 

Conversely, Terry’s Bodily Parts gets 
down and, at points, almost dirty. Imbued 
with high-spirited gamesmanship, the six 
dancers, clad in bright turquoise, blue, 
yellow, purple, red, or orange (with 
sneakers to match), clap their hands, slap 
their thighs, patty-cake their neighbor's 
palms, beat their chests, stomp their feet, 
now in unison, now in canon, creating a 
contrapuntal harmony to Terry’s taped 
voice-over of reverberating vowels and 
consonants. Their bodies are not just the 
visuals but the live percussion section of 


the pre-recorded score. 

Throughout the dance, the beat goes on. 
Soon everyone rises in turn and performs a 
phrase of his or her own devising. The 
choreography ranges from the acrobatics 
and sly hamminess of Van Horne (who 
executes a fillip of a shimmy, swishes his 
butt, somersaults backward into a toe 
perch, whirls on his knees, walks on his 
hands) to the slapstick falls and clicking 
heels of DiMuro and the flying Dutchman 
of McLaughlin. As time passes, the pace 
accelerates, and soon you're hit by a flurry 
of cartwheels, arm-pumping runs, 
catapults over chairs — all kept in line by 
the pulse of the chorus. These folks would 
make rubbing your belly while patting 
your head look tiresome as a yawn. 

Just as the end of Bodily Parts marked 
the beginning of Wolf's Points of 
Departure, so the latter celebrates leave- 
takings for being as much starts as finishes. 
To a score by Boston composer Caleb 
Sampson, Departure pays homage to the 
company members by highlighting their 
individual strengths. 

Glistening in silver unitards, each dancer 
stands immersed in his or her own square 
of light, letting loose grandes battements, 
then coiling in contractions so deep you're 
surprised no one’s knocked flat. The piece 
moves from points of isolation to duets, 
trios, a quintet. Repeatedly, the women are 
lifted, legs bent wide; there’s something 
disarming, vulnerable about their being 
held aloft, open like that to the world. 

Although the piece is permeated by 
sadness, it’s never maudlin, stamped 
instead with Wolf's amalgam of sauciness, 
syncopated rhythms, viscous stretches, 
and circular sweeps. One by one the 
dancers vanish behind curtains, then 
emerge to confront you head on. Traveling 
downstage in a darkened corridor, 
Opperman moves with the soft elasticity of 
lycra crossed with cotton, Koval, a 
dynamo, compresses the air with the thrust 
of an arm. All four hit the stage apron and 
stare at you, puzzled, then return to where 
they belong: behind the fourth wall. At the 
close, their rooms of light switch on; from 
a distance, they gaze silently at their 
former homes. 

As the lights faded on Wolf's coda for 
CDC, I swear I saw the outlines of former 
company members — among them Renee 
Caso, Dan Joyce, Joel Shwerky, Andrea 
Taylor, David Peck, Ann Asnes, Peg 
Brightman — skimming across the 
darkened stage. Was it wishful thinking, or 
maybe the rush of images that pass before 
your eyes when you stare finality in the 
face? 

Push, it appears, has finally come to 
shove for CDC. To Deborah Wolf and her 
beautiful dancers: may the force — and 
the magic — that is dance continue to be 
with you. . Q 








Mel Gibson with Yorick: Close encounters of the incestuous kind 


Bardbuster 


Zeffirelli's Hamlet gives up the ghost 


by Steve Vineberg 


HAMLET. Directed by Franco Zeffirelli. 
Written by Christopher De Vore and 
Zeffirelli, from the play by William 
Shakespeare. With Mel Gibson, Glenn 
Close, Alan Bates, Helena Bonham- 
Carter, Ian Holm, and Paul Scofield. A 
Warner Brothers release. At the 
Nickelodeon, the Harvard Square, and 
the Chestnut Hill. 


4 ¢ E= actor has a hit, he wants to 
start ascending Mount Hamlet,” 
according to one of: the 
characters in John Guare’s play Lydie 
Breeze. I guess there’s no reason Mel 
Gibson shouldn’t have a fling at the 
mélancholy Dane too: he doesn’t seem 
temperamentally quite right, but I'd rather 
see him wrestle with the role than Kevin 
Kline or Richard Thomas, to pick two 
recent examples. But couldn’t he have 
hooked up with someone with a better 
understanding of Shakespeare, more skill 
at directing actors, more basic film sense, 


Irish stew 


than Franco Zeffirelli? 

In the new Hamlet, Gibson comes off 
better than the young stars of Zeffirelli’s 
woeful flower child Romeo and Juliet, but 
that’s hardly a fair comparison, since he 
knew how to act before Zeffirelli got to 
him. He’s focused and he stays in 
character, and he’s at home with Hamlet’s 
drollery: when Claudius (Alan Bates, 
smothered in fur, with curls like little coils 
spinning all over his head) calls him on the 
carpet for killing Polonius (lan Holm), his 
reading of Hamlet’s ironic replies makes 
you laugh out loud. 

But as an actor friend of mine who once 
played Horatio pointed out, the witty parts 
are easy — almost no one ever screws them 
up. When Gibson gets down to the serious 
stuff, he goes earnest and limp; you see the 
strain on his face, the way you do with a 
bad college actor. If he had some pressing 
reason for taking on this role — some 
special take that might make a contribution 
to the enormous roster of Hamlets — you 


Ken Loach’s not so Hidden Agenda 


by Peter Keough 


HIDDEN AGENDA. Directed by Ken 
Loach. Written by Jim Allen. With 
Frances McDormand, Brian Cox, and 
Brad Dourif. A Hemdale Film 
Corporation release. At the Copley 
Place and the West Newton. 


he problem with Hidden Agenda, 

i Ken Loach’s controversial film 
about human rights and wrongs in 
Northern Ireland, is that its agenda isn’t 
hidden enough. Loach is a filmmaker 
better known for his convictions and 
earnestness than for his artistry or subtlety, 
and this film is no exception. By stressing 
polemics over dramatics, he ends up 
sabotaging his message and his story both. 

The film begins with that electrifying 
motif, the press conférence. A panel of 
investigators from the/International League 
for Civil Liberties field questions about 
their findings on thé intransigent misery of 
Northern Ireland, Partisan local reporters 
scoff at the mild accusations of 
government misdeeds, and the evidence 
the panel have to offer is flimsy. 

Pledged to neutrality, the members 
aren't allowed to follow up leads that 
might compromise them politically. When 
a young woman with IRA connections 
furtively approaches League Secretariat 
Ingrid Jessner (Frances McDormand, who 
seems to be making a career of playing 
parts in lame but well-intended political 
thrillers) with information about police 
atrocities, she declines. “We're not here to 
be used,” Jessner tells the woman. “Maybe 
that’s all you’re here for,” the woman 
replies. 

But Jessner’s fiancé, fellow League 


member Paul Sullivan (Brad Dourif), is 
tired of being used. Like a peace-loving 
Dirty Harry, he decides to buck the 
bureaucratic red tape and take a ride with 
a well-mannered IRA representative to 
meet with a mystery person with a lot of 
explosive information. Unsurprisingly, 
thugs ambush them and gun them down. 

Who could possibly be behind such a 
deed? The answer is a forgone conclusion, 
and Loach shows little skill or interest in 
such niceties as suspense, pacing, and 
irony. The formerly apathetic Jessner sets 
off to find her fiancé’s killers, as does 
special British investigator Peter Kerrigan 
(Brian Cox). They discover that British 
troops keep the peace in Ulster by strip- 
searching mothers with babes in their 
arms. And the IRA? Just a politically 
minded social club who, when they’re not 
busy informing the world of British 
treachery, pass the time over a jar singing 
the old songs. 

Jessner’s belief in non-involvement 
shatters, and Kerrigan's faith in his country 
crumbles. Unfortunately, audience interest 
has long since disappeared. As with many 
inept espionage tales, this one comes 
down to a missing tape. Far more 
engrossing, though, is Loach’s footage of 
Northern Ireland, which captures the 
otherworldly beauty and suffocating hate 
and fear of that benighted country. And he 
must be credited also for his courage in 
naming names in a far-reaching conspiracy 
involving the Thatcher government. It’s 
eye-opening stuff, better suited to a 
documentary, or to a political thriller that 
knows the best way to persuade an 
audience is to entertain them. Q 


can’t tell from watching his performance. 

I once saw a version of Hamlet where 
the actors kept hauling one another into the 
corners of the stage and whispering their 
lines conspiratorially, and where the 
Claudius, a very dark-skinned black man, 
was costumed all in black, with a huge 
feathered cap, and underlit, so you 
wondered whether be was supposed to be 


Film 


the ghost. Then there was a production that 
began with the duel and flashed back; in 
order to make sense of the plot, the director 
had to summarize it before the action 
began, in a crawl projected onto a screen. 
Zeffirelli's Hamlet isn’t as unremittingly 
dreadful as either of those two, but, as 
Mercutio might say, ‘tis bad enough, ‘twill 
suffice. Zeffirelli doesn’t bother with 
Shakespeare's first scene — you know, the 
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one where the sentries show the ghost to 
Horatio and one of them observes that 
something’s rotten in the state of Denmark. 
It may be the most gripping opening in the 
history of theater (only Macbeth’s rivals it), 
but Zeffirelli, apparently believing he can 
improve on it, substitutes the funeral of the 
murdered king, with Gibson’s Hamlet and 
Glenn Close’s Gertrude exchanging 
weighted looks across the bier, like a pair 
of daytime-soap actors in period costume. 
Then he skips right to Claudius’s speech to 
the court. 

No one expects to see the complete 
Hamiet (which would run twice as long as 
this 140-minute adaptation), but Zeffirelli 
isn’t cutting to the chase here, he’s cutting 
the chase. What did he think he was doing? 
And what was in his mind (if I may be so 
presumptuous) when he removed the “Get 
thee to a nunnery” speech from what is 
commonly known as the nunnery scene 
between Hamlet and Ophelia (pouty 
Helena Bonham-Carter), split it in two, and 
deposited each half in a different part of the 
mousetrap scene (where Hamlet traps his 
uncle by forcing him to watch a dramatic 
re-enactment of the murder of the king)? 

This “Hamlet” has received a lot of 
charitable reviews, considering it doesn’t 
seem to be about anything. (1 hated 
Romeo and Juliet, but you couldn’t miss 
Zeffirelli’s concept.) In interviews, the 
director has claimed the focus is on the 
relationship between Hamlet and 
Gertrude, and maybe that look over the 
coffin and the way Gibson brutalizes 
Close in the closet scene, which recalls 
Olivier’s treatment of Eileen Herlie in his 
1948 Freud-influenced version, and the 
fact that no attempt has been made to 
make Gibson look any younger or Close 
look any older — maybe this is all 
supposed to produce Oedipal rumblings. 
But the actors don’t even seem 
comfortable together — though, to be fair 
to Glenn Close, no one could look 
comfortable, or even human, in the thick 
blond medieval braids some idiot coiffeur 
stuck on her head. She’s like Kirsten 
Flagstad in Valkyrie garb in The Big 
Broadcast of 1938; 1 kept waiting for W.C. 
Fields to show up and start cracking jokes. 

A few of the actors do survive Zeffirelli’s 
auteurism: Alan Bates, fitfully (he’s fine in 
the mousetrap scene), and the always 
splendid Ian Holm (he’s that rare Polonius 
you don’t want to see get killed off so 
early), and especially Paul Scofield as the 
ghost, when Zeffirelli finally deigns to 
bring him on the scene. Scofield plays the 
role less as a fearful spirit than as a man in 
unspeakable torment. His humanity cuts a 
path through Zeffirelli’s terrible movie that 
illuminates a sliver of the glorious play 
buried underneath. QO 
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Holly Hunter, Richard Dreyfuss, Danny Aiello: too much feeling? 


Once is not enough 


Lasse Hallstrom falters the second time around 


by Charles Taylor 


ONCE AROUND. Directed by Lasse 
Hallstr6m. Written by Malia Scotch 
Marmo. With Richard Dreyfuss, Holly 
Hunter, Danny Aiello, Gena Rowlands, 
and Laura San Giacomo. A Universal 
release. At the Cheri and in the 
suburbs. 


nce Around, the new dramedy 
YO that’s the first American film by 
the Swedish director Lasse 
Hallstr6m (My Life As a Dog), is 


consciously warm and wise and life- 
affirming. It wants to fill us up with the joy 


and mystery of existence, and it’s fairly 
unbearable. 

That’s not surprising since, despite its 
acclaim and enormous popularity, My Life 
As a Dog was similarly high on the life 
spirit. Once Around is full of “touches” — 
like the grown heroine (Holly Hunter) 
crawling into bed with her parents, or her 
sister (Laura San Giacomo) having an affair 
a few weeks prior to her marriage — that, 
were they in a foreign film, might make 
art-house audiences ga-ga over the 
Europeanness of it all, the way they 
reacted in the "70s to Cousin, Cousine. 


Plot mechanism 


How much truth is there on the Agenda? 


N=: YORK — Right before 
Hidden Agenda opened in New 
York, director Ken Loach was 
wishing his new political thriller would 
win some recognition for the evils it 
uncovers and not for the fistfights that 
broke out between British and Irish 
journalists at Cannes. 

Why the donnybrook? Hidden Agenda 
tells the story of a conspiracy that starts 
with civil-rights violations in Northern 
Ireland and ends somewhere in the upper 
reaches of the Conservative Party. Claiming 
that “nobody actually hit each other” at the 
festival, where the film picked up a Special 
Jury Prize earlier this year, Loach is 
ncnetheless anticipating a hostile reaction 
from the British press, who, you might say, 
have got their Irish up. 

The film deals with the murder of an 
American lawyer for an Amnesty 
International-type organization (Brad 
Dourif) who, while on his way to meet an 
IRA source, is gunned down by the 
Northern Irish police. Frances McDor- 
mand plays his fiancée, who becomes 
involved in Irish affairs as she investigates 
his death. She’s joined by British stage 
actor Brian Cox as the idealistic police 
investigator assigned to the Official 
investigation. If the pairing of McDor- 
mand and Cox, as well as the film’s real- 
life political concerns, bring to mind 
Missing, the Costa-Gavras 1982 indict- 
ment of Chilean internal affairs, it’s no 
coincidence. Loach is hoping that Hidden 
Agenda will similarly popularize outrage 
at the corruption he sees in the Bri- 
tish government. “It’s what really hap- 


pened.” 

Loach says the film is based “partly on 
the Stalker investigation,” in which a 
high-ranking British police officer lost his 
job when he uncovered corruption in 
British anti-terrorist tactics, and partly on 
an incident in which British intelligence 
allegedly used a rumor-and-propaganda 
campaign to bring down the Wilson 
government. Not surprisingly, Loach, 
whose earlier works include documen- 
taries that have been banned in Britain, 
ran into trouble trying to finance the 
controversial film. But that wasn’t the 
only problem. No insurance company 
wanted to cover filming in war-torn 
Belfast. 

Now that it’s completed, the film faces 
other challenges. It’s possible that 
audiences who remember Watergate, 
Iran-contra, or Britain’s Profumo scandal 
won't find Hidden Agenda's story of 
high-level corruption particularly astoun- 
ding. Loach is confident, though, that the 
idea of conspiracy is still “a revelation for 
the average person in the street.” That is, 
if that person can navigate the murky 
waters of Irish politics. 

One particularly volatile aspect of the 
film deals with the so-called “shoot to 
kill” policy, said to be employed by the 
British government against the IRA. The 
film portrays the Royal Ulster Constab- 
ulary, Northern Ireland’s police force, as 
the villains in a highly charged civil war 
against the Republicans, those Irish who 
want to see the Northern Irish counties 
reunited with the rest of the country. But 
Loach doesn’t think the film is IRA 
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But the style doesn’t translate to a 
middle-class household in Revere. 
Hallstrém is trying to make a roller-coaster 
of laughs and tears, but the friend I saw 
the movie with turned to me at the end 
and said, “It’s like the foreign kids who 
move here in grade school and never quite 
have the right clothes.” 

The fault isn’t entirely Hallstrém’s. The 
script, by Malia Scotch Marmo, never 
seems certain of what the movie's about. If 
its subject is the growth of 30ish heroine 
Renata (Holly Hunter) after marrying a 
maddeningly gregarious condo salesman, 


Ken Loach: “It’s what really happened.” 


agitprop. “Not at all,” he contends, 
“because the film doesn’t really deal with 
the IRA.” 

Since the main point of the film is to 
expose the political conspiracy, Loach 
worries that it might be seen as 
advocating terrorism. “I wouldn’t give 
money for anyone’s guns personally,” he 
says. Rather, Loach got involved in the 
film project because “it was an important 
story that needed to be told.” 

Not that it won’t stir up Irish sym- 


Sam (Richard Dreyfuss), we never get 
enough sense of her inner life to gauge 
how she’s changed (except that she gets 
out of her doldrums and stops sleeping 
with her parents). If it’s supposed to be 
about the divisive effect Sam has on the 
family, the movie never explores the 
resentments it suggests he fosters — like 
the way Renata’s father (Danny Aiello) 
feels his son-in-law’s flamboyant success is 
a reproach to his own solidly middle-class 
lifestyle. And how can it charge Sam with 
tearing the family apart when he’s really 
just an overeager-to-impress noodge? 

Everything about Sam’s style and 
manner encourages you to think of him as 
a tanned, sleazy, pint-sized entrepreneur. 
But his extravagant declarations of love 
turn out to be genuine — it’s just his way 
of expressing himself, a salesman’s 
slickness, that grates. And Dreyfuss tries 
too hard as well. He pushes himself at you 
in the mugging, love-me-because-I’m-so- 
adorable style he used in The Goodbye 
Girland The Big Fix. 

Holly Hunter is just as pushy, but in a 
recessive, wallflower way. As actresses, 
she and Sally Field both look to be pissing 
on the ground, staking out their territory in 
a land called Spunk. Hunter scrunches up 
her face in anger or in happiness (two 
emotions, one scrunch) and speaks in a 
horrible, actressy version of a Boston 
accent. Renata and Sam, both losers in 
love, are so bowled over at finding each 
other that trying to share in their happiness 
is like watching Jack Lemmon’s recent 
performances. The actors are feeling so 
much for you, your response seems 
superfluous. 

As Hunter’s parents, Gena Rowlands 
and Danny Aiello give a more convincing 
portrait of a happy marriage, one that’s 
the more solid for having weathered a few 
storms. Rowlands is surprisingly warm 
and non-actressy, and she matches up 
well with Aiello, who’s charming in his 
big, expansive way, especially when he 
reveals a pleasant light tenor with a slight 
Tony Bennett rasp singing “The Glory of 
Love,” and “Fly Me to the Moon.” The man 
has a voice, and his phrasing isn’t bad 
either. 

There’s a very good scene when 
Rowlands gets upset over the way Aiello is 
loafing around the house following his 
retirement. Her anger reveals her desire for 
some of the time with him she’s patiently 
waited for all these years, and her fear that 
he’s getting old. Despite Aiello’s quick 
temper, he’s the sanest character here, and 
you understand his loafing. With all the 
gusto-grabbing his daughter and son-in- 
law are trying to push on him, who 
wouldn't want to slip into a bathrobe and 
snooze in the barca lounger? QO 


pathies. The Boston premiere, hosted by 
Mayor Flynn last Tuesday, was a benefit 
screening for the Great Hunger Memorial 
Project, a proposed memorial to the Irish 
potato famine, as well as the civil- 
libertarian group Northern Ireland Justice 
Watch. At press time, Mayor Flynn hadn't 
yet seen the film, but his adviser Francis 
Costello commented that, as far as Irish. 
politics go, “the film raises issues that 
need discussion.” 


— Robin Dougherty 
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Alan Parker’s burden 


No redemption in Come See the Paradise 


by Peter Keough 





COME SEE THE PARADISE. Written 
and directed by Alan Parker. With 
Dennis Quaid, Tamlyn Tomita, Sab 
Shimono, Shizuko Hoshi. Stan Egi, 
Ronald Yamamoto, Akemi Nishino, 
Naomi Nakano, and Brady Tsurutani. 
At the Charles and the West Newton 
and in the suburbs. 


nce again, perhaps to redeem 
himself for the crass racism of 
Midnight Express, Alan Parker dips 


into the racist past of the United States for 
the subject of a movie — in this case the 


US internment of Japanese-Americans 
during World War II. And he seems to 
have learned a lesson from Mississippi 
Burning by beginning Come See the 
Paradise from the point of view of the 
oppressed. The film opens with a shot of 
Lily Kawamura (Tamlyn Tomita), a 
beautiful Japanese woman, and her 
daughter Mini walking through a gold-lit 
Elysian field of flowers to a rendezvous 
with her husband. She tells her daughter 
the story of how she and her husband met. 

But the scene is misleading; it serves 
only as a creaky and cloying narrative 


device. And the tale related has less to do 
with the the causes, the consequences, or 
the nature of racism than with how racism 
can be exploited as melodrama for white 
audiences. In Come See the Paradise, 
injustice and intolerance descend like 
diseases and acts of God, events to elicit 
pleasant tears rather than outrage or 
understanding. Even as a tearjerker, the 
film is inept, consisting of repetition, 
clichés, and baldfaced exploitation. Parker 
serves a useful purpose by bringing this 
shameful episode to public attention and 
by casting several talented Japanese- 
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American actors. But in essence he’s made 
a feel-bad/feel-good movie about a 
national tragedy, packaging it so it’s 
palatable to the average white consumer. 

As in Mississippi Burning, we're quickly 
provided with an idealized white hero to 
identify with. Lily’s story becomes that of 
her husband, Jack McGurn (Dennis Quaid, 
in a performance ranging from feckless 
indignation to mere fecklessness). Jack’s a 
dumb Mick who just wants to do the right 
thing, and his quixotic earnestness in- 
volves him in a firebombing of a non- 
union cinema in Brooklyn. Fleeing that 
deed, he ends up as a projectionist in a 
Japanese-language cinema in Los Ange- 
les’s Little Tokyo (for a while the film is in 
danger of becoming Come See the Cinema 
Paradiso). There he meets Lily, and against 
her father’s wishes and the state law (they 
tie the knot in Seattle), they get married. 

Committed to a white protagonist, 
Parker might have been bold enough to 
enlighten us by investigating such a mixed 
marriage a little further. Surely Jack must 
harbor, at least unconsciously, some 
residual anti-Japanese prejudices, and Lily 
must feel, despite her efforts to assimilate, 
some ambivalence and resentment toward 
her cocky white husband. What better way 
to explore the clash of cultures than in the 
primal social unit of marriage? Instead, 
Jack’s only sin is overzealousness — he 
tries to organize a strike at his factory job. 
And Lily remains as pure and vegetative as 
her name — when politics disrupts the 
family, she leaves him. Not that it matters 
— all individual responsibility is rendered 
meaningless by that old bugaboo, Pearl 
Harbor, and Roosevelt's signing of 
executive order 9066. 

What follows is a litany of departures 
and reunions (there are lots of scenes with 
people carrying luggage in this movie). 
Lily and Mini are sent to the camps, Jack 
goes into the Army, people die and go to 
jail. But it offers none of the poetry of real 
life, only obvious set-ups — such as a 
scene in which Jack’s daughter is refused 
by a department-store Santa because she’s 
Japanese. And Lily represents not the 
plight of the oppressed but the lure of 
complacency. Her policy of being a 
patient housewife wins out; in the end, 
Paradise comes to those with no weight.0 





Trailers 


FREEZE, DIE 
COME TO LIFE 


hatever the other effects of 
perestroika, it doesn’t seem to 
have improved Soviet cinema. 


One benefit of repression is the need for 
subtlety, irony, and economy; among the 
drawbacks of freedom is sloppiness, self- 
indulgence, and the tyranny of fashion. 
Freeze, Die, Come to Life deals with a 
fashionable, if worthy, subject — the 
nightmare of Stalinism. It shrugs off not 
only the shackles of censorship but the 
restraints of good filmmaking as well. 

In a mining town during World War II, 
two children play among the mud and 
watchtowers. He’s headstrong and 
rebellious, she’s knowing and kind. It’s a 
deadly combination. But as insufferable as 
these two scamps are in their mischievous 
sweetness, the studied squalor of their 
surroundings is even worse. Everyone 
yells, sings badly, or beats children. It’s 
like a Mel Brooks movie, except it’s not 
funny. 

The director, Vitaly Kanevski, himself a 
former prisoner in a labor camp, doesn’t 
seem to have distanced himself enough 
from his experience to say anything about 
it. Or maybe he just doesn’t know how to 
tell a story. The narrative is riddled with 
gaps and inconsistencies, and though 
there are some striking images (when the 
boy joins a gang of outlaws, the film 
almost comes alive), none can make up 
for a climax involving dead children, a 
naked woman on a broomstick, and 
Godardian reflexivity. At the Coolidge 
Corner. 

— Peter Keough 


THE END OF 
INNOCENCE 


ometimes the self-image a celebrity 
& reveals can be embarrassing, as Sally 

Field’s “You really like me” accep- 
tance speech proved a few years back. In 
The End of Innocence, writer/director/star 
Dyan Cannon reveals that despite a career 
of playing tough, sexy, independent 
women in movies like Bob & Carol & Ted 


& Alice, Heaven Can Wait, and Honey- 
suckle Rose, she sees herself as a poor 
gauzy princess who has locked herself in 
a tower of frailty and dependence as 
a sacrifice to the demons prowling out- 
side. 

Cannon plays a woman who, after years 
of trying to please her hideous, busybody 
parents and her self-involved philandering 
boyfriend, takes refuge in dope and food 
(without apparently gaining an ounce) 
before being committed to a psychiatric 
hospital. It’s probably best to pass over the 
lapses in logic and the “poetic” devices 
like having the passage of time repre- 
sented by a revolving carousel. But the 
style — rhythmless scenes punctuated by 
long sections where characters, often shot 
in distorted close-up to look as grotesque 
as possible, accost the camera (.e., 
Cannon) directly — is wearying. Once 
she’s institutionalized, the picture switches 
to truth-telling group-therapy scenes that 
look left over from some early-’70s 
comedy. 

The ads for the movie claim that it’s 
changed the lives of people who’ve seen 
it, and I suppose some viewers will indeed 
label it as brave and true and funny and 
sad and all those other human-growth- 
potential adjectives. But the film is just a 
glorification of the slop we carry around 
inside us. I’m betting moviegoers have 
something better to do than act as Dyan 
Cannon’s shrink. At the Copley Place. 

— Charles Taylor 


LIONHEART 


ionheart is an early entrant in this 
i year’s looniest plot sweepstakes. It 

opens with a drug deal gone bad in 
which one of the participants is set afire. 
Cut to North Africa, where the brother of 
l'homme flambé, a French legionnaire 
played by the Muscles from Brussels, Jean- 
Claude van Damme, hears the news and 
tries to get his commanding officer (who 
speaks like a Nazi in a World War II 
movie) to release him. The officer refuses, 
so Jean-Claude escapes, works his way to 
New York on a ship, and there stumbles 
upon a rich, decadent woman who 
bankrolls private bare-knuckle fighting 
matches. His winnings get him to LA, 
where his sister-in-law rejects him for 
having introduced her late husband to the 
street life that killed him; Jean-Claude must 


repent by returning to bare-knuckle 
boxing to save her and his niece from 
tragedy. 

The combination of steely-eyed street 
fighter and doe-eyed do-gooder is a bit 
much. Jean-Claude tries to do good, but 
does he suffer! Lionheart (whose story 
credit is attributed to van Damme) 
suggests that he may dream of becoming 
the action crowd’s Little Nell. At the 
Beacon Hill, the Fresh Pond, and the 
Allston and in the suburbs. 

— Charles Taylor 


FLIGHT OF 


THE INTRUDER 


he release of John Milius’s Flight 

‘ of the Intruder apparently is 
inspired by one of the virtues that 

made this country great — war profit- 
eering. Grounded last summer when 
prospects for world peace were alarmingly 
high, Intruder has now been mustered just 
in time for duty in the Gulf crisis. Let’s 
hope the vehicles manned by our boys in 
the Middle East prove more reliable. Even 


Glover and Johnson in Flight of the Intruder: war is still hell. 





as a fascist wet dream, the film is a failure; 
and in terms of depth, coherence, and 
logic, it makes as much sense as US 
foreign policy. 

Set in the waning years of Vietnam, the 
story concerns the renegade crew mem- 
bers (Brad Johnson, Willem Dafoe) of a 
Navy A-6 Intruder. Tired of bombing rice 
paddies when off-limits areas like Hanoi 
are stocked with targets, they make a 
maverick run on the city. With SAMs and 
flak arcing their flight down a streetlighted 
boulevard, it looks like a scene from Star 
Wars, singing “Downtown,” they light up 
the night with a direct hit. Commanding 
Officer Danny Glover is pissed; President 
Nixon, however, likes their idea and 
orders more of the same. 

But war is hell as well as a lot of fun, 
and in the shitstorm that follows, 
everybody gets shot down and the film 
turns into BAT 21. Milius hits us with every 
cliché he has, and in the end he re-creates 
the true horror of warfare — its tedium 
and futility. At the Cinema 57, the Fresh 
Pond, and the Circle and in the suburbs. 

— Peter Keough 
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The Peter Sellars/Craig Smith Marriage of Figaro: smothered in inessential trappings 


Both sides now 
Will Peter Sellars’s Mozart see the light? 


by Jeffrey Gantz 


ear Peter, 
D Well, you've certainly done your 

bit to see that the 200th anniversary 
of Mozart’s death gets celebrated in style. 
PBS has been broadcasting your pro- 
ductions of the three Mozart/da Ponte 
operas (The Marriage of Figaro in Decem- 
ber, Don Giovanni earlier this month, and 
Cosi fan tutte in February), bringing these 
masterpieces to millions who have never 
seen them before. Even better, the new 
Boston Opera Theater is bringing your 
Mozart to the Colonial, starting with The 
Marriage of Figaro this week. So that after 
reading about these productions for years, 
we in Boston will finally get to see them 
for ourselves. 

This is particularly gratifying because, as 
you’re well aware, yours are no ordinary 
productions. People won't be dragging 
themselves in front of their television sets 
out of a sense of duty; they won’t be 
snoozing in their theater seats before the 
first act is over. No, they’ll be sitting bolt 
upright when your insanely jealous Count 
Almaviva pulls out a pistol and points it at 
the Countess. They’ll be staring wide-eyed 
when your drug addict Don Giovanni 
strips down to his undershorts. They'll be 
running for their librettos when they see 
you translate Figaro’s “Se vuol ballare/ 
Signor Contino/II chitarrino/Le suonerd” 
as “If you want to dance, Count, baby, I'll 
play back-up guitar.” 

All over Boston — and America — 
people will be asking themselves, “Is that 
what this opera is about?” They’ll be 
discussing what you’ve done; they'll be 
arguing over economics and politics, sex 
and love — the same stuff they argue over 
in real life. Which is the best thing that 
could happen to Mozart. A work becomes 
a classic (read: irrelevant) when people 
stop thinking about it. No one, it’s safe to 
say, is going to stop thinking about your 
Mozart. 

Not even you, Peter. You’ve gotten our 
attention; that was the first step. Now, with 
The Marriage of Figaro about to open 
here, it might be a good time to reflect on 
whether you’ve gotten everything out of 
this opera that Mozart put in. 

“Everything” is the operative word. It’s 
the mark of Mozart’s genius that his 
characters embrace the full range of the 
human condition. He gives us a Count 
who’s unfaithful, hypocritical, manipu- 
lative, violent, even vicious — and who 
still has the chutzpah to ask for our 
sympathy and understanding. A Countess 
who loves her husband but can hardly 
keep her hands off Cherubino. A Susanna 
who despises the Count’s attentions even 


as she’s attracted to his power and wealth 
(the same relationship obtains between 
Don Giovanni and Zerlina). A Cherubino 
who burns with ardor for the Countess, for 
Susanna, for Barbarina (and every other 
woman he sees). In short, Mozart’s 
characters are a lot like . . . us. They don’t 
belong just to his era; they’re timeless. 
Which is what great art is all about. 

I know you’re on top of this. Even 
David Littlejohn (not one of your biggest 
fans) admitted as much, in last summer’s 
Opera Quarterly: “Powdered wigs and 
satin breeches, sabers and candelabra and 
rococo garden sets are all, Sellars believes, 
inessential trappings that simply get in the 
way of Mozart’s essential meanings and 
drama.” 

Bravo! So why, I have to ask myself — 
and you — is your Figaro smothered in 
those same inessential trappings? Not 
powdered wigs and satin breeches, no — 
but those boxes of Brillo and Tide on 
Susanna’s washer and Basilio’s zippy 
leather jacket and Cherubino’s Marcel 
Dionne jersey are just as limiting. You 
seem obsessed with placing the opera in 
time — our time — and confining it to our 
values. In the process, you too distract us 
from “Mozart’s essential meanings and 
drama.” It’s almost as if you felt Mozart’s 
essence was too big to confront. 

Certainly I have to tell you that 
the characters of your Figaro don’t 
seem big enough. Just look at the 
Count. Sure, he’s a weasel. And 
you're right to remind us that most 
traditional productions let him off 
much too easy, as if his open 
philandering and double-standard 
treatment of the Countess were 
merely a game. 

But what have you given us 
instead? A slimeball who calls 
everyone “Bastard,” who blows his 
top at the least provocation, who 
points a gun at his wife and then 
slaps her around. A man with no 
grace, no humility, not even a 
sense of humor. And as if that 
weren't enough, you tell us (with- 
out authority from Mozart) that he’s 
raping the servants and sleeping 
around all over town. Frankly, he’s 
a bore. Dietrich Fischer-Dieskau’s 
Count (on the recently released 
Béhm/Vienna video) is delightful 
and detestable, all at once. That’s 
the kind of complexity we want to 
see on stage. I'd bet it’s what 
Mozart wanted too. 

Take Cherubino. No question 


that Susan Larson’s horny teenage Peter Sellars: don’t stop thinking .. . 
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punk is a huge success — we almost 
forget she’s a girl. But do you really want 
us to forget? When Frederica von Stade 
sings Cherubino, she straddles the line 
between masculine and feminine beauty; 
you're not sure whether Susanna and the 
Countess are attracted to Cherubino as a 
boy or as a girl, and the sexual ambiguity 
makes their scene together so much fuller 
and richer. I know Susan could do this — 


Critical 
mass 


after all, I saw her vamp her way through 
Cleopatra in your production of Handel’s 
Giulio Cesare. What’s more, if you gave 
your Cherubino the kind of innocence and 
sweetness that his opening lines — “Susie, 
are you there? Oh my sweet, what a 
misfortune!” — clearly call for, he’d be 
poignant as well as funny. 

Your Figaro and Susanna, on the other 
hand, have no fun at all, and that doesn’t 
seem right either. Why the big deal when 
Susanna makes her assignation with the 
Count? She knows she’s not going to have 
to keep it; she and the Countess have the 








situation well in hand (the Countess will 
disguise herself as Susanna and catch her 
husband in the philandering act), so why 
shouldn’t she anticipate the Count’s 
discomfiture? If she can charm the pants 
off Cherubino (as your production 
graphically demonstrates!), she ought to 
be able to handle the Count. Only a 
masochist would stand there and let him 
paw her, and Mozart’s Susanna has more 
going for her than that. 

So does Figaro — there’s no need for 
him to go to pieces and contemplate sui- 
cide just because he finds Susanna’s 
assignation note to the Count. Remember, 
he’s the one who started the idea’ of de- 
ceptive notes; that possibility has to be in 
the back of his mind. And though you’re 
right to bring out the sarcastic side of the 
famous “Non pit andrai” (in which Figaro 
explains to Cherubino what life in the 
army will be like), why /imit it to sarcasm? 
Yes, Cherubino might well get himself 
killed; but he might also go on to “military 
glory,” as the aria predicts. In the Glynde- 
bourne production that’s out on video, 
Knut Skram’s Figaro sends Frederica von 
Stade’s Cherubino off waving his hat in 
triumph: you can’t tell whether Figaro is 
encouraging the boy or making fun of 
him. Or both. 

That’s the thing about Mozart: he always 
manages to have it both ways. And that’s 
why, Peter, for all that your productions 
are controversial and attention-getting 
and, yes, illuminating, they end up being 
dull. 

They do point up the dark side of 
Mozart. They remind us that sex is serious, 
that the misuse of sexual and economic 
power is serious, that men oppress women 
and the wealthy oppress the poor. They 
remind us that there are dark places in the 
human spirit, places full of fear, hatred, 
selfishness, and lust. 

These are, you and I both believe, 
things Mozart wanted us to be reminded 
of. And we know that we don’t see them 
often enough in productions of his operas. 
But when I look at da Ponte’s texts and 
listen to Mozart's scores, I find something 
else as well. I’m reminded that sex can be 
funny as well as serious, that wealth 
doesn’t go far without wit, that the human 
spirit is also capable of generosity and joy. 
And I see — and hear — Mozart cramming 
all these traits into each character. 

It’s hard, I know, to envision that kind of 
fullness at a time when we're again 
beating our plowshares back into swords, 
when greed, on every level from personal 
to international, is rampant and it seems 
there’s nothing money can’t buy. That’s 
precisely why productions of these operas 
mustn’t be locked into time. Mozart wasn’t 
looking at his own age when he wrote 
these works, any more than he was 
looking at ours. He looked into the human 
condition and brought out not just the 
worst but also the best he could find. 
Should we do less? OQ 
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JANEIRO, is a 

Cachaga (pronounced 
Ka-shah-sa), imported from 
Brazil. It is the ultimate white 
spirit for modern explorers who 
like to try new tastes. It can be 
enjoyed in a variety of ways: 
straight on the rocks, in cock- 
tails or with your favorite 
mixer. 


Try one today. 


LIFE IS DIFFERENT IN Rio. 
SO ARE THE REFRESHMENTS. 


Austin Nichols & Co., inc. New York, N. Y. 
Distilled Spirits Specialty, 40% Alc./Vol. (80°) 
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Live and on record 


CHARLIE PARKER: 
NON-STOP BEBOP 


egend paints Dean Benedetti as a furtive hip- 
' ster/drug pusher and ex-musician, slipping his 

hero Charlie Parker heroin while he slinked off 
and secretly taped Parker’s every note. Legend got it 
wrong. 

The Complete Dean Benedetti Tapes of Charlie Parker, a 
seven-CD (10-LP) set from Mosaic, the Connecticut-based 
mail-order jazz specialty label, puts the story straight. The 
box also offers the largest single body of Bird ever 
recorded. It preserves 213 solos from two critical periods in 
his career: just after his release from a California mental 
hospital in 1947, and leading his first important quintet 
with Miles Davis and Max Roach in New York in 1948. The 
contents of this box increase the amount of commercially 
available Parker by more than 18 percent. That’s like 
finding 360 new van Goghs or two new Mahler sym- 
phonies. No matter how you look at it, by size or quality, 
this is a major contribution to American music history. 

Contrary to the myth, Benedetti was simply a musician, 
enthralled, like so many of his generation, by the music of 
Bird. (There are 19 minutes of his Parker-inspired tenor 
included.) He was not a pusher, and he made his tapes 
with Parker’s knowledge and approval. Although the 
legend says he followed Parker around the country, he 
actually recorded Bird only during a two-week stand at the 
Hi-De-Ho in Los Angeles and in New York at the Three 
Deuces and the Onyx. Some of his recordings surfaced 
over the years, but most of Benedetti’s treasure trove 
seemed lost forever after he died of a rare muscle disease 
in 1957. 

But in 1980, Benedetti’s brother Rick called record 
producer Bob Porter and told him he had the tapes. Mosaic 
eventually bought the unorganized, poorly labeled jumble 
of fragile, paper-based (!) reel-to-reel tapes and 78 RPM 
discs, tracked down more music from other Benedetti 
relatives, cleaned up the recordings’ sound quality, and at 
last made bebop’s Holy Grail available. 

Although the legend of Dean Benedetti is largely false, 
one aspect of the story holds true. For the most part, he 
recorded only Parker’s solos. So four CDs in the current 
package consist mainly of minute-and-a-half fragments of 
music that begin with the final notes of a melody and end 
with the opening phrases of the next soloist. The abrupt 
transitions are irritating, but, ah, the Parker solos! You have 
to marvel at how much music Bird could play in just 90 
seconds. 

The Los Angeles dates are among the sunniest and most 
relaxed Parker ever played. Released from Camarillo State 
Hospital, where the strung-out altoist checked in after 
accidentally setting fire to his hotel room, a drug-free 
Parker appeared as a sideman in trumpeter Howard 
McGhee’s quintet. The music seems to flow out of Bird like 
water down a hill. Rarely shrill or angry, Bird nonchalantly 


Jarboe and Michael Gira: not “the loudest band in the world” 


WORLD OF SKIN: 
GO QUIETLY, FAT PARASITE 


riginally formed in 1987 by vocalist/keyboardist 
Jarboe and multi-instrumentalist/songwriter 


Michael Gira to create music perhaps too ethereal 
for their regular band, Swans, World of Skin do that and 
much more on the new Jen Songs for Another World 
(Young God/Rough Trade). 

With help from Tony Maimone of Pere Ubu, ex-Swan 
Roli Mosimann (currently a producer), and Clinton Steele 
from Atlanta’s Mary My Hope, Gira and Jarboe forge their 
strangely beautiful world. Gira was involved with some of 
the brashest, most demanding groups of the noisy and dark 
New York City underground (Circus Mort, for one) until he 
founded Swans, who have been called “the loudest band in 
the world.” Over the past decade, Swans releases have 
ranged from the skull-crushing madness of Filth to the 
religious ambiguity of 1988’s Children of God to the lyrical 
but disheartened sound of 1989's Burning World. 

Ten Songs for Another World, the spinoff group's follow- 
up to their 1987 debut, shows that Gira and Jarboe have 
become self-determined musicians indifferent to trends and 
confident in their quests. On “Please Remember Me,” 
subtle production enhances a feeling of being pulled into 
the vacuum of space. Jarboe counts to 10 in a ghostly 
cadence that’s echoed with multi-tracking. Repetitive 
acoustic-guitar figures and laid-back synthesizer washes 
then move in with Gira’s sepulchral reading and are 
backed by Jarboe’s harmonies, until it all dissolves in the 
sound of a distant flock of synthesized shrieking birds and 
yawning spirits. 


Charlie Parker: Yardbird sweet 


tosses out idea after idea. As an added bonus for close 
followers of Parker’s career, the repertoire features tunes 
that Bird never recorded. 

When we jump to New York the next year, the music 
changes dramatically. This is bebop red in tooth and claw, 
the unsettling sounds of an artistic revolution. Parker had 
assumed leadership of his own quintet, and he was in 
many ways the leader of the musical revolutionaries. 
Careless with convention, rude, gallant, strident, serene, 
wrathful, joyous, terrifying, the music of Parker and his 
cohort went farther technically and emotionally than jazz 
had ever gone before. The Three Deuces material, 
previously available as The Band That Never Was (Spot- 
light), is prime Bird but regrettably accounts for only 30 
minutes of the entire box. Fortunately, many of these 
exciting New York tracks, which fill two and a half CDs, 
are complete performances and easier to listen to. 

Most listeners will not want (or need) to sink the money 
into this beautifully produced but pricy set. Although audio 
engineer Phil Schaap has done wonders with the tapes, the 
sound quality is uneven and, at times, quite bad. And 
though the music is consistently good, there are no major 
revelations. But for die-hard fans, the long wait is over — 


the Benedetti tapes are here and Bird lives! 
— Ed Hazell 


(Mosaic Records are available by mail order only from 
35 Melrose Place, Stamford, Connecticut 06902. Or call 
203-327-7111.) 


Jarboe follows with a 
faithful reading of “Drink to 
Me Only with Thine Eyes,” a 
trace of recorded echo 
evoking an empty cathedral. 
Then, as if over an airport PA 
system, comes the snap of a 
background-distorted version 
of the Lord’s Prayer, more 
trancelike synth noise, and a 
segue into Gira’s calm, lucid 
“The Child’s Right.” 

“Everything for Maria” 
features Mosimann and bass- 
ist Maimone laying down a 
particularly gloomy rhythm 
as background to Jarboe’s 
golden soprano and Gira’s 
guitar. The result is as stark 
as Joy Division, yet strangely 
warming. “Black Eyed Dog,” the last song written by 
English Cult singer Nick Drake before his death from an 
overdose of anti-depressants, gives you the sense that 
Drake did indeed see death at his door. Jarboe gives her 
best performance on this song, with its backwoods, down- 
homy feel, conjuring visions of the “haints,” or ghosts, of 
the Smoky Mountains misting by lantern-lit cabin windows. 

Equally haunting and mysterious, “A Parasite and Other 
Memories” dreams along in a slow melodic haze. In this 
condemnation of former friends from the Lower East Side, 
Gira lashes out with such a force it could be mistaken for 
mere sour grapes. Trouble is, you can think of more than a 
few “artists” who fit the bill. (“You’re rewarded by the 
crowd for your fake and ugly mediocrity/So go, fat 
parasite, go.”) 

Jarboe’s fairytale lullaby “Dream Dream” is all chimes 
and floating synth harmonies, followed by the harsh 
rhythms and lyrics of “You'll Never Forget” (“I'll take your 
soft white hand/I’ll nail it to the wood”). The closer 
“Mystery of Faith” is more settling than most of their songs. 
Jarboe’s soulful, folky delivery of an ancient Christian verse 
ends with a German narrator fading into what sounds at 
first like dogs barking up a storm but then clarifies into 
human voices. 

Ten Songs for Another World’s turn from Swans’ 130- 
decibel blast of a few years ago represents a brave 
departure. Gira and Jarboe seem to have found the perfect 
balance between the tranquil surface of the new songs and 
their still discordant, often violent, lyrics and musical 
undercurrents. Not an easy-listening record, but one that 


offers a world of its own pleasures. 
— Randall Barnwell 
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Bent poet 


Ronald Shannon Jackson: “Everything I’ m doing is native to me.’ 


ais: 


Making drums speak in tongues 


by Jon Garelick 


he music that drummer Ronald 

I Shannon Jackson’s Decoding 

Society have been making for the 

past decade defies categories, but let’s put 

it this way: Jackson is the musical son of 

Albert Ayler, Ornette Coleman, and Cecil 
Taylor, and the father of Living Coloiir. 

Does that make him the godfather of 
black rock? Vernon Reid was a longtime 
member of the Decoding Society, and 
there’s plenty of evidence on the Decoding 
Society’s new release, Red Warrior 
(Axiom/Mango). Audiences will get to hear 
for themselves in the band’s latest 
incarnation, live at Johnny D’s on January 
24. 

Actually, categories have been meaning- 
less to the composer/percussionist for a 
long time. In the mid ’60s, he came from 
his home state of Texas on a music schol- 
arship to NYU with, he says, no intention 
other than “to play the kind of music Miles 
Davis had played on Kind of Blue.” And 
for a time, that’s what he did, recording 
with pianist Ray Bryant, and even gigging 
for a few weeks with Charles Mingus. But 
with tenor-saxophone revolutionary Ayler, 
Jackson first heard the call of what has 
come to be known as “free jazz.” 

And there’s been no turning back. 
Despite a period of drug and alcohol 
abuse, and a time when he didn’t play 
music at all (what Jackson calls his “dark 
ages”), he re-emerged with a vengeance in 
the mid ’70s, cleaned up, converted to 
Buddhism, and became the driving percus- 
sive force behind Ornette Coleman’s Prime 
Time, Cecil Taylor’s Unit, and guitarist 
Blood Ulmer. In recent years, he’s worked 
with Bill Frisell and Decoding Society 
alumnus Melvin Gibbs in the band Power 
Tools. Early last year, Boston audiences 
heard Jackson at Johnny D’s as part of the 
free-form juggernaut Last Exit, with gui- 
tarist Sonny Sharrock, bassist Bill Laswell, 
and reedman Peter Brétzmann. 

But Jackson’s own music with the De- 
coding Society — despite its polytonal and 
polyrhythmic blend of skyrocketing 
electric guitars, doubled saxophones and 
basses, and Jackson’s helter-skelter percus- 
sive assault — is anything but a free-form 
bash. 

The band’s recording debut, 1981’s Eye 
on You, took the harmonic and rhythmic 
freedom of jazz’s ’60s revolution and 
harnessed it in carefully plotted structures. 
The music’s dense, funky textures played 
themselves out within Jackson’s network 
of long-lined melodies and counter- 
melodies. And there was no endless solo 
blowing. Most of the pieces lasted no more 
than a few minutes. 

Since then, Jackson has recorded 10 
albums with the Decoding Society. Usually 
a sextet, the band have mixed the ever- 
present guitars with trumpets, saxophones, 
flutes, violins, and banjos. The melodies 
and rhythms reflect Jackson's travels to the 
Far East, Middle East, and Africa. Often 
he’ll get several time signatures, or keys, 
working at once. As the drums skitter 
along, unison horns will play an extended 





melody in half-time, answered by guitar 
chords and underlined by medium-tempo, 
criss-crossing basses. 

At their most dizzying, the Decoding 
Society create a high-energy, rock-like 
propulsion that verges on chaos but holds 
back at the brink. Jackson says his 
compositions give form and character to 
what the free-jazz explosion was really 
about. “It’s not just people getting up 
screaming and hollering and having an 
orgasm on stage. I never liked that.” 

Red Warrior takes Jackson's avant-garde 
brand of fusion deeper than ever into rock. 
There are no saxophones; there’s only the 
dense wail of guitars sent up by Jef Lee 
Johnson, Stevie Salas, and Jack DeSalvo, 
backed by bassists Ramon Pooser and 
Conrad Mathieu. Things are still held 
together by Jackson’s bottom rhythms and 
serpentine, often mournful melodies. 

On “Ashes,” the unison melody line 
recalls Ornette Coleman’s ballad “Lonely 
Woman.” But elsewhere on Red Warrior, 
the rock rhythms, and the unadorned blast 
of guitars, confront you at every turn. 


There are metal-like guitar runs through- 
out; a twin slide-guitar boogie on “Gate to 
Heaven” could be the Allman Brothers if 
not for Jackson’s rhythmic gyrations. And 
after a four-minute bass solo on “Elders,” a 
unison triplet by guitars and drums 
explodes into a power-chord stomp — the 
most startling, and most exultant, moment 
on the album. 

“I don’t play jazz,” says Jackson, “that’s 
pretty obvious by now.” But he also insists 
that “Gate to Heaven” is a standard Texas 
shuffle beat, something he learned partly 
by helping out in his father’s jukebox and 
record business, programming the likes of 
Jimmy Reed, Howlin’ Wolf, Guitar Slim, 
Charles Brown, and Ray Charles. That beat 
was everywhere, including the Holiness 
Church Jackson attended three nights a 
week. In addition, there was marching- 
band drumming during football season, 
classical music with the student orchestra, 
and, from the age of 14, nightclub work in 
R&B and, eventually, bebop. Add to this 
polyglot professional seasoning with Ray 
Charles associates Leroy Cooper and James 
Clay. 

“Everything I’m doing is native to me. 
The things I’m playing that sound like 
rock, that’s what fits at this point. It’s not 
because I’m trying to play rock. Because I 
never tried to play anything. I didn’t even 
know they bad categories until I got here.” 

At Johnny D’s, the Decoding Society will 
take the next step in their evolution: 
guitarists Johnson and Anthony Peterson, 
saxophonist Mixashawn (formerly known 
as Lee Rozie), bassist Mathieu, and Belgian 
violinist Sandro. Behind his massive drum 
kit, Jackson will be triggering the melodies 
and rhythms. And coaxing the Decoding 
Society to speak in their many tongues. O 
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We're so sure you'll enjoy 
these new releases from 
UNI Distribution that we 
are offering you a chance 
to buy any of these titles 
with our Try It Zone 
Guarantee! Buy it. Listen 
to it. If you don't like it 
bring it back with your 
receipt within two weeks 
of purchase and we'll 
credit you with the full 
purchase price towards 
any other cassette or CD 
in the store! 
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Free-jazz 


messengers 


Human Feel and UYA 


make rebel music 


by Stephanie Zacharek 


Time cover story a few months back paid tribute 
to the new young lions of jazz — among them, 


Wynton Marsalis, the Hollyday brothers, Marcus 
Roberts, and Roy Hargrove. Although these players do 
their own kind of exploration, they strive to preserve the 
music of their forebears — certainly not an ignoble cause. 

But what seems to impress the mainstream jazz 
audience most about these players is that they sound so 
seasoned at such a young age. Isn’t it rather odd that in a 
culture where youth is so prized, we revere young players 
because of their ability to sound old? Some of them look 
as though they barely needed to shave, but their music is 
already wearing a long white beard. Even as their near- 
perfect execution and repertoire makes them sound 
mature, it may also rob them of a measure of 
inventiveness, just as a pre-schooler who's been taught the 
“proper” way to draw a dog may feel less free to depict 
the fanciful purple creature he sees in his mind's eye. 

The members of Human Feel and UYA, two local jazz 
outfits who play a WFNX/Boston Phoenix Best Music Poll 
Nominating Ballot night at the Middle East Café in 
Cambridge this Sunday, don’t sound at all eager to rush 
through their stint as youngsters. Maybe that’s what makes 
their music sound like a blast from the Geyser of Youth — 


Cellars by 
starlight 


not because it’s puerile or flawed, but because it’s 
informed by something other than the drive for perfection. 
If their sound lacks the note-perfect veneer of the 
celebrated child prodigies, it’s also free of the typical 
young giant’s hermetic stuffiness. These musicians have 
lived in the world and heard some of its music, and their 
work is all the better for that. 

Human Feel’s homonymous debut (on Human Use 
Records) walks the fine line between adventurous and 
accessible. It’s challenging enough for, say, the typical Art 
Ensemble of Chicago devotee; it’s also the perfect record 
for the more timid listener who fears squealing 
saxophones but has a hankering for something that bends 
a few rules. 

Some tracks (like “Fair Play,” a freewheeling ballad 
that’s also laced with regret, or the mournful tone poem 
“All Rights Reserved”) wear their stark beauty without a 
trace of self-consciousness. Other tunes wear delight as 
though it were an outlandish party hat. The sprightly 
“Roboki” is a good example of what new, young jazz 
should be: it’s tender and funny, but tempered with a dry 
wit — what a sassy young Easter Bunny would put in his 
Walkman while making his egg delivery. 

Four of the group’s five members (alto player Andrew 
D’Angelo, tenor Chris Speed, drummer Jim Black, and 
bassist John Silverman) knew one another growing up in 
Seattle. Although they had taken varied paths since high 


Falling into spring 


Abbey Lincoln’s optimistic pessimism 


by Steve Elman 


bbey Lincoln confounds. She's a singer whose 
Ax of pitch is tenuous. Her upper notes can 

sound strained, and she often resorts to a whisper 
or a growl when she has to drop even a little bit out of her 
middle range. She’s a jazz artist who rarely improvises 
lyrics, does not toy with the melodies of songs, and almost 
never embellishes or changes their notes. And she doesn’t 
swing like Ella Fitzgerald or Betty Carter. 

As a song interpreter, well, she’s always behind the 
beat; sometimes she’s so far behind the band you think 
she’s never going to catch up. She breaks lyric lines 
without regard to syntax or meaning. 

But Lincoln has been singing this way for more than 30 
years, beating her limitations into virtues. She makes 
powerful, heartfelt, often chilling music. Some of her 
recordings are breathtaking; some are downright 
unpleasant. Hers is the work of an original who takes 
chances, an exception who rewrites the rules. 

Her new CD The World Is Falling Down (Verve) follows 
the typical Abbey Lincoln session format: some original 
songs, a saxophonist, a trumpeter, and a rhythm section. 
But it’s her first release as a leader for a major American 
label. The trumpeter is Clark Terry, and the saxophonist is 
the legendary Jackie McLean, an artist who is as original on 
his turf as she is on hers. For these reasons alone, The 
World Is Falling Down is worth acquiring. Lincoln also 
continues to transform familiar material with her highly 
idiosyncratic sensibility, and what’s more, she seems to 
have found a balance between her pessimism about the 
state of the world and her faith in its average citizens. 

Lincoln began performing in 1950s Los Angeles. She 
styled herself more as a cabaret singer than a jazz 








UYA: they’re not purists anymore. 


school (D'Angelo did a stint in New York for a year), they 
reconvened in Boston three years ago. 

And though New York is usually acknowledged as the 
hipper scene, D’Angelo says the group have no desire to 
move there — at least not until they can go on their own 
terms. He thinks Boston may, in fact, be a better city for 
experimental young bands. For all its alleged hipness, 
D’Angelo found New York rife with hostility. 

“I was pretty young,” he explains, “and that whole vibe 
is a little too stiff for me. I can’t take that, people telling 
you, ‘You're shit, you don’t know enough standards, you 
don’t know enough about this, you haven’t lived here long 
enough.’ I would go to sessions and people would just cut 
up my playing, and say things like ‘Charlie Parker's rolling 
in his grave now!’ I kept going to them, but I thought, 
‘God, this isn’t fun.’ The whole thing there was misery: it’s 


musician, and she at- 
tracted attention — not all 
of it favorable. Critic and 
columnist Nat Hentoff has 
commented that her 
image during this period 
was that of “a sultry sup- 
per-club puppet.” Even 
Lincoln did not think of 
herself as a musician ex- 
clusively. She got into the 
movies via a small part in 
The Girl Can't Help It, 
which starred Jayne Mans- |g 

field and Tom Ewell. 8, . 

At first glance, her early Lav or ee 
albums reinforced this shallow image. That’s Him/, her 
second record, sported a cheesecake cover pose and 
consisted almost entirely of numbers in which her singing 
persona was meekly subject to a worthless or dangerous 
man. 

But the music of That’s Him! said something else. With 
an all-star group including Sonny Rollins, Kenny Dorham, 
and Wynton Kelly, Lincoln covered the Billie Holiday 
classic “Don’t Explain,” twisting its bitter resignation into 
something more like suppressed rage, helped by 
Dorham’s sour trumpet dissonances. Even more 
unsettling is an a cappella version of “Tender as a Rose,” 
from the same session. This Phil Moore tune has a horrid, 
boozy lyric — a tale of a woman who sacrifices her sweet 
nature for a man who couldn’t care less; she ends up a 
hooker with a heart of stone. Lincoln’s reading was 
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ALLISON EVANS 
like, how miserable can you be?” 

It’s clear that Human Feel is a record made by (as 
D'Angelo calls them) "angry, white young kids” who are 
pretty darn happy to be musicians — and who work well 
with one another. The quirky time shifts of “Syltebo,” 
which was penned by drummer Black, never faze bassist 
Silverman. D'Angelo wends silvery alto lines; like Ornette, 
he can take a seemingly hopeless wrong turn with a 
melody, only to bring it back on course in a manner that 
makes perfect sense. And he’s offset perfectly by Speed, 
whose robust tenor lines wear just a blush of the Coltrane 
sound. 

Although Silverman recently moved to Paris (and 
guitarist Rick Peckham has been replaced by Kurt 
Rosenwinkle), Human Feel retain a solid nucleus in Black, 
Speed, and D’Angelo. “We've lived together for three 


shocked, anguished, hair-raising. 

Her musical efforts were supported and 
encouraged by drummer Max Roach, who was her 
husband for a time during the 1960s. He drew her 
into a circle of musicians who were committed to 
the civil-rights movement and black pride. In 
Roach’s Freedom Now Suite (1960), Lincoln broke 
completely free of the pop-singer mold. In “Prayer,” 
the first part of a musical triptych, she improvised 
wordlessly with Roach’s drums. It’s a profound 
performance, unfortunately shattered by the 
“Protest” that follows, in which Lincoln shrieked and 
screamed in a way that inspired more fear for her 
voice than empathy for a cause. 

In 1961, she made Straight Abead, the first 
recording to feature her own songs. Most of her 
lyrics were hard-nosed: “Give me nothin’/Don’t 
need no favors done/Just let the retribution match 
the contribution, baby.” 

Then her records stopped. For a time, her acting 
career took off. She had major roles in Nothing But 
a Man (1964) and For Love of Ivy (1968), and she 
occasionally appeared on television. The re-issue 
boom of the '70s brought Straight Ahead back into 
circulation; renewed interest in her music prompted a 
Japanese producer to put together a session in Tokyo. 

The resulting album, People in Me, showed that she had 
suffered some vocal wear and tear. Her high register was 
no longer as pure as it had been, and she was even more 
dependent on the center of her voice. But she was more 
confident with her interpretation of lyrics, and in her 
songwriting she expressed an unexpected optimism. 

Since that time, her few releases have at least been at 
regular intervals, and her musical opportunities, especially 
in Europe and Japan, have multiplied. Which brings us to 
The World Is Falling Down, recorded initially for the 
French arm of PolyGram. The back-up group is almost as 
strong as the all-star jazz bands Lincoln worked with in her 
early recordings. In addition to McLean and Terry, there’s 
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years. We're like each other’s girlfriends, basically. There’s 
a serious amount of love and passion for each other. We 
have those little bickering, stupid fights that boyfriend and 
girlfriend have, and shit like that. And sometimes it gets 
unbearable, almost, because we live so close together. But 
it’s amazing for the music sometimes. Because you don’t 
have to second-guess anybody. You always know where 
they’re coming from. It makes for great music, I think.” 

With their debut record, Upstanding Young Americans, 
UYA prove that one man’s lack of focus is another’s 
breadth of vision. With the hardiness of a Land Rover, this 
foursome negotiate a diverse and rocky landscape of free 
improvisation, hardcore, and rap. And in case purists doubt 
UYA can really play jazz, they also pull off dashing covers 
of tricky (is there any other kind?) Ornette Coleman and 
Dewey Redman tunes (“Music News” and “QOW,” 
respectively). 

UYA’s eagerness to tackle such a weird range of material 
may stem, in part, from the constraints of traditional edu- 
cation. Three of UYA’s members (tenor Eric Hipp; trumpet 
player and vocalist Steven Forrey; and guitarist Rodger 
Coleman) attended New England Conservatory. (Drummer 
Sam Byrd is self-taught and, according to Hipp, a veritable 
encyclopedia of jazz and popular music.) UYA’s members 
are aware that jazz purists may be turned off by their forays 
into thrash guitar, just as hardcore devotees may find their 
free improvisations too spacy. They’re not out to 
proselytize, though: they just hope to open a few ears. 

“I know I used to be a purist when I was younger,” 
Hipp says. “And then when I came to Boston, my whole 
musical knowledge just exploded, in terms of what I was 
aware of, different kinds of music. And all of a sudden, I 
wasn't just into jazz anymore. I was into funk and African 
music, and Balinese music — all sorts of different stuff 
from all over the world. And I had a hard time being a 
purist after that.” 

Some of UYA’s experiments result in unusual alloys. The 
elegiac “Void Dancing” melds jazz with industrial rock: 
Coleman churns out crunchy guitar chords that stretch out 
into sinewy cables of sound. In the same tune, Hipp’s 
throaty tenor skims along, anchored by Byrd’s hypnotic, 
heavy-bottomed drum beat. UYA’s hardcore offering, “Not 
Hip Enough,” sounds like something you might hear at the 
Rat on a weeknight; the difference is, its central accusation 
(“You're Not Hip Enough”) turns out to be a compliment of 
the highest order. And the unabashedly white “UYA Rap” is 
just as affecting as it is amusing: it fairly shivers with anger. 

Hipp explains that the group (whose acronym can mean 
Upstanding Young Americans, Unleash Your Anarchy, or 
Up Your Ass, depending on who you talk to) don’t expect 
to please all of the people all of the time; they simply hope 
listeners will be open to what they hear. “The main thing 
that people need to try to do,” he says, “is open up their 
ears and let down their egos long enough tc allow some- 
thing to be absorbed by their ears and their b. \in. And just 
let that affect them without any kind of judg: ent on the 
players, or what’s being played, or the instrument, or what 
the players look like. Just by absorbing and letting your 
ego down, you open yourself up to better hear something.” 

(UYA and Human Feel play at the Middle East, Sunday, 

January 20, beginning at 9. See the WFNX/Boston Phoenix 
Best Music Poll Nominating Ballot in this section for balf- 
price admission.) 
* * * 

ODDS & ENDS. Friday, January 18: the 11th Hour Band 
and Paul Rishell at the Tam; the Fools, Safety in Numbers, 
the Shivers, and Tristan Park at the Channel . . . Saturday 
the 19th: Thudpucker and Bullet LaVolta at T.T.’s; Ultra 
Blue and the Rising Suns at Necco Place; the Machine, 
Johnny Barnes Undercover, the Vindicators, N’s and V’s, 
and Arcturus at the Channel; Chuck at the Tam; Iris and 
Ofer Portugaly at the Middle East . . . Thursday the 24th: 
360’s, Atom Said, Bust, and Paper Squares at the Channel.Q 


bassist Charlie Haden and drummer Billy Higgins. Pianist 
Alain Jean-Marie is a little out of his depth when his solo 
turns come, but he supports the other soloists acceptably. 
Ron Carter contributes arrangements that provide the firm 
foundation some of Lincoln’s recent recordings have 
lacked 

The album has a handful of genuinely special moments. 
“You Must Believe in Spring” has lines that look inane but 
fit Lincoln’s world view perfectly: “In a world of snow/With 
things that come and go/You must believe in spring.” She 
invests the rhymes with experience. Carter’s arrangement 
brings the song to a dissonant close that underscores the 
ambivalence of Lincoln’s interpretation. 

“When Love Was You and Me” is Lincoln’s lyric on a 
Thad Jones tune. It potently mixes happy and sad, with 
Lincoln very touching and slow. McLean’s solo takes the 
opposite approach, rushing at the notes as if he had more 
to say than the space will allow. The contrasts are not 
resolved, which makes the performance more probing. 

“Hi-Fly” is a great surprise. This Randy Weston tune 
consists almost entirely of octave leaps. Even Jon 
Hendricks’s clever lyric can’t help most vocal versions of 
the song from sounding like nursery doggerel. Lincoln rises 
to the challenge, handling each phrase a little bit 
differently, disguising the silliness and plumbing for 
meaning. Lastly, because this is.a French production, we 
get “Live for Life,” Francis Lai's theme for the sequel to A 
Man and a Woman. It has a moonstruck, pseudo- 
sophisticated, vapid lyric — but the grit in Lincoln’s voice 
speaks of a life that’s really been lived. 

Earlier in the album, we also get a French-language 
version of “How High the Moon” that begs for a concertina, 
but why quibble when so much here is good? 

In fact, why quibble when Abbey Lincoln sounds so 
relaxed and secure? The World Is Falling Down, and her 
new senior status (she turned 60 on August 6), may yet 
elevate her into the golden circle of Jazz Survivors. So far, 
the retribution hasn’t matched the contribution — but she 


still believes in spring. oO 
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ianist Marilyn Crispell gives atonal- 
P ity a human face. Sometimes it’s the 

stern, troubled countenance we 
stereotypically associate with 12-tone 
music. At other times, it’s a face that 
radiates warmth, humor, and tenderness. 
She provokes the unexpected reaction, 
coaxes the tender declaration of love, 
incites anger from the music’s supposedly 
aloof visage. And she has emerged as a 
player who’s sure to be one of the most 
important voices on her instrument in the 
jazz of the 1990s. 

Two new releases featuring Crispell 
display the full range of her considerable 
talents. Her new solo CD, Live in San 
Francisco (Music & Arts), showcases her 
as a formidable improviser, composer, and 
interpreter of others’ pieces. Duets — 
Vancouver, 1989 (Music & Arts) provides 
an excellent example of her work with 
reed player-composer Anthony Braxton, 
her most important collaborator of the past 
decade. 

Crispell came fairly late to jazz. She 
graduated from the New England Conserva- 
tory of Music in the late 60s but didn’t 
discover jazz until she was 28, when she 
heard John Coltrane’s A Love Supreme for the 
first time. Coltrane’s music inspired her to 
start improvising. In 1978, she went to Karl 
Berger’s Creative Music Studio in Wood- 
stock; she arrived as a student but stayed on 
as a teacher. At CMS, she met many of the 
musicians she has performed with since, 
including Oliver Lake, Reggie Workman 
(who also has a new CD on Music & Arts that 
features Crispell), and Braxton. 

Her own recordings have not been 
numerous, but they chart steady growth. 
Starting with an impressive quartet 
including drummer John Betsch and 
violinist Billy Bang, her music matured 
into the work captured on the magnificent 
1987 trio recording Gaia (Leo), with 
Workman and drummer Doug James. Two 
more trio releases, one with Workman and 
drummer Paul Motian, and another with 
drummer Gerry Hemingway and bassist 
Mark Helias, are due out soon. A quintet 
performance featuring saxophonist Lake 
was recorded in October at Victoriaville, 
the annual Canadian avant-garde music 
festival that takes its name from its host 
town. 


Marilyn Crispell: not just another pretty keyboard 


Taylor-made? 


Crispell’s atonal ivory carvings 


by Ed Hazell 


Crispell’s music is difficult and serious- 
minded, but not stuffy or academic. Unlike 
many of the last decade’s improvisers, she 
has avoided historical revisionism and 
ironic eclecticism. Instead, she bends to 
new expressive ends the dissonant, high- 
energy synthesis of jazz and modern 
European classical music pioneered by 
Cecil Taylor. Although she acknowledges 
other influences, like Coltrane and African 
music, no other pianist working in jazz 
today has done more to refine and 
personalize the musical vocabulary 
created by Taylor. Yet rather than indulge 
in the sprawling intensity of Taylor, 
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Crispell offers shorter, more distilled and 
more unified pieces. 

Live in San Francisco, her fourth solo 
album, showcases her emotional depth, 
stylistic clarity, and singleness of purpose. 
“Penumbra” creates an atmosphere of 
uneasy anticipation. The music accelerates 
into a dizzying whirl that abruptly shifts 
from somber to bright, from cryptic to 
clear. It’s a tour de force of control, 
nuance, and clean execution. 

“Zipporah,” a Hebrew word meaning 
“little bird,” establishes an entirely different 
mood. Composer Olivier Messiaen’s use of 
birdsong and the austere ballad work of 
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jazz pianist Paul Bley figure in Crispell’s 
balance of silence and abstracted melody 
on this piece. Themes cluster in short 
bursts, followed by pregnant silences of 
unpredictable length. But Crispell implies 
a progression, rather than randomness, 
and she develops the material into a 
finished statement. 

She also brings something fresh to three 
standards. In a performance that exudes 
gentleness without sacrificing power, 
Crispell dances around the theme of “When 
I Fall in Love” until it emerges from her 
spiraling paraphrases. Her version of 
Coltrane’s “Dear Lord” takes a similar 
approach. Monk's clipped phrasing and sly 
asymmetries sneak their way into her 
thickly textured “Ruby My Dear,” making 
this version impish and affectionate. 

Crispell has a seemingly bottomless bag 
of techniques. African polyrhythms 
energize the tensions of “Misconception,” 
a cathartic purging of angry demons. 
Opposites clash but don’t resolve as she 
layers contrasting musical events one atop 
another with four-handed dexterity. 
“Tromos,” Greek for “trembling with 
desire,” uses slowly decaying chords that 
vibrate softly, plus pulsing overtones 
created by clusters of notes, to make a 
slow-throbbing piece. It’s a sharply 
focused evocation of the title that goes on 
just long enough to establish its intent 
before fading out. 

Duets — Vancouver, 1989 finds her 
shaping Braxton’s heavily scored com- 
positions with uncommon sympathy — 
few of Braxton’s many fine collaborators 
have brought out such clarity in his work. 
A new version of “Composition No. 116,” 
also found on Six Compositions (Quartet) 
1984 (Black Saint), displays her imag- 
ination as an interpreter of scores and her 
unflagging creativity as an improviser. The 
early quartet version of the piece, which 
uses independent parts for the piano and 
Braxton’s saxophone, was more pointed 
and energetic, partly because of the bass 
and drums. But Crispell’s more distracted, 
muted interpretation here gives it a new 
spin while maintaining the shape of the 
piece. This is a rewarding exploration of 
new forms and deep emotion. Which, 
come to think of it, describes just about 
any Crispell performance. Q 
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Charles, so style or no style, Darryl 

McDaniel’s huge fur hat is warranted. 
But when it almost falls off in his 
pleasantly warm room at the Howard 
Johnson’s on Memorial Drive, I can’t hide 
my smirk. McDaniel, the D.M.C. of Run- 
D.M.C., is in a pique. He’s mock-buggin’ at 
his partner Run (é Joseph Simmons) 
because Run can’t find the dog. “Look over 
on the left hand side of the picture!” 
screams D., “he’s right near the man!” 

Finding the dog and the man in the 
clutter of the Paul Rigby cartoon is a daily 
ritual for more than a few New York Daily 
News readers, and for Run-D.M.C., it’s a 
longstanding tradition. “Never miss it, 
man,” mumbles Run, still checking for the 
stick figure, whom he finally spots hidden 
near a telephone. In walks a sleepy-eyed 
Jam Master Jay (Jason Mizell), and the trio, 
in town to perform on Rap Around, WBZ’s 
express-yourself show for Beantown 
teens, are ready to talk about not only how 
hip-hop has changed over the years, but 
— what else? — why their new Back from 
Hell (Profile) is so damn fresh. 

“Because Run insisted we be on a 
harder tip before we even went into the 
studio,” bellows Jay, setting the vocal tone 
for the whole interview. “We went all out 
B-boy, really kicking this time,” agrees 
Run, “especially the first five or six cuts — 
they blow your head off, man. The shit’s 
def.” 

Hopped-up promo boasting full-on, 
yup. But true, too. It takes only three or 
four minutes to understand that Back from 
Hell is a lot denser and more savage than 
past Run-D.M.C. outings, which weren't 
exactly known for their namby-pamby 
demeanor. Back in 1984, when they laid 
an unrepentantly crunching electric guitar 
into the stark beats of “Rock Box,” Run- 
D.M.C. created a mix that screwed with the 
nuts and bolts of black and white rock. 
Checking reality with vérité jams that 
literally shouted their opinions (“It’s Like 
That” and “Hard Times”), their first album 
lived up to its claim of being “on point for 
the future shock.” Subsequently, it threw a 
net around anyone who felt weakened 
and disenfranchised. And with Reagan in 
the White House, those numbers were 


[: a freezing cold dusk settling on the 


massive. 








“Changing all the time — that’s one of the advantages rap has.” 


ERIC ANTONIOU 


Hit and Run-D.M.C. 


Rap prodigals come back hard 


by Jim Macnie 


Back then, hip-hop was still a subculture 
learning to crawl; naysayers wouldn't even 
admit it was music. But Run-D.M.C. 
brought a legitimacy to the style on artistic 
and commercial levels. As their status 
grew, they became the most recognizable 
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crew of the genre, savvy emissaries who 
wielded their power wisely. A collabora- 
tion on “Walk This Way” with the then- 
waylaid Aerosmith garnered kudos for 
bringing black and white musicians 
together, as well as for creating a 
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raunched-out masterpiece. 

“We didn’t do it to try and get their 
audience or nothing,” explains D., with his 
hat re-righted on his head. “We had 
already made rock and roll before that 
with ‘Rock Box.’ But James Brown was 
getting his ass sampled too much, so we 
looked elsewhere. Jay had been scratching 
that Aerosmith thing for a long time. We 
didn’t give a fuck about the lyrics, the cool 
beat and guitar lick was all we wanted. As 
we put it together, we wondered why we 
shouldn't do it with Aerosmith themselves? 
Music has no color; I think it proved that 
the two cultures can communicate.” 

“If white guys are jamming like us, it 
ain’t no puzzle, we can feel it,” Run chimes 
in. “I get right up there with ’em. I ain’t 
prejudiced that way.” 

“Better than rappin’ over the Bee Gees,” 
laughs Jay. 

“Walk This Way” gave them a pop Top 
10 hit and cemented their position in the 
marketplace as well as inspiring many up- 
and-coming MCs. These days, four records 
(some gold, some platinum) and two 
movies (both bombs) down the line, Run- 
D.M.C. are viewed as essential cogs of hip- 
hop, patriarchs of the style that upended 
the way we heard and viewed pop music 
in the ’80s. 

“The stuff is here now,” laughs D., “and 
it incorporates a whole bunch of other 
music. Rap is what we do; we rap to R&B, 
to rock, to jazz, and to dick-grabbing hip- 
hop. A lot of turf gets covered. As artists, 
the whole idea is taking what's given and 
utilizing it the way we hear it. We sample 
stuff and move it around. These days, rap 
sells just as much as pop. It’s wild, because 
everybody used to take it for a joke.” 

“Yeah, we knew it would go,” says Run, 
starting a scad of flamboyant, dead serious 
disses. “We knew that somebody like 
Madonna would get with it somewhere 
down the line. She’s been using beats 
more and more, and now in ‘Justify My 
Love’ she’s just singing over nothing but a 
beat. A Public Enemy beat at that. She 
must have said, ‘I’m going to go as far as I 
can in every direction: hip-hop, rock, 
hump a lesbian.’ ” 

Run, D., and Jay look askance at those 
who water down the essence of the style, 
and they grin like devils when the 
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conversation turns to how M.C. Hammer 
and Vanilla Ice have had such a huge 
payday with their latest work. “It’s great 
that rap is at the top of the cltarts,” says 
Run, “and now that it’s there, I don’t think 
anyone’s going to get it off. Hammer sat 
there for a while, got tired and went to 
take a shit. Ice showed up next. But what 
people don’t realize is that these guys are 
the fakest motherfuckers ever. They’re 
wack. There’s no comparison between 
what we do and what they do. Even good 
singers like Johnny Gill don’t want to 
perform with real rappers, Guy either. 
Teddy Riley won't go with Run-D.M.C. be- 
cause he knows we'd beat his ass — he’s 
tryin’ to rap, but there’s no competition.” 

Contempt for new-jack swingers like 
Riley stems from the notion that they’ve 
sweetened the bitter-if-potent way that old 
school rappers like Run-D.M.C. set up 
their jams. New jacks and jills deal in 
funky love songs; their beats are laced 
with some schmaltz. Take a few listens to 
Back from Heil and the distance between 
the two camps becomes obvious. Here are 
Run-D.M.C. offering infopinions, dispens- 
ing some chilling words from the front. It’s 
been two years since Tougher Than 
Leather, the crew’s last outing, and hip- 
hop has taken as many turns toward the 
hard-boiled as it has toward the liteweight. 
Although involved in business deals — all 
three started record labels during their 
recording hiatus — Run-D.M.C. kept their 
ears to the ground and their eyes on the 
neighborhood. The result is a record that is 
musically and lyrically comparable to the 
hardest of the hard. Just the way they 
wanted it. 

“We didn’t want to come back with the 
same kind of rock and roll, so we made 
this one street,” says D. “We're not trying 
to catch up with Ice Cube like that dick in 
Rolling Stone said, we’re just rapping 
about what we see going down.” 

“Yeah,” concurs Run, “we see brothers 
falling off and tell ‘em to chill. We’ve got 
enough people trying to kill us without 
killing ourselves. Lay off the negative stuff, 
you know?” 

In “Pause,” a complete slam of such a 
lifestyle, they spread the word that “it’s not 
fly when you die on a high,” spilling their 
thoughts about gang-banging and getting 





beamed up. Synopsis? It’s nowhere. So is 
doing the deed without a condom. “You 
need an umbrella when it starts to rain,” 
screams D. in “Kick the Frama Lama Lama,” 
“so why don’t you just wear a raincoat.” 
“Every time we write a rhyme, we try to 
be positive” explains Jay. “Stay in school 
my man, jail’s wack, use a rubber Cool 
June, don’t fuck up. We're all kids — even 
my friends with fiaiettive jobs, who are 


mature during the day.” 
“Yeah,” D. jumps in, “they come home 
at night and kid-out immediately.” So jams 
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like “The Ave.” and “What's It All About,” 
which rock with a whirlwind of hip 
samples Jay keeps up his sleeve, are 
cautionary anecdotes. “That's right,” says 
Jay, “we don’t want to get soft when it 
comes to letting people know what we're 
thinking.” Therefore the blunt cursing and 
graphic imagery is an essential part of the 
package? “Well, you start talking in street 
terms and people start thinking Geto 
Boys,” he offers, “Geto Boys is a fairy tale. 
This is more like Cube. Cube is real. Run- 
D.M.C. want to be real, period.” 





Run-D.M.C. rock the house at WBZ’s Rap Around. 


ERIC ANTONIOU 


Jay’s tired because the night before he 
and the other guys were up late working 
on a remix of “The Ave.” that layers Chuck 
D. of Public Enemy and Cube himself into 
an extremely vicious jam. “Wanna hear it?” 
asks Jay. Before I can answer, Run grabs a 
beat box and pumps up the volume. What 
pounds out is a track that even makes 
some Back from Heil tunes sound anemic; 
it’s genuinely thrilling and way dope. 

Just like their tandem/trade-off rapping 
during the soundcheck for the TV show 
(airing Saturday the 19th at 11 a.m.) an 
hour later. “Let’s take to the maximum/We 
keep axin’ 'em/When the city’s going fix 
where the black are from,” blurts Run, 
trying to find a satisfactory microphone 
level in the ’BZ studio. The lyrics flow hard 
and fast and the imagery bristles by; at one 
point D. starts to improvise couplets on 
the spot. “I got rhymes on me all the time,” 
he says later. “We deal in patterns, just like 
the old days with the Pac-Man game. If 
you had a def pattern as to where you 
were going, you were better than every- 
body else. You had to learn it: change it 
here, stop there. Stay out of one mode so 
you don’t get caught.” 

“That’s the whole deal,” agrees Jay, 
“that’s why we got hard for this record. 
Changing all the time — that’s one of the 
advantages rap has. Not that I think we 
could even be softer, because D.’s always 
going to be drinking his Olde English, and 
Run is always going to be screaming on 
the mike.” 

That’s exactly what got them to the 
position that they now enjoy. “We kind of 
beat the stupid racist shit a little bit. At one 
time, people said, ‘Who wants to see five 
black guys playing basketball on the same 
team?’ Some motherfuckers just don’t want 
to see a certain kind of thing gain power; 
they don’t want to feel like a certain kind 
of music is running the show. But no one’s 
going to deny that at the beginning of the 
’°80s rap wasn’t nothing, and now at the 
end it’s everything. And we didn’t have to 
change to make our points.” 

“You've got your James Brown mother- 
fuckers and your Elvis Presley mother- 
fuckers,” he concludes, “and you know 
which one we feel we're like. All I can say 
is, you'll never catch me rocking no 
sparkles on stage like Hammer.” QO 
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I ower East Side improviser, student 
of Javanese gamelan tradition, re- 
spected composer, Appalachian 

sharecropper, and porch-swing strummer 

— Robin Holcomb’s life and career read 

like postcards from a journey toward a 

meeting ground of musical endeavors, a 

prescription for work doomed to be 

damned with the au courant faint praise 
of eclecticism. But her new, homonymous 
debut album for Elektra/Musician delivers 

a singular vision in wistful songs full of 

longing for people and places left be- 

hind. 

Some have seized on the years Holcomb 
spent sharecropping in North Carolina, the 
rural settings of some of the material, and 
her tremulous, plain-spoken delivery, to 
declare Robin Holcomb the work of a hip 
tourist scouring the backwoods for 
inspiration. The album aims much higher 
— at nothing less than the revival of a 
distinctly American form of art ballad. Just 
as Kurt Weill and Hans Eisler used the 
vernacular forms of the nightclub and 
stage in the service of powerful texts, 
Holcomb sets her evocative ruminations in 
the populist American speech of folk, 
country & Western, rock, and jazz, with a 
sensibility akin to her contemporaries in 
minimalist composition. She calls it “pan- 
American music.” 

Her main motif is memory, often 
rendered by an ostinato played like 
overheard conversation by Holcomb on 
piano, or on various keyboards by 
producer and husband Wayne Horvitz. 
Electric guitars, clarinets, tuba, saxo- 
phones, and fiddles comment on the 
modal plaintiveness of her melodies. The 
Band-like hoedown of “Troy” gets inter- 
rupted by a meditative call to listen to 
“another song about the river”; the lullaby 
of “Electrical Storm” turns dark with the 
threat of lightning flashes and peals of 
thunder while her baby’s “tears taste like 
the rain.” 

Holcomb’s most emblematic song, 
“Deliver Me,” depicts modern, urban dis- 
placement from our shared rural traditions. 
With the admonition that “The light is only 
perfect for a very short time,” the narrator 
wonders, “When you’re blinded to the 
moon and its rise/How can you know the 
planting times? Streetlights tell lies.” 


; Be 


Robin Holcomb: “The music’s more pan-American.” 
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by Robert Moses 


“When I wrote that song,” Holcomb 
recalled in a recent telephone interview 
from her home in Seattle, “I was doing 
research for a piece I wrote about a year 
ago called ‘Angels at the Four Corners,’ 
which was a cycle of songs based on 
people I met in North Carolina. I was 
reading a lot of fiction about displaced 
Southern people, and I read a novel called 
The Dollmaker (by Harriette Arnow]. The 
book really struck me. It’s about a woman 
who moves from Appalachia to Detroit, 
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and how out of place she feels. She tries to 
bring her life there, but it’s difficult to 
maintain her sense of the cycle of the 
seasons and keep that going in an urban 
environment.” 

That urge toward more natural rhythms 
of life led Holcomb and Horvitz to move, a 
few years ago, from New York to Seattle. 
They had been leading members of the 
downtown music scene since the late ’70s, 
founding their own experimental ensem- 
ble, White Noise, opening a performance 
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space that hosted new-improvisation 
luminaries such as John Zorn and Elliott 
Sharp, and launching the New York Com- 
posers Orchestra. 

“Wayne and I had been in New York for 
10 years or so, and our daughter, Nica, 
was born there,” Holcomb explains. “I had 
been wanting to leave for quite some time, 
but it finally seemed like the right time, 
and Seattle seemed to be a good city to 
move to. I think we’d both like to live in 
the country pretty soon, someplace near 
Seattle maybe. Seattle’s a good city, it has 
an airport that’s easy to use and really 
beautiful country within a couple of hours’ 
drive. So it’s a good base for now.” 

From that base Holcomb recently com- 
pleted a four-stop mini-tour with Horvitz 
and downtown guitar hero and fellow 
Seattle transplant Bill Frisell (who uncoils a 
startling, sinuous solo on the record’s 
“Waltz”). Another tour and a video are in 
the offing, and she is completing work on 
commissioned compositions. But Hol- 
comb intends to continue working in song 
form. “It’s something I wanted to do for a 
long time. I tried to do it for quite a while 
and was really pathetic. I felt I had a 
handle on words and I had a handle on 
music, but I couldn’t put them together. A 
few years ago, it started to work in a way 
that pleased me and was the sum of more 
than its parts.” 

Perhaps the move to Seattle completes 
Holcomb’s manifest destiny, a migration 
from the frenetic East to an accessible 
place that retains a view of the sky. “I 
think after living in Manhattan and having 
an indoor life a lot of the time, memories 
or thoughts of other places haye to do 
with wide open space and light. So the 
songs on this record have a wistful quali- 
ty or a longing for another time or 
another place, and light figures in that 
way. 

“It informs memory. I think the songs 
are grounded in place, and it’s an Ameri- 
can place, which is important. I mean, 
after all, this whole country was once 
rural, so... . it’s fundamental. That’s an 
important thing for me, being grounded in 
a place, rather than all over the world all 
the time. I’m not representing a particular 
part of the country, or cultural history. The 
music’s more pan-American.” QO 


[he Photographic Resource Center 


TaMaelinls emilee 
the National 
American Artists presents a 
GORDON PARKS 


Center of 


lecture by 
nowned photographer 


writer and Composer. 


Friday January 
25th at 7pm 


Benefit reception to 
follow (proceeds to 
benefit the programs of 
both organizations) 


$5 / member 

$7 / non-member 
(lecture only) 
$25.00 / person 
(includes lecture 
and reception) 
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Sitere 
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film director 


Gordon Parks Toni Parks-Parsons 


Honorary Chairs: Rep. Byron Rushing, Karl 
Nurse, Liz Walker, Mel & Joyce King, Doris 
Bunte, Ted Landsmark, Lou Jones, Dr. Joseph 
Warren, Elma Lewis, Reginald Jackson 


PHOTOGRAPHIC 


JANEIRO 
i y 


Spirit of Reo 


RESOURCE CENTER 
602 Commonwealth Avenue 
Boston, MA 02215 

617-353-0700 


JANEIRO, is a Cachaga (pronounced Ka-shah-sa), imported 
from Brazil. It is the ultimate white spirit for modern explorers 
who like to try new tastes. It can be enjoyed in a variety of 


ways: straight on the rocks, in cocktails or with your favorite 


mixer. Try one today. 


LIFE IS DIFFERENT IN Rio. SO ARE THE REFRESHMENTS. 


Austin Nichols & Co., Inc. New York, N. Y. 
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Pop confections 


Jellybean dispenses with samples 


by Michael Freedberg 





Jellybean Benitez: a radio-wise lack of DJ tricks 


ine years ago, when I first met 
N= York DJ and record producer 

Jellybean Benitez, he was still just 
a disco DJ. He did 12-hour Saturday niguits 
at the legendary Fun House, weighed 
about 95 pounds fully dressed, practiced 
mixes for endless hours at home, and had 
a blonde girlfriend who, later on, was said 
to have been Madonna. In fact, he pro- 
duced several of Madonna’s early singlgs. 

Now, touring in support of his third 
album, Spillin’ the Beans (Atlantic), he’s far 
more an independent record producer 
than a DJ, even though he still spins on 
Thursdays at the Limelight. His name’s not 
yet a household word — they don’t ask 
Madonna whether it’s true that Jellybean 
was once her beau — but he looks as if he 
ate more than once every six days, he does 
interviews sitting down in a record- 
company office, and when he talks about 
practicing something, it’s piano, not the 
turntable. 

He'd better talk piano, for Spillin’ the 
Beans is an album of songs. The songs 
have melodies. The melodies have lyrics. 
Singers perform them clearly, and you can 
understand and follow each line. There’s 
not only piano but jazz saxophone and 
symphonic strings. Much of the album’s 
music Jellybean (he prefers his first name 
only) wrote himself. Their slightly 
Latinized rhythms and moderately jazzy 
progressions, with a minimum of 
dependence on disco tricks, are hardly the 
usual DJ-turned-producer résumé. 

How did he grow from beatmaster to 
musician? First, he practiced keyboards 
wherever he could. “I first learned 
keyboards by fooling around in the DJ 
booth. I learned to re-create the sounds I 
heard on the records. I did it over and over 
and just got better. I’m still getting better.” 

Nice, but how did Jellybean convince 
Atlantic’s A&R department to trust him with 
finding his own, unknown singers for his 
numbers? What's the payoff for the record 
label? “I looked for singers who would be 
more than mere voices,” says Jellybean. “I 
sought performers who were artists in their 
own right, who could go out and make 
their own solo records someday. 

“Some of them come to me or send me 
tapes; some I go looking for. Niki Haris, 
who does ‘What’s It Gonna Be,’ ‘Tight- 
rope,’ and ‘Do You Love As Good As You 
Look’ [and also does the backup solo gos- 
pel voice on Madonna’s “Like a Prayer”), I 
met through Siedah Garrett. Cindy Valen- 
tine has two solos; I knew her from 
Canadian club records. The album’s other 
soloist is DeAnna Eve. And look: these 
three women can all sing, play keyboards, 
and write lyrics. That’s the payoff.” 

What he says isn’t only wishful. The 


CHRIS CUFFARO/VISAGES 


singing star of Jellybean’s last LP, Just 
Visiting This Planet (Chrysalis), Elisa 
Fiorillo, now has her own album, the Janet 
Jackson-like Here I Am (featuring a hit 
single, “On the Way Up”), at the label 
Jellybean presented her to. 

Do not expect Spillin’ the Beans to go 
boom on the dance floor the way C & C 
Music Factory and Black Box do. Clubland 
effects:like the James Brown echoes of the 
title cut and the rap break in “What's It 
Gonna Be” are background action — a few 
notes of melody, if that much — to 
harmony and grace notes. Take “Not This 
Time,” with Cindy Valentine soloing; 
there’s all the piano-over-bass-line you'd 
want of a house record, but the highlight is 
the high, sweet, lingering harmony — 
more Wilson Phillips than En Vogue — 
between Valentine and her support voices. 

Jellybean isn’t yet the compleat arranger. 
On side two, he mistakes imprecise 
symphonics for romanticism in slow songs, 
and he thinks that facelessly flighty half- 
funk will substitute just fine for a tough 
beat. Yet even his missteps come close. 
“What's Up” becomes a much more precise 
ballad than “Don’t Let It Go to Your Heart” 
simply by downplaying the back-up 
symphonics. And the hard-edged “Spillin’ 
the Beans” and “What's It Gonna Be” are 
far more talkative uptempo songs than 
their light-screened soundalikes, “Don’t Let 
Love Come” and “Tightrope.” 

The insubstantiality of Spillin’ the Beans 
uninteresting songs is the price of Jelly- 
bean’s wanting to excel at just the opposite 
of the kind of big-footed, noise-bomb, DJ’s 
dance music that gave him his reputation 
in the first place. His album music has 
always avoided explosion. Even a remix of 
the disco cult hit “The Mexican,” his first 
release as a featured performer, was 
notable for its pop-radio lack of DJ tricks. 
It’s certainly a DJ’s-eye view of radio as 
another, almost alien, standard than the 
club dance floor. 

And a DJ he remains. “For four years I 
didn’t play at all. I was exhausted by the 
work. Then, last year, I went back to it. I 
opened a new disco, La Palace de Beauté 
{in New York City]. Played to 3000 dancers. 
Now, in addition to the Limelight, I’m 
scheduled to do a guest DJ slot at Prince’s 
club in Minneapolis, the Glam Slam. 

“Yes, I'm still the DJ. ‘Spillin’ the Beans’ 
was what we called my opening show at 
the Palace de Beauté. Still, I've produced 
the Four Tops, and I’ve done Debbie Gib- 
son. I can DJ, and I can produce records. 
And my records will only get better and 
better. I do a project every three years or 
so. So I can practice and improve and 
make each album not just a follow-up, but 
something new.” O 
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ATTENTION 


CABLEVISION 
OF BOSTON 
CUSTOMERS: 


TELEVISION NEVER 
SOUNDED SO 
GOooD!! 


WLS (ORL 


THE CUTTING EDGE OF ROCK 


Can now be heard 
on Channel A49 


Tune us in!!! 





MAKE IT A 
SPECIAL 
NEW 
YEAR 
WITH A 
SPECIAL 
PERSON. 


Place your 
Phoenix 
personal ad 
today! 


Call 267-1234 


rrrrrrr 



















A NEW YEAR... 
A NEW YOU! 


1. Lose Weight! 
2. Exercise Regularly 
3. Learn to Dance 
4.Reduce Stress 

5. Weet someone New! 


6. Save Wloney 
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* BALLET 
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* FREE WEIGHTS 
* STAIRMASTERS 
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ye FITNESS & DANCE CENTERS 


et Rd 
WHERE THE BEST TEACHERS MAKE THE DIFFERENCE ! 


COPLEY SQUARE «561 Boyiston St. * 536-3377 
KENMORE SQUARE « 542 Commonwealth Ave. * 266-5643 
CAMBRIDGE -« 536 Mass. Ave. «492-4680 

WATERTOWN °¢ 23 Main St. « 926-2700 mmm 
NEWTON** « 1220 Washington St. * 965-7575 


“Prices, Programs, Equipment and Facilities vary with location./**Babysitting available. 
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oston has been good to Peter 
Be: Davies (“Max” to his 

friends), and vice versa. One of the 
major commissions for the BSO centennial 
was his massive Symphony No. 2, which 
premiered in 1981. Peter Sellars’s first full- 
scale production of a contemporary opera, 
in 1983, the only opera he directed during 
his tenure at the Boston Shakespeare 
Company, was Maxwell Davies’s powerful 
modern mystery play The Lighthouse. In 
1986, Sarah Caldwell gave the much- 
postponed American premiere of Tavern- 
er, his ambitious serial-music opera about 
the Tudor composer John Taverner. Even 
the Boston Pops got into the act, by 
commissioning Sir Peter’s (he was 
knighted in 1987) delightfully rambunc- 
tious Orkney Wedding: With Sunrise. 

Maxwell Davies has also appeared here 
as conductor of his brilliant (now 
disbanded) chamber ensemble, the Fires 
of London. This month, he was back again 
as both composer and conductor, leading 
the BSO QVanuary 3-5 and 8) in per- 
formances of his recent cello concerto and 
kicking off the Mozart Bicentennial at 
Symphony Hall (1991, in case you haven't 
heard, is the 200th anniversary of Mozart’s 
death). 

Born in Manchester, England, Maxwell 
Davies now lives on Hoy, one of the 
Orkney Islands off the northern coast of 
Scotland. The cello piece, officially called 
the Strathclyde Concerto No. 2, is the 
second of a series of 10 works for soloist 
and ensemble that he has been composing 
for the Scottish Chamber Orchestra (four 
are now complete). Like the Second 
Symphony, Orkney Wedding, and other 
recent works, the concerto is pervaded by 
the sounds of the sea and its indigenes. In 
fact, the sea has rather taken over from 
medieval and Renaissance music and 20th- 
century dance bands (especially fox trots) 
as his central image and reference point. 

And the tone has also changed, from 
caustic irony (often undercutting the 
hysteria) to a predominating mournful- 
ness. Luminous, transparent in texture, the 
concerto might still be called “Clouds over 
Orkney.” The cello, played here with 
lovely restraint and untheatrical inward- 
ness by Ralph Kirshbaum, begins in 
lamentation, proceeds to something more 
rhapsodic in the slow movement, and 
turns almost jubilant in the finale before 


Classical 


repressing itself into quietude. You can 
hear gulls dipping and soaring in the rising 
and falling lines of the cello. Scintillating 
mackerel dart through the tremulous 
strings and winds of the second move- 
ment. But these are only fleeting appear- 
ances in the lyrical, long-breathed sigh of 
the entire work. 

Maxwell Davies’s Mozart was tinged 
with this same melancholy. It was startling, 
even unsettling, after the conductor’s elfin 
leap onto the podium and impish grin to 
the audience, to hear the bustling Overture 
to The Marriage of Figaro taken at such a 
gentle, deliberate gait (but how clearly you 
could distinguish the lovely inner voices of 
the winds). 

The slow tempo of the G-minor (K.550) 
Symphony was even more poignant, and 
more convincing. Each movement became 
a kind of solemn dance. In the Andante, 
the quartet of the BSO’s marvelous secon- 
dary wind players (Leone Buyse, flute; 
Keisuke Wakao, oboe; Thomas Martin, 
clarinet; Richard Ranti, bassoon) seemed 
like fire balloons or sparks descending 
slowly through dark, crystalline air. 

“I’m not a conductor,” Maxwell Davies 
remarked after the concert. Indeed, for all 
his skill with the Fires of London, he is not 
a brilliant technician. But he hears some- 
thing in the music that the conductors on 
the international circuit usually don’t, and 
the BSO and its audience were privileged 
to listen in. 

In honor of Sir Peter’s visit, the Music 
Production Company presented a run at 
Harvard's North House Dining Hall of his 
50-minute monodrama from 1981, The 
Medium (final performances are January 
18 and 20). For this official American 
premiere, the soloist, singing unaccom- 
panied (a prodigious feat of memory and 
concentration), was mezzo-soprano Jane 
Struss, hand-picked by the composer. It 
was the performance of her career. 

The Medium seems to be about a mad- 
woman who is undergoing shock therapy 
after murdering her child in a religious 
frenzy. She’s hallucinating: she thinks she’s 
a fortune teller; she thinks her dead child 
is speaking to her from Heaven; she hears 


Peter Maxwell Davies conducting the BSO: he hears what other conductors don't. 
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Max’ to the max 


Plus an evening of composer Paul Bowles 


by Lloyd Schwartz 


Paul Bowles in Tangier last April: a disciple of Virgil Thomson and Aaron Copland 


the commands of a dark angel. She argues 
with her serving maid, who has found the 
child’s body. She calls to a puppy dog, but 
it turns into a Satanic bloodhound. A crab 
devours her from within. The singer must 
become all these figures and assume all 
their voices. 

Struss howled and growled, groaned 
and roared and shrieked (at the end she is 
on her way to shock treatment, screaming 
“Rapist, rapist, rapist” as she disappears 
down the dark hospital corridor). Her 
yawn became a silent scream, or laugh. 
She wrapped her arms around herself like 
a straitjacket. She crawled on the floor and 
writhed in sexual spasms. She even had to 
pick her nose and examine her fingertip. 
But she also had to sing beautifully. Her 
childlike prayers are like haunted 
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plainchant (7he Medium goes back to the 
“old Max” in its use of liturgical music). 
And Struss here floated out the purest high 
notes from the upper reaches of possibility 
and the deepest recesses of conscious- 
ness. 

This performance, like the work itself, 
was a tour de force. But it also suggested 
the way The Medium, like The Lighthouse, 
dramatizes real terrors, not only the 
blackest fears triggered by religious guilt 
and mania, but the war between the body 
and the spirit in each of us. Struss is much 
admired for her “death and damnation” 
song repertoire, especially her Mahler. She 
is a singer of ferocious emotional honesty, 
sometimes at the expense of what is 
considered conventional good singing. 
Her artistry cuts painfully close to the 
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bone. Maxwell Davies seemed visibly 
shaken by her performance. After the 
opening, he spoke of writing a new work 
for her. 

Oddly, Struss has not had a great deal of 
experience in opera. So her theatrical skill 
— the uninhibited physicality, the 
lightning changes of voice and register, the 
quicksilver shifting between horror and 
comedy — is something new and 
something of a surprise. Surely director 
Thomas Henry had a huge hand in guiding 
her to this dramaturgical authority. 

In medias Medium, Struss also appeared 
in the latest Poets’ Theatre extravaganza 
Qanuary 12), a tribute to composer/novel- 
ist Paul Bowles (she sang one of her 
specialties, Bowles’s remarkable Blue 
Mountain Ballads, his setting of four 
poems by Tennessee Williams). Music 
director Rodney Lister organized a concert 
of songs, cantatas, and chamber music. 
The coup was getting Debra Winger, who 
is starring in The Sheltering Sky (the new 
movie based on Bowles’s first novel), to 
come and read selections from the author’s 
writing. 

One problem with movie stars and 
events like these is that their packed 
schedules allow little rehearsal time. 
Although the program listed a stage 
manager, a production manager, and a 
production coordinator, The Words and 
Music of Paul Bowles was a rather chaotic 
event. Lack of preparation and last-minute 
changes were much in evidence. Neither 
the program booklet nor an added insert 
listed the readings and the songs in the 
order they were actually performed. One 
blackout lasted so long that people 
thought it was intermission and walked 
out before tenor Rockland Osgood, oboist 
Deanna Dalrymple, and pianist Lister final- 
ly emerged to perform Scenes d’Anabase 
(Bowles’s setting of passages by St. John 
Perse). T.S. Eliot's great translation was 
thoughtfully provided, but those who 
remained seated couldn't read it in the 
dark. 

Winger, for all her appealing 
straightforwardness, didn’t seem too 
familiar with what she was reading. She 
repeatedly stumbled over words and 
swallowed the punch lines. She says she 
loves Bowles’s writing, but she was unable 
to communicate this affection. Except for 
one passage with dialogue, where she 
suddenly came to life, she read without 
much animation or variety. There was one 
very short but strong story by Jane Bowles, 
Paul's wife (surely an inspiration for The 
Sheltering Sky), but most of the selections 
were snippets too brief to have much 
power out of context. a 

The music, at least, was nicely chosen. 
Bowles, a disciple of Virgil Thomson and 
Aaron Copland, writes enchanting, mostly 
small-scale pieces that are tunefully 
modernist, lightly but imaginatively 
scored, and often ironically droll Chis most 
famous achievement is probably the music 
he wrote for The Glass Menagerie). Except 
for some incidental music, Bowles virtually 
stopped composing once he began to 
write fiction. 

The evening began with Music for a 
Farce (commissioned in 1938 by Orson 
Welles for an ultimately unproduced play) 
— seven cheeky movements for the 
insouciant combination of clarinet (Ian 
Greitzer), trumpet (Jesse Levine), piano 
(David Kopp), and percussion (Jeffrey 
Fischer). Seven tender, understated songs, 
alternating with Winger’s readings, were 
touchingly sung by Osgood, mezzo Mary 
Westbrook-Geha, contralto Elizabeth 
Anker, and sopranos Maria Tegzes and 
Judith Kellock, some of the classiest 
singers in town. Kopp and Lister 
accompanied. Then came the Perse. 

The second half was more shapely, less 
stop-and-go: Blue Mountain Ballads 
(Struss engaging but a little campy — 
perhaps trying too hard to liven things up), 
a more substantial Bowles excerpt by 
Winger, and the delectable Picnic Cantata 
(true poets’ — and musicians’ — theater) 
sung by Westbrook-Geha, Anker, Tegzes, 
and Kellock, with Fischer gently punc- 
tuating the proceedings on drums, triangle, 
and cymbals, and Kopp and Lister on the 
two pianos (the piece was commissioned 
by duo-pianists Arthur Gold and Robert 
Fizdale). Bowles wrote this echt New York 
setting of James Schuyler’s witty poem in 
1954 while traveling around Morocco (he 
still lives there). Westbrook-Geha’s 
knowing but deadpan solo — a hilariously 
pathetic letter from an advice-to-the- 
lovelorn column in the Sunday paper 
(what better reading matter on a picnic?) 
— will remain a particularly cherishable 
memory from this ambitious, valuable, but 
problematic evening. 
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NOW YOU PICK THE NOMINEES 






IN THE THIRD ANNUAL 
BOSTON PHOENIX/WFNX 
BEST MUSIC POLL! 


From the beginning, the Boston Phoenix /WFNX 
BEST MUSIC POLL has been for the people and by 
the people. In 1991 that’s twice as true — because 
now, for the first time, The BEST MUSIC POLL is a 
two-step process — you choose the nominees and 
the winners! 


HOW TO NOMINATE YOUR FAVORITES 
Each week during January, the Phoenix will print 


individual nominating ballots for one or more of the 
Poll's musical categories: ROCK, METAL, CUTTING 
EDGE, JAZZ, R&B/SOuL, Rap/Hip Hop, FotK/Coun- 
TRY, and WORLD BEAT. Voting will be by specific cate- 
gory, so rock fans will get to select rock acts, jazz 
fans will nominate jazz performers, and so on. 


f THE THIRD ANNUAL 

ai RoK, | | =~ 
CUTTING EDGE lib 

eurrars..1) PAPSHIP HOP MUSIC POLL 






i BEST LOCAL ROCK ACT 

I BEST LOCAL CUTTING EDGE ACT 

| BEST LOCAL RAP/HiP HOP ACT 

y BEST LOCAL NEW ARTIST 

BEST LOCAL FEMALE VOCALIST 
BEST LOCAL MALE VOCALIST 

BEST LOCAL PRODUCER 

BEST LOCAL CD/TAPE/RECORD 
BEST LOCAL SONG 

BEST NATIONAL ROCK ACT 

BEST NATIONAL CUTTING EDGE ACT 
BEST NATIONAL RAP/HIP HOP ACT — 
BEST NATIONAL NEW ARTIST 

BEST NATIONAL FEMALE VOCALIST 
BEST NATIONAL MALE VOCALET 
BEST NATIONAL PRODUCER 


BEST NATIONAL CD/TAPE/RECORD 
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i BEST NATIONAL SONG 


FREE ADMISSION , 172 PRICE ADMISSION 


O THE FIRST 101 PEOPLE TO SEE 


U.Y.A. & HUMAN FEEL 
AT THE MIDDLE EAST 
SUN., JAN. 20, 1991 


Central Square, Cambridge 


WHEN YOU PRESENT THIS 
COMPLETED NOMINATING BALLOT 


TO THE FIRST 101 PEOPLE AT 


X-NIGHT 
AT AXIS 


SAT., JAN. 19, 1991 


13 Lansdowne Street, Boston 


WHEN YOU PRESENT THIS 
COMPLETED NOMINATING BALLOT 


BEST NATIONAL JAZZ ACT 
"BEST NATIONAL FEMALE VOCALIST 
BEST NATIONAL MALE VOCALIST 
BEST NATIONAL PRODUCER 
-BEST NATIONAL CD/TAPE/RECORD * 


BEST NATIONAL SONG 


Each of these ballots will be tagged to special Ballot 
Nights at clubs in and around Boston. The ballots 
will appear weekly in the Phoenix. Just fill in the bal- 
lots of your choice, bring it to the special Ballot 
Night at the club specified, and take advantage of 
the special admission deal. 

LET THE VOTING BEGIN 

We hope you will help select Boston’s best local and 
national music by nominating your favorite per- 
formers right now, and by voting later in the final 
ballot, which will reveal your 5 favorite nominees in 
each category. Look for the final ballot mid-Febru- 
ary in the pages of the Boston Phoenix. 


—— 
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oa R&B/ SOUL! 


: 
| NOMINATING BALLOT | NOMINATING BALLOT! | NOMINATING BALLOT 


“BEST NATIONAL R&B/SOULACT 
“BEST NATIONAL FEMALE VOCALIST 
“BEST NATIONAL MALE VOCALIST 
BEST NATIONAL PRODUCER 

BEST NATIONAL CD/TAPE/RECORD 


BEST NATIONAL SONG 


1/2 PRICE ADMISSION 


TO THE FIRST 101 PEOPLE TO SEE 
HIGH FUNCTION 


AT HARPER'S FERRY 
THURS., JAN. 24, 1991 


158 Brighton Ave, Allston 


WHEN YOU PRESENT THIS 
COMPLETED NOMINATING BALLOT 














No nominating ballots will be accepted through the mail. Ballots must be filled in and brought to the specific club on the night indicated. No photocopies. 
PHOEN CATEGORIES AND LISTEN TO WFNX FOR MORE NIGHTS! 
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8pm Live/11:30pm Replay 
Just $22.95 Per View/$17.95 Club Members 
To Order: 787-6777 + enter 
1790 (Live)/1796(Replay) 


Presented for private, non-commercial viewing. 


MM CABLEVISION 


“VIEW 


Channel B44 





THIS WINTER, YUKON JACK INvITES 
BARTENDERS, WAITSTAFF & CONSUMERS TO COMPETE IN 
F ) Tae TURU SA o) ASS 


ad 


§ THIS SUNDAY 
. MIX IT UP 
with the best and 
WIN 


Fabulous Prizes! 


THAT'S RIGHT! 

Yukon Jack Premium Canadian Liqueur 

invites you and your fastest customers to 

compete in the YUKON JACK 
BARTENDERS SKI TEAM CHALLENGE! 


Join us at BRETTON WOODS, NH on January 20th for a funfilled day of 
recreational ski racing and awards parties, courtesy of YUKON JACK. 


The winning team from Bretton Woods will compete in the YUKON JACK 
BARTENDERS SKI TEAM CHALLENGE FINALS at SKI STONEHAM RESORT 
in Quebec, Canada. 

Finalists will receive roundtrip air fare from Boston to Quebec City, two nights 
lodging at the luxurious Chateau Bonne Entente Hotel , and complimentary lift 
tickets for the weekend. 


See you at Bretton Woods, NH this aig farwemr sd 20th . Race registration in 
the main base lodge from 9 AM to 12 PM. Racing begins promptly at 1:00 PM. 
Awards ceremonies and festivities from 4:00 to 7:00 in the main base lodge. 


= Restaurant employees , see your Heublein Distributor for details. 
Customers, just ask your favorite bartender how you can get in on the fun. 


Ski Stoneham YUKON JACK 


PREMIUM CANADIAN LIQUEUR 
THE CALL OF THE WILD 
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HOT DOTS 





by Clif Garboden 
FRIDAY 


9:00 (2) Our Town. The relentlessly popular 
Thornton Wilder yarn, starring Spalding Gray, Eric 
Stoltz, and Penelope Ann Miller. (Until 11 p.m.) 
11:00 (44) A Star Is Born (movie). Fredric March 
marries Janet Gaynor in this 1937 criginal-edition 
version of this dark-side romance. (Until 1 a.m.) 


SATURDAY 
12:30 (7) Basketball. DePaul versus Texas, or 
Temple versus Clemson. 
1:00 (4) Hockey. The NHL all-star game. 
2:00 (5) Silver Sunday. Apparently there’s no such 
things as too much hype for the Super Bowl. A cele- 
bration of 25 SB games that, if strung together on a 
weekly schedule, would define two fundamentally 
uneventful seasons. (Until 3 p.m.) 
2:00 (25) Nightmare on Elm Street and Nightmare 
on Elm Street 2 (movies). Your chance to experi- 
ence both bad dreams. (Until 6 p.m.) 
2:30 (7) Basketball. Arizona versus Villanova, or 
Georgia versus Alabama. 
4:00 (4) Football. The Hula Bowl, from the land of 
the pineapple. 
7:00 (2) The Nat King Cole Show. You've got to 
check this out. The first of today’s repeats from 1957 
features Norman Granz and his pick-up band Jazz at 
the Philharmonic with Stan Getz and Coleman 
Hawkins in glorious black and white and playing for 
real. The second show guest-stars Cab Calloway, 
who comes on in his cowboy outfit. (Until 8 p.m.) 
8:00 (38) Basketball. BC versus Georgetown. 
8:00 (44) International Jam. Three hour-long music 
specials. The first covers music from Africa, the 
Mediterranean, and the Pacific islands. Then at 9 
p.m., it's tunes from South Africa's Inkhay, 
Louisiana's Beausoleil, and the Turtle Island String 
Quartet. The 10 p.m. concert features New Orleans 
sounds from Zachary Richard and Allen Toussaint. 
(Until 11 p.m.) 
9:00 (7) The Grand Ole Opry 65th Anniversary 
Celebration. Olé! (Until 11 p.m.) 
10:00 (2) Another Thin Man (movie). William Powell 
and Myrna Loy again as Nick and Nora Charles in 
this 1939 Thin Man sequel about a man who predicts 
death in his dreams. (Until 11:45 p.m.) 
11:00 (44) Lonesome Pine Specials. Featuring 
music from Maura O'Connell, Pam Tillis, and Jonelle 
Mosser. (Until midnight.) 
Midnight (44) Austin City Limits. Featuring music 
from Ricky Van Shelton and Kelly Willis. (Until 1 
a.m.) 
12:30 a.m. (38) All Quiet on the Western Front 
(movie). What might have been a lame made-for-TV 
remake turned out to be a sensitive and on-target 
reworking of Erich Maria Remarque’s peacenik 
novel. Ernest Borgnine and even Richard Thomas 
milk this for all it's worth. (Until 3 a.m.) 
3:00 a.m. (38) The Queen of Outer Space (movie). 
Watch this and never have to ask “Who is Zsa Zsa?” 
again. (Until 4:30 a.m.) 
4:30 a.m. (38) Last Woman on Earth (movie). Betsy 
Moreland stars as one of three humans who survive 
otherwise universal nuclear destruction because they 
were skin diving during World War III. (Until 6 a.m.) 


SUNDAY 

1:00 (4) Football. The LA Raiders visit the Buffalo 
Bills for the AFC championship. Football in the snow 
is almost worth watching. 

4:00 (4) Football. The New York Giants visit the San 
Francisco 49ers for the NFC title. Maybe there'll be 
fog... 
7:00 (38) American Hot Wax (movie). Small is 
beautiful. A great evocation of the birth of rock, star- 
ring Tim McIntire and Laraine Newman. (Until 9 


p.m.) 

8:30 (5) Raiders of the Lost Ark (movie). Harrison 
Ford recovers an Old Testament relic from a bunch 
of ugly Nazis. (Until 11 p.m.) 

9:00 (2) Masterpiece Theatre: 20th Anniversary 
Favorites: The Flame Trees of Thika. Now we all 
know that PBS has gone off its collective nut in terms 
of programming and scheduling this year, what with 
the one-week six-hour series and such, but this is an 
even more incredible miscalculation. In honor of 
Masterpiece Theatre's two-decades birthday, they're 
not re-running this fascinating adaptation of Elspeth 
Huxley’s autobiography of childhood, they're merely 
showing one episode. Hey, where's your sense of 
context, guys? You really feel no obligation to make 
sense to your viewers, do you? (Until 10 p.m.) 

9:00 (4) She Was Marked for Murder (movie). And 
that’s marked as a TV-movie title. Stefanie Powers is 
a New York publisher who just happens to be 
wealthy. And a widow. Naturally she meets a good- 
looking guy and wonders whether he's after her or 
her money. You can figure the rest. (Until 11 p.m.) 
9:00 (7) Lonesome Dove, part one. Everybody 
loved this Larry McMurtry Western mini-series, but 
it's taken the CBS braintrust several years to think to 
rerun it. Robert Duvall stars with Kris Kristofferson, 
Tommy Lee Jones, Ricky Schroeder, Danny Glover, 
Bob Urich, and Anjelica Huston. Spectacular. To be 
continued Tuesday through Thursday at 9 p.m. (Until 
11 p.m.) 

10:00 (2) Mystery: Poirot: Peril at End House, part 
two. Repeated from last week. Ah, those poisoned 
chocolates . . . Take a household survey. Ask every- 
body, “Hoy do you pronounce P-O-I-R-O-T? (Until 11 
p.m.) 

11:00 (38) Ask the . Don't you think most 
people would rather have sent Neil Bush to jail than 
have sent 500,000 innocent troops to the desert? 
(Until 11:30 p.m.) 

2:35 a.m. (5) The Girl Can't Help It (movie). Tom 
Ewell and Jayne Mansfield in the cult classic from 
1956. (Until 4:35 a.m.) 


MONDAY 

7:30 (5) We Sing the Dream. A gospel-music tribute 
to Dr. Martin Luther King Jr. (Until 8 p.m.) 

7:30 (25) Basketball. The Celts versus the Detroit 
Pistons. 

8:00 (2) Travels: The Sacred Way: Michael Wood's 
Greece. Historian/writer/handsome-guy Michael 
Wood (/n Search of the Trojan War) heads to that 


cradle of democracy to re-walk a classic pilgrimage 
from Athens to Eleusis. (Until 9 p.m.) 

9:00 (2) Making Sense of the Sixties: Seeds of the 
Sixties and We Can Change the World. A well-meant 
but spotty and incomplete history of that fabled turbu- 
lent decade, which, when people of the distant future 
look back on this century, will be noted as the last 
time anyone with any brains actually did anything. A 
shallow and surface treatment that tries to complete 
a puzzle without sorting out the pieces. Worth watch- 
ing, but if you were born too late to experience the 
‘60s, make sure you have an era-veteran around to 
fill in the conspicuous blanks for you. A six-parter, 
run out nightly this week through Wednesday. See 
review elsewhere in this section. (Until 11 p.m.) 

9:00 (4) Line of Fire: The Morris Dees Story 
(movie). Corbin Bernsen plays the lawyer who took 
on the Ku Klux Klan in this 1991 TV movie. (Until 11 


mM.) 

9:00 (5) The Last To Go (movie). Tyne Daly watches 
her family grow up and leave over 22 years, in yet 
another 1991 TV movie. (Until 11 p.m.) 

11:30 (2) Jimmy Carter: Speaking Out. A little late, 
huh, guy? An interview with the one-time president. 
Hey, what went wrong? What'd we do? (Until 12:30 
a.m.) 


TUESDAY 
7:30 (38) Hockey. The Bruins versus the Buffalo 
Sabres. 
8:00 (2) Nova: Buried in Ice. Defrosting the remains 
of an ill-fated 19th-century Arctic expedition. Yuk! 
Speaking of which, did you catch Vanilla Ice on 
Saturday Night Live last week? Jeez, what an ass- 
hole. To be repeated on Wednesday at 11:30 p.m. 
(Until 9 p.m.) 
9:00 (2) Making Sense of the Sixties: Breaking 
Boundaries, Testing Limits and In a Dark Time. The 
generation gaps widen between the old, the solid, 
and the destination-bereft. Gee whiz, dad, you mean 
it was okay to kill foreigners when you were a kid? 
(Until 11 p.m.) 
9:00 (7) Lonesome Dove, part two. (Until 11 p.m.) 
9:30 (44) DIS: Voices from the Street. Raymond 
McNiece's dramatic monologue about the homeless 
got bumped from the WGBH schedule last Wednes- 
day for coverage of the Gulf crisis, but you can see it 
here. 
11:30 (2) The New Russian Revolution: From 
Marx to McDonald's? Isn't the USSR cute with its 
bad-hamburger “Westrants?” Funny how that nation 
came to capitalism late and managed to make it fail 
first. Our day will come. A look at the rise of the free- 
market economy in Russia. (Until 12:30 a.m.) 


WEDNESDAY 
8:00 (38) Country (movie). This week’s coveted Find 
That Precedenv/Hire That Intern Award goes hands 
down to whoever wrote this week's TV-38 program- 
schedule biurbs. Of this movie we're told: “When 
government officials suddenly call in the loan of their 
100-year-old farm, it is a crisis that could devastate 
all that the couple loves, and has worked for.” Ah, 
government officials in love? Will they marry? See 
Friday at 3 a.m. below for additional honors. (Until 
10:30 p.m.) 
9:00 (2) Making Sense of the Sixties: Picking Up 
the Pieces and Legacies. The concluding hours. In 
which we see how the international youth movement 
to end war and racism has been allowed to survive in 
a bunch of trivial selfish special-interest advocacy 
crusades and safely ignored environmental move- 
ments. And pigs like George Bush are still allowed to 
make wars nobody wants. (Until 11 p.m.) 
9:00 (7) Lonesome Dove, part three. (Until 11 p.m.) 
11:30 (2) Nova: Buried in Ice. Repeated from 
Tuesday at 8 p.m. 


THURSDAY 
9:00 (2) Mystery: Poirot: The Veiled Lady. Agatha 
Christie's detective is approached by a veiled woman 
(Mrs. Hussein?) with a mysterious secret. (Until 10 
p.m.) 
9:00 (7) Lonesome Dove, part four. The conclusion. 
(Until 11 p.m.) 
10:00 (2) Vietnam: A Television History: Roots of 
a War. As if to make up for the shallow effect of 
Making Sense of the Sixties, WGBH is rerunning this 
excellent chronicle of the illegal war that made that 
decade so hot. And they're not showing it all in one 
week. (Until 11 p.m.) 


FRIDAY 
7:30 (25) Basketball. The Celts versus the 
Philadelphia 76ers. 
8:00 (38) The Jerk (movie). Steve Martin and 
Bernadette Peters in a Martin-driven comedy of silli- 
ness from 1979. (Until 10 p.m.) 
9:00 (2) Dance in America: /n Motion with Michael 
Moschen. MM's odd combo of dance juggling and 
comedy. (Until 10 p.m.) 
9:00 (5) The New Kids on the Block at Walt 
Disney World. Perhaps they could duke it out in 
Adventure Land with Vanilla Ice. (Until 10 p.m.) 
10:00 (2) Primary Colors: The Story of Corita. 
Why does the Dorchester gas tank have a bright pro- 
file of Ho Chi Minh on its side? Because back in the 
‘60s, a reformed nun took to spreading peace by 
spreading paint, and the gas company went for it. If 
you understand where Sister Corita Kent fit into the 
big picture, you can honestly say you understand the 
’60s. (Until 11 p.m.) 
11:00 (44) Queen Kelly (movie). A 1929 silent movie 
about decadence starring Gloria Swanson as direct- 
ed by Erich von Stroheim. (Until 12:40 a.m.) 
11:30 (2) Rap City Rhapsody. Hell, of course, is a 
place where rap music is taken seriously. A come- 
lately collection of rap videos featuring Tone-Loc, MC 
Hammer, Public Enemy, and Queen Latifah. Wasn't 
disco stupid enough? (Until 12:30 a.m.) 
3:00 a.m. (38) Crash (movie). As promised, here's 
exactly what the program schedule says: “A women 
[sic] whose husband biames her for him being cripple 
buys him am [sic] amulet, an occult figure. The figure 
takes of a driverless car and causes cars 
to crash.” Worth staying up for, for sure. (Until 4:30 
a.m.) 
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To place a listing: bring it or send it to 
Listing’, Boston Phoenix, 126 Brookline 
Ave., Boston 02215 at least eight days 
before the issue in which it would appear. 
We can’t take any listings over the 
i phone. There is no charge, but your copy 
H may be rewritten due to space limitations. 
Include the time of the event (or the hours 
that a gallery or museum is open to the 
public); date, place, a description of the 
event, how much it costs, and a phone 
number that can be published. Specify 
whether admission is free; listings will not 
be published without price information. If 
the information is for an event or exhibit 
lasting more than one week, specify the 
dates of the issues in which you would like 
the listing to appear. Repeat listings may 
be deleted due to space limitations. 





Theater listings are separate; send them 
by 2 p.m on Friday to “Play by Play,” c/o 
Bill Marx. Auditions, classes, religious 
services, reunions, and events requiring 
advance registration are not listed here: 
call Phoenix Classifieds at 267-1234 to 
1 take out an ad. Unsolicited photographs 
are considered for publication but are not 
returned to senders. 
NOTE: ABSOLUTE LISTINGS DEAD- 
LINE IS THURSDAY AT 5 P.M. FOR THE 
FOLLOWING WEEK’S ISSUE. To be 
considered for “Hot Tix,” the deadline is a 
week earlier; to be considered for “Next 
Weekend,” two weeks earlier. 


EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 911 

CAMBRIDGE POLICE: 911 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500 

BOSTON FIRE: 911 

BROOKLINE FIRE: 730-2277 or, from 
Brookline, 911 

CAMBRIDGE FIRE: 876-5800 
SOMERVILLE FIRE: 623-1500 


MEDICAL 


EMERGENCIES 





BOSTON-BROOKLINE-CAMBRIDGE: 
911 


SOMERVILLE: 623-1500 
POISON: Poison Control System, 232- 
2120 
| SUICIDE: Samaritans 247-0220 
i CAMBRIDGE CITY HOSPITAL: 498- 
1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 534-4075 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 
732-5636 
CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER: 492- 

















The Prime Movers play at Bunra 


’s Saturday. 


RAPE. Immediate and continuing support, 
medical and legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater 
Lynn and North Shore. Call 595-RAPE for 
immediate and continuing support, 
medical and legal information. 

ST. ELIZABETH’S HOSPITAL: 789-2666 


om 


FRIDAY 
ANTHONY'S (628-4220), 156 Highland 
Ave., Somerville. Samba Band. 
AVENUE C (423-3832), 5 Boylston Pi., 
Boston. ive rock by DU. 

THE AVEROF (354-4500), 1924 Mass 
Ave, Cambridge. Greek music with 


bellydancing. 

BACK BAY HILTON (267-2582), Club 
Nicole, 40 Dalton St., Boston. Ellen 
O'Brien and Her Real Time Band. 
BLACKBURN'’S (283-9108), 2 Main St., 
Gloucester. Fat City Band. 

BOBO’S (322-3550), 296 Main St., 
Malden. Music by DJ. 

BOSTON BEACH CLUB (227-9660), 300 
North Marketbuilding, Faneuil Hall 
Marketplace. Modern Pladz. 

BOSTON PARK PLAZA HOTEL (426- 
2000), 50 Park Plaza, Boston. Pianist 
Kevin Gibbs. In the Captain's Piano Bar: 
Rock King. 

BOSTON VISTA WALTHAM (290-5600), 
exit 27A off Rte. 128, Waltham. Gaye 
Tolan. 

BUNRATTY’S (254-9820), 186 Harvard 
Ave., Allston. Who Be Dat?, Bust, Beat 
Surrender, Naked Age. 

CAFE FLORIAN (247-0105), 85 Newbury 
St., Boston. Call for information. 
CHRISTOPHER’S (876-9180), 1920 
Mass Ave, Cambridge. Chehalis, Jen 


rynin. 
CITI (262-2424), 15 Lansdowne St., 
Boston. Music by DJs. 

CLUB 3 (623-6957), 608 Somerville Ave., 
Somerville. Zulus, Absolute. 
COLONNADE HOTEL (424-7000), 
Zachary's, 120 Huntington Ave., Boston. 
Call for information. 

COLONIAL HILTON (245-9300), exit 42 
off Rte. 128, Lynnfield. At 6 p.m., Matt 
Johnson. 

COLONIAL INN (508-369-9200), 48 
Monument Sq., Concord. Geoff Bartley. 
CRICKET’S (720-5570), 101 Faneuil Hall 
Marketplace, Boston. At 5 p.m., Mark 
Clayton; at 7 p.m., a capella group Night 
Magic. 


DONATELLO (233-9975), 44 Broadway 
(Rite. 1), Saugus. Corey Eisenberg. — 

ED BURKE'S (232-2191), 808 Huntington 
Ave., Boston. Shaboo Allstars. 

EDIBLE REX (508-667-6393), 251 Old 
Concord Rd., Billerica. T.H. and the 


Wreckage, Double Vision, Idiot Savant. 
FOUR SEASONS HOTEL, 200 Boylston 
St., Boston. At 6 p.m., Bert Seager; at 
8:30 p.m., Bob Winter. 

GRAZIE (332-2932), 287 Washington St., 
Newton Comer. Bruce Katz Trio, featuring 
saxophonist Andy Baer. 

GREEN STREET STATION (522-0792), 
131 Green St., Jamaica Plain. Call for 
information. 

GROG (508-465-8008), 13 Middle St., 
Newburyport. Search Party. 

GROVER’S (508-927-7121), 392 Cabot 
St., Beverly. Heretix, Stranger, Slim and 
the Sarcastics. 

HARBOR CLUB (426-8600), 145 
Northern Ave., Boston. Dance music by 


DJ. 

HARPER'S FERRY (254-9743), 158 
Brighton Ave., Allston. Call for information. 
HUB CLUB (451-6999), 533 Washington 
St., Boston. Big Beans Magazine party, 
featuring Hot Like Fire. 

HYATT REGENCY HOTEL (492-1234), 
575 Memorial Dr., Cambridge. Pianist 
David Maxwell. 

JAZZ HAUTE CAFE (508-922-2206), 148 
Rantoul St., Beverly. Call for information. 
JOHNNY D’S (776-9667), 17 Holland St., 
Somerville. Band That Time Forgot. 
KENDALL CAFE (661-0993), 233 
Cardinal Medeiros Ave., Cambridge. 
Richard DeMone and Patti O'Keefe. 

LA] LA] RESTAURANT (876-7000), 700 
Mass Ave, Cambridge. Call for infor- 
mation. 

LE MERIDIEN (451-1900), 250 Franklin 
St., Boston. In Cafe Fleuri: the Joe 
Morocco Trio. In Julien: pianist Geoff 
Hicks. 

LENOX HOTEL (536-7676), Diamond 
Jim's Piano Bar, 710 Boylston St., Copley 
Sq., Boston. At 5:30 p.m., David Russell; 
at 8:30 p.m., Dave ; 

LILY’S (720-5570), Faneuil Hall 
Marketplace, South Canopy, Boston. In 
the Piano Bar: at noon, Brian Walkley; at 
7 p.m., Mark Clayton. In the Cafe: at 5 
p.m., Bob Tallala. 

MAN RAY (864-0400), 21 Brookline St., 
Cambridge. Progressive and alternative 
dance music. Progressive music by DJ. 
ME & THEE COFFEEHOUSE (631-8987), 
28 Mugford St., Marblehead. “An Evening 
of Americana: Ragtime, Novelty Songs, 
and Tall Tales,” featuring Michael Cooney 
and Glenn Jenks. 

MIDWAY CAFE (524-9038), 3496 
Washington St., Jamaica Plain. Call for 
information. 

MIDDLE EAST RESTAURANT (354- 
8238), 472 Mass Ave, Cambridge. At 6 
p.m., Stan Strickland; at 10 p.m., Greek 
music. 

MIDNIGHT COURT (338-7187), 164 Milk 
St., Boston. Irish entertainment. 

NECCO PLACE (426-7744), 1 Necco St., 
Boston. At 10 p.m., “The Edge,” music by 
Dus. 


NIGHTSTAGE (497-8200), 823 Main St., 
Cambridge. Treat Her Right, 360s. 
OLD VIENNA KAFFEEHAUS (508-898- 
2231), 22 South St., Westborough. Walt 
Michaels and Co., Seth Connelly. 








LISTINGS 





PHIL IN PHLASH 


OLDE IRISH ALEHOUSE (329-6034), 
junct. Rtes. 1 and 109, Dedham. Jolly 
Tinkers. 

QN BROADWAY (623-9532), Cabot 
Farms Terrace Room, 880 Broadway, 
Somerville. Non-smoking and non- 
alcoholic club with dance music. 
PARADISE (254-2052), 967 Comm Ave, 
Boston. O-Positive, Gigolo Aunts (18+ 
show at 7 p.m.; 21+ show at 10 p.m.) 
PASSIM (492-7679), 47 Palmer St., 
Cambridge. Lui Collins, Heidi Muller. 
PLOUGH AND STARS (492-9653), 912 
Mass Ave, Cambridge. Kevin Connolly 
Band 


THE RAT (536-2750), 528 Comm Ave, 
Boston. Nervous Eaters, Left Nut, Any 
Angel, Butchy Does. In the balcony: 
Driveaways. 

REGATTABAR (864-1200) 1 Bennett St., 
Harvard Sq., Cambridge. Christopher 
Hollyday Quartet. 

ROYAL SONESTA (421-5437), 200 
Clarendon St., Boston. Suzanne Davis 
Trio. 

ROXY (227-7699), 279 Tremont St., 
Boston. Neicey Boswell, the White Heat 
Swing Orchestra, the Roxy Dancers. 
RYLES (876-9330), 212 Hampshire St., 
Cambridge. Upstairs: | Myanna. 
Downstairs: Herman Johnson Quartet. 
SCULLERS, Guest Quarters Suite Hotel 
(783-0090), 400 Soldiers Field Rd., 
Boston. Dakota Staton and Her Trio, 
featuring pianist Bross Townsend. 

SIT 'N BULL PUB (508-897-7232), 163 
Main St., Maynard. Bad Age. 

THE TAM (277-0982), 1648 Beacon St., 
Brookline. 11th Hour Band, Paul Rischell. 
TATNUCK BOOKSELLER & SONS 
CAFE (508-756-7644), 647 Chandler St., 
Worcester. Nexus. 

TOP OF THE HUB (536-1775), Prudential 
Center, 52nd floor, Boston. Suzanne Perel 
Group. 

T.T. THE BEAR’S PLACE (492-0082), 10 
Brookline St., Cambridge. Cavedogs, 
Letters to Cleo, Mies. 

VENUS de MILO (421-9595), 11 
Lansdowne St., Boston. House, funk, 
hiphop, and progressive music by DJ 
Jewels. 

WESTERN FRONT (492-7772), 343 
Western Ave., Cambridge. Loose Ca- 
boose. 

WESTIN HOTEL (262-9600), 10 
Huntington Ave., Boston. In the Turner 
Fisheries Bar: Randy Gurley Quartet. in the 
Lobby Lounge: at 5 p.m., Mary M. Morgan. 
ZANZIBAR (451-1955), 1 Boylston PI., 
Boston. Music by Dus. 


SATURDAY 
See Friday listings for phone numbers and 
addresses. 
ANTHONY'S, Somerville. Forrock Band. 
THE AVEROF, Cambridge. Greek music 
with bellydancing. 
BACK BAY HILTON, Boston. Eula 
Lawrence and Quintet. 
BLACKBURN’S, Gloucester. Heavy 
Metal Horns. 
BOBO’S, Malden. Music by DJ. 
BOSTON VISTA WALTHAM, Waltham. 


Mili Bermejo and Tim Ray. 
BUNRATTY’S, Allston. Prime Movers 
reunion, Jigsaws, Johnny and the Jumper 
Cables 


CAMBRIDGE BREWING CO. (494-1994), 
1 Kendall Sq., Cambridge. Big Barn 
Buming. 

THE CHANNEL (451-1905), 25 Necco 
St., Boston. “Pink Floyd Tribute,” featuring 
the Machine, Johnny Barnes Undercover, 
Vindicators, Ns and Vs, Arcturus (18+ 


show). 

CHRISTOPHER'S, Cambridge. At 8:30 
and 10:30 p.m., Martin Sexton, Tom 
Martin. 

CLUB 3, Somerville. Big Blues Meanies, 
Heart of Stone, Nine Below Zero. 
COLONNADE HOTEL, Zachary's, 
Boston. In the Cafe Promenade: “Nights 
at the Opera.” 

COLONIAL HILTON, Lynnfield. At 6 p.m., 
Matt Johnson. 

COLONIAL INN, Concord. Brooks 
Williams. 

CRICKET’S, Boston. Rob Rodgers. 
DONATELLO, Saugus. Mark Kross. 

ED BURKE'S, Boston. Chuck Morris and 


~ ‘the Sidewalk Blues, the Urge. 


EDIBLE REX, Billerica. Laurie Sargent, 
S.G. Mantis. 

EXPRESSION’S SOBER DANCE CLUB 
(326-3000), 350 Washington St., Dedham. 
Dance music by DJ. 

FOUR SEASONS HOTEL, Boston. At 5 
p.m., Bert Seager; at 8:30 p.m., Suzanne 
Davis, with bassist Charlie La Chapelle. 
GRAZIE, Newton Corner. Bruce Katz 
Trio., featuring saxophonist Andy Baer. 
GROG, Newburyport. State Street 
Rhythm and Blues Band. 

GROVER’S, Beverly. Ronnie Earl and the 
Nor'easters. 

HARBOR CLUB, Boston. Dance music by 
DJ 


HARPER'S FERRY, Alliston. Call for 
information. 

HUB CLUB, Boston. Funky Dance Party 
with DJ Dale. 

HYATT REGENCY HOTEL. David 
Maxwell Trio. 

JOHN HENRY'S HAMMER COFFEE- 
HOUSE (508-757-2155), 68 Boyce St., 
Auburn. Fairfield Four. 

JOHNNY D'S, Somerville. Boston Baked 
Blues, Fabulous Blends. 

KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O'Keefe. 

LE MERIDIEN, Boston. In Cafe Fleuri: the 
Joe Morocco Quartet. In Julien: pianist 
David Croham. 

LILY’S, Boston. In the Piano Bar: at noon, 
Brian Walkley; at 6 p.m., Phil Harding. In 
the Cafe: at 10 a.m., Bob Tallala; at 5 
p.m., Sean Hurley. 

MAN RAY, Cambridge. Progressive and 
alternative dance music by DJ. 

MIDDLE EAST RESTAURANT, Cam- 
bridge. At 6 p.m., Iris and Ofer Portugaly; 
at 10 p.m., Arabic music. 
MIDNIGHT COURT, Boston. 
entertainment. 

NECCO PLACE., Boston. At 10.p.m., 
“The ,” music by DJs. 

OLD VIENNA KAFFEEHAUS, Westbor- 
ough. Michael Barrett. 

OLDE IRISH ALEHOUSE, Dedham. Jolly 
Tinkers. 

ON BROADWAY, Somerville. Non- 
smoking and non-alcoholic club with 
dance music. 

PASSIM, Cambridge. Lui Collins, Heidi 
Muller. 

PLOUGH AND STARS, Cambridge. 
Human Nature. 

THE RAT, Boston. At 2 p.m., Slapshot, 
Sam Black Church, S.T.P., Hordes of 
Mungo (all ages); at 9 p.m., Slapshot, 
Stormwindow, Chloe, Bzerkr, In the 
balcony: Claude Raines. 

REGATTABAR, Cambridge. Christopher 
Hollyday Quartet. 

ROXY, Boston. Neicey Boswell, the White 
Heat Swing Orchestra, the Roxy Dancers. 
ROYAL SONESTA, Boston. Bert Seager 
Jazz Trio. 

RYLES, Cambridge. Upstairs: Myanna. 
Downstairs: Herman Johnson Quartet. 
SATURDAY NIGHT IN MARBLEHEAD 
(639-1969), Church of Saint Andrew, 
Lafayette St., Marblehead. Paul Kaplan. 
SCULLERS, Boston. Dakota Staton and 
Her Trio, featuring pianist Bross 
Townsend. 

SIT 'N BULL PUB, Maynard. Alan and the 
Alligators. 

THE TAM, Brookline. Chuck. 

TATNUCK BOOKSELLER & SONS 
CAFE, Worcester. Call for information. 
TOP OF THE HUB, Boston. Suzanne 
Perel Group. 

T.T. THE BEAR'S PLACE, Cambridge. 
Bullet LaVolta, Green Magnet School, 
Astronaut. 

VENUS de MILO, Boston. House music 
by DJ Jide Max. 

WESTERN FRONT, Cambridge. Loose 
Caboose. 

WESTIN HOTEL, Boston. In the Turner 
Fisheries Bar: Randy Gurley Quartet. in 
the Lobby Lounge: at 5 p.m., Mary M. 
Morgan. 

ZANZIBAR (451-1955), 1 Boylston PI., 
Boston. Call for information. 


SUNDAY 
See Friday listings for phone numbers and 


Irish 


addresses. 

ANTHONY’S, Somerville. Amazonas 
Band. 

THE AVEROF, Cambridge. Greek music 
with bellydancing. 

BOBO’S, Maiden. Music by DJ. 
BUNRATTY’S, Allston. Benefit for Mickey 
Dennison, featuring the Volcano Suns, 
Swamp Oaf, Carnal Garage, Bone 
People, and others. 

CAMBRIDGE CENTER MARRIOTT (494- 
6600), 2 Cambridge Center, Cambridge. 
Singles night. 

CATCH A RISING STAR (661-0167), 308 
JFK St., Cambridge. At 10:30 p.m., open- 


Continued on page 28 
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343 WESTERN AVE. 
AMBRIDGE © 492-7772 


Fri. & Sot, 


Jorwory 18 & 19 
LOOSE CABOOSE 


featuring BOB MOSES 
STAN STRICKLAND 


CITY SHOES w, 
RICK NICHOLS 
Jazz ¢Jazz ¢ Jazz 

Thurs, Jon. 24 


\ 
| DANNY TUCKER 


Featuring Fine 
Jamaican Food 


€ 


Your Rock Alternative! 


Pay only $2.00 admission 9 - 10PM 
riday & Satu 


ALTERNATIVE 
DANCE 
PARTIES 


Wednesday 
PROGRESSIVE 
MUSIC 
NIGHT 


Thursday 
NEW MUSIC 
NIGHT 


5 Boylston Place * Boston, MA 02116 
(617) 423-3832 


Fri, Jan. 18 


ABSOLUTE 


BURN BOX - RICK DOHR 
ROCK TWICE 


Sat., Jan. 19 


BIG BLUES MEANIES 


Thurs., Jan 24 


APOLLO LANDING 
HERE WE ARE 


Fri., Jan 25 


DIGNEY FIGNUS 
OH BOY - FREE SOCIETY 


608 SOMERVILLE AVE. 623-6957 
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CMOS 


Buy one ticket, 
get one free’ 


and automatically 
be entered to win a 
chauffeured evening 
of dinner and two 
tickets to the: 


BOSTON 
BALLET 


See our ad on page 37 for details. 


10 Brookne St, 
Cambvidge, MA 


FRI., JAN. 18 © 18+ 


CAVEDOGS 


LETTERS TO CLEO « THE MIES 


OPEN AT 3:00PM - D.J. DANCING 9:00 PM 
SUNDAY NIGHT FEVER DANCE JAM WITH 
DJ PAUL D. $3 COVER 


MON., JAN. 21 8:00PM + 18+ 
STONE SOUP POETRY PREMIERE WITH: 


LYN Bigaelih| (FROM NEW YORK) 


«EVERY MONDAY AT 8:00PM! 


FRI., JAN. 25 © 18+ 


NEIGHBORHOODS 


NINJA CUSTODIAN « FERTILE VIRGIN 
JAN. 26 © 18+ 


BARLEY BOYS 


NO MAN « DECK O'SQUARES 


- GOOD VIBRATIONS 
ASTEA TOWER RECORDS AND MORE 


cait-For-rix (617) 931-2000 


T1cx CF, 








RESTAURANT AND PUB 


Fri., Jan. 18 & Sat, Jan.19 
ROCK ISLAND BAND 


Sun., Jan.20 


eened 


Wed., Jan. 23 


Thurs., Jan.24 


CLASSIC FIVE 


-eeeoe FREOe 


: Best Guiness in Boston 
t 304-306 Washington Street, Brighton 
789-4100 


Ss GAS BR Se 


If you are a lead singer looking for a band or a band 
looking for a lead singer, you can sell your talents to 
thousands of people who look to the Boston Phoenix 
for arts and entertainment information. By advertising 
your talent in the Boston Phoenix Classified section, 
you'll not only find vocalists, bands, gigs and auditions, 
but instruments, rehearsal space, and much more! 


To place your ad, see the coupon 
In this week's issue or Call: 


267-1234 


Sz sifticeds 















JAN. 19, 1991 
X-NIGHT AT AXIS 


13 Lansdowne Street, Boston 


PHOENIX/WFENX 
NOMINATING BALLOT AT THE DOOR TO: 


JAN. 20, 1991 
U.Y.A. & HUMAN FEEL 
AT THE MIDDLE EAST 


Central Square, Cambridge 
JAN. 24, 1991 
HIGH FUNCTION 
AT HARPER'S FERRY 


158 Brighton Ave., Allston 


THE THIRD ANNUAL 

BOSTON PHOEM SEE OUR AD ON 
ly \ C] iy do Ola mits) 
SECTION FOR THIS 
WEEK'S BALLOTS! 


HOW TO LIVEN 


THINGS UP 


BOBBY WATSON BAND 


Monday Saturday 9:00 - 2:00 
Sunday 8:30 - 12:00 
‘jemplimentary Hors d'oeuvres 
") onday - Friday 5:00 - 7:00 


. 


¥sti lex 


at Faneuil Hall 


RAMCAT 
ALIVE AND PICKING 
SCOTT DAMGAARD 
NINE BELOW ZERO 
NORTH SHORE ACAPELLA 
PERSCRIPTIONS 


BOBBY WATSON BAND 
RAMCAT 


wlky 








Cityside Entertainment 
Hotline 742-7392 
Proper Dress and ID required 
Listings subject to change 
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Continued from page 27 

mike acoustic music night. 

THE CHANNEL, Boston. Martin Luther 
King Birthday Celebration, featuring Cool 
Runnings, Mighty Charge, Different Drum. 
CHRISTOPHER’S, Cambridge. Eileen 
Mullen, Nancy Lee Snyder. 

CLUB 3, Somerville. At 4 p.m., blues jam, 
featuring Silas Jr. and the Hot Ribs. 
COLONIAL INN, Concord. Eric 
Schoenberg. 

CRICKET’S, Boston. At 11 a.m., Bob 
Talalla; at 5 p.m., Brian Walkley Quintet, 
with special guest Bruce Bartlett. 

GROG, Newburyport. At 6 and 9 p.m., 
Poussette-Dart Band. 

HARBOR CLUB, Boston. Dance music by 


Du. 

JOHNNY D’S, Somerville. At 5 p.m., 
blues jam with the Renegades. 
KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O'Keefe. 

LE MERIDIEN, Boston. In Cafe Fleuri at 
11 a.m.: Tom Lindsey and Paul 
Schmeling. 

LILY’S, Boston. In the Piano Bar: at noon, 
Brian Walkley; at 5 p.m., Phil Harding. In 
the Cafe: at 10 a.m., Phil Harding. 
MIDNIGHT COURT, Boston. Irish 
entertainment. 

MIDDLE EAST RESTAURANT, Cam- 
bridge. At 2 p.m., Top Choice Clique, 
Dangerous, Echo Ranks, Diamond Finger, 
the Mies; at 9 p.m., U.Y.A., Human Feel. 
NECCO PLACE., Boston. At 10 p.m., 
“The Edge,” music by DJs. 

OLDE IRISH ALEHOUSE, Dedham. 


Shoes. 
PASSIM, Cambridge. Lui Collins, Heidi 
Muller. 
PLOUGH AND STARS, Cambridge. Hub 


Caps. 

REGATTABAR (864-1200) 1 Bennett St., 
Harvard Sq., Cambridge. Jay Brandford 
Septet, Joe Mulholland Sextet. 

RYLES, Cambridge. Upstairs: “All-Day 
Battle of the Student Bands.” Downstairs: 
Heavy Metal Horns. 

THE TAM, Brookline. Savoy Truffle. 
WESTERN FRONT, Cambridge. 
Mozamba. 

WESTIN HOTEL, Boston. In the Turner 
Fisheries Bar: Art Matthews Trio. In the 
Lobby Lounge: Margie Hobbs. 


MONDAY 
See Friday listings for phone numbers and 
addresses. 
ANTHONY'S, Somerville. Live Brazilian 
and American music. 
THE AVEROF, Cambridge. Greek music 
with bellydancing. 
BOSTON VISTA WALTHAM, Waltham. 
Roberta Radley. 
BUNRATTY’S, Allston. “Bun's Un- 
plugged,” featuring the Immortals, Jennifer 
Trynin. 
CANTARES (547-6300), 15 Springfield 
St., Cambridge. Madeleine Hall and Chris 
“Stovall” Brown. 
COFFEE KINGDOM (755-8936), junct. of 
Pleasant St. and Richmond Ave., 
Worcester. Call for information. 
CRICKET’S, Boston. Brian Walkley 
Quintet. 
FOUR SEASONS HOTEL, Boston. At 5 
p.m., Bert Seager; at 8 p.m., Suzanne 








Davis. 

HARPER'S FERRY, Allston. Call for 
information. 

LE MERIDIEN, Boston. In Julien: pianist 
Jeffrey Moore. 

LILY’S, Boston. In the Piano Bar: at noon, 
Brian Walkley; at 5 p.m., Phil Harding. 
MIDDLE EAST RESTAURANT, 
Cambridge. Ken Schaphorst Orchestra. 
NECCO PLACE., Boston. At 10 p.m., 
“The Edge,” music by Dus. 

OLDE IRISH ALEHOUSE, Dedham. 
Alehouse Celli Band. 

PLOUGH AND STARS, Cambridge. Free 


Style. 

RYLES, Cambridge. Upstairs: Margie 
Pos. Downstairs: Blue Monday. 

THE TAM, Brookline. Be Bop Association. 
T.T. THE BEAR’S PLACE, Cambridge. 
Stone Soup Poets premiere. See listing 
under Prose. 

WESTIN HOTEL, Boston. In the Turner 
Fisheries Bar: Art Matthews Trio. In the 
Lobby Lounge: at 5 p.m., Margie Hobbs. 
ZANZIBAR, Boston. “Club Z," dance 
music by DJs (18+ night). 


TUESDAY 
See Friday listings for phone numbers and 
dresses. 





a : 

THE AVEROF, Cambridge. Greek music 

with bellydancing. 

BOSTON BEACH CLUB, Boston. 
pso Hurricane. 

BOSTON VISTA WALTHAM, Waltham. 

Roberta Radley. 

THE CHANNEL, Boston. Satyrias, Distant 

Thunder, Rage of Angels, Furor, Chalyis 

(18+ show). 

CRICKET’S, Boston. At 5 p.m., Mark 

Clayton; at 8 p.m., a cappella group Night 

Magic. 

FOUR SEASONS HOTEL, Boston. At 5 

p.m., Bert Seager; at 8:30 p.m., Bob 

Winter. 

GROG, Newburyport. Scott Damgaard. 

JOHNNY D’S, Somerville. Beth Cohen. 

HARBOR CLUB, Boston. Dance music by 

Du. 

LE MERIDIEN, Boston. In Julien: pianist 

Jeffrey Moore. 

LENOX HOTEL, Boston. At 5:30 p.m., 

Ray Haapaoja; at 8:30 p.m., jazz 

ensemble, featuring Chris Neville, Ted 

Casher, George Schuller, and Bruce 

Gertz. 

LILY’S, Boston. In the Piano Bar: at noon, 

Brian Walkley; at 5 p.m., Phil Harding. 

MIDDLE EAST RESTAURANT, 

Cambridge. Morphine, Lethe, Down. 

NECCO PLACE., Boston. At 10 p.m., 

“The Edge,” music by Dus. 

PLOUGH AND STARS, Cambridge. 

Human Nature. 

REGATTABAR, Cambridge. Michael 

Hayes Quartet. 
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THE TAM, Brookline. Ignitors. 

T.T. THE BEAR’S PLACE, Cambridge. 
New band night. Call for information. 
VICEROY (354-0611), 567 Mass Ave, 
Cambridge. Jam session. 

WESTERN FRONT, Cambridge. Jazz 
night. Call for information. 

WESTIN HOTEL, Boston. In the Turner 
Fisheries Bar: Randy Gurley Quartet. In 
the Lobby Lounge: at 5 p.m., Margie 
Hobbs. 


" WEDNESDAY 
See Friday listings for phone numbers and 
addresses. 

THE AVEROF, Cambridge. Greek music 
with bellydancing. 

AXIS (262-2437), 13 Lansdowne St., 
Boston. Flesh, Big Circus, Hardlicks, 
Underfire, Smack Tan Blue (19+ show). 
AVENUE C, Boston. Progressive rock by 
DJ. 

BOSTON BEACH CLUB, Boston. She 
Cried. 

BOSTON VISTA WALTHAM, Waltham. 
Roberta Radley. 

BUNRATTY’S, Allston. Drumming on 
Glass, Nisi Period, Wadi Trip. 

CATCH A RISING STAR, Cambridge. At 
10:30 p.m., acoustic music. 

THE CHANNEL, Boston. Transporters, 
Graphic Moves, Junk, Thudpucker, Burn 
Box (18+ show). 

CRICKET’S, Boston. At 5 p.m., Phil 
Harding; at 8 p.m., a cappella group Night 
Magic. 

EDIBLE REX, Billerica. Nightstick, 
Explicit, Crash Reaction (18+ show). 
FOUR SEASONS HOTEL, Boston. At 5 
p.m., Bert Seager; at 8:30 p.m., Bob 
Winter. 

GROVER’S, Beverly. Crimson Tide, One 
Eyed Jake, Midnight Gallop. 

HARBOR CLUB, Boston. Dance music by 
DJ. 

JOHNNY D’S, Somerville. Widespread 
Panic, Savoy Truffle. 

KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O'Keefe. 

LE MERIDIEN, Boston. In Julien: pianist 
Jeffrey Moore. 

LENOX HOTEL, Boston. At 5:30 p.m., 
Ellen White; at 8:30 p.m., Dave Cuddy. 
LILY'S, Boston. In the Piano Bar: at noon, 
Brian Walkley; at 5 p.m., Bob Talalla. 
MAN RAY, Cambridge. Progressive and 
alternative dance music (over-18 night). 
MIDNIGHT COURT, Boston. Star Makers. 
MIDWAY CAFE, Jamaica Plain. Open 
mike. 

MIDDLE EAST RESTAURANT, Cam- 
bridge. At 6 p.m., open mike; at 9 p.m., 
Micheal Bocian, Ed Schuller, Dewey 
Redman, Rashied Ali. 

NAKED CITY COFFEE HOUSE, (782- 
4819), 107 Brighton Ave., Allston. Open 
mike night, featuring Relinda Woad. 
NECCO PLACE., Boston. At 8 p.m., 
Curiosity Factor, New Speak; at 10 p.m., 
“The Edge,” music by Dus. 

PLOUGH AND STARS, Cambridge. Roll 
with It. 

REGATTABAR, Cambridge. Tito Puente 
Latin Jazz All Stars. 

RYLES, Cambridge. Upstairs: Joe Lovano 
Wind Ensemble. Downstairs: Duke Levine 
Group. 

SCULLERS, Boston. Mid-Life Crisis. 

THE TAM, Brookline. Big Train. 

T.T. THE BEAR’S PLACE, Cambridge. 
New band night. Call for information. 
VENUS de MILO, Boston. Gay Night. 
VICEROY, Cambridge. Jam session. 
WESTERN FRONT, Cambridge. City 
Shoes. 

WESTIN HOTEL, Boston. In the Turner 
Fisheries Bar: Randy Gurley Quartet. In 
the Lobby Lounge: at 5 p.m., Margie 
Hobbs. 
















































































































THURSDAY 
See Friday listings for phone numbers and 
addresses. 


THE AVEROF, Cambridge. Greek music 
with bellydancing. 

AXIS, Boston. Stylie (18+ show). 
AVENUE C, Boston. Progressive rock by 
DJ. 

BOBO’S, Malden. Music by DJ. 
BOSTON BEACH CLUB, Boston. The 









Stand. 

BOSTON VISTA WALTHAM, Waltham. 
Gaye Tolan. 

BUNRATTY’S, Allston. Shokra, Womb to 
Tomb, Different Drum. 

CATCH A RISING STAR, Cambridge. At 
10:30 p.m., acoustic music. 

THE CHANNEL, Boston. Dennis Brown 
and Lloyd Parks and We the People. 
CHRISTOPHER’S, Cambridge. Cozy 
Sheridan, Steve Brennan. 

CLUB 3, Somerville. Apollo Landing, Here 
We Are. 
COLONIAL 
Fitzsimmons. 
COLONNADE HOTEL, Zachary’s, 
Boston. 

CRICKET’S, Boston. At 5 p.m., Marc 
Clayton; at 7 p.m., Brian Walkley Quintet. 
DONATELLO, Saugus. Randy Manhart. 
ED BURKE'S, Boston. Bruce Marshall 
Group, Landlords of Soul. 

EDIBLE REX, Billerica. Earth Boy 
Waffles, Wiggling Judys. 

FOUR SEASONS HOTEL, Boston. At 5 
p.m., Bert Seager; at 8:30 p.m., Bob 
Winter. 

GROG, Newburyport. Blue Monday. 
GROVER’S, Beverly. Natives, Swanky 
Moes. 

HARBOR CLUB, Boston. Dance music by 
DJ. 

HARPER'S FERRY, Allston. Call for 
information. 

HUB CLUB, Boston. “Euro-dance” night. 
JOHNNY D’S, Somerville. Ronald 
Shannon Jackson and the Decoding 
Society, Cul de Sac. 

KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O'Keefe. 

LE MERIDIEN, Boston. in Julien: pianist 
Jeffrey Moore. 

LENOX HOTEL, Boston. At 5:30 p.m., 
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Ellen White; at 8:30 p.m., Dave Cuddy. 
LILY’S, Boston. in the Piano Bar: at noon, 
Brian Walkley; at 3 p.m., Bob Talalla; at 7 
p.m., Phil Harding. 

MIDWAY CAFE, Jamaica Plain. Phil 
Tawa. 


MIDDLE EAST RESTAURANT, Cam- |. 


bridge. Voodoo Dolls, Hot Box, Cryptones. 
MIDNIGHT COURT, Boston. McMurphy. 
NECCO PLACE., Boston. At 8 p.m., Bad 
Shaboomi, Limited Access; at 10 p.m., 
“The Edge,” music by Dus. 

NIGHTSTAGE, Cambridge. Pousette Dart 
Band, M'liss. 

OLD VIENNA KAFFEEHAUS, Westbo- 
rough. Open mike, featuring Damaris. 
PARADISE, Boston. Biues Traveler, Wide 
Spread Panic. 

PASSIM, Cambridge. Eric Kilburn. 
PLOUGH AND STARS, Cambridge. 
Madeleine Hall and Rhythm Hounds. 

THE RAT, Boston. Common Ailments of 
Maturity, Savage Garden, Society of 
Children (18+ show). 

REGATTABAR, Cambridge. Tito Puente 
Latin Jazz All Stars. 

ROXY, Boston. Second Annual Jitterbug, 
Swing, Ballroom Dance Contest. 

RYLES, Cambridge. Upstairs: Joe Lovano 
Wind Ensembie. Downstairs: Andy Ezrin 
and Big Daddy. 

SCULLERS, Boston. Call for information. 
SCOTCH 'N’ SIRLOIN (723-3677), 77 
Washington St., Boston. Jim Porcella Trio. 
SIT 'N BULL PUB, Maynard. Call for 
information. 

THE TAM, Brookline. Boston Baked 


Blues. 

TOP OF THE HUB, Boston. Suzanne 
Perel Group. 

T.T. THE BEAR'S PLACE, Cambridge. 
The Many, Bob L'Heureux and the 
Almighty, Landing Party. 

VENUS de MILO, Boston. Dance music 
by WFNX “Morning Guy” Tai. 

WESTERN FRONT, Cambridge. Danny 
Tucker. 

WESTIN HOTEL, Boston. In the Turner 
Fisheries Bar: Randy Gurley Quartet. In 
the Lobby Lounge: at 5 p.m., Margie 
Hobbs. 


FRIDAY 
See the previous Friday listings for phone 
numbers and addresses. 
ANTHONY'S, Somerville. Export Samba 
Band. 
AVENUE C, Boston. Progressive rock by 
DJ 


THE AVEROF, Cambridge. Greek music 
with bellydancing. 

BACK BAY HILTON, Club Nicole, 
Boston. Ellen O'Brien and Her Real Time 
Band. 

BOBO’S, Maiden. Music by DJ. 

BOSTON BEACH CLUB, Boston. Call for 
information. 

BOSTON VISTA WALTHAM, Waltham. 
Gaye Tolan. 

BUNRATTY’S, Allston. Titanics, Lazy 


Susan. 

CHRISTOPHER’S, Cambridge. Loiterers, 
Luane Crosby. 

CLUB 3, Somerville. Heretix, Oh Boy, 
Free Society. 

COLONNADE HOTEL, Zachary's, 
Boston. 

COLONIAL HILTON, Lynnfield. At 6 p.m., 
Matt Johnson. 

COLONIAL INN, Concord. Cormac 
McCarth 


y. 
CRICKET’S, Boston. At 5 p.m., Rob 
Rodgers; at 7 p.m., a capella group Night 
Magic. 

DONATELLO, Saugus. Corey Eisenberg. 
ED BURKE’S, Boston. Band That Time 


Forgot. 

EDIBLE REX, Billerica. Big Blues 
Meanies, Robert A. Band. 

FOUR SEASONS HOTEL, Boston. At 6 
p.m., Bert Seager; at 8:30 p.m., Bob 
Winter. 

GROG, Newburyport. Wildest Dreams. 
GROVER’S, Beverly. High Function, 
Exhibit A. 

HARBOR CLUB, Boston. Dance music by 
DJ 


HARPER'S FERRY, Aliston. Call for 
information. 

HYATT REGENCY HOTEL, Cambridge. 
Pianist David Maxwell. 

JOHNNY D'S, Somerville. L'il Ed and the 
Blues Imperials. 

KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O'Keefe. 

LE MERIDIEN Boston. in Cafe Fleuri: the 
Joe Morocco Trio. In Julien: pianist Geoff 
Hicks. 

LENOX HOTEL, Boston. At 5:30 p.m., 
David Russell; at 8:30 p.m., Dave Cuddy. 
LILY'S, Boston. In the Piano Bar: at noon, 
Brian Walkley; at 5 p.m., Phil Harding. In 
the Cafe: at 5 p.m., Bob Talalla. 

MAN RAY, Cambridge. Progressive and 
alternative dance music. 

ME & THEE COFFEEHOUSE, Marble- 
head. Priscilla Herdman. 
MIDNIGHT COURT, Boston. Irish 
entertainment. 

MIDWAY CAFE, Jamaica Piain. Jam Cat. 
MIDDLE EAST RESTAURANT, Cam- 
bridge. At 6 p.m., Stan Strickland; at 10 
p.m., Greek music. 

NECCO PLACE., Boston. At 8 p.m., 
Swinging Steaks, the Merles; at 10 p.m., 
“The Edge,” music by Dus. 

NIGHTSTAGE, Cambridge. Rache Alpert. 
OLD VIENNA KAFFEEHAUS, Westbor- 
ough. End Constuction CD party, featuring 
Ellis Paul, Jim Infantino, Jon Svetky, and 
Brian Doser. 

OLDE IRISH ALEHOUSE, Dedham. 
Bards. 


PARADISE, Boston. Zulus, Bags, 
Pivnerts (18+ show). 

PASSIM, Cambridge. Amy Fairchild, 
Kathy Phipps, Ksenia Mack. 

PLOUGH AND STARS, Cambridge. Pigs. 
THE RAT, Boston. She Cried, Childhood, 
Falling August, Brian Washburn Band. 
REGATTABAR, Cambridge. Tito Puente 
Latin Jazz All Stars. 


Continued on page 30 












If you're a musician 
looking for the perfect 
lead, look no further 
than the Boston 
Phoenix Music and 


| the Arts Classifieds. 


You'll not only find a 
lead vocalist for your 
band, but rehearsal 
space, instruments, 
instruction,and 
management. We 
have the most 
comprehensive 
music and arts- 
related classifieds in 
Boston. 


To place your ad call: 


067-1294 
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¢-s}felige lsh memmallelalreni ele) 
Fri., Jan, 18 
TH. + THE WRECKAGE 
DOUBLE VISION « IDIOT SAVANT 
Sot., Jan. 19 


LAURIE SARGENT 
SG e MANTIS 


Fri., Jan. 25 


BIG BLUES MEANIES 


Sat., Jan. 26 


THE NEIGHBORHOODS 


Tues., Jan. 29 
An Intimate Evening With 


LEON RUSSELL 


DUKE 
LEVINE 
GROUP 


Fri. , Feb. I 


WITCH BONNIE 


Fri., Feb 8 


THE NOREASTERS 


Sat., Feb 9 


y ¢¥ 


HERETIX 


Fri., Feb 15 


CHUCKLEHEAD 


Sat., Feb 16 


O POSITIVE 
SERVING BOSTON’S BEST 
ORIGINAL MUSIC OUTSIDE BOSTON 
508 667-6393 






ouch btcle, 


79 FRONT ST., WOONSOCKET, R 
OPEN MON... SAT. 3PM TO 1 AM & SUN SP TO 1AM 


"SUZIE 
BOOBIES" 


JANUARY 
MON., 21ST THRU 
SAT., 26TH 


5-8-10-12 SHOWTIMES : 


55-22-32 


AS SEEN IN: 
X-RATED VIDEOS 
1990 COVER HUSLTER 
BUSTY BEAUTIES 
CHIC MAGAZINE 


DEC. CENTERFOLD |, 


GENT 1990 
VISA / MASTERCARD 
ACCEPTED 


FREE BUFFET MON. 





— Sun. im 
TOP P CHOICE SIGE CLIQUE, DANG 
DIAMOND FINGER, ZEN U 


Ceatral Sguare 
Cambridge ¢ 3554¢-§ 2385 


-FRI. 3-6PM 
BOOK YOUR STAG PARTIES!! 





— Ti % — 
CANDY BAR, LETHE (with SPARKY JOE), DOWN - 9-1 AM 


OPEN MIKE : 7-8:30pm 


—Thurs. Jan 24 — 
THE QUEERS, VOODOO DOLLS, HOT BOX, THE JOHNNIES - 9-2 AM 


UPCOMING: 
1/29 STOMPERS, 1/30 CORDELIA'S DAD, 2/5 SUPERCHUNK, 2/14 NO MAN, 3/19 SHOOT COP. 


COVER VARIES — $6-7 


ae = 
EHOUS, ECHO RANKS, 
NDER FIRE - 2-6PM 


ALL SHOWS 18 + 







































Lunch Mon. - Sat., 11:30-3 pm 
Dinner Sun.-Fri., ~~ 
, 51 


Pe. 


Friday, January 18 


THE 11TH 
HOUR BAND 
PAUL RISCHELL 


Saturday, January 19 


B.U.S.T. lie 


Sunday, January 20 


fe) f 
TRUFFLE 


Monday, January 21 


BE BOP 
ASSOCIATION 


Tuesday, January 22 


THE 
IGNITORS 


Wednesday, January 23 
BIG TRAIN 


Thursday, January 24 


BOSTON 
BAKED 
BLUES 


Friday, January 25 


BOOGALOO 
SWAMIS 


Saturday, January 26 


ONE EYED 


1648 Beacon St. 
Brookline 277-0982 
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with SAFETY IN RUMABERS © THE SHIVERS 
TRISTAN PARK © 40 THIEVES 


A Pink Floyd Tribute 


ia THE MACHINE 


with JOHNNY BARNES UNDERCOVER © THE VINDICATORS 


$4.50/5.50 N's & V's ¢ ARCTURUS 


In celebration of Martin Luther 
King, Jr. Day 


COOL RUNNINGS 


with THE MIGHTY CHARGE 
DIFFERENT DRUM 


DENNIS BROWN 


with AMBASSA © TRIBULATIONS 


ate OTE \l\ 


24 * 


$8.50/9.50 


FRI. 
JAN. 


25 


$7.50/8.50 th AL HALLIDAY © TYKETTO « SHY BOY + RAW DEAL 


SAT. 
26 


BIG DIPPER 


with BIG BARN BURNING © GIGOLO AUNTS 


$5.50/6.50 BILLY GOAT © THE BALDINOS 


THU = Van Halen Tribute 
31 diver down 
$5 with HARDLICKS ¢ IN THE WILD « ATTA BOYS 


FARRENHEIT 


with SPAM PARIS © DIVINITY SCHOOL 
AUTUMAN LAKE ¢ JUDGEMENTAL 


™ SALT -N- PEPA 


$8.50/9.50 with special guests 


THU. The Progressive Metal sounds of 


7% WWIII 


$5.50/6.50 with special goats 


The Joneses 


wih NEVADA BEACH 


FRI. 
FEB. 


$5.50/6.50 


FOGHAT 

DR. JOHN 

BAD RELIGION 
PHYSICAL GRAFFITI 
ARROW 

SAVOY BROWN 
BO DIDDLEY 
ASWAD 


FEB 9 
FEB 14 
FEB 17 
FEB 22 
FEB 28 
MAR 2 
MAR 9 
MAR 14 


ALL AGES!! 1PM DOORS 


Doors 8PM. Tickets available at all Strawberries 
Records & Tapes-* Ticketron * Teletron 720-3434 
Concertcharge 497-1118 * The Channel Box Office 





| 
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Copperfields 


98 Brookline Ave., Boston, MA 
247-8605 


Around the comer from Feoway Park 
Pri.&Sat, Mark Morris & 
Jan.18+19  Cat-Tunes 
Wed., jan. 23 Shaken Not Stirred 
Thuss,, jan. 24 5-0 


jm sexs Gone Mad 





Voted Boston’s Best Blues Club -Boston Magazine 1990 


HARPERS FERRY 


Home of Boston’s 
Best Live Rhythm & Blues 


158 Brighton Ave. (CORNER OF HARVARD & BRIGHTON AVE.) NAKED AGE 
CONCERT LINE-254-7380 + CLUB LINE-254-9743 BEAT SURRENDER 


Every Wedoesday Hapa’ Fen fans PRIME MOVERS 
blues 
YOUNG NEAL ‘AND THE! THE RICK | AUSGEL BAND || Mes aa 


We) fitfor MICKEY DENNISON 
with 
VOLCANO SUNS 
SWAMP AOF 
CARNAL GARAGE 
BONE PEOPLE 
and special guests 











BUNRATTY 


WHO BE DAT 


BUST 


DRUM MING oo GLASS 
NISIPERIOD 
WADI TRIP 





SHOKRA 





TITANICS 


Ay AK 
LAZY SU ‘ 







HIGH FUNCTION 


BOSTON PHOENIX/WFNX 
BEST MUSIC POLL BALLOT NIGHT 


THE GREATEST 





186 HARVARD AVE, ALLSTON 


GREEN LINE 


BARRENCE WHITFIELD 4 aia cana 
& THE SAVAGES 



























"Sacco | 
a] Buy one ticket, |] iepbeier 
GRAPEVINE ROAD hy Beginning at 8:00 am ‘til closing 
MOTOR CITY t if ’ Great food & drinks 
EveryTueeday RHYTHM KINGS S et one rree All Sports on (8) 52°TV's 
ACOUSTIC ROOTS JAM ~ NO COVER CHARGE 
30 Free Admission with your host Music COMING: Bachelor Parties Welcome 






Television's Chance Gardner 


(No electrical instruments please) Thurs., Jan. 31 Roomful of Blues 


" GRNDAE BLCESFESTNAL 


BOSTON'’S BEST BLUES CLUB BY ROLLING STONE MAGAZINE 





TOM CARUSO'S 


617-889-4911 


and automatically } 
be entered to win a mae 


chauffeured evening . 
NOSTALGIA 


of dinner and two 
tickets to the: Farther meee 


BOSTON a 
BALLET 


JIM PLUNKETT 
See our ad on page 37 for details. 






















e Saturday « 
FAT CITY 
e Sunday « 
LINDA'S 
LEAGUE 
¢ Thursday « 
HERETIX 
© Friday « 

STOMPERS 
e Saturday e 
FOOLS 


Proper ID & Dress Required 




















IT'S THE HOTTEST 
CONTEST IN 
NEW ENGLAND! 


- BUT YOU HAVE TO 






















WEEKLY ENTERTAINMENT 






REGISTER NOW! 
SERVING HEARTY AMERICAN FARE ST 
AND THE CHOICEST SPIRITS 
Gets Mee 
ce 


- EVERYONE KNOWS 
HOW HARD IT IS TO 












THE BLACK ROSE | THE PURPLE 





























1 
GET TICKETS TO Live | sera Nightly SHAMROCK NOS 
e€ Union street 
THESE EVENTS! THE CLADDAGH |_Uive Entertainment Nightly etre 
113 Dartmouth Street suche GROUP 
meee | I eee 
Wed., Jan. 23 PARK BAND THAT TI TIME ME FORGOT 
etait ty Bite a ag BOSTON BAKED BLUES 
BACK ROOM BLUES JIM PLUNKETT Rrra nas 








Function Rooms Available Call (617)262-9874 


THE BLACK ROSE cambridge 


Friday, aruzry 18 ® THE WAYWARDS, sonsdhy, Janay 19 © KEVIN CONNOLLY 
Sunday, jarunry20 © STEEPLECHASE 


PARTY SERVICES. 


Whether you're looking for a caterer, a 
DJ, or a comedian for your next party, the 
AFTER HOURS section 
in the Boston Phoenix Classifieds 
is at your service. 


TO PLACE YOUR AD, CALL 


267-1204 







IS GIVING AWAY y 

ALL EXPENSE 

PAID TRIPS FOR TWO 
FOR MORE 


INFORMATION 
CALL CHRIS 


1-800-832-9804 


DISCOVER THE DIFFERENCE AT... 


Obey 


Sophisticated 


Entertainment 


808 Huntington Ave., Boston 232-2191 





















PROVIDENCE RI 


318 CHALKSTONE AVE. 
EXIT #23 OFF 95 SOUTH 


1-800-832-9804 


1-401-331-9145 

















EXOTIC FEMALE} 
REVIEW IN THE | 
WORLD 

























JANUARY 18, 1991 ° 
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ROXY, Boston. Neicey Boswell, the White 

Heat Swing Orchestra, the Roxy Dancers. 

ROYAL SONESTA, Boston. Suzanne 

Davis Trio. 

RYLES, Cambridge. Upstairs: Lewis 

Robinson and Voices. Downstairs: 

Herman Johnson Quartet. 

SCULLERS, Boston. The Ritz. 

SIT ’N BULL PUB, Maynard. Premiers. 

THE TAM, Brookline. Boogaloo Swamis. 

TATNUCK BOOKSELLER & SONS 

CAFE, Worcester. Les Sampou. 

TOP OF THE HUB, Boston. Suzanne 

Perel Group. 

T.T. THE BEAR’S PLACE, Cambridge. 

— Ninja Custodian, Fertile 
Virgin. 

VENUS de MILO, Boston. House, funk, 

hiphop, and progressive music by DJ 


‘| Jewels. 


WATCH CITY COFFEEHOUSE (647- 
1055), First Parish Church, 50 Church St., 
Waltham. New talent night, featuring Liz 


Brahm. 

WESTERN FRONT, Cambridge. 
Lambsbread. 

WESTIN HOTEL, Boston. In the Turner 
Fisheries Bar: Randy Gurley Quartet. In 
the Lobby Lounge: at 5 p.m., Mary M. 
Morgan. 


omedy 


FRIDAY 
BACK ALLEY THEATRE (491-8166), 
1253 Cambridge St., Cambridge. At 10:30 
p.m., ImprovBoston. 
CATCH A RISING STAR (661-9887), 30 
JFK St., Harvard Sq., Cambridge. At 8:30 
p.m. and 11 p.m., Pam Matteson, Gerroll 
Bennett, Bob Harris. 
CHARLES PLAYHOUSE (482-8485), 74 
Warrenton St., Boston. At 10:30 p.m., 
Funny Gay Males. 
COMEDY CLUB AT THE CHARLES 
PLAYHOUSE (423-3222), 76 Warrenton 
St., Boston. At 8:45 and 10:45 p.m., Brian 
Powers, Steve Shashen, Tom Brown. 
COMEDY CONNECTION AT DUCK 
SOUP (426-6339), 246 Tremont St., 
Boston. At 8:30 and 10:45 p.m., Chris 
Zito, Tom Dunham. 
DICK DOHERTY’S COMEDY HUT (491- 
2422), Aku Aku, 149 Alewife Brook 
Parkway, No. Cambridge. At 9 p.m., Dick 
Doherty, Sue McGinnis, Carl Yarde. 
DICK DOHERTY’S COMEDY LOFT (267- 
6626), Joseph's Il, 30 Torrice Dr., 
Woburn. At 9 p.m., Johnny Pizzi, Brian 
Kiley, Paul Elwell. 
DICK DOHERTY’S COMEDY VAULT 
(267-6626), 124 Boylston St., Boston. At 
10 p.m., Angry Tuxedos Improv Company, 
with Carenooch, John David. 
NICK'S COMEDY STOP (482-0930), 100 
Warrenton St., Boston. At 8:30 and 10:30 
p.m., Don Gavin, Kevin Knox, John 


Lampert. 

NICK’S COMEDY STOP AT DUCA’S 
(800-244-5653), Rte. 9, Framingham. At 9 
p.m., Chance Langton, Jim Lauletta, Mark 


Maron. 

NICK’S COMEDY STOP AT KOWLOON 
(231-2500), Rte. 1, Saugus. At 8 and 10 
p.m., Steve Sweeney, D.J. Hazard, Brian 
MacFadden. 

NICK’S COMEDY STOP AT THE MAUI 
(800-441-5654), Rte. 28, Brockton. At 9 
p.m., Rich Ceisler, Brendan McMahon, Bill 


Campbell. 
STEVIE D’S (508-777-7386), Rte. 114, 
Middleton. At 9 p.m., Ed Regine, Emien 


STITCHES (424-6996), 835 Beacon St., 
Boston. At 8:30 and 10:30 p.m., Tony V, 
Bill Braudis. 


SATURDAY 
See Friday listings for phone numbers and 
addresses. 


BACK ALLEY THEATRE, Cambridge. At 
10:30 p.m., ImprovBoston. 

CANTARES 547-6300), 15 Springfield 
St., Cambridge. At 8 p.m., improvisational 
comedy with Guilty Children. Call 648- 
5963 for reservations. 

CATCH A RISING STAR, Cambridge. At 
7:30, 9:45 p.m., and midnight, Pam 
Matteson, Gerroll Bennett, Bob Harris. 
CHARLES PLAYHOUSE, Boston. At 
11:30 p.m., Funny Gay Males. 

COMEDY CLUB AT THE CHARLES 
PLAYHOUSE, Boston. At 8:45 and 10:45 
p.m., Brian Powers, Tom Brown. 
COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:30 and 10:45 p.m., 
Chris Zito, Tom Dunham. 

DICK DOHERTY’S COMEDY HUT, No. 
Cambridge. At 8 and 10:30 p.m., Dick 
Doherty, Sue McGinnis, Carl Yarde. 
DICK DOHERTY’S COMEDY LOFT, 
Woburn. At 9 p.m., Johnny Pizzi, Brian 
Kiley, Paul Elwell. 

DICK DOHERTY’S COMEDY VAULT, 
Boston. Call for information. 

NICK’S COMEDY STOP, Boston. At 8 
and 10 p.m., Don Gavin, Kevin Knox, 
John Lampert. 

NICK’S COMEDY STOP AT DUCA’S, 
Framingham. At 8:30 and 10:30 p.m., 
Chance Langton, Mark Maron, Larry 
Myles. 

NICK’ S COMEDY STOP AT KOWLOON, 
Saugus. At 7:30, 9:30, and 11:30 p.m., 
Steve Sweeney, D.J. Hazard, Brian 
MacFadden, Caito & Moran. 

NICK’S COMEDY STOP AT THE MAUI, 
Brockton. At 8:30 and 10:30 p.m., Rich 
Ceisler, Bill Campbell, Jim Lauletta. 
STEVIE D’S, Middleton. At 8 and 10:30 
p.m., Ed Regine, Emlen Drayton. 
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STITCHES, Boston. At 8:30 and 10:30 
p.m., Tony V, Bill Braudis. 


SUNDAY 
See Friday listings for phone numbers and 
addresses. 


CATCH A RISING STAR, Cambridge. At 
8:30 p.m., Pam Matteson, Gerroll Bennett, 
Bob Harris. 

COMEDY CLUB AT THE CHARLES 
PLAYHOUSE, Boston. At 8:45 p.m., Brian 
Powers, Dave Fitzgerald, Jon Priest. 
COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:30 p.m., Chris Zito. 
NICK'S COMEDY STOP, Boston. At 8:45 
p.m., Kevin Knox, Brian MacFadden, John 
Lampert, Larry Myles. 

NICK’S COMEDY STOP AT DUCA’S, 
Framingham. At 9 p.m., Brendon 
McMahon, Mark Maron, Greg 
Fitzsimmons. 

NICK’S COMEDY STOP AT KOWLOON, 
Saugus. At 9 p.m., D.J. Hazard, Tom 
Hayes, Caito & Moran, Larry Reppucci. 


MONDAY 
See Friday listings for phone numbers and 
addresse: 


S. 
CATCH A RISING STAR, Cambridge. At 
8:30 p.m., open-mike night. 

COMEDY CLUB AT THE CHARLES 
PLAYHOUSE, Boston. At 8:45 p.m., Caito 
& Moran. 

COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:30 p.m., Chris Zito, 
Julie Barr, Robbie Printz, Cindy Freeman. 
NICK'S COMEDY STOP, Boston. At 8:45 
p.m., open-mike night, with Billy Martin. 


TUESDAY 
See Friday listings for phone numbers and 
addresses. 


CATCH A RISING STAR, Cambridge. At 
8:30 p.m., open-mike night. 

COMEDY CLUB AT THE CHARLES 
PLAYHOUSE, Boston. At 8:45 p.m., D.J. 
Hazard, George MacDonald, Tom 
Dunham 


COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:30 p.m., Chris Zito, 
Todd Parker, Lauren Dombrowski, 
LeeAnn Lewis. 

NICK’S COMEDY STOP, Boston. At 8:45 
p.m., Paul D'Angelo, Lauren Gargano, 
Sue McGinnis, Tom Hayes. 

RYLES (876-9330), 212 Hampshire St., 
idge. At 8 p.m., ImprovBoston. 
STITCHES, Boston. At 9 p.m., Frank 

Santos, “R-Rated Hypnotist.” 


WEDNESDAY 
See Friday listings for phone numbers and 
addresses. 


CATCH A RISING STAR, Cambridge. At 
8:30 p.m., Norm MacDonald, Bob 
Somerby, Jennifer Hoag. 

CHEEKS (290-5600), Boston Vista 
Waltham Hotel, exit 27A off Rte. 128, 
Waltham. Call for information. 

COMEDY CLUB AT THE CHARLES 
PLAYHOUSE, Boston. At 8:45 p.m., Brian 
Powers, Sue McGinnis, Paul Elwell. 
COMEDY CONNECTION AT DUCK 
SOUP, Boston.’ At 8:30 p.m., Mike 
McDonald, Mike Bent, James Lewis, 
Randy Look. 

NICK’S COMEDY STOP, Boston. At 8:45 
p.m., Ted Blumberg, Linda Smith, Sue 
McGinnis. 

NICK’S COMEDY STOP AT KOWLOON, 
Saugus. At 9‘P.in.; open-mike night, with 
Billy Martin. 

SACCO’S RESTAURANT (924-9804), 96 
School St., Watertown. Call for information. 
STITCHES, Boston. ys 9 p.m., Bruce 
Teal, Brian Frazier. 


THURSDAY 
See a listings for phone numbers and 


CANTARES. Cambridge. At 8 p.m., 
comedy sketches with the Act. 

CATCH A RISING STAR, Cambridge. At 
8:30 p.m., Norm MacDonald, Bob 
Somerby, Jennifer Hoag. 

COMEDY CLUB AT THE CHARLES 
PLAYHOUSE, Boston. At 8:45 p.m., Tony 
V, Jonathan Groff, Angry Tuxedos. 
COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:30 p.m., Mike 
McDonald, Mike Bent, Jeff T, J.J. Wright. 
NICK'S COMEDY STOP, Boston. At 8:45 
p.m., Eddie Brill, George MacDonald, Ted 


NICK’S COMEDY STOP AT DUCA’S, 
Framingham. At 9 p.m., James Leimer, 
Billy Martin, Emlyn Drayton, Hugh G. 
Rekshin. 

NICK'S COMEDY STOP AT KOWLOON, 
Saugus. At 9 p.m., D.J. Hazard, Chris 
Sheeno, Linda Smith, Sue McGinnis. 
STEVIE D'S, Middleton. At 9 p.m., Marci 
Rose, Jimmy Dunn. 

STITCHES, Boston. At 9 p.m., D.J. 
Hazard, Kenny Rogerson. 

TREMONT HOUSE, 275 Tremont St., 
Boston. At 8:30 p.m., This End Up. Call 
628-3325 or 426-1400 for information and 
reservations. 


FRIDAY 
See the previous Friday listings for phone 
addresses. 


numbers and 

BACK ALLEY THEATRE, Cambridge. At 

10:30 p.m., ImprovBoston. 

CANTARES, Cambridge. At 8 p.m., Guilty 

Children. See listing for previous Fri. 

CATCH A RISING STAR, Cambridge. At 

8:30 and 11 p.m., Norm MacDonald, Bob 
, Jennifer Hoag. 

CHARLES PLAYHOUSE, Boston. At 

10:30 p.m., Funny Gay Males. 

COMEDY CLUB AT THE CHARLES 

PLAYHOUSE, Boston. At 8:45 and 10:45 

p.m., Kevin Knox, Jonathan Groff, Ray 

Pinetti 


COMEDY CONNECTION AT DUCK 
SOUP, Boston. At 8:30 and 10:45 p.m., 
Mike McDonald, Mike Bent, Tom Brown. 

DICK DOHERTY'’S COMEDY HUT, No. 
Cambridge. At 9 p.m., Johnny Pizzi, Brian 
Kiley, Tom Dunham. 
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FOOD « MUSIC « FUN 
18 
Ger RELY TO 
THE NERVOUS EATERS 
AND GUESTS 
LEFT NUT 
BUTCHY DOES 


ANY ANGEL 
In the Balcony: THE DRIVEAWAYS 


SLAPSHOT 
SAM BLACK CHURCH 
S.T.P. 
HORDES OF sega 
EVENING SHOW 
SLAPSHOT 
and guests 
STORMWINDOW 


January 24 18+ 
COMMON AILMENTS OF 
MATURITY 
SAVAGE GARDEN 
SOCIETY OF CHILDREN 


Fide ee ceoee ceseccccvocscsccscscoss 


Ss CRIED 
CHILDHOOD 
FALLING AUGUST 
THE BRIAN WASHBURN BAND 

r CITYBONE 





X-NIGHT AT AXIS 







ADMISSION 


TO THE FIRST 101 PEOPLE TO PRESENT A COMPLETED 


PHOENIX/WFNX BEST MUSIC POLL NOMINATING BALLOT E IMMORTALS Sun Feb, 3°80 
AT THE DOOR TO: Tone Songureer 


U.Y.A. & HUMAN FEEL 
AT THE MIDDLE EAST 


HIGH FUNCTION 


AT 


THE THIRD ANNUAL 


FREE ADMISSION 


TO THE FIRST 101 PEOPLE TO PRESENT A COMPLETED 
PHOENIX/WFNK BEST MUSIC POLL NOMINATING BALLOT 
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Or OM 
\GREAT CHINESE FOOD 
5360420 neuen Saar 


EULA CS 


IN BEVERLY ¢ 392 CABOT-ST., RTE 1A 
15 MIN, ON 128N °¢ EXIT 20S ¢ (508) 927-7121 
Thurs., Jan. 24 18+ 


THE NATIVES 
SWANKY MOES 












Spirit of “Rio 


One to experience RIO 
CAIRINHA aenone 
2 oz. JANEIRO 1 Lime 
1 scoop crushed ice 
Quarter the lime and squeeze into a highball Add JANEIRO ond 
sugar. Stir, fil with ice, stir ogoin. ge pee et of lime. 






LIFE IS DIFFERENT IN RIO. SO ARE THE REFRESHMENTS. 










Austin Nichols & Co., Inc. New York, N. Y. 








ALL NIGHT CLELBRATION 


@ Westin Hotel America Ballroom eA Es 2 HIGH FUNCTION 

(Purchase tickets on 3rd floor) Z, a MAD HOUSE 
Saturday January 19th from 9pm - Sam FORCE OF HABIT 
to benefit the 


UNITED CEREBRAL PALSY 
OF METROBOSTON 


Gamble in our large Vegas-style Casino! 



































Dance with WZOU 94.5 FM 
Comedy Corner - Cash Bar Y, 
WG 
ye For information, call: 926-5480 %, TICKETS - 
Admission $15 at the door Gy AVAILA Gg Se 
Must be over 18 

























we " 
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Rock Club 1990 RESTAURANT 8 MUSIC CLUB 


Fri., Jan. 18 » Music of the Sixties 


THE BAND 
THAT TIME FORGOT a 
Sai, Jan 18+ Perennial Blues Favorkes | Original Paychoaal Cowboy Band 
BOSTON BAKED NEW RIDERS OF THE 
BLUES PURPLE SAGE 


w/ special guest « R&B w/ Big John 
oat ll 


AT THE DOOR TO: 

















13 Lansdowne Street, Boston 


JAN. 19, 1991 


1/2 PRICE 













Sun., Jan. 20 9:30 
joliday Dance Party with 













GUY 
CLARK 


Series meace aw 











Central Square, Cambridge 


JAN. 20, 1991 EVAN JOHNS § 


&THE 






HARPER'S FERRY 


158 Brighton Ave., Allston 
JAN. 24, 1991 








SEE OUR AD 

ONE i \C) 5) 
OF THIS SECTION FOR 
THIS WEEK'S BALLOTS! 


ONE NECCO PLACE 
BOSTON, MA 
a3 0 = 


' 4 7724 
7 724 34 744 


7 nights. 10 ‘til 2. 
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Comedy 








eT 16-20 
Pam 
‘Matteson 


"Comic Strip Live" -10 th Anniversary 
JANUARY 23-27 
Norm MacDonald 
*Lale Night With Dovid Lerman’ 
| Every Mon. & Tues. at 8:30 
omedy Showcase 


RESERVATIONS: 
CAWAR dS 74 









30 JFK ST. HARVARD SQUARE, 
CAMBRIDGE 




















If you can’t stand 
to miss another 
chance at fame, 
give the Boston 
Phoenix Music & 
the Arts Section a 
private audition 
today. Overcome 
stage-fright —read 
the Phoenix 
Classifieds. 


To place an ad, call 


267-1234 


BOSTON'Ss # 1 COMEDY CLUB 


Friday, January 18 at 8:30 & 10 :30 pm 
and Saturday, January 19 at 8 & 10 pm & 11:30 pm 


THE DON GAVIN SHOW! 
WITH KEVIN KNOX 
Sunday, January 20 at 9pm 


THE LARRY MYLES SHOW 


Monday, January 21 at 8:30 pm 
OPEN MIKE NIGHT WITH 


BILLY MARTIN 


Tuesday, January 22 at 8:30 pm 
TOM HAYES, SUE MCGINNIS AND PAUL T’ANGELO 


Wednesday, January 


23 at 8:30 pm 


TED BLUMBERG WITH LINDA SMITH AND SUE NICGINNIS 
Thursday, January 24 at 8:30 pm 
EDDIE BRILL AND GEORGE MacDONALD 


100 WARRENTON ST. 


482-0930 


WwW 


And don’t forget Nick's Comedy Stop in Saugus, 
* Framingham and now in Brockton! (opening Jan 18) 








SUL 
SURVIVAL. 





Whether you're into astrology, therapeutic 


massage, or self-help groups, The path to 


self-awareness leads to the MIND, BODY, 
SPIRIT section of the Phoenix Classifieds. 


To place your ad, 
Call: 


267-1234 


Phoenix Criassirieos 


BODY & SPIRIT 











Gospel singer Ruth Hamilton takes part in “A Joyful 


Noise,“ Saturday 


Continued from page 31 

DICK DOHERTY’S COMEDY LOFT, 
Woburn. At 9 p.m., Ed Regine, Bill 
Braudis, Todd Parker. 

DICK DOHERTY’S COMEDY VAULT, 
Boston. At 10 p.m., Angry Tuxedos 
Improv Company, with Angela Geso. 
NICK'S COMEDY STOP, Boston. At 8:30 
and 10:30 p.m., D.J. Hazard, George 
MacDonald, Eddie Brill. 

NICK’S COMEDY STOP AT DUCA’S, 
Framingham. At 9 p.m., Kenny Rogerson, 
Billy Martin, Vinnie Favorito. 

NICK’S COMEDY STOP AT KOWLOON, 
Saugus. At 8 and 10 p.m., Don Gavin, 
Linda Smith, Sue McGinnis. 

NICK’S COMEDY STOP AT THE MAUI, 
Brockton. At 9 p.m., Chance Langton, Jim 
Lauletta, Ted Blumberg. 

STEVIE D’S, Middleton. At 9 p.m., Marci 
Rose, Jimmy Dunn. 

STITCHES, Boston. At 8:30 and 10:30 
p.m., Frank Santorelli, Earl Reed, Wendy 
Liebman. 


ance 


PARTICIPATION 


FRIDAY 

NEW ENGLAND SINGLES sponsors 
dances tonight at the Hyatt Regency 
Hotel, Memorial Dr., Cambridge; tomorrow 
at the Ramada Hotel, exit 35 off Rte. 128, 
Woburn; and Sun. at the Marriott Hotel, 
exit 33B off Rte. 128, Burlington 
(admission $5). All dances start at 8 p.m. 
Admission $10, except as noted; call 899- 
3900 





SINGLES DANCES begin at 7 p.m. at 
Indian Meadows, Rte. 9, Westborough. 
Admission $5; call (508) 485-7113. 
BASIC INTERNATIONAL FOLK DANCE, 
sponsored by the Folk Arts Center, begins 
at 8 p.m. every Fri. at the United 
Methodist Church, 421 Common St., 
Belmont. Admission $5, $4 for students; 
call 491-6084. 

“CONTRAS AND SQUARES,” featuring 
Roaring Jelly, begins at 8 p.m. at St. 
John’s Episcopal Church, 74 Pleasant St., 
Arlington. Admission $4; call 894-4464. 
SCOTTISH COUNTRY DANCING begins 
at 8 p.m. at the First Parish Unitarian 
Church, Weston. Admission $4; call 259- 


9566. 
BOB THOMAS SWING AND 
BALLROOM DANCES begin at 9:30 p.m. 


tonight and Fri. the 25th with instruction at 
8:30 p.m., at Ballet ETC, 185 Corey Rd., 
Brookline. Admission $6; call 277-1139. 
DICK SYATT SINGLES HOTLINE 
DANCE PARTY begins at 8 p.m. tonight 
and Fri. the 25th at the Morgan Hotel, the 
Lynnway, Lynn. Admission $6, $5 before 
8:30 p.m.; call 579-2315. 


SATURDAY 
THE SINGLES LIFE sponsors a dance at 
8 p.m. at the South End Italian Club, 44 
Fowle St., Woburn. Admission $5, $3 for 
members; call 729-4664. 
SALSA DANCING begins at 9:30 p.m. at 
Ballet ETC, 185 Corey Rd., Brookline. 
Instruction for beginners is at 8:30 p.m. 
Admission $6; call 277-1139. 
SCANDINAVIAN FOLK DANCE begins 
at 7:30 p.m. at the Church of Our Saviour, 
23 Monmouth St., Brookline. Admission 
$4, $2 for students; call 277-2496. 
COUNTRY DANCE, featuring music by 
the Salem Country Orchestra, begins at 8 
p.m. at First Universalist Church, 211 
Bridge St., Salem. Admission $5; call 
(508) 774-5986. 
BOSTON SCOTTISH FIDDLE CLUB 
invites musicians and dancers to a 
meeting at 8 p.m. at Calvary United 
Methodist Church, 300 Mass Ave, 
Arlington. Free; call 322-8161. 
NEW ENGLAND SINGLES. See listing 
for Fri. 


SUNDAY 
SINGLES DANCE begins at 7 p.m. at the 
Marriott Hotel, Rtes 495 and 9, 
Westborough. Admission $5; call (508) 
485-7113. 


FAMILY SQUARE AND CONTRA 
DANCE, featuring caller Jacob Bloom, 
begins at 2 p.m. at Scout House, 74 
Walden St., Concord. Admission $3, $12 
maximum per family; call 491-6084. 
“SWINGING ON A SUNDAY,” featuring 
dancing and instruction, begins at 2 p.m. 
at Masonic Hall, 1950 Mass Ave, 
Cambrige. Admission $6; call 491-6084. 
ISRAEL! FOLK DANCE begins at 8 p.m. 
at Harvard-Radcliffe Hillel, 74 Mt. Auburn 
St., Cambridge. Admission $2, $1 for 
students; call 495-4696. 

SCOTTISH DANCE begins at 6:30 p.m. at 
the Church of Our Saviour, 23 Monmouth 
St., Brookline. Admission $3; call 864- 
8945. 

DICK SYATT SINGLES HOTLINE 
PARTY begins at 8 p.m. at the Dedham 
Holiday Inn, exit 15A off Rte. 128, 
Dedham. Admission $5; call 579-2315. 
NEW ENGLAND SINGLES. See listing 
for Fri. 


MONDAY 
SCOTTISH COUNTRY DANCE, spon- 
sored by the Royal Scottish Country 
Dance Society, begins at 8:15 p.m. at 7 
Temple St., Central Sq., Cambridge. 
Admission $4; call 491-6084. 

NEW ENGLAND SQUARES AND 
CONTRAS DANCE, with caller Tony 
Parkes and music by Yankee Ingenuity, 
begins at 7:30 p.m. at Scout House, 74 
Walden St., Concord. Admission $5; call 
643-3726. 

ISRAELI FOLK DANCE runs from 8 to 
10:30 p.m. at Temple B'nai Moshe, 1845 
Comm Ave, Brighton. Admission $3; call 
787-4381. 


TUESDAY 

TRADITIONAL IRISH DANCE LESSONS 
begin at 7:30 p.m. at the Boston 
University School of Fine Arts, 855 Comm 
Ave, rm. 106, Boston. Free; call 738-4084. 
NEW ENGLAND SQUARE AND 
CONTRA DANCES begin at 7:30 p.m. at 
St. John's United Methodist Church, 80 
Mt. Auburn St., Watertown. Admission $5; 
call 354-1340. 
DICK SYATT SINGLES HOTLINE 
DANCE PARTIES begin at 8 p.m. at the 
Palace, Rte. 99, Saugus (admission $5, 
free before 10 p.m.) and at the Sheraton 
Tara Hotel, Rte. 9, Framingham 
(admission $5, $3 before 8:30 p.m.). Call 
579-2315. 


WEDNESDAY 

ENGLISH COUNTRY DANCE FOLK 
DANCE begins at 8 p.m. at St. John’s 
United Methodist Church, 80 Mt. Auburn 
St., Watertown. Admission $5; call 354- 
1340. 
INTERNATIONAL FOLK DANCE begins 
at 8 p.m. at Fayville Village Hall, Central 
and Grove Sts., Southborough. Admission 
$3; call (508) 872-4110. 


THURSDAY 
NEW ENGLAND SQUARE AND 
CONTRA DANCES begin at 8 p.m. at the 
VFW Hall, 688 Huron Ave., Cambridge. 
Admission $5; call 354-1340. 
EXPERIENCED INTERNATIONAL FOLK 
DANCE begins at 8 p.m. at the First 
Unitarian Church, 404 Concord Ave., 
Belmont. Admission $5, $3 for students; 
call 491-6084. 
SCOTTISH COUNTRY DANCE begins at 
8 p.m. at the Universalist Church, 211 
Bridge St., Salem. Admission $2; call 
(508) 745-2229. 
DICK SYATT SINGLES HOTLINE 
DANCE PARTY begins at 8 p.m. at 
Vincent's at Lombardo’s, exit 5A off Rte. 
128, Randolph. Admission $7, $5 before 9 
p.m.; call 579-2315. 


FRIDAY 
BALLROOM DANCE FOR LESBIANS, 
GAY MEN, AND THEIR FRIENDS begins 
at 8:30 p.m. at the First Church of 
Jamaica Plain at the junct. of Eliot and 
Centre Sts. Instruction at 8 and 10 p.m. 
Admission $5; call 859-9455. 
EXPERIENCED SCANDINAVIAN 
DANCE begins at 8 p.m. at Calvary 
United Methodist Church, 300 Mass Ave, 
Arlington. Admission $4, $2 for students; 
call 354-0376. 

BASIC INTERNATIONAL FOLK DANCE. 
See listing for previous Fri. 

BOB THOMAS SWING AND BALL- 
ROOM DANCES. See listing for previous 
Fri. 

DICK SYATT SINGLES HOTLINE 
DANCE PARTY. See listing for previous 
Fri. 





PERFORMANCE 


SATURDAY 

CATHERINE MUSINSKY, A MEMBER 
OF BETH SOLL AND COMPANY, and 
guests present lecture/demonstrations in 
dance at 3 p.m. today and 2 p.m. 
tomorrow at MIT's Dupont Athletic Center, 
T Club Lounge, Cambridge. Free; call 
253-2877. 
PATRIC LACROIX DANCE COMPANY, 
featuring Haitian dancer/choreographer 
Patric LaCroix and his 15-member 
company, presents “Carribean Variations” 
at 8 p.m. at the Strand Theatre, 543 
Columbia Rd., Dorchester. Tickets $12; 
call 282-8000. 


SUNDAY 
CATHERINE MUSINSKY, A MEMBER 
OF BETH SOLL AND COMPANY. See 
listing for Sat. 


vents: 


Tum to the Aid and Action listings in the 
Urban Eye section for information on 
support groups, health and counseling 
services, and other programs and events. 


SATURDAY 
MASS. AUDUBON SOCIETY presents 
the educational program “Ice and Snow” 
today and tomorrow at 11 a.m. and 2 p.m. 
at Drumlin Farm, South Great Rd., 
Lincoln. Free with admission ($5, $3 for 
students). Call 259-9807. 
MIME AND MAGIC SHOW, presented by 
children’s entertainer Jeff Danger and 
former Ringling Brothers clown Peter 
Bufano, begins at 2 p.m. at the Brighton 
Branch Library, 40 Academy Hill Rd., 
Brighton. Free; call 782-6032. 
PUPPET SHOWPLACE THEATRE 
presents “Hansel and Gretel,” featuring 
the You and Me Puppets, at 1 and 3 p.m. 
today and tomorrow at 32 Station St., 
Brookline. Admission $5; call 731-6400. 


SUNDAY 
SOCIETY OF YOUNG JEWISH 
PROFESSIONALS sponsors the “Second 
Annual Meet Knish” at 8 p.m. at the Roxy, 
270 Tremont St., Boston. Tickets $15, $12 
in advance; call 782-4100. 

LE GRAND DAVID AND HIS OWN 
SPECTACULAR MAGIC COMPANY 
perform at 3 p.m. at the Cabot St. Cinema 
Theatre, 286 Cabot St., Beverly. Tickets 
$10, $8 for children; call (508) 927-3677. 
MASS. AUDUBON-SOCIETY. See listing 
for Sat. 

PUPPET SHOWPLACE THEATRE. See 
listing for Sat. 


TUESDAY 
AMNESTY INTERNATIONAL holds an 
orientation session for new members at 7 
p.m. at the Northeast Regional Office, 58 
Day St., Somerville. Free; call 623-0202. 
COED OPEN VOLLEYBALL is 
sponsored by the Boston Ski and Sports 
Club at 7 p.m. at the West Newton 
Armory, 1137 Washington St., West 
Newton. Admission $7, $4; call 789-4070. 


WEDNESDAY 
PERFORMANCE ARTIST CHRISTO- 
PHER SULLIVAN performs Cavalcades 
in Learning at 6 and 8 p.m. in Anderson 
Auditorium, School of the Museum of Fine 
Arts, 230 the Fenway, Boston. Tickets 
$5, $3 for students; call 267-6100, ext. 
718. 

RE! OFFERS CLINICS at 7 p.m. at 279 
Salem St., Reading. Tonight, “Snow- 
boarding Today and Tomorrow” features 
Mark Farmer; tomorrow, REI offers a 
demonstration of ski tuning and waxing. 
Free; call 944-5103. 

OPEN OBSERVATORY NIGHT begins at 
8 p.m. (weather permitting) on the fifth 
floor of the College of Liberal Arts, 725 
Comm Ave, Boston University, Boston. 
Members of the Astronomy Department 
will identify astronomical features which 
the public may view through telescopes. 
Free; call 353-2360. 


THURSDAY 

“THE MASSACHUSETTS WATER 
STORY” is a talk at 3:45 p.m. at the 
Nature Company, 15 Monument St., 
Concord. Free; call 369-2000. 

OPEN OBSERVATORY NIGHT begins at 
7 p.m. (weather permitting) on the 
observatory deck of the Science Center, 
Wheaton College, Norton. Free; call (508) 
285-7722. 

= OFFERS CLINICS. See listing for 

ed. 


FRIDAY 
BOSTON SKI AND SPORTS CLUB 
sponsors its “Winter Warm-Up Dance 
Party” at 6 p.m. in the Ballroom of the 
Lafayette Hotel, 1 Avenue de Lafayette, 
Boston. Admission $10, $6 for members; 
call 789-4070. 





Martin Luther 


King Day 
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FRIDAY 
“REALIZING THE DREAM” is the second 
annual conference in memory of Martin 
Luther King Jr. offering workshops for 
young parents, teens, and adults to 
discuss parenting and sexuality. Program 
runs from 3 to 10 p.m. today and 9:30 
a.m. to 7 p.m. tomorrow. Recommended 
donation $5; call 253-3216. 


SATURDAY 
“A LITERARY TRIBUTE TO MARTIN 
LUTHER KING JR.” begins at 2 p.m. at 
the Dudley Branch Library, Warren St., 
Roxbury. Features more than 10 readers 
including Jack Powers, Zakiyah Bilal, 
Carol Cornwell, Thomas Grimes, Sajed 
Kamal. Free; call 725-3912. 
“A JOYFUL NOISE” is a performance by 
Boston area gospel choirs at 7 p.m. at 
Sanders Theatre, Quincy and Kirkland 
Sts., Cambridge. Admission $5, $1 for 
children and seniors; call 577-1400. 
“REALIZING THE DREAM.” See listing 
for Fri. 


SUNDAY 

“A MUSICAL TRIBUTE TO REV. 
MARTIN LUTHER KING JR.,” featuring 
drummer Herb King, begins at 7:30 p.m. 
at the First Unitarian Church, junct. of 
County and Union Sts., New Bedford. 
Admission by donation; call (800) 660- 
9860. 


MONDAY 
NEWTON CELEBRATES MARTIN 
LUTHER KING DAY. At 11:30 p.m., the 
Newton Foundation for Racial, Ethnic, and 
Religious Harmony presents readings and 
music at the First Baptist Church, Newton 
Center (free). At 2 p.m., “Black History 
Through Music” begins at 2 p.m. at 
Newton North High School Auditorium, 
Lowell Ave., Newtonville (tickets $4). Call 


552-7130. 

“THE SHARING OF DREAMS” features 
music by Boston University and 
community choirs, readings from the 
works of Martin Luther King Jr., and an 
address by U.S. Attorney Wayne ‘A. Budd. 
A reception begins at 1 p.m., followed by 
the pn at 2 p.m. at Boston 
University's George Sherman Union, 2nd 
floor, 775 Comm Ave, Boston. A memorial 
service follows at 4:30 p.m. at the Marsh 
Plaza. Free; call 353-3791. 


USIC 


CLASSICAL 


FRIDAY 
BOSTON SYMPHONY ORCHESTRA, 
conducted by André Previn, performs 
Rachmaninov's Concerto No. 1, with 
soloist Jean-Philippe Collard; and 
Shapero’s Symphony for Classical 
Orchestra. Concerts take place at‘2"p.m. 
today, and at 8 p.m. tomorrow and Tues. 
at Symphony Hall, 301 Mass Ave, Boston. 
Tickets $18-$47.50; call 266-1492. 
BOSTON LYRIC OPERA, conducted by 
Joseph Rescigno, presents Richard 
Strauss’s Ariadne auf Naxos at 8 p.m. 
tonight and at 3 p.m. on Sun. at the 
Emerson Majestic Theatre, 219 Tremont 
St., Boston. Featured performers include 
sopranos Deborah Voigt and Erie Mills, 
tenor David Rampy, and mezzo-sopranos 
Kristine Jepson and Mary Ann 
McCormick. Prologue in English; opera in 
German, with English subtitles. Tickets 
$11-$100; call 267-1512. 
CANTATA SINGERS AND ENSEMBLE, 
under the musical direction of David 
Hoose, perform Bach's Cantatas No. 1 
(Wie schén der leuchtet Morgenstem) and 
No. 33 (Allein zu dir, Herr Jesu Christ, 
Schoenberg's Friede auf Erden, and 
Schitz's Psalm 1 from Psalmen Davids 
1619 and other works. Concert begins at 
8 p.m. in Jordan Hall, New England 
Conservatory, 290 Huntington Ave., 
Boston. Tickets $7-$25; call 267-6502. 
ARCADIAN WINDS perform at 8:30 p.m. 
at the Boston University Concert Hall, 855 
Comm Ave, Boston. Program includes 
Chen Yi's Wind Quartet, Luciano Berio’s 
Opus No. Zoo, Ruth Crawford Seeger's 
Suite, and the world premiere of 
Erik Nielsen's Full Circle. Free; call 353- 
3345. 
BOSTON ARTISTS’ ENSEMBLE 
performs at 8 p.m. at the Chapel Gallery, 
Second Church in Newton, 60 Highland 
St., Newton. Program includes Borodin's 
String Quartet No. 2, Webern's Five 
Pieces for String Quartet, and Bartok's 
String Quartet No. 1. Tickets $12, $8 for 
children; call 527-8662. 
PIANIST VLADIMIR FELTSMAN 
performs Bach's Partita in C Minor, 
Mozart's Sonata in A Minor, and 
Prokofiev's Sonata No. 8 at 8 p.m. in 
Edward Pickman Hall, 27 Garden St., 
Cambridge. Admission $18, $12 for 
students and seniors; call 876-0956. 
PETER MAXWELL DAVIES’S THE 
MEDIUM is presented by the Music 
Production Company, directed by Thomas 
Henry and featuring mezzo-soprano Jane 
Struss, at 8 p.m. tonight and Sun. in 
Holmes Hall, North House, Harvard 
University, 56 Linneaen St., Cambridge. 
Admission $8, $4 for students and 
seniors; call 491-7970. 


SATURDAY 
CELLIST KAREN KADERAVEK per- 
forms music of Bach and Mendelssohn at 
8 p.m. at the New School of Music, 25 
Lowell St., Cambridge. Free; call 492- 
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SUNDAY 
JULLIARD STRING QUARTET performs 
a Mozart program at 3 p.m. in Jordan Halll, 
New England Conservatory, 290 
Huntington Ave., Boston. Selections 
include the Quartet in D Minor; the 
Quartet in F (“Prussian); the Quartet in E- 
flat; and the Quintet in G Minor, with viola 
quest artist Walter Trampler. Tickets $20; 
call 536-2412. 

“DEBUSSY AND HIS CIRCLE” continues 
with a concert at 4 p.m. at Emmanuel 
Church Library, 15 Newbury St., Boston. 
Program includes works by Debussy 
and Ibert. Featured performers include 
Christopher Krueger, Dominique Labelle, 
and Mary Ruth Ray. Admission $15, 
$10 for students and seniors; call 536- 
3356. 

PIANIST DAVID HAGAN performs works 
of Bach/Busoni, Beethoven, Prokofiev, 
and Schumann at 3 p.m. in Williams Hall, 
New England Conservatory, 30 
Gainsborough St., Boston. Free; call 262- 
1120, ext. 257. 

BOCCHERINI ENSEMBLE performs 
music for classical guitar by Schubert, 
Boccherini, Hoffman, and C. Corea. 
Concert begins at 8 p.m. at the New 
School of Music, 25 Lowell St., 
Cambridge. Tickets $7; call 524-6439. 
BOSTON LYRIC OPERA. See listing for 
Fri. 

PETER MAXWELL DAVIES’S THE 
MEDIUM. See listing for Fri. 


TUESDAY 
NuCLASSIX presents a concert of new 
music at 8 p.m. at the First and Second 
Church, 66 Marlborough St., Boston. 
Program features Donald Hagar’s Sonata 
“Par un beau soir” for flute and piano, 
Augusta Thomas's Karumi for solo flute, 
Dana Brayton's Lunar Eclipse for 
percussion ensemble, Arthur Levering's 
Tranced for violin and piano, and Andy 
Vores's Violin Sonata “Emma Lee.” 
Tickets $7, $5 for students and seniors; 
call 421-9870. 

LINDON STRING QUARTET presents a 
recital at 12:15 p.m. at King's Chapel, 
School and Tremont Sts., Boston. 
Program includes music of Schubert and 
Bartok. Free; call 227-2155. 

BOSTON SYMPHONY ORCHESTRA. 
See listing for Fri. 


WEDNESDAY 
BOSTON OPERA COMPANY PRE- 
SENTS THE MARRIAGE OF FIGARO, 
conducted by Craig Smith and staged by 
Peter Sellars, with sets designed 
by Adrianne Lobel, and choreography by 
Mark Morris. Featured performers include 
Sanford Sylvan, Jeanne Ommerle, and 
David Evitts. Performances run through 
Feb. 2 at the Colonial Theater, 106 
Boylston St., Boston. This week's 
programs begin at 7 p.m. tonight and 
Fri. the 25th. Tickets $16-$58; call 266- 
8989. 

LYDIAN STRING QUARTET performs at 
noon in the Rapaporte Treasure Hall, 
Goldfarb Library, Brandeis University, 
Waltham. Free; call 736-3331. 

NEW ENGLAND CONSERVATORY 
PHILHARMONIA, conducted by Pascall 
Verrot, performs music of Mozart, Walton, 
and Schuman at 8 p.m. in Jordan Hall, 
New England Conservatory, 290 
Huntington Ave., Boston. Free; call 262- 
1120, ext. 257. 

CELLIST LAURA BLUSTEIN, with Kayo 
lwama on piano and John Gibbons on 
harpsichord, performs music of Bach, 
Beethoven, Fauré, Berger, and Rach- 
maninov at 8 p.m. in Williams Hall, New 
England Conservatory, 30 Gainsborough 
St., Boston. Free; call 262-1120, ext. 


257. 

CALUMET STRING QUINTET performs 
Mozart's Eine Kleine Nachtmusic and 
Dvorak's Nocturne at 7:30 p.m. in the 
Rabb Lecture Hall, Boston Public Library, 
Copley Square, Boston. Free; call 546- 
5400, ext. 285. 


THURSDAY 
BOSTON SYMPHONY ORCHESTRA, 
conducted by Seiji Ozawa, performs Pavel 
Haas’s Study for Strings; Bartok’s 
Concerto for Orchestra; and Wieniawski’s 
Violin Concerto No. 1, performed by 
Midori. Concerts take place at 8 p.m. 
today and Sat. the 26th, and at 2 p.m. 
tomorrow at Symphony Hall, 301 Mass 
Ave, Boston. An open rehearsal begins 
today at 10:30 a.m. (free). Tickets 
$18-$47.50 (except as noted); call 266- 
1492. 

COSi FAN TUTTE, with music by Mozart 
and text by Lorenzo da Ponte, is 
presented by the Boston University 
School of Music at 8 p.m. tonight, 
tomorrow, and Sat. the 26th, and at 2 p.m. 
Sun. the 27th at the Tsai Performance 
Center, 685 Comm Ave, Boston. Tickets 
$10, $5 for seniors and students; call 353- 
3345. 

LYDIAN STRING QUARTET performs at 
8 p.m. tonight and Sun. the 26th in 
Slosberg Recital Hall, Brandeis University, 
Waltham. Program includes Bartok's 
Quartet No. 2, Debussy’s String Quartet, 
and the premiere performance of Allen 
Anderson's String Quartet. Free tickets to 
reserve seats are required; call 736-3331 
for information. 

PIANIST HAE SUN PAIK presents a 
noontime concert at the French Library, 
53 Marlborough St., Boston. Free; call 
266-4351. 


FRIDAY 
BOSTON MUSICA VIVA performs at 8 
p.m. at the Edward Pickman Hall, 27 
Garden St., Cambridge. Program features 
two world-premiere works by Henry 
Bryant, and music of Curtis Curtis-Smith 
and Conlan Nancarrow. Tickets $10, 
45 for students and seniors; call 353- 


0556. 

CIVIC SYMPHONY ORCHESTRA OF 
BOSTON presents “An Evening with 
Rodgers & Hammerstein” at 8 p.m. in the 
Art Deco Ballroom at the Royal Sonesta 
Hotel, Cambridge. Dancing welcomed. 
Tickets $30 (includes champagne and 
dessert); call 566-2219. 

ORGANIST THOMAS HANDEL AND 
THE CAPITAL BRASS QUINTET perform 
at 8 p.m. at First and Second Church, 66 
Marlborough St., Boston. Program 
includes music of Gabrieli, Franceschini, 
Schmidt, Pinkham, and Burgett. 
Admission by donation; call 267-6730. 
LEIPZIG GEWANDHAUS BACH 
ORCHESTRA performs Bach's 
Brandenburg Concerto No. 2 and 
Orchestral Suite No. 2, and Mozart's 
Serenata Notturna and Sinfonia 
Concertante in E-flat, at 8 p.m. 
at Mechanics Hall, 321 Main St., 
Worcester. Tickets $21 and $23; call (508) 
752-4796. 

BENEFIT STREET BAND, a baroque 
chamber orchestra, performs Bach's 
Brandenburg Concerto No. 3 and Double 
Violin Concerto, and Telemann's Suite in 
E Minor. Concert begins at 8 p.m. at the 
First Church Congregational, 11 Garden 
St., Cambridge. Admission $10, $8 for 
students, seniors, and low-income; call 
492-1933. 

BOSTON OPERA COMPANY 
PRESENTS THE MARRIAGE OF 
FIGARO. See listing for Wed. 

BOSTON SYMPHONY ORCHESTRA. 
See listing for Thurs. 

COSi FAN TUTTE. See listing for Thurs. 


POPULAR, ETC. 


FRIDAY 
SOUTH SHORE FOLK MUSIC CLUB 
presents an open mike night to benefit the 
South Shore Women's Center at 8 p.m. at 
Beal House, Rte. 106, Kingston. 
Admission $4; call 585-7557. 
RED HOTS performs acoustic Celtic and 
bluegrass music at noon today and Fri. 
the 25th at the China Trade Center, 
2 Boylston St., Boston. Free; call 423- 
2966. 
DEAN STEVENS and the DENNIS 
PEARNE ELASTIC WASTE BAND 
perform at 8 p.m. at the El Tremedal 
Coffeehouse, St. John’s Methodist 
Church, 80 Mt. Auburn St., Watertown. 
Donation $6 to benefit Watertown's sister 
City of Tremedal; call 924-3795. 
PATTY LARKIN and ERIC KILBURN 
perform contemporary folk music at 8 p.m. 
at the New Moon Coffee House, 
Universalist Unitarian Church, 16 Ashland 
St., Haverhill. Admission $7; call (508) 
373-9259. 
BILL STAINES and COMPASS ROSE 
perform contemporary folk music at 8 p.m. 
at the First Parish Church, Great Rd., 
Stow. Admission $8; call (508) 897-3396. 
JEFF SCOVILLE, MAGGIE SIMPSON, 
and CHRIS DePINTO perform at 8:30 
p.m. at the Firebird Coffeehouse at the 
Firehouse Arts Center, 659 Centre St., 
Jamaica Plain. Admission $6, $3 for 
children; call 522-7522. 
FLOR DE CANA performs Pan-American 
worldbeat music at 9 p.m. at the Old 
Cambridge Baptist Church, 1151 Mass 
Ave, Cambridge. Admission $5; call 876- 
4545. 


SATURDAY 

JOHN GORKA and DOSHIE POWERS 
performs contemporary folk music at 8 
p.m. at the Homegrown Coffeehouse, 
Great Plain and Dedham Aves., 
Needham. Admission $8; call 444-7478. 
IRISH FOLKSINGER/SONGWRITER 
ROBBIE O'CONNELL performs at 8 p.m. 
at the Circle of Friends Coffeehouse, 
Masonic Hall, Main and Emmons Sts., 
Franklin. Admission $8, $7 for seniors, 
students, and children; call (508) 533- 
8579. 


SUNDAY 
“SISTER SONG: SHARING THE 
DREAM” is a jazz concert by Semenya 
McCord and Her Quartet to open the 
Museum of Fine Arts celebration of Black 
History Month. Concert begins at 3 p.m. at 
the museum, 465 Huntington Ave., 
Boston. Free tickets are required and are 
available one hour prior to performance; 
call 267-9300. 
DEB HUSTON BAND and LADIES X- 
PRESS perform at 8 p.m. at Indigo, 823 
Main St., Cambridge. Tickets $7.50; call 
720-3434. 
TITO PUENTE LATIN JAZZ ALL-STARS 
perform at 7:30 p.m. at the Music Hall, 28 
Chestnut St., Portsmouth. Tickets $16- 
$20; call (603) 436-2400. 


THURSDAY 
MAX POKRIVCHAK performs folk blues 
music at 8 p.m. at the Blacksmith House, 
56 Brattle St., Cambridge. Tickets $3.50; 
call 547-6789. 


FRIDAY 
CHRIS SMITHER and LIZ HAMILL 
perform contemporary folk music at 8 p.m. 
in the Unitarian Universalist Church, 630 
Mass Ave, Arlington Center. Tickets 
$9.50; call 641-2131. 
CATIE CURTIS performs at 8:30 p.m. at 
the Pleasant Street Coffeehouse at the 
Unitarian Universalist Church parish hall, 
26 Pleasant St., Newburyport. Admission 
45; call (508) 462-9176. 
JUDY COLLINS performs at 8:30 p.m. in 
Symphony Hall, 301 Mass Ave, Boston. 
Tickets $18-$22.50; call 931-2000. 
PATTY LARKIN performs contemporary 
folk music at 7 and 9:45 p.m. at the Old 
Library Coffeehouse, Memorial Hall, 
junct. of Main, School, and Spruce Sts., 
Milford. Admission $8; call (508) 473- 
9802. 
RED HOTS. See listing for previous Fri. 


oetry 


MONDAY 
STONE SOUP POETRY sponsors open 
readings featuring Lyn Lifshin at 8 p.m. at 
Charlie’s Tap, Green Street Grill, 280 
Green St., Central Square, Cambridge. 
Cover $3; call 227-0845. 


TUESDAY 

ELLEN DAVIS and SANDRA YANNONE 
read their poetry at 7:45 p.m. at the 
Boston Center for the Arts, 5 Comm Ave, 
Boston. Admission $2; call 267-4430. 

NEW WRITERS COLLECTIVE sponsors 
open readings featuring Jacki French, at 8 
p.m. at Community Church Bidg., 565 
Boylston St., Copley Square, Boston. 
Open reading follows. Free; call 267-8624. 


THURSDAY 

STEPHEN SPENDER's poetry is read by 
a member of the Winter Company at noon 
and 1 p.m. at the Atrium in the China 
Trade Center, 2 Boylston St., Boston. 
Free; call 423-2966. 
ANDRE DUBUS and ANDRE DUBUS Ii 
read from their work at 7 p.m. at the 
Arlington Center for the Arts, 41 Foster 
St., Arlington. Admission $2, free for 
members; call 648-6220. 


alks 


FRIDAY 
HISTORIC NEIGHBORHOODS FOUN- 
DATION presents a seminar on designs 
by Boston architects at noon at Goodwin 
Procter & Hoar, 53 State St., Boston. 
Admission $5; call 426-1885. 
PIANIST AND MUSIC HISTORIAN 
FREDERICKA KING presents a talk 
about the Boston Symphony Orchestra 
program featuring conductor André Previn 
and pianist Jean-Philippe Collard 
performing works by Rachmaninov and 
Shapero. Lecture begins at 11:15 a.m. at 
the All Newton Music School, 321 
Chestnut St., West Newton. Lecture $8, 
$10 for lecture and lunch; call 527-4553 
for reservations. 
“NEAR-DEATH EXPERIENCE” is a 
series of lectures sponsored by the New 
Acropolis, 484 Comm Ave, Boston. 
Tonight at 7:30 p.m., the topic is the 
Tibetan Book of the Dead; tomorrow at 
10:30 a.m., the topics are the Egyptian 
Book of the Dead, reincarnation, and 
karma. Admission $5-$10; call 437-6884. 


SUNDAY 
“WOMEN AND HEALTH RESEARCH: 
What They Don't Know Can Hurt You" is a 
talk at 10:30 a.m. at 44 Comm Ave, 
Boston. Sponsored by the Ethical Society 
of Boston. Free; call 739-9050. 
“GLOBAL WARMING AND THE 
MIDDLE EAST CRISIS: Two Problems, 
One Solution!” is a talk at 11 am. at the 
Community Church Center, 565 Boylston 
St., Boston. Free; call 266-6710. 


TUESDAY 
STAGE DIRECTOR PETER SELLARS is 
the first speaker in the “Eye of the 
Beholder” lecture series at the Isabella 
Stewart Gardner Museum, 280 the 
Fenway, Boston. Sellars discusses 
Vermeer's The Concert at 8 p.m. 
Admission $7, $5 for members, seniors, 
and students; call 566-1401. 
“CHILDREN OF THE DREAM: Black 
Youth in White Communities” is a lecture 
at noon at the Murray Research Center, 
Radcliffe College, 10 Garden St., 
Cambridge. Free; call 495-8140. 
AUTHOR IVAN GOLD presents a reading 
from Sams in a Dry Season at 8:15 p.m. 
as part of the Tuesday Evening Lecture 
Series at the Blacksmith House, 
Cambridge Center for Adult Education, 56 
Brattle St., Cambridge. Admission $1.50; 
call 547-6789. 
BOSTON COLOQUIUM FOR THE 
PHILOSOPHY OF SCIENCE presents a 
lecture, “The Meaning of General 
Covariance: The Hole Story,” at 8 p.m. in 
the Terrace Lounge of the George 
Sherman Union, 775 Comm Ave, Boston. 
Free; call 353-2604. 
FORMER ISRAELI! PRIME MINISTER 
YITZHAK RABIN, who also served as 
Israel's Ambassador to the U.S. and 
Minister of Defense, presents the lecture 
“Israel's Prospects for the 1990s" at 8 
p.m. at the Arco Forum, Kennedy School 
of Government, 79 JFK St., Cambridge. 
Free; call 495-1380. 
“THE SUBJECT IS ADVERTISING: THE 
OBJECT IS WOMEN?” is a talk by Patricia 
Johnston, author of Real Fantasies: 
Edward Steichen’s Advertising 
Photographs, at 7:30 p.m. at the Medford 
Public Library, 11 High St., Medford. Free; 
call 395-7950. 


WEDNESDAY 

“THE STATUS OF ZOOS” is a talk at 
10:45 a.m. at the West Roxbury Branch 
Library, 1961 Centre St., West Roxbury. 
Free; call 325-3147. 

BUSINESS PROTOCOL BREAKFAST 
SERIES presents a lecture and breakfast 
at 8 am. at the Ritz-Carlton, 15 Arlington 


St., Boston. Today speakers discuss 
business protocol, travel behavior, and 
economic issues of Germany. Tickets 
$25; call 536-5700 for reservations. 
PUBLIC INFORMATION FOR IMMI- 
GRANTS, especially regarding health 
issues and the new immigration bill as it 
applies to Irish immigrants, is offered at 
7:30 p.m. at the Council Chambers, 
Quincy City Hall, Hancock St., Quincy. 
Free; call 695-0585. 

“ISRAEL'S PLACE AMONG NATIONS OF 
THE WORLD” is a talk by Rabbi David 
Neiman at 7:30 p.m. at Centerpoint, 1120 
Beacon St., Ste. G-1, Brookline. Admission 
$3, free for mebers; call 566-5946. 
“SELFHOOD: TOWARD A SPIRITUAL 
POINT OF VIEW IN PSYCHOANAL- 
YSIS” is a talk at 8:15 p.m. in the School 
of Education Auditorium, 605 Comm Ave, 
Boston. Free; call 353-3067. 

“BOTANY IN THE BOUDOIR: PLANT 
SEXUALITY IN THE LATE 18TH 
CENTURY” is a talk by Janet Browne, 
author of The Secular Ark and co-editor of 
the Charles Darwin correspondence, at 
4:30 p.m. at MIT, 160 Memorial Dr., Bldg. 
14E-304, Cambridge. Free; call 253-7894. 


THURSDAY 
“WHEELING DEALING” is a talk for people 
preparing to purchase a new car. Lecture 
begins at 7 p.m. at Centerpoint, 1120 
Beacon St., Sute. G-1, Brookline. Admission 
$6, $3 for members; call 566-5946. 

“ONE WOMAN'S EXPERIENCE 
CLIMBING MOUNTAINS OF THE 
WORLD” is a talk at 10:30 a.m. at the 
Blacksmith House, Cambridge Center for 
Adult Education, 56 Brattle St., 
Cambridge. Admission $1.50; call 547- 
6789. 

“TREASURES IN YOUR ATTIC: OLD 
AND RARE BOOKS,” a talk by Brattle 
Book Shop owner Kenneth Gloss, begins 
at 7:30 p.m. at the Quincy Historical 
Society, 8 Adams St., Quincy. Free; call 
(800) 447-9595. 

“HOW MUCH HISTORY IS THERE IN 
GLORY? How Much Glory Is There in 
History?" is a talk about the all-black 
Massachusetts 54th Regiment at 12:15 
p.m. at the Old South Meeting House, 
Washington and Milk Sts., Boston. 
Admission $2, $1.50 for seniors and 
students, 75¢ for children; call 482-6439. 
THE ART OF SAMUEL CHAMBERLAIN 
AND HIS RELATIONSHIP WITH 
FRANCE is the topic of a lecture at 6:15 
p.m. at the French Library, 53 
Marlborough St., Boston. Reservations 
required. Admission $6, $4 for members, 
students, and seniors; call 266-4351. 
“PAINTING DOUBLE SPACED,” a two-part 
lecture by artist Aileen Callahan, continues 
with “Color Interval,” an examination of color 
strokes in the work of Cezanne and Rothko. 
The talk begins at 7 p.m. at the East Boston 
Branch Library, 276 Meridian St., East 
Boston. Free; call 569-0271. 


enefits 


FRIDAY 

FLOR DE CANA performs Pan-American 
worldbeat music at 9 p.m. at the Old 
Cambridge Baptist Church, 1151 Mass 
Ave, Cambridge. Admission $5; call 876- 
4545. 

SIXTH ANNUAL “MAUREEN COUGH- 
LIN-DAHILL MEMORIAL RAQUETBALL 
TOURNAMENT," presented by Bass Ale, 
runs through Sun. at the Boston Athletic 
Club, 653 Summer St., Boston. Hours 
today are from 5:30 to midnight, tomorrow 
from 8:30 a.m. to 6:30 p.m., and Sun. 
from 8:30 a.m. to 4 p.m. A party and buffet 
dinner with auction begins at 7:30 p.m. 
tomorrow (tickets $15). Proceeds benefit 
the Mass. Association for Retarded 
Citizens and the Maureen Coughlin-Dahill 
Scholarship Fund for students at South 
Boston's St. Brigid's School. Spectator 
admission to the tournament is free; call 
269-4300. 


SATURDAY 
“ALL-NIGHT CELEBRATION” to benefit 
the United Cerebral Palsy Telethon runs 
from 9 p.m. to 5 a.m. at the Westin Hotel, 
Copley Place, Boston. Features dancing, 
comedy, and casino activities. Tickets 
$15; call 926-5480. 

NEW ERLICH THEATRE hosts the 
“Bourbon Street Ball” at 8 p.m. at 539 
Tremont St., Boston. Features creole-style 
food, zydeco music, and live jazz by Roll 
with It. Tickets $30, $25 in advance; call 
482-6316. 

SIXTH ANNUAL “MAUREEN COUGH- 
LIN-DAHILL MEMORIAL RAQUETBALL 
TOURNAMENT.” See listing for Fri. 


SUNDAY 

A BENEFIT FOR THE AMERICAN 
REPERTORY THEATRE takes place at 
Giannino’s restaurant, Charles Hotel, 
Harvard Square, Cambridge. It starts at 4:30 
p.m. with a wine tasting, followed at 5:30 
p.m. with a buffet prepared by visiting chef 
Umberto Pizzamiglio of the Albergo del Sole 
in Milan, Tickets are $35; call 495-2668. 
SIXTH ANNUAL “MAUREEN COUGH- 
LIN-DAHILL MEMORIAL RAQUETBALL 
TOURNAMENT.” See listing for Fri. 


MONDAY 

INDIGO hosts the “Taste-arama — The 
Golden Frying Pan Team Cook-Off* at 6 
p.m. at 823 Main St., Cambridge. 
Proceeds support the 1991 Gay and 
Lesbian Softball World Series to be held 
this year in Boston. Tickets $10; call 782- 
0212 or 497-7200. 


a —SCULLERS © 
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Thurs., Jan 24 
Drummer Extraordinaire 
Ex Last Exit, Charlie 


Statooo-. See 


GRILLE - 


Coming: Thurs. March 21 


Maynard Ferguson & Bi, 
Bop Nouveau . 


JOHNNY D'S 
17 HOLLAND ST e DAVIS SQ. 
SOMERVILLE 776-2004 
CONCERT LINE 776-9667 


WED JAN 23 MID-LIFE CRISIS 
THURS JAN 24 JAKI BYARD 
FRI JAN 25- mean RITZ 


TICK aZ “ a4 


931-2000 Tickets © Polen Boat 
Vara) al) 
Middle East 


Dinner Show 7:30 - 9:30 
Fri., Jan 18 FORTELEZA 


Willow ‘Jazz Club 


699 Broadway, Ball Sq., ahd 
623-9874 


Fri, @ Sat, Jan 18.819 § ‘as., jan 22 
ANDYEZRIN PACKING FOR 


427 Mass. Ave., Central Sq. Camb. 
Tix: Out of Town, TOWER/Jazz 3rd fi. 
Parking Available 


Introducing: ) 
Live Jazz at Grazie : 


Every Friday & Saturday night ) 
Bruce Katz Trio 


featuring: 
January 18th & 19th 
Saxophonist Andy Baer 


January Dinner Specials: 


TWIN LOBSTER DINNER 
2+ 1 Pound Lobsters 


‘$9. 95 served every night 
_ ROAST PRIME RIB OF BEEF 
$8.95 ‘Thursday through Sunday - 


No Cover 
Free Indoor Parking 
- 


Contemporary Italian Cafe 
287 Washington St., Newton Corner 


332-2932 





FREE ADMISSION 


TO THE FIRST 101 PEOPLE TO PRESENT A 
COMPLETED PHOENIX/WFNX BEST MUSIC 
POLL NOMINATING BALLOT AT THE DOOR TO: 


X-NIGHT AT AXIS 


13 Lansdowne Street, Boston 


JAN. 19, 1991 


1/2 PRICE 
ADMISSION 


TO THE FIRST 101 PEOPLE TO PRESENT A 
COMPLETED PHOENIX/WFNX BEST MUSIC 
POLL NOMINATING BALLOT AT THE DOOR TO: 


U.Y.A. & HUMAN FEEL 
AT THE MIDDLE EAST 


Central Square, Cambridge 
JAN. 20, 1991 


HIGH FUNCTION 
AT HARPER'S FERRY 


158 Brighton Ave., Allston 
JAN. 24, 1991 

























SEE OUR AD ON 
ad \ C] eo Oa nits) 
SECTION FOR THIS 
WEEK'S BALLOTS! 
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ART LISTINGS 
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A photograph by Rick Ouellette, at Image Gallery 


BGALLERIES 


Admission to the following galleries is 
free, unless otherwise noted. In addition to 
the hours listed here, many galleries are 


open by appointment. 


NEWBURY STREET/ 
BACK BAY 

ANDREA MARQUIT FINE ARTS (859- 
0190), 207 Newbury St., Boston. Fri.-Sat. 
11 a.m.-5 p.m. Through Jan. 26: 
“Umbrales (Threshold),” square abstract 
canvases by Wilfredo Chiesa. 
BARBARA KRAKOW GALLERY (262- 
4490), 10 Newbury St., Boston. Tues.-Sat. 
10 a.m.-5:30 p.m. Through Feb. 6: “To 
Portray,” a group show. 
COPLEY SOCIETY OF BOSTON (536- 
5049), 158 Newbury St., Boston. Tues.- 
Sat. 10:30 a.m.-5:30 p.m. Through Feb. 2: 
1991 Winter Members Show, a mixed- 
media, all-member juried exhibition. 
FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston. Tues. -Sat. 10 
a.m.-5 p.m., Wed. and Thurs. until 8 p.m. 
Through Jan. 31: paintings by Diana 
Rutherford depicting life in Provence, 
France. 
GUILD OF BOSTON ARTISTS (536- 
| 7660), 162 Newbury St., Boston. Tues.- 
| Sat. 10 a.m.-5 p.m. Through Feb. 9: New 
England Watercolor Society Annual 
Awards Exhibition. 
HALEY & STEELE (536-6339), 91 
Newbury St., Boston. Mon.-Fri. 10 am.-6 
p.m., Sat. 10 a.m.-5 p.m. Prints with 
historical, sporting, marine, architectural, 
and botanical themes. 
IGUANA GALLERY (247-0211), 246 
Newbury St., Boston. Tues.-Sat. 11 a.m.-5 
p.m. Primitive art from Third World 
countries, including Haitian paintings, 
Cuna Indian Mola cloth, paintings, 
weavings, and sculpture. Through Jan. 
26: “Haitian Native Art,” paintings by 
Denis, Saintus, and Duffaut; and metal 
and wood sculpture. 
NEWMAN GALLERY (262-9083), 205 
Newbury St., Boston. Mon.-Fri 10 a.m.-6 
p.m., Sat. 11 a.m.-5 p.m., Sun. noon-5 
p.m. Original oil paintings by French and 
American Impressionists, including 
Pissaro, Bittar, and Alt, and sculpture by 
Pierre Auguste Renoir. 
NIELSEN GALLERY (266-4835), 179 
Newbury St., Boston. Tues.-Sat. 10 a.m.- 
5:30 p.m. Jan. 19-Mar. 2: “Survey of 
Work,” by Porfirio DiDonna. 
NOSTALGIA FACTORY (236-8754), 274 
Newbury St., Boston. Mon.-Sat. 11 a.m.-7 
p.m., Sun. noon-6 p.m. Original old 
advertising. Through Jan. 31: “This Is 
Soup . . . This Is Advertising," 
advertisements for food products. 
RANDALL BECK GALLERY (266-2475), 
225 Newbury St., Boston. Mon.-Sat. 10 
a.m.-6 p.m. Through Feb. 17: work by 
contemporary printmakers, shown as a 
benefit for Lincoln Center. 
SOCIETY OF ARTS AND CRAFTS (266- 
1810), 175 Newbury St., Boston. Mon.-Fri. 


10 a.m.-5:30 p.m., Sat. until 5 p.m. 
Through Feb. 2: “Mass Quantities: Limited 
Editions by Local Artists,” a group 
exhibition curated by Peter R. Thibeault 
featuring entire editions of works 
numbering from three to 25 in a series. 
SOHY GALLERY (267-1006), 216 
Newbury St., Boston. Tues.-Sat. 10 a.m.-6 
p.m. Specializes in contemporary Russian 
art. Through Jan. 30: “Togrul Nariman- 
bekov: New Paintings and Works on 
Paper.” 
VOSE GALLERIES (536-6176), 238 
Newbury St., Boston. Mon.-Fri. 8 a.m.- 
5:30 p.m., Sat. 9 a.m.-4 p.m. Through 
Feb. 8: over 60 oil paintings of rural New 
England and New York by Connecticut 
landscape artist Nelson Augustus Moore. 
ZOE GALLERY (536-6800), 207 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m., 
Sun. noon-5 p.m. Through Feb. 2: works 
by Peter Hutchinson and Danie! Ranalii. 


SOUTH END 
BOSTON CENTER FOR THE ARTS. 
— Mills Gallery (426-8835), 549 Tremont 
St., Boston. Tues.-Sat. noon-4 p.m. 
Through Feb. 9: small-scale sculpture by 
Carol Keller, Pia Massie, John Proulx, 
Margaret Stark, and other artists. 
— The Cyclorama (426-5000), 539 
Tremont St., Boston. Tues.-Sat. noon-6 
p.m. Through Jan. 22: “Metaphorming 
Minds: Envisioning the Possibilities of 
Nature,” mixed-media works on natural 
and synthetic canvased paper by Todd 
Siler. 
GENOVESE GALLERY (426-9738), 535 
Albany St., Boston. Tues.-Sat. 10 a.m.- 
5:30 p.m. Through Feb. 6: ceramic 
paintings and wall sculptures by Frank 


HARRIET TUBMAN GALLERY (536- 
8610), 566 Columbus Ave., Boston. Mon.- 
Fri. 10 a.m.-7 p.m. Administered by the 
United South End Settlements. Through 
Jan. 25: recent works by Roslindale artist 
Ana Leon. 


SOUTH STREET 
AKIN GALLERY (426-2726), 207 South 
St., Boston. Tues.-Sat. 11 a.m.-6 p.m. 
Through Jan. 26: “AR-TE-FAKT,” a group 
show curated by Lisa Petrucci. Artists 
include Mary Behrens, Marcia Ciro, Lewis 
Gesner, and others. 
BROMFIELD GALLERY (451-3605), 107 
South St., Boston. Tues.-Sat. 10 a.m.- 
5:30 p.m. Through Feb. 7: “The Late 
Great Lakes,” a series of acrylic paintings 
by Rob Reeps. 
CECIL'S RESTAURANT (542-5108), 129 
South St., Boston. Mon.-Thurs. 7 a.m.- 
9:30 p.m., Fri. until 11 p.m. Through Feb. 
22: photographs by Joseph Phillipe 
Bevillard. 
HARCUS GALLERY (262-4445), 210 
South St., Boston. Tues.-Sat. 9:30 a.m.- 
5:30 p.m. Through Feb. 6: new paintings 
by Rob Wynne which employ the strong 
build-up of paint around selective 


underpainting. 
HOWARD YEZERSKI GALLERY (426- 


8085), 186 South St., Boston. Tues.-Fri. 
10 a.m.-5:30 p.m. Through Feb. 6: 
“Center Margins,” a group show featuring 
works by 11 artists and artists’ groups 
who explore themes of common and 
multicultural identity within the borders of 
this country. Curated by gallery director 
Jeri Slavin. 

KIMBALL BOURGAULT (426-8445), 100 
South St., Boston. Mon.-Sat. 9:30 a.m.-5 
p.m. Through Feb. 23: “Vera Elsasser- 
Staub: New Works on Paper.” 

MARIO DIACONO GALLERY (437- 
7706), 207 South St., Boston. Tues.-Sat. 
noon-5 p.m. Through Jan. 18: large 
paintings by Ginther Forg. 

THE SPACE (451-0602), 107 South St., 
Boston. Tues.-Sat. 11 a.m.-5:30 p.m. Jan. 
19-Feb. 16: “Turning Pages,” artists’ 
books. 


DOWNTOWN 
ARTISTS FOUNDATION AT CITYPLACE 
(227-2787), State Transportation Bidg., 10 
Park Plaza, Boston. 

— Gallery at CityPlace. Tues.-Fri. 11 
a.m.-6 p.m. Through Feb. 28: “Active/ 
Reflective: Contemporary Monoprints,” 
works by eight Massachusetts artists. 
BOSTON CITY HALL (725-3245), 
Government Center, Boston. 

— Scollay Square Gallery, 3rd floor, Plaza 
level. Mon.-Fri. 8:30 a.m.-5:30 p.m. 
Through Jan. 31: “Targets: 1990,” 
paintings by Arthur Thibault exploring the 
plight of native Americans. 

THE BOSTON COMPANY (722-3553), 
Vault Gallery, 1 Boston PI., Boston. Mon.- 
Fri. 8:30 a.m.-4:30 p.m. Through Feb. 20: 
“A Cape Ann Perspective,” including 
paintings by Fitz Hugh Lane. 

BOSTON VISUAL ARTISTS UNION 
(695-1266), Boston. 

— BVAU, 33 Harrison Ave., 7th floor. 
Mon. and Wed. 10-3 p.m., Sat. until 5 p.m. 
Through Feb. 2: BVAU New Members 
Show. 

DIFFERENT ANGLE GALLERY AT 
ALCHEMIE (482-3343), 286 Congress 
St., Boston. Thurs. and Fri., 1-5 p.m. 
Through Jan. 19: winter group show. 
FEDERAL RESERVE BANK GALLERY 
(973-3453), 600 Atlantic Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m. Through Feb. 22: 
an exhibition of painting and sculpture by 
Boston University Visual Arts faculty. 

THE GALLERY LTD. (227-8800), 99 
Charles St., Boston. Tues.-Fri. 10 a.m-6 
p.m., Sat. and Sun. until 6 p.m. Early 
impressionistic through modern fantasy 
art, featuring works by Frank Frazetta. 
KINGSTON GALLERY (423-4113), 129 
Kingston St., Boston. Wed.-Sun. noon-6 
p.m. Through Jan. 27: “After the Fire,” 
photomurals from Yellowstone by Deanne 
Sokolin. 

MOBIUS (542-7416), 354 Congress St., 
Boston. Wed.-Sat., noon-5 p.m. Jan. 23- 
Feb. 2: “Dolls: Insignificant Objects or 
Important Symbols,” an exhibition of dolls 
made by Shaun Dziedzic and distributed 
to over 50 people who transformed them 
according to their own vision. 


PARK PLAZA CASTLE Columbus Ave., 
Boston. Daily 11-8 p.m. Admission $8. 
Through Jan. 20: “Art Boston 1991,” the 
second annual exposition of original art 
from the 19th and 20th centuries from 
local galleries and galleries throughout the 
Northeast. 

STATE TRANSPORTATION BUILDING, 
10 Park Plaza, Boston. The Atrium, on the 
second fl., is open Mon.-Fri. 8 a.m.-6 p.m. 
Through Jan. 31: “On My Own Time '90,” 
the second annual regional exhibit 
sponsored by the Tufts Associated Health 
Plans. Sun.: an awards presentation 
begins at 3 p.m. 


ALLSTON/BRIGHTON 

88 ROOM (442-8736), 107 Brighton Ave., 
Allston. Thurs., Fri. 3-8 p.m., Sat. noon-6 
p.m. Through Feb. 9: “He Always Ran As 
Fast As He Could,” an installation by 
Deborah Davidovits. 
NAKED EYE GALLERY (738-7574), 107 
Brighton Ave., Allston. Thurs.-Fri. and 
Sun., noon-6 p.m., Sat. until 8 p.m. 
Through Jan. 21: “Who's O’Keefe?’, 
“primitive suburban landscape and 
pastoral fantasies” in oils by William 
O'Keefe. 


CAMBRIDGE/ 
SOMERVILLE 
BRICKBOTTOM ARTISTS BUILDING 
(776-3410), 1 Fitchburg St., Somerville. 
Wed.-Sat. noon-5 p.m. Through Jan. 26: 
drawings, paintings, and sculpture by 

Catherine Holahan. 

CAMBRIDGE ART ASSOCIATION (876- 
0246), Cambridge. 

— Lowell Street Gallery, 25R Lowell St. 
Tues.-Sat. 11 a.m.-5 p.m. Jan. 30: “Face 
& Figure,” a juried members show. 

— University Place Gallery, 124 Mt. 
Auburn St. Mon.-Fri. 9 a.m.-6 p.m., Sat. 
until 1 p.m. Through Jan. 31: “Partners in 
Printmaking,” works by 10 members. 
CAMBRIDGE MULTICULTURAL ARTS 
CENTER (577-1400), 41 Second St., 
Cambridge. Mon.-Fri. 11 a.m.-4 p.m. 
Through Feb. 1: “East Europe/East Cam- 
bridge,” a mixed-media show of works by 
four artists originally from eastern Europe. 
GALLERY 57 (498-9033), City Hall 
Annex, 57 Inman St., Cambridge. Mon.- 
Fri. 8:30 a.m.-5 p.m. Administered by the 
Cambridge Arts Council. Through Jan. 31: 
“Nuclear Icon Series,” mixed-media works 
by Nick Lawrence. 

INDIGO (497-7200), the Club for Women, 
823 Main St., Cambridge. Wed. 8 p.m.-1 
a.m., Thurs., Fri., 4 p.m.-2 a.m., Sat., 8 
p.m.-2 a.m. Through Jan. 31: black and 
white photographs of Boston and Paris by 
Susan Miles. 


BROOKLINE/NEWTON 
CHAPEL GALLERY (332-7782), Second 
Church, 60 Highland St., West Newton. 
Thurs.-Sun. 1-4 p.m. Through Feb. 3: 
monoprints, drawings, and paintings by 
six Boston-area artists. 
FRAME/MICHAEL ALLEN GALLERY 
(232-2070), 300 Harvard St., Brookline. 


Tues.-Sat. 10-6 p.m. Jan. 24-Feb. 23: 
paintings-on-paper by Lenore Sempert. 
HAUTE RAGE, LTD. (734-2883), 238 
Washington St., Brookline. Mon.-Sat. 9 
a.m.-5 p.m. Through Jan. 31: mixed- 
media work and oils-on-canvas by 
Luciano Lima. 

INTERFACE (924-1100), 552 Main St., 
Watertown. Mon.-Fri. 10 a.m.-5 p.m. 
Through Feb. 15: “Oneness,” a small 
exhibit of photographs by Joseph Flack 
Weiler. 

LEVENTHAL-SIDMAN JEWISH COM- 
MUNITY CENTER (965-7410, x168), 333 
Nahanton St., Newton Centre. 

— Starr Gallery, Mon.-Thurs. 10 a.m.-4 
p.m., Tues. and Wed. until 6 p.m., Fri. 
until 2 p.m., Sun. 11 a.m.-4 p.m. Through 
Feb. 17: Visual Arts Faculty Biennial. 
NEWTON FREE LIBRARY (552-7145), 
414 Centre St., Newton Corner. Mon.- 
Thurs. 9 a.m.-9 p.m., Fri. until 6 p.m., Sat. 
9 a.m.-5 p.m. Through Jan. 31: “An 
Arcadian Vision,” oil-on-canvas and 
charcoal-on-paper works by Tama 
Hochbaum. 

VILLAGE GALLERY (449-6448), 331A 
Chestnut St., Needham. Fri. noon-4 p.m., 
Sat. 10 a.m.-4 p.m. Administered by the 
Needham Art Association. Oil paintings, 
pastels, and watercolors by gallery artists. 


SUBURBS: NORTH 
CAMBODIAN MUTUAL ASSISTANCE 
ASSOCIATION (508-454-4286), 125 
Perry St., Lowell. Mon.-Fri. 1-5 p.m. 
Through Apr. 10: “Artifacts of Cambodia,” 
featuring original paintings, krama 
carvings, and other items (interpreted in 
both Kmer and English). 

DUXBURY FREE LIBRARY (934-2721), 
Helen Bumpus Gallery, St. George St., 
Duxbury. Mon.-Thurs. 10 a.m.-9 p.m., Fri. 
and Sat. until 5 p.m. Through Feb. 11: a 
folk art exhibition featuring local artists. 
IMAGE GALLERY (508-777-4686), 20 
Park St., Danvers. Mon.-Fri. 8:30 a.m.-6 
p.m., Sat. 10 a.m.-2 p.m. Through Feb. 
28: “A Group Show for Winter,” 
photographs by Rick Ouellette, Bill Kelley, 
Ron Brown, and Debra Venuti/Deb 
Cranshaw. Reception Jan. 18, 6-9 p.m. 
WATER STREET ART GALLERY, 166 
Water St., Newburyport. Tues.-Sun. noon- 
5 p.m. Paintings, sculpture, and jewelry. 
Call 462-4976 for information. 


SUBURBS: SOUTH 
SOUTH SHORE ART CENTER (383- 
9548), 119 Ripley Rd., Cohasset. Tues.- 
Sat. 10 a.m.-4 p.m. 

— Bancroft Invitational Gallery. Through 
Feb. 2: “About Face,” expressions in 
charcoal, etching, and clay, with works by 
Mary Good, Susan Kilmartin, and Syma. 
— Dillon Gallery. Through Feb. 2: 
“Themes of Cold,” a members’ show. 


SUBURBS: WEST 
ARTISTS AND COMPANY (235-3398), 
564 Washington St., Wellesley. Mon.-Sat. 
10 a.m.-5:30 p.m. Contemporary and 
wearable art. 
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CLARK GALLERY (259-8303), Lincoln 
Station Mall, Lincoin. Tues.-Sat. 10 a.m.-5 
p.m. Through Jan. 25: sculpture by 
Howard Ben Tré; work on paper by 
Jennifer Berenger. 

DEPOT SQUARE ARTISTS (508-863- 
1597), 1837 Mass Ave, Lexington. Tues.- 
Sat. 10 a.m.-5 p.m. Through Feb. 2: 
“Manhattan to New England,” watercolors 
by Andrew R. Kusmin. 


CENTRAL/ 
WESTERN MASS. 
GROVE STREET GALLERY .(508-755- 
7931), 100 Grove St., Worcester. Wed.- 
Sun. noon-5 p.m. Through Jan. 27: “Elvis 
@ Grove Street,” a group show 

celebrating Elvis Presley. 
NORTHAMPTON CENTER FOR THE 
ARTS (413-584-7327), 17 New South St., 
Northampton. Through Feb. 10: paintings 
by Lisa Houck Leary. 

WORCESTER ARTIST GROUP (508- 
754-0545), 38 Harlow St., Worcester. 
Through Jan. 27: sculpture by Rit Allyn 
and Victor Axell; mixed-media paintings 
by Christopher True. 

WORCESTER CENTER FOR CRAFTS 
(508-753-8183), 25 Sagamore Rd., 
Worcester. Mon.-Thurs. 9 a.m.-8 p.m., Fri. 
and Sat. until 5 p.m. Through Feb. 2: “5 
Viewpoints,” work by studio-department 
heads of the Worcester Center for Crafts. 


OTHER 
CORNWALL GALLERY (524-8156), 57 
Cornwall St., Jamaica Plain. Fri., 6-9 p.m., 
Sat. and Sun. 1-5 p.m. Through Jan. 31: 
“Works and Days,” assorted paintings, 
drawings, photographs, books, cast-paper 
objects, and wood sculpture by Fred 
Steiner. 
LENORE GRAY GALLERY (401-274- 
3900), 15 Meeting St., Providence, RI. 
Mon.-Fri. 9 a.m.-5 p.m. Through Jan 29: 
paintings by Bill Reis. 
VIRGINIA LYNCH GALLERY (401-624- 
3392), 3883 Main Rd. (Rte. 77), Tiverton, 
Ri. Tues.-Sat. 10 a.m.-5 p.m., Sun. 1-5 
p.m. Through Jan. 31: photographs by 
Harry Callahan. 


MUSEUMS 


ART COMPLEX MUSEUM (934-6634), 
189 Alden St., Duxbury. Wed.-Sun. 1-4 
p.m. Free. The museum is closed Jan. 23- 
24 for installation of a new exhibit. Jan. 
25-Mar. 17: “Perspectives,” real and 
imagined architectural landscapes by 
Maine painter Joe! Babb. 

BOSTON ATHEN/EUM (227-0270), 10 
Beacon St., Boston. Mon.-Fri. 9 a.m.-5 
p.m., Sat. until 4 p.m. Free. Through Feb. 
2: photographs by Gwen Akin and Allan 
Ludwig, Barbara M. Marshall, Olivia 
Parker, and Rosamund W. Purcell. 
BOSTON PUBLIC LIBRARY (536-5400), 
Copley Sq., Boston. Mon.-Thurs. 9 a.m.-9 
p.m., Fri, and Sat. 9 a.m.-5 p.m. Art and 
architecture tours given on Mon. at 2:30 
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p.m., on Tues. and Wed. at 6:30 p.m., 

and on Thurs. and Sat. at 11 a.m. 
Through Jan. 30 in the Great Hall: 40 
computer-generated drawings by Chris 
Wayne (ext. 336). Through Jan. 27 in the 
Wiggin Gallery: “A Salute to the House of 
Weyhe,” prints and books from the Weyhe 
Gallery in New York City (ext. 280). 
Through Feb. 28 in the Research Library: 
“Streetcars and Railways,” photographs 
from the recently acquired J.O. Brew 
collection (ext. 280). Through Jan. 31 in 
the Rare Books and Manuscripts 
Department: “Boston Authors Club: 
Memories and Members" (ext. 425). 
BOSTON TEA PARTY SHIP AND 
MUSEUM (338-1773), Congress Street 
Bridge, Boston. Daily 9 a.m.-5 p.m. 
Admission $5, $3 for children five to 12, 
free for children under five. Replica of the 
Beaver, one of three ships involved in the 
famous uprising, and a period museum. 
Complimentary tea. 
CAHOON MUSEUM OF AMERICAN 
ART (508-428-7581), 4676 Falmouth Rd., 
Cotuit. Wed.-Sat. 10 a.m.-4 p.m., Sun. 1-4 
p.m. Free. Period furnishings and 
decorative arts from pre-Revolutionary 
times to the present. Features works by 
American artists, including marine 
paintings by James E. Buttersworth and 
other luminists, Impressionist paintings by 
Dwight W. Tyron and John J. Enneking, 
and works by “contemporary primitive” 
artists Ralph and Martha Cahoon. 
CANTERBURY SHAKER VILLAGE (603- 
783-9511), 288 Shaker Rd., Canterbury. 
Mon.-Sat. 10 a.m.-5 p.m. Admission 
$6.75, $3.50 for children six to 12, free for 
children under six. Five historic buildings, 
CAPE ANN HISTORICAL ASSOCIA- 
TION (508-283-0455), 27 Pleasant St., 
Gloucester. Tues.-Sat. 10 a.m.-5 p.m. 
Admission $3, $1.50 for students and 
seniors, free for children. American 
decorative arts and furnishings, a period 
house built in 1804, and paintings and 
drawings by Fitz Hugh Lane. 
CAPE MUSEUM OF FINE ARTS (508- 
385-4477), Rte. 6A, Dennis. Tues-Sat. 10 
a.m.-5 p.m. Free. Through Mar. 2: 
“Experience the New,” an exhibition of 
works acquired during 1990. 
CARDINAL SPELLMAN PHILATELIC 
MUSEUM (894-6735), 235 Wellesley St, 
Weston. Tues.-Thurs. 9 a.m.-4 p.m., Sun. 
1-5 p.m. Free. Exhibitions of American 
and foreign stamps, antique post-office 
games, and other postal memorabilia. 
CHARLES RIVER MUSEUM OF 
INDUSTRY (893-5410), 154 Moody St., 
Waltham. Thurs. and Sat. 10 a.m.-5 p.m. 
Admission $2.50, $1.50 for children and 
seniors. A look at New England's role in 
the Industrial Revolution. Includes exhibits 
on 19th-century water- and steam- 
powered mills, the Waltham Company and 
the first mass-produced time pieces with 
interchangeable parts, the automobile 
industry in Waltham up to World War |, 
and the arrival of the modern electronics 
industry in New England. Highlights 
include an 1898 seven-seater Orient 
bicycle, a 1908 Stanley Steamer, and a 
steam-powered fire engine used in the 
Great Boston Fire of 1872. 
CHESTERWOOD (413-298-3579), Rte. 
183, Stockbridge. Daily 10 a.m.-5 p.m. 
Admission $1, $1 for children ages six to 
18. Summer estate of Daniel Chester 
French, sculptor of the Lincoln Memorial. 
CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., 
Boston. Tues.-Sun. 10 a.m.-5 p.m., Fri. 
until 9 p.m. Admission $6; $5 for children 
over two and seniors; $2 for one-year- 
olds; $1 for all on Fri. after 5 p.m. Free 
parent-child activities include “Come Sing 
and Dance” at 11 a.m. on Wed. and Fri. 
and “Explore and Discover Together” at 2 
p.m. on Wed. The museum includes a 
Japanese house, a comic-strip-making 
station, and art by local children reflecting 
their ideas on the future. “Ahead to the 
Past” features a depiction of a Jewish 
family in 1930s Boston. “My Mommy 
Drives a Wheelchair: A Portrait of the 
Family” and “What If You Couldn't . . . 2° 
help children and others gain a better 
understanding of disabilities and people 
with special needs.“The Kids Bridge” is an 
exhibit exploring issues of cultural and 
racial diversity. “Toothbrushes from 
Around the World” features toothbrushes 
and pastes from 20 countries. “Waves and 
Vibrations” allows visitors to create 
patterns and waves in water and other 
materials. The kyo no machiya is a nearly 
100-year-old townhouse and silk-weaving 
shop from Boston's sister city, Kyoto, 
Japan. Through Apr. 30: “The Giant's 
Desktop” desktop items that are 
12 times life size.Sun.: Oshogatsu, or 
Japanese New Year, is celebrated from 

11 a.m. to 4 p.m. Mon.: Martin Luther 

j King Day is celebrated with stories by 

} Ramona Bass at 1 and 2 p.m. 

| CHILDREN’S MUSEUM IN DART- 
MOUTH (508-993-3361), 276 Gulf Rd., 
South Dartmouth. Tues.-Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Admission $3.75, $12 
per family. Features an exhibition of over 
50 teddy bears from the Dorothy Preston 
Collection. 
CLARA BARTON BIRTHPLACE MU- 
SEUM (508-987-5375), 68 Clara Barton 
Rd., North Oxford. Tues.-Sun. 11 a.m.-5 
p.m. Admission $2.50, $1 for children 
under 16, free for those under 5. The 
museum honors the achievements of 
Barton, founder of the American Red 
Cross. 


CLARK ART INSTITUTE (413-458-9545), 
225 South St., Williamstown. Tues.-Sun. 
10 a.m.-5 p.m. Free. Through Feb. 24: 
“The Sweetness of Life,” an exhibition of 
} prints reflecting life in the 18th-century to 
H celebrate Mozart's 200th anniversary. 
Includes a portrait of the composer, at age 
7, with his father and sister. 
COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston. Tues.-Sun. 10 





a.m.-5 p.m. Admission $6, $5 for students 
and seniors, free for children under five, 
half-price for all Sat. 10 a.m.-noon. Tours 
on Sat. and Sun. at 1:30 and 3 p.m. 
Robot shows and computer-animated 
films presented daily. Ongoing exhibits 
include “Design a Deck,” an interactive 
exhibit for would-be architects; “Smart 
Machines,” a historic and modern 
overview of robots and artificial 
intelligence; “Four Computer Classics,” 
vintage computers, including the UNIVAC 
|, PDP-8, Cray 1, and IBM PC; “The 
Computer and the Image” features the 
latest in computer graphics and design. 
Interactive exhibits allow visitors to create 
computer animation, simulate plane flight, 
and design a car. “The Walk-Through 
Compuier” is a giant, interactive, two-story 
working model of a computer 50 times its 
actual size. Through Feb. 1: a juried show 
of more than 30 two- and three-dimen- 
sional art works from artists around the 
world. 

CURRIER GALLERY OF ART (603-669- 
6144), 192 Orange St., Manchester, NH. 
Tues.-Sat. 10 a.m.-4 p.m., Thurs. until 10 
p.m., Sun. 2-5 p.m. Free. Includes 
American and European paintings; 
sculpture from the 13th through the 20th 
centuries; and American furniture, glass, 
textiles, and decorative arts from the 17th 
through 20th centuries. 

— The Currier offers guided tours at the 
nearby Zimmerman House, a 1950 
Usonian house designed by Frank Lloyd 
Wright. Viewing times are between 10:30 
a.m. and 2:30 p.m. Thurs.-Sat. and 
between 2 and 3:30 p.m. on Sun. All tours 
depart by bus from the Currier Gallery of 
Art. Reservations are required. Call (800) 
382-8080 or the Currier box office for 
tickets. 

CUSTOM HOUSE MARITIME MUSEUM 
(508-462-8681), 25 Water St., Newbury- 
port. Mon.-Sat. 10 a.m.-4 p.m., Sun. 1-4 
p.m. Admission $2, $1 for children five to 
12. The museum is housed in a Greek 
Revival building designed by Robert Mills. 

DANFORTH MUSEUM OF ART (508- 
620-0050), 123 Union Ave., Framingham. 
Wed.-Fri. noon-4:30 p.m., Sat. and Sun. 
1-4:30 p.m. Admission $3, $2 for students 
and seniors, free for children. Free docent 
tours begin at 1:30 p.m. on Wed. Ongoing 
exhibits include “Masks: Making Faces,” 
ancient and ethnic masks and 
contemporary works; “Animals in Art,” a 
children's exhibit depicting animals and 
featuring works from the museum’s 
collection of Western, African, and 
Oriental pieces; “For the Armchair 
Traveler: Three Centuries of British on 
on Paper,” including etchings, engravi 

and Jan. 23-Mar. 24: Thee 
New England Painters: Hosmer, Pooke, 

and Woodward,” paintings by early-20th- 


century artists. 

DeCORDOVA MUSEUM (259-8355), 
Sandy Pond Rd., Lincoin. Tues.-Fri. 10 
a.m.-5 p.m., Sat. and Sun., noon-5 p.m. 
Admission $4, $3 for students and 
seniors. Contemporary American art with 
an emphasis on New England artists. 
Through Jan. 27: “Contemporary Sculp- 
ture: Howard Ben Tre” and “ 

by Aaron Siskind from the Permanent 
Collection.” In the Audio Visual Gallery 
through Jan. 27: “Video Artists Address 
AIDS,” including Susan Lawrence's “A 
Quilt for Joey,” with music by Patty Larkin, 
and Barbara Hammer's “Snow Job: The 
Media Hysteria of AIDS,” video 
representations of AIDS coverage in the 
popular press. 

—The Sculpture Park is open daily 8 a.m.- 
10 p.m. Works currently on view include 
pieces by Judith Brown, Mark di Suvero, 
Patrick Dougherty, Mags Harries, 
Alexander Liberman, and George Rickey. 
DISCOVERY MUSEUMS (508-264-4200), 
177 Main St., Acton. 

Admission to one museum $5, $8 
admission to both museums. 

— Children’s Discovery Museum. Tues., 
Thurs., Fri. 1-4:30 p.m.; Wed., Sat., Sun., 
9 a.m.-4:30 p.m. Nine hands-on 
“discovery rooms” are located in the three- 
story, 100-year-old Victorian House. 
Features interactive displays, including 
dinosaur exhibits; a floor-to-ceiling “bubble 
hoop” and other water exhibits; a room 
filled with explorations of the insides of 
ordinary things; a Safari Room; a Beach 
Space; and an exhibit exploring sticky 
objects. 

— Science Discovery Museum. Tues., 
Thurs., Fri. 1-4:30 p.m.; Wed. until 6 p.m.; 
Sat. and Sun. 9 a.m.-4:30 p.m. Focuses 
on experimental activities, including 
testing rocks and minerals, studying 
weather, exercises in the Inventor's 
Workshop, and testing of physical 
phenomena in the Science Circus. Also 
includes a “Light and Color Room,” a giant 
“Mist Tornado,” and more. “Whisper 
Dishes” is an outdoor exhibit featuring two 
large parabolic radar dishes which bounce 
sound from one dish to another located 
100 feet away. 

ESSEX INSTITUTE, Salem. 

— Essex Institute Museum and Neigh- 
borhood (508-744-3390), 132 Essex St., 
Salem. Tues.-Sat. $ a.m.-5 p.m., Thurs. 
until 9 p.m., Sun. 1-5 p.m. Admission $5, 
$4.50 for seniors, $2.50 for children six to 
16. Gardens, historic houses dating back 
to 1684, and a research library. Museum 
features silver, glass and ceramics, 
portraits and landscape paintings, and 
dolls and toys. Through Mar. 24: “Life and 
Work in the Tanneries: Paintings by 
Joseph Pechinsky.” Also includes the 
Gardner-Pingree House, a restored 1804 
Federal townhouse designed by Samuel 
Mcintire (open Tues.-Sun. 1-5 p.m. only). 
— Ropes Mansion and Garden (508) 744- 
2231, 318 Essex St. Tues.-Sat. 10 a.m.4 
p.m., Sun. 1-4:30 p.m. Admission $5, 
$4.50 for seniors, $2.50 for children six to 
16. 

FITCHBURG ART MUSEUM (508-345- 
4207), 185 Elm St., Fitchburg. Tues.-Sat. 





10 a.m.-4:30 p.m., Sun. 1-5 p.m. 
Admission $2, free for students. Through 
Jan. 20: “Robert Cronin: The Tin Years (A 
Survey of the 1980s),” tinplate sculpture; 
“New England Impressions Ill: Beyond 
Tradition — Experiments in Printmaking"; 
and “Ralph Lieberman: Pho! 

FRANKLIN PARK ZOO (442- 0991), 
Jamaica Plain. Daily 9:30 a.m.-4:30 p.m 
(last entry 3:30 p.m.). Admission $5; $2.50 
for children five to 17, students, and 
seniors; free for children under five. 
Includes the African Tropical Forest, North 
America's largest open-space design 
tropical forest 200 exhibit, which includes 
50 kinds of animals; Children's Zoo, 
featuring New England farm animals; and 
Hooves & Horns, featuring zebras, 
mouflon, addax, wildebeest, and sika 
deer. 

FREDERICK LAW OLMSTED NA- 
TIONAL HISTORIC SITE (566-1689), 99 
Warren St., Brookline. Fri-Sun. 10 a.m.- 
4:30 p.m. Free. Guided tours through the 
home, office, and grounds of landscape 
architect Olmsted. 

FULLER MUSEUM OF ART (508-588- 
6000), 455 Oak St., Brockton. Wed.-Sun. 
noon-5 p.m. Admission $2, $1 for 
students, seniors, and children. Free for 
all on Sat. The museum is devoted 
primarily to 19th- and 20th-century 
American art, with collections of 
contemporary crafts. “New England 
Around Us” is an exhibit examining the 
environment’s impact on artists. Through 
Feb. 3: works by students of the R.H. Ives 
Galmmell Atelier. Through Mar. 10: 
“Seeing Is Believing . . . ?," works 
experimenting with illusionary space and 
visual tricks to create unique perspective. 
Sun.: a 30-minute museum tour begins at 
2 p.m. (free with museum admission) 
HAMMOND CASTLE (508-283-2080), 80 
Hesperus Ave., Gloucester. Daily 9 a.m.-5 
p.m. Admission $3.50, $3 for seniors, $2 
for children six to 12. Re-creation of a 
medieval castle housing an 8200-pipe 
organ and art from the Roman, medieval, 
and Renaissance periods. 

HIGGINS ARMORY MUSEUM (508-853- 
6015), 100 Barber Ave., Worcester. 
Tues.-Sat. 10 a.m.-4 p.m., Sat. and Sun. 
noon-4 p.m. Admission $4.25, $3.50 for 
seniors, $3.25 for children. Through Mar. 
3: “The Mailmen: Knights and Their World 
on Postage 

INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston. 
Wed.-Sun. 11 a.m. -5 p.m., Thurs.-Sat. 
until 8 p.m. Admission $4, $3 for students, 
$1.50 for seniors and children under 16. 
Free to the public after 5 p.m. on Thurs. 
Through Mar. 17: “Currents,” an inter- 
national exhibit or work by emerging 
artists and recent unseen work by 
established artists. Artists include Nayland 
Blake, Gary Hill, Spring Hurlbut, Jac 
Leirner, Thomas Stuth, Carrie Mae 
Weems, and John Miller. The exhibit also 
includes videos screened daily. Also 
through Mar. 17: “Gerhard Rickter: 18. 
Oktober 1977," featuring 15 figurative 
paintings by German contemporary artist 
Gerhard Richter. Sat.: at 2 p.m., 
“Currents: Directions of the '90s" is a 
panel discussion featuring ICA curators 
Elisabeth Sussman and Matthew 
Teitelbaum and participating “Currents” 
artists (admission $4, $3 for members). 
ISABELLA STEWART GARDNER 
MUSEUM (566-1401), 280 the Fenway, 
Boston. Tues. noon-6:30 p.m., Wed.-Sun. 
noon-5 p.m. Admission $6, $3 for students 
and seniors, free for children, free for all 
on Wed. after noon. The museum, built in 
the style of a 15th-century Venetian 
palace, houses art collected by Isabella 
Stewart Gardner (1840-1924) which 
Spans more than three centuries. Among 
the highlights are portraits by Manet, 
Degas, Sargent, and Whistler; Italian 
Renaissance paintings by Botticelli, 
Raphael, and Titian; and the first canvas 
by Matisse to be included in a museum 
collection. 

JEFFERSON CUTTER HOUSE, 1 
Whittemore Park, Arlington. Free. Mon.- 
Fri. 10 a.m.-2 p.m., Sat. 1-4 p.m. Through 
Jan. 31: “Dignity in Decay: 12 Photo- 
graphs by John Gordy.” Call 646-1000, 
ext. 4145 for information. 

JOHN F. KENNEDY NATIONAL HIS- 
TORIC SITE (566-7937), 83 Beals St., 
Brookline. Daily 10 a.m.-4:30 p.m. 
Admission $1, free for children. Kennedy's 
birthplace. JFK photographs, audio-visual 
presentations, and memorabilia. 
LAUGHING BROOK EDUCATION 
CENTER AND WILDLIFE SANCTUARY 
(413-566-8034), Massachusetts Audubon 
Society, 789 Main St., Hampden. Tues.- 
Sun. 10 a.m.-5 p.m. Admission $4, $2.50 
for seniors and children, free for Mass. 
Audubon members. Features four miles of 
trails and the former home of author 
Thornton W. Burgess. “Northeastern 
Habitat Exhibit” allows visitors to observe 
deer, coyotes, foxes, owls, and other 
animals 


LOWELL NATIONAL PARK AND 
HERITAGE STATE PARK (508-459- 
1000). The visitor center is located at 246 
Market St. and is open daily, 8:30 a.m.-5 
p.m. Call for information on tours and 
exhibits. 

MILTON ART MUSEUM (696-1145), 44 
Edge Hill Rd., Milton. Tues.-Fri. 10 a.m.-2 
p.m., Wed. also 6-9 p.m. Admission $3, 
$2 for seniors, free for students. The 
permanent collection includes a holog- 
taphy exhibit and American, European, 
and Far Eastern art. 

MUSEUM OF AMERICAN TEXTILE 
HISTORY (508-686-0191), 800 Mass Ave, 
North Andover. Tues.-Fri. 9 a.m.-5 p.m., 
Sat.-Sun., 1-5 p.m. Admission $2, $1 
children and seniors. Guided tours begin 
at 10:20 a.m, 1, and 3 p.m. on Tues.-Fri.; 
1:30 and 3 p.m. on Sat. and Sun. 
Ongoing exhibits include “Celebration and 
Remembrance: Commemorative Textiles 
in America, 1790-1990." 





MUSEUM OF FINE ARTS (267-9300), 
465 Huntington Ave., Boston. Tues.-Sun. 
10 a.m.-5 p.m., Wed. until 10 p.m.; West 
Wing open Thurs. and Fri. until 10 p.m. 
Admission $6, $5 when the West Wing 
only is open, $5 for seniors and students, 
$3 for children 6 to 17, free for children 
under 6, free for all on Wed. 4-6 p.m. 
Introductory walks through all collections 
begin Tues.-Fri. at 10:30 a.m. and 2 p.m. 
and Sat. at 11 a.m. and 1:30 p.m.; 
“Painting and Decorative Arts Walks” 
begin Tues.-Fri. at 11:30 a.m.; “Asian, 
Egyptian, and Classical Walk” begins 
Tues.-Fri. at 1 p.m. “Tea and Music” is 
presented Tues.-Fri. from 2 to 4:30 p.m. 
(fee $2, with museum admission). 
Spanish-language tours begin at 11:30 
a.m. on the first Sat. of the month. Call 
ext. 368 for information about adult group 
tours, ext. 310 for information about youth 
group tours, or ext. 302 for information 
about tours for disabled and visually- 
impaired visitors (TTY/TDD 267-9703). 

— AA Gallery. Through Mar. 10: “The Age 
of Sail: Ship Models and Marine Arts,” 
including models representing American 
and European warships dating from the 
late-17th to early-19th centuries, and 
merchant vessels of the 19th century. 

— Carter and C. Brown Galleries. 
Through Apr. 14: “Collecting American 
Decorative Arts and Sculpture, 1971- 
1991,” featuring 126 works from 
prehistoric to modern times. 

— Cunningham Gallery. Through Jan. 20: 
“Rosso Revealed,” a special installation of 
ll Rosso Fiorentino's painting Dead Christ 
with Angels. 

— Foster Gallery. Through Mar. 3: 
“Connections: Louise Lawler,” featuring 
photographs by the artist displayed with 
works chosen by her from the museum 
exhibition. 

— Torf Gallery. Through Mar. 17: “Minor 
White: The Eye That Shapes,” the first 
exhibition and publication of the extensive 
personal archive bequeathed to Princeton 
University by the artist upon his death in 
1976. 

— Gallery talks are free with museum 
admission. Lectures take place in Remis 
Auditorium and cost $8, $7 for members 
(unless otherwise noted). Call ext. 300 for 
tickets and information. Sat. at noon, and 
Wed. at 6 p.m.: “German Expressionism” 
gallery talks are presented. Sun.: at 2 
p.m., “Decorative Arts of Japan” is a 
gallery talk.. Thurs.: gallery talks include 
“The Art of Etching” at 11 a.m., and 
“Collecting American Decorative Arts at 
the MFA" at 7 p.m. 

MUSEUM OF OUR NATIONAL 
HERITAGE (861-6559), 33 Marrett Rd., 
Lexington. Mon.-Sat. 10 a.m.-5 p.m., Sun. 
noon-5 p.m. Admission by donation. “Let It 
Begin Here: Lexington and the 
Revolution” explains the causes and 
consequences of the war as seen through 
the eyes of New Englanders of the period. 
Through Mar. 17: “A View of the Reagan 
Years: Political Drawings by Canada’s 
Duncan MacPherson.” Through Apr. 14: 
“Sleds and Sleighs,” examples of 
children’s sleds and horse-drawn sleighs, 
and 19th-century prints and paintings 
depicting winter transportation before the 
automobile. Through Apr. 7: “A Penny 
Saved," the Withington collection of 
mechanical banks. Through June 30: 
“Fraternally Yours: Selections from the 
Collection,” featuring works with fraternal 
symbols. Sun.: Lexington Bicentennial 
Band presents its winter concert at 3 


p.m. 
MUSEUM OF SCIENCE (723-2500), 
Science Park, Boston. Wed.-Sun. 9 a.m.-5 
p.m., Fri. until 9 p.m. The museum is open 
Mon., 9 a.m.-5 p.m., for Martin Luther 
King Day. Admission $6, $4.50 for 
children four to 14 and seniors; free for 
members and children under four. 
Admission is free on Wed. after 1 p.m. 
Includes special-effects demonstrations 
(shown on Sat. and Sun.), a nine-foot-high 
incubator with baby chicks, the theater of 
electricity (with indoor thunder-and- 
lightning shows daily), and hands-on 
computer exhibits. Ongoing: “Mapping the 
Roof of the World,” the exploration of Mt. 
Everest and the science of geographic 
mapping. “Black Achievers in Science” 
features the profiles of 16 black men and 
women. Through Jan. 21: “Tropical 
Rainforests:‘A Disappearing Treasure" 
(open Sat. 9 a.m.-9 p.m.). Sat. and Sun.: 
“Energy Matters: Current tssues and 
Answers" offers visitors energy-saving 
information throughout the day. Free with 
museum admission; call 589-0340 for 
information. Sun.: at 2 p.m., “Dancing on 
the Fringes: The Matses Indians of Peru” 
is a lecture by Peter Gorman, author and 
collector at the Amercian Museum of 
Natural History in New York. Free with 
museum admission; call 589-0340. 

— Laser show admission $6, $4.50 for 
children and seniors. Current shows 
include “Laserock: Into the '90s,” with 
music by R.E.M., the B-52s, and Living 
Colour; “Pink Floyd — Return to the Dark 
Side,” featuring songs from The Dark Side 
of the Moon; “Laserium Zodiac,” with 
abstract 3-D images and New Age and 
jazz music; and “Led Zeppelin: In the 
Beginning.” Call 523-6664 for times. 

— Omni Theater (523-6664) admission 
$6, $4.50 for children and seniors. The 
Omni Theater is currently showing “To the 
Limit,” the story of three world-class 
athletes, featuring the first endoscopic 
(inner body) cinematography; and “Biue 
Planet,” featuring previously unseen 
footage from the space shuttle Discovery 
showing the impact humans have on 
Earth's environment (shown in 

with the “Tropical Rainforests” exhibit). 
Call for times. 

— Planetarium admission $6, $4.50 for 
children and seniors. Currently showing: 
“A Planet Called Home.” Call for times. 
MUSEUM OF THE NATIONAL CENTER 
FOR AFRO-AMERICAN ARTISTS (442- 





8614), 300 Walnut Ave., Boston. Tues.- 
Sun. 1-5 p.m. Admission $1.25, 50¢ for 
seniors and students, free for members. 
Photography, painting, sculpture, and 
graphic arts relating to African-American 
heritage. Through Feb. 28: “Allan Rohan 
Crite: A Retrospective," paintings, 
watercolors, and ecclesiastical works; 
“Majestic Ruins: Great Zimbabwe," 
photographs by Hakim Raquib. 
MUSEUM OF TRANSPORTATION (522- 
6140), Larz Anderson Park, 15 Newton 
St., Brookline. Sat. and Sun., 10 a.m.-5 
p.m. Admission $4, $2 for children, 
Students, and seniors. 
NEW BEDFORD WHALING MUSEUM 
(508-997-0046), 18 Johnny Cake Hill, 
New Bedford. Mon.-Sat. 9 a.m.-5 p.m., 
Sun. 1-5 p.m. Admission $3.50, $3 for 
seniors, $2.50 for children six to 14. A film 
of a whaling chase is shown Sat. and 
Sun. at 2 p.m. Whaling artifacts; an 89- 
foot half-scale model of a whaling ship; 
paintings by Asley, Bierstadt, Bradford, 
Gifford, and Russell. 
NEW ENGLAND AQUARIUM (973-5200), 
Central Wharf, Boston. Daily 9 a.m.-5 
p.m., Thurs. until 8 p.m., Sat. and Sun. 
until 6 p.m. Admission $7.50, $6.50, and 
$3.50. “Terrific Thursdays" offer free 
admission and special activities each 
Thurs. from 4 to 8 p.m. Admission is free 
for seniors on Mon. from 12:30 to 4 p.m. 
Features the 200,000-gallon Giant Ocean 
Tank, where visitors can observe coral 
reefs and various fish, and hand-feed 
sharks during regularly scheduled feeding 
hours. Other exhibits include “Rivers of 
the Americas,” with animals from the 
Amazon and Connecticut Rivers; and the 
ecology-oriented “Boston Harbor: The 
Place, the Problem, the Plan.” “Secret 
Spaces, Darkened Places” features 
creatures of the tropical rainforest. Daily 
dolphin and sea-lion shows take place 
aboard the 
NEW ENGLAND QUILT MUSEUM (508- 
452-4207), 256 Market St., Lowell. Tues.- 
Sat. 10 a.m.-4 p.m., Sun. noon-4 p.m. 
Admission $2, $1 for children over 12 and 
seniors. Includes commissioned pieces by 
New England quilt artists and antique 
quilts. 
NEW ENGLAND SCIENCE CENTER 
(508-791-9211), 222 Harrington Way, 
Worcester. Mon.-Sat. 10 a.m.-5 p.m., Sun. 
noon-5 p.m. Admission $4.50, $3.50 for 
students and seniors. Exhibitions on 
archeology, endangered species and 
NORMAN ROCKWELL MUSEUM (413- 
298-4239), Main St., Stockbridge. Mon.- 
Fri. 11 a.m.-4 p.m., Sat. and Sun. 10 a.m.- 
5 p.m. Admission $5, $1 for children six to 
16, free for children under 5. The historic 
18th-century house where Rockwell lived 
for the last 25 years of his life. The 
collection includes the world's 
largest collections of original art by 
Rockwell. Presented in rotating exhibits, 
with The Four Freedoms and Home for 
Christmas permanently on view. 
OLD SOUTH MEETING HOUSE (482- 
6439), 310 Washington St., Boston. Mon.- 
Fri. 10 am.-4 p.m., Sat. and Sun. until 5 
p.m. Admission $2 adults, $1.50 for 
students and seniors, 75¢ for children. An 
18th-century Puritan meeting house with 
historical exhibits. Ongoing: “In Prayer 
and Protest: Old South Meeting House 
Remembers.” 
OLD STURBRIDGE VILLAGE (508-347- 
3362), Rte. 20, Sturbridge. Tues.-Sat. 10 
a.m.-4 p.m. Admission $14, $6 for children 
six to 15, free for children under 6. Re- 
creation of an 1830s New England town. 
Includes a tavern sign exhibit, J. Cheney 
Wells Clock Gallery, the Emerson Bixby 
House, and the 19th-century home of a 
blacksmith. In the Folk Art Gallery: “From 
the Roadside: Folk Landscapes and 
Travel Objects,” featuring 19th-century 
landscape paintings and drawings, and 
artifacts of old New England. 
PAUL REVERE HOUSE (523-2338), 19 
North Sq., Boston. Sun.-Sat. 9:30 a.m.- 
4:15 p.m. Admission $2, $1.50 for 
students and seniors, 50¢ for children. 
Restored 17th-century house owned by 
Revere during the Revolutionary War. 
Next door is the Pierce/Hichborn House, a 
Georgian brick building built circa 1711. 
PEABODY MUSEUM OF SALEM (508- 
745-1876), East India Sq., Salem. Mon.- 
Sat. 10 a.m.-5 p.m., Sun. and holidays 
noon-5 p.m. Admission $5, $4 for students 
and seniors, $2.50 for children six to 16. 
Tours given at 2 p.m. daily. The museum 
features a collection of marine paintings 
and drawings; galleries devoted to 
porcelains, lacquerware, ivory, furniture, 
and silver of the China Trade; “Tribal 
Style: Selections from the African 
Collection’; “Steamship Travel"; and 
“Tollers and Tattlers: Massachusetts 
Waterfowl Decoys, 1840-1940.” Through 
Feb.1: “Embodied Spirits: Ritual Carvings 
of the Asmat,” a traveling exhibition 
celebrating the spiritual and powerful tribal 
art from the South Pacific. Through June. 
1: “Keeping Traditions Alive: The Arts of 
Southeast Asia.” Sat.: a lecture on ancient 
and modern Hawaiian hula dancing 
begins at 1 p.m. (free with museum 
admission). Sun.: Boston Artists’ 
Ensemble performs chamber music at 
2:30 p.m. (admission $12, $10 for 
students and seniors). Thurs.: at 7:30 
p.m., “Seals of Winter’ is an illustrated talk 
featuring research biologist and marine 
ecologist P. Michael Paine (free with 
museum admission). 
PLIMOTH PLANTATION. (508-746-1622), 
Plymouth. The visitors’ center remains 
open throughout the winter for special 
PORTLAND MUSEUM OF ART (207- 
775-6148), 7 Congress Sq., Portland, ME. 
Tues.- Sat. 10 a.m.-5 p.m., Thurs. until 9 
p.m., Sun. noon-5 p.m. Admission $3.50, 
$2.50 for students and seniors, $1 for 
children, free Thurs. after 5 p.m. Edgar 
Degas's Pagans et le pere de Degas, an 
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oil-on-canvas, is a new acquisition. 
PROVINCETOWN ART ASSOCIATION 
& MUSEUM (508-487-1750), 460 Com- 
mercial St., Provincetown. Sat. and Sun. 
noon-4 p.m. Admission $2, $1 for students 
and seniors. “Major Works,” featuring 
pieces by American artists who have 
worked in Provincetown since the ‘50s; 
*John Larabee: Into the Light,” the final 
works of the painter who died of AIDS in 
1989. 

SALEM MARITIME NATIONAL HIS- 
TORIC SITE (508-745-1470), 174 Derby 
St., Salem. Daily 8:30 a.m.-5 p.m. Free. 
Features historic wharves; the 1819 U.S. 
Customs House where Nathaniel Haw- 
thorne worked from 1846-1849; the 18th- 
century home of Elias H. Derby, the first 
American millionaire; and the 19th-century 
India Goods Store. 

SPORTS MUSEUM OF NEW ENGLAND 
(787-7678), 1175 Soldiers Field Rd., 
Boston. Wed.-Sun. 11 a.m.-5 p.m., Sun. 
noon-5 p.m. Admission $3.50, $2.50 for 
children over five, free for seniors. 
Interactive videos, large-screen TV, 
vintage rowing machines, video library, 
and displays. 

USS CONSTITUTION MUSEUM (426- 
1812), Charlestown Navy Yard, Boston. 
Daily 10 am.-5 p.m. Admission $2.50, $2 
for seniors, $1.50 for children six to 16. 
Ongoing: “Command Center,” a computer- 
simulated voyage from Boston to 
Gibraltar; and “Treasures of Old Iron- 
sides.” “Old Ironsides,” docked near the 
museum, is open for viewing daily from 
9:30 a.m.-3:50 p.m. (free). 
WADSWORTH ATHENEUM (203-278- 
2670), 600 Main St., Hartford, CT. Tues.- 
Sun. 11 a.m.-5 p.m. Admission $3, $1.50 
for students and seniors, free for children, 
free for all on Thurs. and on Sat. before 1 
p.m. Collections of American and 
European paintings and sculpture, as well 
as glass, silver, Wallace Nutting furniture, 
and Meissen porcelain. The second floor 
of the Morgan Building features the J. 
Pierpont Morgan collection of American 
decorative arts. Jan. 20-Mar. 24: “lan 
Hamilton Finlay/Matrix 112," stone 
sculpture and other works by the 
controversial and reclusive Scottish artist. 
WENHAM MUSEUM (508-468-2377), 132 
Main St. (Rte. 1A), Wenham. Mon.-Fri. 11 
a.m.-4 p.m., Sat. 1-4 p.m., Sun. 2-5 p.m. 
Admission $2, $1.50 for seniors, 75¢ for 
children, Doll collection and 17th-century 
doll house with period furnishings. 
Through Jan 21: “Merchant's Militaria,” a 
collection of toy soldiers, uniforms, and 
military memorabilia. 

WHISTLER HOUSE MUSEUM OF ART 
(508-452-7641), 243 Worthen St., Lowell. 
Tues.-Sat. 11 a.m.-4 p.m. Admission $2, 
free for children. The Whistler family 
arrived in 1834 and James spent his first 
three years here. The permanent collec- 
tion includes etchings and lithographs by 
Whistler. 

WORCESTER ART MUSEUM (508-799- 
4406), 55 Salisbury St., Worcester. Tues., 
Wed, Fri. 11 a.m.-4 p.m., Thurs. until 8 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. 
Admission $3.50, $2 for students and 
seniors, free for youths under 18. The 
museum includes an extensive collection 
of Asian art in its Chinese, Japanese, 
Indian, and Islamic galleries. Korean 
ceramics from the Sth and 6th centuries 
are on display. The American Portrait 
Miniature Gallery includes works by John 
Singleton Copley, James Peale, Robert 
Fulton, and Edward Savage. Through Jan. 
27: “Pioneers of Bird Illustration,” 
presented in conjunction with the Mass. 
Audubon Society. Through Mar. 10: “A 
Fragrant Branch: Floral Motifs in Asian 
Art,” nearly 80 objects from public and 
private collections in New England and 
New York and the museum's private 
collection. Through Mar. 17: “In Battle's 
Light: Woodblock Prints of Japan's Early 
Modern Wars.” Through Feb. 16: works by 
faculty at the Worcester Art Museum. Jan. 
22-June 30: “American Portrait Miniatures: 
Selections from a Private Collection.” 
WORCESTER COUNTY HORTICUL- 
TURAL SOCIETY (508-869-6111), Tower 
Hill Botanic Garden, 30 Tower Hill Rd., 
Boylston. Tues.-Sat. 10 a.m.-4 p.m., Sun. 
1-4 p.m. Free. Vegetable and flower 
gardens and a horticultural library and 
education center. 

WORCESTER HISTORICAL MUSEUM 
(508-753-8278), 30 Elm St., Worcester. 
Tues.-Sat. 10 am.-4 p.m., Sun. 1-4 p.m. 
Admission $2. 


PHOTOGRAPHY 


BOSTON ATHEN/EUM (227-0270), 10 
Beacon St., Boston. Mon.-Fri. 9 a.m.-5 
p.m., Sat. until 4 p.m. Free. Through Feb. 
2: photographs by Gwen Akin and Allan 
Ludwig, Barbara M. Marshall, Olivia 
Parker, and Rosamund W. Purcell. 
BOSTON PUBLIC LIBRARY (536-5400, 
ext. 366), Copley Sq., Boston. Mon.- 
Thurs. 9 a.m.-9 p.m., Fri. and Sat. 9 a.m.- 
5 p.m. Art and architecture tours given on 
Mon. at 2:30 p.m., on Tues. and Wed. at 
6:30 p.m., and on Thurs. and Sat. at 11 
a.m. 

B.U. BOOKSTORE GALLERY (782- 
1247), Campus Camera Gallery on 3, 660 
Beacon St., Boston. Mon.-Fri. 9:30-7 p.m., 
Sat. 10 a.m.-7 p.m., Sun. noon-5 p.m. 
Through Jan. 31: “Time To Unite: Social 
Reality in Rural Jamaica/Urban USA,” 
photographs by Roberta Hayes. 

CECIL’S RESTAURANT (542-5108), 129 
South St., Boston. Mon.-Thurs. 7 a.m.- 
9:30 p.m., Fri. until 11 p.m. Through Feb. 
22: photographs by Joseph Phillipe 
Bevillard. 











































































































































DeCORDOVA MUSEUM (259-8355), 
Sandy Pond Rd., Lincoln. Tues.-Fri. 10 
a.m.-5 p.m., Sat. and Sun., noon-5 p.m. 
Guided tour begins at 2 p.m. on Sat. and 

Continued on page 36 
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Ferforung 


NUREYEV! 


LAST TIME EVER IN BOSTON! 


2 PERFORMANCES ONLY! 
JANUARY 25 & 26, 8 PM. 
SEATS NOW AT BOX OFFICE 
TICKETMASTER: (617) 931-2000 


THE WANG CENTER 
270 Tremont St., Boston, MA 02116/482-9393 


AMERICAN es THEATRE 


at the Loeb Drama Center 


HOMECOMING G 


by Harold Pinter 
, directed by David Wheeler 
FINAL 7 TIMES! 


January 18, 24, 25 at 8pm 
f# January 19, 26 at 8pm 
Mm __ Jan. 20 at 2&7 pm 


ONCE IN A LIFETIME by Kaufman & Hart 
Final 4 performances: Jan. 24, 25 at8 Jan. 26 at 2&8 
64 Brattle St * Harvard Sq. * Cambridge * 547-8300 


ticket, 


get one free’ 


and automatically 
be entered to win 
a chauffeured 


evening 


of dinner and two 
tickets to the: 


BOSTON 
BALLET 


See our ad on page 37 for details. 


Continued from page 35 

Sun. Admission $3, $2 for students and 
seniors. Contemporary American art with 
an emphasis on New England artists. 
Through Jan. 27: “Photographs by Aaron 
Siskind from the Permanent Collection.” 
FITCHBURG ART MUSEUM (508-345- 
4207), 185 Elm St., Fitchburg. Tues.-Sat. 
10 a.m.-4:30 p.m., Sun. 1-5 p.m. 
Admission $2, free for students. Through 
Jan. 20: “Ralph Lieberman: Photographs.” 
HARVARD UNIVERSITY and RAD- 
CLIFFE COLLEGE, Cambridge. 

— Schlesinger Library (495-8647), ist 
and 4th Floors, 3 James St.; Mon.-Tues. 9 
a.m.-9 p.m., Wed., Thurs. until 5 p.m. 
Through Jan. 25: “N.O.W. and Issues of 
Choice,” photographs by Farley Andrews. 
IMAGE GALLERY (508-777-4686), 20 
Park St., Danvers. Mon.-Fri. 8:30 a.m.-6 
p.m., Sat. 10 a.m.-2 p.m. Through Feb. 
28: “A Group Show for Winter,” 
photographs by Rick Ouellette, Bill Kelley, 
Ron Brown, and Debra Venuti/Deb 
Cranshaw. Reception Jan. 18, 6-9 p.m. 
WATER INDIGO (497-7200), the Club for 
Women, 823 Main St., Cambridge. Wed. 8 
p.m.-1 a.m., Thurs., Fri., 4 p.m.-2 a.m., 
Sat., 8 p.m.-2 a.m. Through Jan. 31: black 
and white photographs of Boston and 
Paris by Susan Miles. 

INTERFACE (924-1100), 552 Main St., 
Watertown. Mon.-Fri. 10 a.m.-5 p.m. 
Through Feb. 15: “Oneness,” a small 
exhibit of photographs by Joseph Flack 
Weiler. 

JEFFERSON CUTTER HOUSE, 1 
Whittemore Park, Arlington. Free. Mon.- 
Fri. 10 a.m.-2 p.m., Sat. 1-4 p.m. Through 
Jan. 31: “Dignity in Decay: 12 Photo- 
graphs by John Gordy.” Call 646-1000, 
ext. 4145 for information. 

KINGSTON GALLERY (423-4113), 129 
Kingston St., Boston. Wed.-Sun. noon-6 
p.m. Through Jan. 27: “After the Fire,” 
photomurals from Yellowstone by Deanne 
Sokolin. 

LIGHT SOURCES GALLERY (261-0344), 
23 Drydock Ave., Boston. Mon.-Fri. 8:30 
a.m.-5:30 p.m., Wed. until 6:30 p.m. 
Through Jan. 22: “Powerful Places,” color 
photographs by Warren Patterson from an 
18-day rafting and hiking trip in the Grand 
Canyon. 

WASSACHUSETTS INSTITUTE OF 
TECHNOLOGY, Cambridge. 

— Compton Gallery (253-4444), 77 Mass 
Ave. Mon.-Fri. 9 am.-5 p.m. The Gallery 
houses Charles Lewis's color photo- 
graphs, which use advanced techniques 
such as photomacrography, photomi- 
crography, interferometry, thermography, 
and light polarization. 


— List Visual Arts Center (253-4680), 20 
Ames St. Mon.-Fri. noon-6 p.m., Sat. and 
Sun. 1-5 p.m. Through Feb. 13: “(not so) 
Simple Pleasures,” an all-media show 
featuring covert images, contemporary 
symbolism, and “calculated deception”; 
“The Missing Picture: Alternative 
Contemporary Photography in the Soviet 
Union"; and “Boris Michailov,” works by 
the “father of avant-garde Soviet 


photography. 

— MIT Museum (253-4444), 265 Mass 
Ave; Tues.-Fri. 9 a.m.-5 p.m., Sat. and 
Sun. noon-4 p.m. Donation $2. 
“Microscapes,” color photographs by 
AT&T photographer Charles Lewis using 
highly advanced ic techniques; 
“Doc Edgerton: Stopping Time,” photo- 
graphs, instruments, and memorabilia 
documenting Edgerton’s invention and 
use of the strobe light. Jan. 24-Mar. 24: 
“American Color,” photographs by Rodger 
Kingston. Reception Jan. 24, 5-7 p.m. 
MUSEUM OF FINE ARTS (267-9300), 
465 Huntington Ave., Boston. Tues.-Sun. 
10 am.-5 p.m., Wed. until 10 p.m.; West 
Wing open Thurs. and Fri. until 10 p.m. 
Admission $6, $5 when the West Wing 
only is open, $5 for seniors and students, 
$3 for children 6 to 17, free for children 
under 6, free for all on Wed. 4-6 p.m. In 
the Foster Gallery through Mar. 3: 
“Connections: Louise Lawler,” featuring 
photographs by the artists displayed with 
works chosen by her from the museum 
exibition. 

NEW ENGLAND SCHOOL OF PHO- 
TOGRAPHY (437-1868), Gallery One, 
537 Comm Ave, Boston. Mon.-Fri. 9 a.m.- 
5 p.m. Jan. 25-Feb. 14: photographs by 
Larry Volk of the General Dynamics 
shipbuilding facility of the Fore River in 
Quincy. Reception Jan. 25, 6-8 p.m. 
PHILLIPS ACADEMY, Addison Gallery 
(508-475-7515), Andover. Tues.-Sat. 10 
a.m.-5 p.m., Sun. 1-5 p.m. Through Mar. 
10: “The American City,” paintings, prints, 
drawings, and photographs from the 
permanent collection; and “Shifting 
Cultures,” photographs of Southeast 
Asians. Reception Jan. 18, 5-7 p.m. 
PHOTOGRAPHIC RESOURCE CENTER 
at Boston University (353-0700), 602 
Comm Ave, Boston. Tues.-Sun. noon-5 
p.m., Thurs. until 8 p.m. Admission $3, $2 
for members, students, and seniors. 
Through Jan. 27: “Urban and Natural 
Landscapes,” black and white Widelux 
images by Archy LaSalle. Through Feb. 
24: “Convergence: 8 Photographers,” a 
group exhibition of recent photographs by 
Afro-American artists. Fri. the 25th: in 
conjunction with the “Convergence” 
exhibit, photojournalist Gordon Parks 
presents a lecture and slide presentation 
at 7 p.m. (admission $7), followed by a 
benefit reception (admission $25, includes 
lecture). 

RHODE ISLAND SCHOOL OF DESIGN 
(401-331-3511), Providence, Ri. 

— Museum of Art, 224 Benefit St.; Tues., 
Wed., Fri., Sat. 10:30 a.m.-5 p.m., Thurs. 
noon-8 p.m., Sun. 2-5 p.m. Recom- 
mended donation $2. Through Feb. 24: 
“Milt Hinton: Photographs”; and black and 
white photographs by Roy DeCarava. 
UMASS MEDICAL CENTER GALLERY 
(508-856-2297), 55 Lake Ave. North, 
Worcester. Mon.-Fri. 9 a.m.-9 p.m. 
Through Jan. 30: “Arts in the Healing 


Process,” a photographic essay depicting 
an art therapy program used to aid the 
physical development and emotional 
growth of children. 

VIRGINIA LYNCH GALLERY (401-624- 
3392), 3883 Main Rd. (Rte. 77), Tiverton, 
Ri. Tues.-Sat. 10 a.m.-5 p.m., Sun. 1-5 
p.m. Through Jan. 31: photographs by 
Harry Callahan. 


SCHOOLS & 
UNIVERSITIES 


ART INSTITUTE OF BOSTON (262- 
1223), Gallery East, 700 Beacon St., 
Boston. Mon.-Fri. 9:30 a.m.-4:30 p.m. 
Through Feb. 9: “Buddhist Calligraphy by 
Contemporary Practitioners,” works by 
masters and students. 

BABSON COLLEGE (239-4473), Horn 
Library, Babson Park, Wellesley. Mon.- 
Thurs. noon-6 p.m., Fri. until 4 p.m. The 
Library houses the Roger W. Babson 
Museum, featuring memorabilia of the 
college's founder, and the Sir Isaac 
Newton Room, the original fore-parlour 
from Newton's London home. The Babson 
Archives contain over 1000 volumes of 
Newton's works. 

BOSTON UNIVERSITY, Boston. 

— Boston University Art Gallery (353- 
3329), 855 Comm Ave. Mon.-Fri. 10 a.m.- 
4 p.m., Sat-Sun. 1-5 p.m. Through Feb. 
24: “As Seen by Both Sides,” featuring 
works by 20 American and 20 Vietnamese 
artists, is the first since the end of the war 
to display Vietnamese art in the U.S. 
Reception Jan. 18, 5-8 p.m. 

— George Sherman Union (353-9425), 
775 Comm Ave. Mon.-Fri. 10 a.m.-5 p.m., 
Wed. until 8 p.m. Through Feb. 28: “Paul 
Kurt Ackermann: Paintings, Drawings, 
Photographs.” 

— Mugar Memorial Library (353-3696), 
771 Comm Ave. Mon.-Sat. 9 a.m.-5 p.m. 
Through Jan. 31: selections from the 
Claude Rains Collection, including a 
Spanish-style hat worn by Rains in the 
Phantom of the Opera. Through June 30: 
“From Sir Walter Raleigh to Sir Winston 
Churchill,” original documents from such 
literary figures as Henry VII and Henry 
Vill, Horace Walpole, Nehru, Coleridge, 
Yeats, Tennyson, D.H. Lawrence, 
Dickens, and others. Through Mar. 31: 
“Politics, Boston-Style: Boston Post 
Political Cartoons from the Heyday of 
Hurly-burly,” featuring 12 original pen-and- 
ink sketches by Adolphus Norman. 

— Photographic Resource Center (353- 
0700), 602 Comm Ave, Boston. Tues.- 
Sun. noon-5 p.m., Thurs. until 8 p.m. 
Admission $3, $2 for members, students, 
and seniors. Through Jan. 27: “Urban and 
Natural Landscapes,” black and white 
Widelux images by Archy LaSalle. 
Through Feb. 24: “Convergence: 8 
Photographers,” a group exhibition of 
recent photographs by Afro-American 
artists. Fri. the 25th: in conjunction with 
the “Convergence” exhibit, photojournalist 
Gordon Parks presents a lecture and slide 
presentation at 7 p.m. (admission $7), 
followed by a benefit reception (admission 
$25, includes lecture). 

BRANDEIS UNIVERSITY, Waltham. 

— Rose Art Museum (736-3434). Tues.- 
Sun. 1-5 p.m. Thurs until 9 p.m. Jan. 20- 
Mar. 3: “Collection Notes,” 60 recent 
acquisitions including a drawing by 
sculptor Jackie Ferrara and a print by 
James Ri i 

HARVARD UNIVERSITY and RAD- 
CLIFFE COLLEGE, Cambridge. 

— Amold Arboretum of Harvard University 
(524-1718), the Arborway, Jamaica Plain. 
Open daily from dawn to dusk. More than 
6500 species of plants in a 265-acre 
botanical garden designed by Frederick 
Law Olmsted. Hunnewel Visi‘or Center 
open daily, 10 a.m.-4 p.m. 

— Arthur M. Sackler Museum (495-9400), 


485 Broadway, Cambridge; Tues.-Sun. 10 


a.m.-5 p.m. Admission $4, $2.50 for 
students and seniors, free for children, 
free to all under 18 on Sat. morning. Free 
tours begin Tues.-Fri. at 2 p.m. The 
second and fourth floors feature the 
permanent collection of works from 
Oriental, Islamic, and ancient cultures. 

— Busch-Reisinger Museum (495-2397), 
32 Quincy St. Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4, $2.50 for students and 
seniors, free for children, free to all Sat. 
morning. Features Central and Northern 
European art, including late medieval, 
Renaissance, and Baroque sculpture, 
16th-century painting, and 18th-century 
porcelain. Features a collection of 20th- 
century German works. 

— Fogg Art Museum (495-2397), 32 
Quincy St. Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4, $2.50 for students and 
seniors, free for children, free to all Sat. 
mornings. The decorative arts gallery 
includes 17th- and 18th-century British 
and American silver, furniture, and 
porcelain. Through Mar. 10: “Imagery of 
the Modern Metropolis,” a small teaching 
exhibition exploring the relationship 
between visual artists and cities life over 
the centuries. Includes works by Edouard 
Manet, Edward Hopper, J.M. Whistler, 
and Josef Albers. 

— Harvard Semitic Museum (495-3123), 6 
Divinity Ave., Cambridge. Mon.-Fri. 14 
a.m.-5 p.m., Sun. 1- 5 p.m. Jan. 21-Feb. 
28: a recently discovered 3500-year-old 
silver calf and other archeaological finds 
from the ancient Canaanite capital of 
Ashkelon. 

— Harvard University Museums of Natural 
History (495-1910), 26 Oxford St.; Mon.- 
Sat. 9 a.m.-4:30 p.m., Sun. 1-4:30 p.m. 
Admission $3, $2 for students and 
seniors, $1 for children five to 15. The 
Botanical Museum features exhibits on 
archaeobotany, ethnobotany, paleo- 
botany, economic botany, and orchid 
taxonomy. Included in the museum's 
permanent collection are the “Garden of 
Glass Flowers,” hand-formed glass 
models of more than 800 species. The 
Mineralogical and Geological Museums 
feature mineral and ore collections, with 
displays of gems and meteorites. The 
Museum of Comparative Zoology covers 
species from the earliest fossil 
invertebrates and reptiles to fish and 
reptiles alive today. Also on view are 
whale skeletons, the largest turtle shell 
ever found, the Harvard mastodon, and a 
42-foot-long kronosaurus, the only 
complete and mounted model of the sea 
reptile in the country. “Understanding 
Nature in the MCZ,”" an exhibition focusing 
on 19th-century ornithologist Alexander 
Wilson, includes original paintings for his 
nine-volume catalogue of birds. 

— Museum of Comparative Zoology, the 
Agassiz Museum (495-2463), 24 Oxford 
St.; Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 1- 
4:30 p.m. Admission $2, $1.50 for 
Students and seniors, 50¢ for children five 
to 15, free to all Sat. 9-11 am. Ongoing 
exhibits include “Feed the Birds,” an 
exhibition of bird f . Through Apr. 
30: ‘The Retum of Beetlemania." 

— Peabody Museum of Archaeology and 
Ethnology (495-2248), 11 Divinity Ave. 
Mon.-Fri. 9 a.m.-4:30 p.m., Sun. 1-4:30 
p.m. Admission $3, $2 for seniors, $1 for 
children. North American Indian artifacts, 
pre-Columbian materials from Middle 
America, ancient pottery from North and 
South America, and objects representing 
the Paleolithic and Iron Age cultures of 
Europe. The Heafitz Hall of the North 
American Indian has recently reopened 
after a decade of renovations. 

— Schlesinger Library (495-8647), 1st 
and 4th Floors, 3 James St.; Mon.-Tues. 9 
a.m.-9 p.m., Wed., Thurs. until 5 p.m. 
Through Jan. 25: “N.O.W. and Issues of 
Choice,” photographs by Farley Andrews. 

— Ticknor Lounge, Boylston Hall; Mon.- 
Thurs. 9 a.m.-10 p.m., Fri. until 5 p.m. 
Through Jan. 25: large-scale paintings by 


Detail of Frank Bosco’ s But Beautiful, at Genovese Gallery 


JANUARY 18, 1991 


Flora Rosati. Call 269-2866 for 
information. 

MASSACHUSETTS INSTITUTE OF 
TECHNOLOGY, Cambridge. 

— Compton Gallery (253-4444), 77 Mass 
Ave Mon.-Fri. 9 a.m.-5 p.m. The Gallery 
houses Charles Lewis's color photo- 
graphs, which use advanced techniques 
such as photomacrography, photomi- 
crography, interferometry, thermography, 
and light polarization. Through Mar. 8: 
“The Art of Architecture: The Christian 
Science Church Center, 1894-1990,” an 
exhibition of drawings, plays, prints, 
writings, and models by the five architects 
who designed the center's buildings and 
plaza. 

— Hart Nautical Galleries (253-4444), 77 
Mass Ave; Mon.-Sun. 9 a.m.-10 p.m. 
Drawings and photographs by yacht 
designer George Owen and “Half Models 
in Naval Architecture and Ship Building,” 
including models, drawings, and photo- 
graphs by ship designers from the 1840s 
to the 1920s. 

— List Visual Arts Center (253-4680), 20 
Ames St. Mon.-Fri. noon-6 p.m., Sat. and 
Sun. 1-5 p.m. Through Feb. 13: “(not so) 
Simple Pleasures,” an all-media show 
featuring covert images, contemporary 
symbolism, and “calculated deception’; 
“The Missing Picture: Alternative 
Contemporary Photography in the Soviet 
Union”; and “Boris Michailov,” works by 
the “father” of avant-garde Soviet 
photography. 

— MIT Museum (253-4444), 265 Mass 
Ave; Tues.-Fri. 9 a.m.-5 p.m., Sat. and 
Sun. noon-4 p.m. Donation §$2. 
“Holography: Types and Applications” is 
an ongoing exhibition of three-dimensional 
scientific and medical images from the 
Media Laboratory's Spatial Imaging 
Group. Other exhibitions include “Root 
One,” a piece by Cambridge sculptor 
James Rodrigues made from the root of a 
cedar tree; “Microscapes,” color 
photographs by AT&T photographer 
Charles Lewis using highly advanced 
photographic techniques; “Doc Edgerton: 
Stopping Time,” photographs, instr- 
uments, and memorabilia documenting 
Edgerton’s invention and use of the strobe 
light. Through Jan. 20: “Awon Orisa: The 
Gods/Africanism in the Americas,” an 
exploration of Yoruba religious beliefs in 
the Americas. Jan. 24-Mar. 24: “American 
Color,” photographs by Rodger Kingston. 
Reception Jan. 24, 5-7 p.m. 
MONTSERRAT COLLEGE OF ART (508- 
922-8222), Dunham Road, Beverly. Mon.- 
Thurs. 9 a.m.-7 p.m., Fri. until 5 p.m., Sat. 
noon to 4 p.m. Through Feb. 8: wood 
sculpture by Cynthia Atwood, and reliefs 
in mixed media by Dawn Southworth. 
NEW ENGLAND SCHOOL OF ART AND 
DESIGN, Gallery 28 (536-0383), 28 
Newbury St., Boston. Mon.-Fri. 9 a.m.-9 
p.m., Sat. 9 a.m.-5 p.m. Through Jan. 31: 
“Recent Drawings and Paintings,” works 
by Joe! Sokolov. 

NEW ENGLAND SCHOOL OF PHO- 
TOGRAPHY (437-1868), Gallery One, 
537 Comm Ave, Boston. Mon.-Fri. 9 a.m.- 
5 p.m. Jan. 25-Feb. 14: photographs by 
Larry Volk of the General Dynamics 
shipbuilding facility of the Fore River in 
Quincy. Reception Jan. 25, 6-8 p.m. 
PHILLIPS ACADEMY, Addison Gallery 
(508-475-7515), Andover. Tues.-Sat. 10 
a.m.-5 p.m., Sun. 1-5 p.m. Through Mar. 
10: “The American City,” paintings, prints, 
drawings, and photographs from the 
permanent collection; “Sansei: Objects of 
Counter-Memory,” works by Dorothy 
Imagire; and “Shifting Cultures,” photo- 
graphs of Southeast Asians. Reception 
Jan. 18, 5-7 p.m. 

RHODE ISLAND SCHOOL OF DESIGN 
(401-331-3511), Providence, Rl. 

— Museum of Art, 224 Benefit St.; Tues., 
Wed., Fri., Sat. 10:30 a.m.-5 p.m., Thurs. 
noon-8 p.m., Sun. 2-5 p.m. Recom- 
mended donation $2. Through Mar. 31: 
“The Kashmir Shawl,” hand-woven 19th- 
century shawls made using a twill-tapestry 
technique. Through Feb. 24: “Between- 
the-Wars: A Private Collection,” works on 
paper by American artists depicting urban 
scenes; “Esther Solondz: Images from 
Amos House,” iconographic portraits; “Milt 
Hinton: Photographs”; and black and 
white photographs by Roy DeCarava. 
Through Mar. 10: Rimpa-style paintings 
and wood-block prints. Jan. 25-Apr. 14: 
“James Turrell: Works from the ‘Afrum’ 
and ‘Aperture’ Series.” 

SALEM STATE COLLEGE (508-741- 
6440), Salem. 

— Winfisky Gallery, Ellison Campus 
Center, Lafayette St. Mon.-Fri. 10 a.m.-10 
p.m., Sat.-Sun. noon-10 p.m. Through 
Feb. 5: “Votive Images: New Paintings 
and Works on Paper,” by Ana Guerra- 
Hoel. 

SCHOOL OF THE MUSEUM OF FINE 
ARTS (267-6100, x656), 230 the Fenway, 
Boston. 

— Anderson Auditorium. Mon.-Fri. 10 
a.m.-8 p.m., Sat. until 5 p.m., and Sun. 1- 
5 p.m. Jan. 25-Feb. 3: “En Otra Luz 
(Another Light),” a mixed-media exhibit 
featuring works by 20 Latin American 
Museum School students. Reception Jan. 
25, 5-7 p.m. 

SMITH COLLEGE, Museum of Art (413- 
585-2760), Northampton. Tues.-Sat. 
noon-5 p.m., Sun. 2-5 p.m. Through Mar. 
3: “Secrets, Dialogues, Revelations: The 
Art of Betye and Alison Saar,” 

works inspired by African and Third-World 
art and the black folk art of America. 
Through Mar. 15: “Rail Wall Light 
Sculpture,” a neon installation by Janna 
Longacre and Joe Upham in the Sculpture 
Court. Illuminated daily 7 a.m. to midnight. 
UMASS MEDICAL CENTER GALLERY 
(508-856-2297), 55 Lake Ave. North, 
Worcester. Mon.-Fri. 9 a.m.-9 p.m. 
Through Jan. 30: “Arts in the Healing 
Process,” a photographic essay depicting 
an art therapy program used to aid the 
physical and Solna growth of children. 
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BUY ONE TICKET, 
GET ONE FREE* 


AND AUTOMATICALLY BE ENTERED TO 


WIN A CHAUFFEURED EVENING OF DINNER 


AND TWO TICKETS TO THE BALLET 
COURTESY OF BOSTON BALLET, 
THE BOSTON PHOENIX, ESCORT LIMO 
AND BNU RESTAURANT 


BOSTON BALLET'S 





Treasures of 
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Trinidad Sevillano and Patrick Armand in Schehe 


Photo: Jerry Berndt 





es Ballets alanchine 
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April 4-14 





Allegri Diversi February 2¢-March 10 


Crorecerapiet £7 Carnaval Theme and 
David Bintley, Ch hed b ° ° 
Music by Rossini pest stele Variations 
Music by Schumann eet i Hae tad 
Monotones I and II Music by Tehaikovsky 
Choreographed by Scheherazade . 
Sir Frederick Ashton, Choreographed by 
Music by Satie Michel Fokine, Agon 
Music by Rimsky-Korsakov ss cpt i, a by 
eorge Balanchine, 
ones = Aurora's Wedding “ Music by Stravinsky 
¥ (Act III divertissement from 9 
SX. Music by CoernyfRitsager The Sleeping Beauty) pares: 
yp. Staged by Choreographed by 
~ Anna-Marie Holmes after Petipa, George Balanchine, 
Music by Tchaikovsky Music by Gershwin 
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GRAND PRIZE DRAWINGS: 

¢ Friday, February 1, 1991 (Complimentary Dinner, 
Limo and two tickets to February 7th, 8PM Performance 
of From the Royals ) 

¢ Friday, March 1, 1991 (Complimentary Dinner, Limo and 
two tickets to March 7th, 8PM performance of 
Les Ballet Russes ) 

¢ Friday, April 5, 1991 (Complimentary Dinner, Limo and 
two tickets to April 11th, 8PM performance of 
The Balanchine Legacy ) 


Winners will be notified by phone. 


BOSTON 
BALLET ===" 


Bnu = Bescorrz 


Specializing in LIMOUSINE CORPORATION 
Modern Italian Cuisine 
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For tickets call 931-2000 7<Ka"W/) asTER 


In person at The Wang Center Box Office, 270 Tremont Street, Boston 
Mon.-Sat., 10 am-6 pm and at all Ticketmaster Outlets. 


Group sales are available; call 964-4070, ext. 230 or 231 


Tickets; $48.75, $38.75, $32.75, $24.75, $19.75 
Student Rush tickets: $10.75 at the Box Office half hour before curtain 


Curtain times: Opening night (first Thursday) and Wednesday evenings at 7:00 pm. 
All other evenings at 8:00 pm. Matinees at 2:00 pm. 
All sales final. Program and casting subject to change. 


B O S TO N Present this coupon at The Wang Center 
for the Performing Arts and receive 
Zi ONE COMPLIMENTARY RESERVED SEAT 
B for selected performances when you purchase a 
second reserved seat of equal or greater value 

(good on day of performance only) and YOU’LL AUTOMATICALLY BE 
ENTERED TO WIN ONE OF THREE GRAND PRIZE DRAWINGS! 
NAME 
ADDRESS 


& ¢ erred YY yy A | 
DAY PHONE. EVENING PHONE ee 


Good only at time of purchase. Subject to availability. Can be redeemed at 

The Wang Center Box Office, 270 Tremont St., Boston. For information, call 
Boston Ballet at 617-964-4910. Cash or credit cards only. ALL SALES FINAL. 
Offer expires April 15, 1991. 
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Performing Arts 


The National 
Theatre 


i 
One More 


YOUR ARTS AND 
ENTERTAINMENT CENTER 
THIS WEEK'S HOT TIX 


THEATER © 
Throwgh Feb 10 


Lt Sag 
The Diary of 
Anne Frank 
THEATER 


Jan. 20 
The Performance Place 


The Grace of 
Mary Traverse 
Thon Feb. 10 

New Repertory Theater 
Fences 
Thonh Feb? 
Triangle Theater 
Backward, 
Turn Backward 
MUSIC « 

Jan 31-Feb 3 

Emerson Majestic 
La Boheme 


VISIT US AT FANEUIL 
HALL 723-5181 
BOSTIX also sells 1/2 price tickets 


on the day of the performance to 
iene 





They are a National Treasure. You see and hear every word. 


Thu-Sat, Feb. 7-9 
8:00 pm 


Tickets: $10, $12, $15 
TicketMaster 931-2000 or 578-8785 (VTTY) 


EMERSON MAJESTIC 
THEATRE 


219 Tremont St. Boston 
presented by Emerson Stage 


See The Phoenix's Music and 
the Arts Classifieds Section 
for more info. 


boston opera theater _ 


% 
COLONIAL 
THEATER 
mm JAN 23,25,29,31 & FEB 2 

Because we want everyone to be able to afford the opera we have 

held back 10% of our seats for sale on day of performance at $8 

each (cash-limit one rson) Box office opens 10:00 weekdays 

and Sunday at 12:00."$8 ra” is Sponsored by a grant 
from the Massachusetts Council administered te 
‘ Boston Arts Lottery Council and Phoenix Media/ Communications 


Phoenix’ 
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PLAY BY PLAY 


compiled by Bill Marx 


ADULT ORGASM ESCAPES 
FROM THE ZOO. A sly and sexy 
four-part play written by Italian 
satirists Dario Fo and Franca 
Rame, in which one actress “por- 
trays four women who although 
woven from divergently different 
fabrics share many of the same 
frustrations, struggles, and disap- 
pointments characteristic of 
domestic and everyday life.” 
Brazilian playwright, director, and 
actress Denise Stoklos stars. At 
the Institute of Contemporary Art, 
955 Boylston Street, Boston (266- 
5152), January 18 and 19. Curtain 
is at 8 p.m. on Friday and Satur- 
day. Tix $10: $8 for ICA members, 
students, and seniors. 
ARISTOCRATS. An ironic, elegiac 
ode to Irish Catholic gentry on the 
skids, Brian Friel's bittersweet 
drama is a deliberately Chek- 
hovian construct, whittled from a 
fragrant cake of Irish soap. This 
makes it easy to shrug the combi- 
nation platter of Three Sisters and 
The Cherry Orchard off as redo- 
lent of, but not as good, Chekhov. 
But what is? Friel’s portrait of a 
family inured in disappointment 
and mythology, finally breaking free 
of its broken-down if fabled past, is 
poignant in its own way. And at the 
Huntington, the play rightly com- 
mingles realism and lyricism, both 
in the handsome physical produc- 
tion and in the playing. Under Kyle 
Donnelly’s direction, the perfor- 
mances are all competent, with 
just enough Irish lilt to serve Friel's 
language. Most accomplished is 
John Christopher Jones as the 
family’s eccentric only son; round- 
faced and red-headed, with a gait 
like a nervous penguin, he makes 
his addled aristo frail, vulnerable, 
and touching. Presented by the 
Huntington Theatre Company at 
the Boston University Theatre, 264 
Huntington Avenue, Boston (266- 
0800), through January 27. 
Curtain is at 8 p.m. Wednesday 
through Saturday and at 7 p.m. on 
Sunday, with 2 p.m. matinees on 
Wednesday, Saturday, and 
Sunday. Tix $18 to $32; discounts 
for students, seniors, and groups. 
BACKWARD, TURN BACK- 
WARD. Premiere professional pro- 
duction of Sarah Dreher’s new 
drama about two sisters — one 
married-with-children, the other liv- 
ing with her female lover — who 
return to the family home to care 
for their ailing father. Dreher is 
best known for her series of mys- 
tery novels featuring the lesbian/ 
feminist detective Stoner McTa- 
vish. By the Triangle Theater 
Company at the Paramount Pent- 
house Theatre, 58 Berkeley Street, 
Boston (426-3550), through Feb- 
ruary 2. Curtain is at 8 p.m. 
Wednesday through Saturday. Tix 
$15. (See review in this issue.) 

LA BETE. David Hirson's rather 
remarkable new play, which is 
‘Broadway bound, features a self- 
besotted street-clown trying to 
take over an effete company of 
French traubadours in 1654. And 
he may bexthe first bull in the 
china shop of\Western Civilization 
who bellows, minces, and kibitzes 
entirely in rhymed couplets! As do 
the rest of the characters in this lit- 
erate historical comedy, which 
sounds like a cross between 
Richard Wilbur doing Moliére and 
the lost doodlings of some 17th- 
century Dr. Seuss. Most astonish- 
ing, though, is that Hirson’s ele- 
gantly skewed piece of period pif- 
fle turfis out to have a serious, and 
vehement, message about the 
shanghaiing of art — in any centu- 
ry — by idiocy. Tom McGowan, 
who replaced Ron Silver in the 
lead at the last minute, is like a 
comic cherry bomb put together 
from paunch and panache. And 
the production, directed by 
Britisher Richard Jones and 
designed by his frequent associate 
Richard Hudson, is so wildly styl- 
ized, so precisely orchestrated, 
that it's a farcical feast for eye and 
ear. Whether or not it will succeed 
on mediocrity-happy Broadway is 
another matter. At the Wilbur 
Theatre, 246 Tremont Street, Bos- 
ton (423-4008), through January 
20. Curtain is at 8 p.m. on Friday 
and Saturday, with a matinee at 2 
p.m. on Saturday and at 3 p.m. on 
Sunday. Tix $27.50 to $42.50. 
CANDIDE. A student production of 
Len Jenkins's adaptation of 
Voltaire’s philosophical satire 
about a nebbish’s journey around 
the globe in search of proof that 
it's “the best of all possible worlds.” 
By the American Repertory 
Theatre's Institute for Advanced 
Theatre Training at the First 
Unitarian Church, Zero Church 
Street, Cambridge (547-8300), 
January 25 through 28. Curtain is 
at 8 p.m. on Friday, Sunday, and 
Monday, with a 3 p.m. matinee on 
Sunday. Tix $7; $5 for students. 


THE CHALLENGES OF NEW 
PLAYS IN BOSTON. Symposium 
in connection with the New Ehrlich 
Theatre’s annual NEWorks Festi- 
val. At the New Ehrlich Theatre, 
539 Tremont Street, Boston Cen- 
ter for the Arts, Boston (482- 
6316), January 27. Curtain is at 2 
p.m. on Sunday. Free. 

COLE! Boston premiere of a musi- 
cal (put together by Benny Green 
and Alan Strachan) about classy 
composer Cole Porter that “clever- 
ly puts together most of Cole's hit 
tunes with a narration that tells the 
story of his life.” At the Back Alley 
Theater, 1253 Cambridge Street, 
Cambridge (491-8166), through 
February 16. Curtain is at 8 p.m. 
Thursday through Sunday. Tix 
$15; discounts for students and 
seniors. (See review in this issue:) 
CONTEMPORARY INSANITY Il: 
THE SEQUEL. The Boston Baked 
Theatre proffers a follow-up to an 
earlier comedy revue, and the new 
piece includes (along with some 
leftovers) a fresh serving of literate 
fare, this time from a musical-com- 
edy menu that’s equal parts 
Stephen Sondheim and Saturday 
Night Live. The show takes on top- 
ical politics as well as the BBT’s 
speciality — the angst of modern 
romance. At the Boston Baked 
Theatre, 255 Elm Street, Davis 
Square, Somerville (628-9575), 
indefinitely. Curtain is at 8:15 p.m. 
on Friday and at 7 and 9:15 p.m. 
on Saturday. Tix $14.50 to $16. 
THE DANCERS. An original play 
put together by director/choreogra- 
pher Marla Blakey, who has 
worked with the Manhattan 
Transfer, Sting, and Aretha 
Franklin, among others. The piece 
tries to deal with the joys and ago- 
nies of being a dancer in the ‘90s 
(taking on such issues as AIDS), 
but the dialogue is either pedantic 
or stiffly executed. And the per- 
formers, so adept at expressing 
emotions through their bodies, 
often seem uncomfortable in their 
new roles as actors. Presented by 
Colored Girls Productions at the 
Black Box Theater, Boston Center 
for the Arts, 539 Tremont Street, 
Boston (524-1985), through 
January 20. Curtain is at 8 p.m. on 
Friday and Saturday and at 3 p.m. 
on Sunday. Tix $15. 

THE DIARY OF ANNE FRANK. 
The Lyric Stage reprises its pro- 
duction of Meyer Levin's adapta- 
tion, which was constructed with 
the close assistance of Otto Frank 
and which had its American pre- 
miere at the Lyric in 1983. At the 
Lyric Stage, 54 Charles Street, 
Boston (742-8703), through 
February 10. Curtain is at 8 p.m. 
Wednesday through Friday, at 5 
and 8:30 p.m. on Saturday, and at 
3 p.m. on Sunday. Tix $13.50 to 
$17.50; discounts for students, 
seniors, and groups. (See review 
in this issue.) 

DRACULA. If there’s a sucker 
born every minute, few have had 
the staying power of Dracula. Here 
veteran local thespian Will Lebow 
stars as the caped carnivore, and 
he’s neither particularly sinister nor 
notably sexy. What he is is clam- 
mily subtle — a sort of undead 
Svengali, manipulating his victims 
more by mind control than by 
unseemly transfusion. Under 
Cathy Fank’s direction, the pro- 
duction takes itself seriously; 
what's fun about it is that we don't 
have to. At the Nickerson Theatre 
West, 490 Boston Post Road, 
Sudbury (508-443-1776), through 
January 26. Curtain is at 8 p.m. 
Tuesday through Thursday, at 
8:30 p.m. on Friday and Saturday, 
and at 7 p.m. on Sunday, with 2 
p.m. matinees on Saturday and 
Sunday. Tix $19 to $22. 

DRIVING MISS DAISY. Alfred 
Uhry's Pulitzer Prize-winning com- 
edy about the 25-year friendship 
of a Southern Jewish biddy and 
her black chauffeur is making the 
rounds. At the Nickerson Theatre, 
30 Accord Park Drive, Norwell 
(871-2400), through February 9. 
Curtain is at 8 p.m. Tuesday 
through Thursday, at 8:30 p.m. on 
Friday and Saturday, and at 7 p.m. 
on Sunday, with 2.p.m matinees 
on Saturday and Sunday. Tix $15 
to $18. Also at the Worcester 
Foothills Theatre Company, 074 
Worcester Center, Worcester 
(508-754-4018), through January 
27. Curtain is at 8 p.m. on 
Thursday and Friday, at 5 and 9 
p.m. on Saturday, and at 2 and 8 
p.m. on Sunday. Tix $12 to $23. 
FALLING OFF THE MONKEY 
BARS. Studio production of a new 
play by James Napoli, as part of 
the annual New Ehrlich NEWorks 
Festival. At the New Ehrlich 
Theatre, 539 Tremont Street, 
Boston Center for the Arts, Boston 
(482-6316), January 25 and 26. 
Curtain is at 8 p.m. on Friday and 
Saturday. Tix $6; a NEWorks 


Festival pass, available for $15, 
buys admission to all 18 studio 
productions and staged readings, 
plus a 20-percent discount on 
mainstage production of Barbara 
Blumenthal’s Double Vision. 
FENCES. August Wilson's Pulitzer 
Prize winner (in its Boston-area 
premiere) receives a respectable, 
and sometimes eloquent, staging 
at the hands of the small, Equity- 
affiliated New Repertory Theatre. 
Set in urban America of the 1950s, 
Fences focuses on the volcanic 
Troy Maxson, a former Negro 
League baseball hero turned 
garbageman, as he struggles with 
family pressures and the changing 
tenor of the times. This is Wilson's 
Arthur Miller play, longer on raw 
power than on poetry. But guest 
director Clinton Turner Davis, a 
founder of the Obie-winning Non- 
Traditional Casting Project, has a 
handle on its mix of raucous 
humor and tragic heroism. And 
Trinity vet Ricardo Pitts-Wiley, if no 
James Earl Jones, is a larger- 
than-life Maxson, getting by on a 
fierce sense of responsibility mar- 
ried to a legacy of learned vio- 
lence. At the New Repertory 
Theatre, 54 Lincoln Street, New- 
ton Highlands (332-1646), through 
February 10. Curtain is at 8 p.m. 
on Thursday and Friday, at 4 and 
8:30 p.m. on Saturday, and at 3 
and 7:30 p.m. on Sunday. Tix $12 
to $18. 

FILUMENA. Specious rather 
rather spicy, Eduardo De Filippo’s 
patriarchial flapdoodile (the basis 
for the film Marriage Italian Style) 
is about a whore with a heart of 
gold who has spent 25 years try- 
ing to land an insensitive lothario 
who isn’t worth her hangnail. Most 
of the comedy is windy exposition 
mixed with long screeches of vitu- 
peration that are hilarious if you 
like listening to people threatening 
to murder each other. Under Steve 
McConnell’s direction, Sandra 
Shipley, her chest thrust out like 
General Patton, her eyes shooting 
laser beams of authority, gives a 
fine performance as the balisy 
she-demon. But the talented ac- 
tress is surrounded by a cast fresh 
out of the Chico Marx School of 
Italian Mispronunciation; she’s like 
a strand of gourmet pasta floating 
in a bowl of Spaghetti-O's. At the 
Merrimack Repertory Theatre, 50 
East Merrimack Street, Lowell 
(508-454-3926), through January 
26. Curtain is at 8 p.m. Wednes- 
day through Friday, at 5 and 8:45 
p.m. on Saturday, and at 2 and 7 
p.m. on Sunday. Tix $12 to $22. 
FORBIDDEN BROADWAY 1990. 
“The Fabulous Invalid” continues 
to linger as parodist Gerard 
Alessandrini, like some humming 
Nurse Ratched, circles the bed. In 
this hilarious edition of the long- 
running commercial theater spoof, 
Alessandrini, as usual, gets the 
last word and the last laugh while 
assorted icons of the medium get 
the last rites. Tyne Daly, swagger- 
ing through Gypsy with a pistol; 
the rock star Sting, turning Mack 
the Knife into cut-rate cutlery; and 
Dustin Hoffman's Shylock, war- 
bling songs from The Graduate, 
are among the gooses newly 
cooked in Alessandrini’s oven. At 
the Terrace Room, Boston Park 
Plaza Hotel, 64 Arlington Street, 
Boston (357-8384), indefinitely. 
Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. 
on Saturday, and at 3 and 6 p.m. 
on Sunday. Tix $17 to $25; $10 for 
students and seniors during the 
week and on Sunday. 

THE GRACE OF MARY TRA- 
VERSE. Timberlake (Our Coun- 
try’s Good) Wertenbaker’s play is 
about a pampered 18th-century 
woman who sells her soul to find 
out what the real world, controlled 
by men, has to offer. Wertenbaker 
may have intended her increasing- 
ly savvy, and insensitive, heroine 
to make the point that a member 
of an oppressed group cannot line 
up with the oppressors without 
becoming one of them. But the 
playwright ties so many knotty 
issue and extraneous subplots into 
her allegory that it can be inter- 
preted any way you like. By Ikaros 
Theatre at the Performance Place, 
277 Broadway, Somerville (625- 
1300), through January 20. Cur- 
tain is at 8 p.m. on Friday and Sat- 
urday and at 2 p.m. on Sunday. 
Tix $12. 

GROUCHO, A LIFE IN REVUE. A 
show based on the life, loves, and 
laughs of Groucho Marx, written 
by his son Arthur Marx and Robert 
Fisher. Marx impersonator Les 
Marsden is particularly adroit at 
capturing the physical Groucho, 
from the upwardly averted eyes, 
all baby-boy innocence masking 
dirty-old-mannishness, to the lop- 
ing crouch walk and antic dancing. 
But the script, a pastiche of bur- 
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lesque and biography, is a bumpy 
ride on its subject's familiar flap- 
ping coattails. The first act, heavily 
weighted with vaudeville steals 
from the Brothers, is a delight. The 
second, with more maudlin cob- 
bling by the son and his collabora- 
tor, is, as Chico might say, not-a 
sd good. At the Theatre Lobby, 
216 Hanover Street, Boston (227- 
9872), through January 27. 
Curtain is at 8 p.m. Wednesday 
through Friday and at 6 and 9 p.m. 
on Saturday, with matinees at 2 
p.m. on Wednesday and at 3 p.m. 
on Sunday. Tix $16.50 to $20.50. 
HATE. Celebrated documentary 
filmmaker Frederick Wiseman 
directs a workshop production of 
Joshua Goldstein's new play, a 
monologue that presents Hitler's 
views on art and culture. By the 
American Repertory Theatre at the 
Loeb Drama Center, 64 Brattle 
Street, Cambridge (547-8300), 
January 21. Curtain is at 8 p.m. on 
Monday. $7; $5 for students. 

THE HOMECOMING. Turning 25 
this year, Harold Pinter’s master- 
fully mysterious foray into the 
heart of Britain's sexual and class 
darkness gets an anniversary 
staging at the American Repertory 
Theatre. Director David Wheeler, 
an old hand at Pinter, is faithful to 
the playwright — though he stints 
on the famous pauses. The pro- 
duction drips with matter-of-fact, 
macabre humor, and the tension 
— mental, physical, sexual — 
among the play's linguistically 
sparring combatants is played like 
a piano. The fine cast includes 
Jeremy Geidt as the nastily 
pompous dad; William Young as 
his subservient, secret-hoarding 
brother; and Mark Zeisler as a sin- 
ister wordsmith son. As the femme 
fatale who abandons her PhD 
spouse for his brutish relatives, 
Christine Estabrook proves as dif- 
ficult for the audience to keep their 
eyes off as for the family. Pre- 
sented by the American Repertory 
Theatre at the Loeb Drama Cen- 
ter, 64 Brattle Street, Cambridge 
(547-8300), in repertory through 
January 25. Curtain is at 8 p.m. on 
Thursday, Friday, and Saturday 
(January 19 only), and at 7 p.m. 
on Sunday (January 20 only), with 
matinees at 2 p.m. on Saturday 
(January 19 only) and Sunday 
(January 20 only). Tix $17 to $35. 
THE LUNATIC, THE LOVER, 
AND THE POET — A SHAKE- 
SPEARE EVENING. Tony Award- 
winning actor Brian Bedford “looks 
back on his many past perfor- 
mances at Canada's Stratford 
Festival to offer the audience a 
look at familiar and obscure pas- 
sages from the Bard's plays and 
sonnets.” The accomplished actor 
will also “draw on Shakespeare's 
own words to shed light on the 
facts of his life.” Presented by the 
University of Lowell Center for the 
Arts at Durgin Hall, University of 
Lowell South Campus, corner of 
Pawtucket and Wilder Streets, 
Lowell (508-934-4444), January 
25. Curtain is at 8 p.m. on Friday. 
Tix $9 to $13; discounts available 
for students and seniors. 

THE MARRIAGE OF FIGARO. 
The Boston Opera Theater is 
kicked off in style, with the famous 
Peter Sellars staging of the opera 
(recently broadcast on Great 
Performances), set on the 52nd 
floor of the Trump Tower. Musical 
direction is by the superb Craig 
Smith, and the contingent of most- 
ly-Boston-based performers — 
finally bringing home the work that 
Originated at New York's PepsiCo 
Summerfare and went on to Paris 
and Vienna — includes Sanford 
Sylvan, Susan Larson, Jayne 
West, and James Maddalena. At 
the Colonial Theatre, 106 Boylston 
Street, Boston (266-8989), 
January 23 through February 2. 
Curtain is at 7 p.m. on Wednesday 
and Friday and at 2 p.m. on 
Sunday. Tix $16 to $58. 

THE NEST. Studio production of a 
new play by Kelly Moore, as part 
of the New Ehrlich Theatre's annu- 
al NEWorks Festival. At the New 
Ehrlich Theatre, 539 Tremont 
Street, Boston Center for the Arts, 
Boston (482-6316), January 22 
and 23. Curtain is at 8 p.m. on 
Tuesday and Wednesday. Tix $6; 
a NEWorks Festival pass, avail- 
able for $15, buys admission to all 
18 studio productions and staged 
readings, plus a 20-percent dis- 
count on mainstage production of 
Barbara Blumenthal’s Double 
Vision. 

NUNSENSE. Dan Goggin's Off 
Broadway musical, which won the 
1986 Outer Critics’ Circle Award, 
recounts the trials of the Little 
Sisters of Hoboken, who stage a 
talent show to raise money to bury 
four of their number inadvertently 
poisoned by the convent cook. We 
thought most of the shenanigans 
by the show's five singing, danc- 
ing, habit-clad nuns were about as 
dumb as the premise, but paroch- 
ial-school grads seem to get a kick 
out of the Sisters kicking up their 
sensibly shod heels. At the 
Charles Playhouse, 74 Warrenton 
Street, Boston (426-6912), indefi- 
nitely. Curtain is at 8 p.m. Tuesday 
through Friday and at 6 and 9 p.m. 
on Saturday, with matinees at 2 


p.m. on Thursday and at 3 p.m. on 
Sunday. Tix $15.50 to $26.50; 
half-price for students, seniors, 
and clergy at Thursday matinee. 
ONCE IN A LIFETIME. Anne 
Bogart returns to Cambridge to 
helm Kaufman and Hart's 1930 
broadside of the movie biz as it 
makes the transition from silents 
to talkies. The production is beau- 
tifully choreographed; features 
some lush music by Gershwin, 
Cole Porter, and Irving Berlin; and 
boasts appealing performances, 
particularly by Candy Buckley and 
Robert Stanton as two parts of a 
vaudeville trio who go west to 
make their fortune as elocution 
specialists. There's also a hilari- 
ously affected turn by Christine 
Estabrook as a glamorpuss colum- 
nist modeled on Louella Parsons. 
But the 60-year-old satire of 
Hollywood as a den of glitz-laden 
incompetents is pretty innocuous, 
and Bogart’s avant-garde arty- 
ness, combined with her love of 
slapstick, can make the show 
seem like a night at the opera 
combined with A Night at the 
Opera. Presented by the American 
Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, 
Cambridge (547-8300), in reperto- 
ry through January 26. Curtain is 
at 8 p.m. on Tuesday, Wednesday, 
and Saturday (January 26 only) 
with a 2 p.m. matinee on Saturday 
(January 26 only). Tix $17 to $35. 
OTHELLO. Bill Farrier wrestles 
the green-eyed monster in Shake- 
speare’s tragedy. Presented by 
Mass Bay Theatre Company at 
the Performance Place, 277 
Broadway, Somerville (625-1300), 
January 24 through February 16. 
Curtain is at 8 p.m. Thursday 
through Saturday. Tix $12. 

THE SCHOOL FOR WIVES. 
Moliere’s great farce about a male 
chauvinist pig who thinks he can 
raise the perfect wife. Richard 
Jenkins directs a cast headed by 
Timothy Crowe. At Trinity Reper- 
tory Company, 201 Washington 
Street, Providence, Rhode Island 
(401-351-4242), through February 
17. Curtain is at 7 p.m. on Tues- 
day and Sunday and at 8 p.m. 
Wednesday through Saturday, 
with matinees at 2 p.m. on 
Wednesday, Saturday, and Sun- 
day. Tix $22 to $30; discounts for 
Students and seniors. 

THE SEAGULL. Leningrad’s 
Theatre of Leninsky Komsomol, 
“one of the most prestigious the- 
ater troupes in Russia,” performs 
Chekhov's bittersweet ode to 
would-be artists and tired aristo- 
crats. The performance will be in 
Russian, with English subtitles. 
Presented by Boston College and 
the Chekhov Theater & Film 
Company at BC's Robsham 
Theater, 140 Commonwealth Ave- 
nue, Boston (552-4800), January 
18 and 20. Curtain is at 8 p.m. on 
Friday and Sunday, with a 2 p.m. 
matinee on Sunday. Tix $12; $10 
for students and seniors. Also at 
the Cambridge Arts Center, 41 
Second Street, East Cambridge 
(577-1400), January 26. Curtain is 
at 8 p.m. on Saturday. Tix $10: $8 
for students and seniors. The busy 
bird also shows up in an American 
Repertory Theatre Institute for 
Advanced Theatre Training pro- 
duction at the Loeb Drama Center, 
64 Brattle Street, Cambridge (547- 
8300), January 25 through 28. 
This treatment of Chekhov's study 
of pre-revolutionary Russia fea- 
tures a translation by Jean Claude 
van Itallie. Curtain is at 7:30 p.m. 
on Friday and Saturday, with mati- 
nees at noon on Sunday and at 2 
p.m. on Monday. Tix $7; $5 for stu- 
dents. 

SHEAR MADNESS. The dramatis 
personae of this audience-partici- 
pation whodunit (which is now the 
longest-running non-musical in 
American theater history) continue 
to comb Newbury Street for the 
murderer of a classical pianist who 
lived over the unisex hair salon 
where the show is set. At the 
Charles Playhouse Stage II, 74 
Warrenton Street, Boston (426- 
5225), indefinitely. Curtain is at 8 
p.m. Wednesday through Friday, 
at 6:30 and 9:30 p.m. on Saturday, 
and at 3 and 7:30 p.m. on Sunday. 
Tix $20 to $26. 

A VIEW FROM THE BRIDGE. A 
revival of Arthur Miller's Freudian 
tragedy about a Brooklyn dock 
worker who prefers his niece to his 
wife. Presented by the Mission Hill 
Theatre at the Mass College of 
Art, 621 Huntington Avenue, 
Boston (269-4576), January 24 
through February 2. Curtain is at 8 
p.m. Thursday through Saturday. 
Tix $8; $4.50 for students and 
seniors. 

THE WATER PRINCIPLE. A worid 
premiere workshop production of 
the 1990 Clauder Competition win- 
ner. The cash prize, for a new play 
by a New England author, is 
awarded every other year by New 
Voices. This year’s selection is a 
comedy by Eliza Anderson. At 
Trinity Repertory Company, 201 
Washington Street, Providence, 
Rhode Island (401-351-4242), 
January 25 through February 3. 
Curtain is at 8 p.m. on Friday and 
Saturday, with a matinee at 2 p.m. 
on Sunday. Tix $10. 
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WHERE YOU HEARD IT FIRST 


Mission UK 


*xxx* Johnny Hodges & Wild 
Bill Davis, IN A MELLOTONE 
(Bluebird/RCA). It's lounge-lizard 
Stuff for sure, but it's also indis- 
putably the work of master play- 
ers. Hodges was, of course, the 
veteran, and Davis, himself soon 
to be with Ellington, was a fre- 
quent collaborator. On this 1966 
live sextet date in, appropriately, 
Atlantic City, they're joined by a 
fellow Ellingtonian, trombonist 
Lawrence Brown. 

Together they jam on a mix of 
originals and standards, including 
— surprise! — three Duke tunes. 
Hodges's playing is the definition 
of “laid-back”; though not as rivet- 
ing as his big-band work, it's still 
got that gorgeous tone and trade- 
mark upward-bent notes. Brown is 
similarly effortless, putting over 
some deep blue phrases. The only 
one who works up a sweat is 
Davis, who does plenty of key- 
slidin’ and hammering of big 
greasy chords. Best of all is the 
interplay between the musicians, 
who sound as if they were trying to 
crack each other up most of the 
time. A great album for your next 
badly lit, smoke-filled party. 

— Mac Randall 


* xx Vince Mendoza, START 
HERE (World Pacific). A cute, 
calculating impulse is apparent in 
some of composer/producer/engi- 
neer Mendoza’s titles: “Babe of 
the Day,” “Tough Crowd,” and 
“Oprah Mode.” This sensibility has 
its worst musical effects in pieces 
like “Her Corner,” where a cloying 
melody is saturated with sugar- 
coated ornamentation from violin 
and cello. 

But in most pieces, Mendoza 
gives the players’ cooperative spir- 
its license to soar. In “Babe” and 
“Tough” John Scofield’s guitar car- 
ries all the melodic edge while Bob 
Mintzer’s sax tags along, implor- 
ingly, with jabbing harmonic rush- 
es. In “Save the World,” Joe 
Lovano’s sax hoists the harmony 
skyward, in contrast to Ralph 
Tower's doodling melodic lines on 
acoustic guitar; in “Oprah,” Lovano 
plays it straight, interweaving nice- 
ly with Gary Peacock’s bass. And 
in the majestic if sentimental 
“Angelicus,” Jim Beard’s piano 
darts away from the dense har- 
monic layers yielded by horns, 
trombone, tuba, bass, and guitar. 
Mendoza is smart to have put so 
many accomplished improvisers to 
work with, because without their 
impromptu phrasings and reso- 
nances, these tunes would sound 
polished but banal. 

— Jack Kimball 


***1/2 Fastbacks, VERY, VERY 
POWERFUL MOTOR (Pop- 
Llama). One of the world’s great- 
est garage bands. If the new LP is 
less a coherent whole than 1987's 
Classic . . . and his Orchestra, Kurt 
Bloch’s songwriting has never 
been more intriguing, and the 
band bash it out as hard as ever, 
screeching, crashing, and spark- 
ing. The endearingly off-key 
vocals of bassist Kim Warnick and 
now part-time employee Lulu 
Gargiulo are the salsa in the gua- 
camole. 

Side one offers traditional 
Fastbacks punky pop with some 
great guitar, particularly the near- 
hardcore jam on “Says Who?” On 
the flip, slower, wistful pieces mix 
fast numbers with dark overtones. 
Bloch, also a member of the 
Young Fresh Fellows since ‘89, 
hints that he knows he's sticking 
with a lost cause but wants to pull 


out a moral victory. In one song, 
he confronts time's passing, self- 
doubt, and dreams deferred (“We 
only wanted more than we could 
ever have”) and still titles it “I 
Won't Regret.” Most striking is “I'll 
Be Okay,” which uses plain lan- 
guage to deal with the depression 
of facing insurmountable obstacles 
and so speaks volumes about the 
human psyche. The Fastbacks 
should keep their powerful motor 
revved up, because this album is a 
remarkable achievement. (Availa- 
ble from PopLlama, Box 95364, 
Seattle, Washington 98145.) 

— Wes Eichenwald 


**1/2 The Mission UK, GRAINS 
OF SAND (Mercury). When last 
we heard from the Mission UK, 
they were plying their érade on 
Carved in Sand. Now, we have 
Grains of Sand, the unused tracks 
from the Carved in Sand sessions. 
The band’s wit and passion shine 
through on songs like “Mr. 
Pleasant,” with its biting pop and 
Sgt. Pepper deferences. “Hands 
Across the Ocean,” “The Grip of 
Disease,” “Divided We Fall,” and 
“Mercenary” blast with incendiary 
passions, rock-hard rhythm lines, 
and keen guitar riffs. 

But too many tracks here are 
simply slogging through the biath- 
erings of love. Could this be why 
there is a warning label on the LP? 
If you ignore the doggerel lyrics, 
the music holds up rather nicely. 
Like cotton candy, it builds itself 
into a confectionary treat; pretty 
guitar interludes, piano chords 
hanging in the air, soft throbbing 
rhythmic backbeats. All very sen- 
sual and romantic. Songs like 
“Sweet Smile of Mystery” and 
“Butterfly on a Wheel(Troubadour 
Mix)” find the Mission UK with a 
twisted-lounge-lizard/Morricone- 
film-score style that holds promise 
if only the words would match the 
strength of the music. Overall, a 
mediocre effort by this well-loved 
British band. Maybe some things 
are better left unsaid. 

— Lisa Susser 


**x* Various Artists, LAZY, 
LOUD & LIQUOR’D UP (Shin- 
dig). With a longhorn brand like 
this on its collection of alternative 
country music from San Fran- 
cisco, Shindig Records promise 
Rowdy Yates, not Roddy Mc- 
Dowall, the Kentucky Headhunt- 
ers, not “My Old Kentucky 
Home.” LLL has its share of 
songs that'll blunt the toes of a 
pair of Tony Lamas: “Uncon- 
trollable Flesh,” by Buck Naked 
and the Bare Bottom Boys (the 
kings of porn-a-billy); “I Don’t 
Want To Get Married,” by the 
Zacharies; “Refinery Town,” by 
the Silver Threads; and “My 
Underwear Froze to the Clothes- 


i 


line,” by the Legendary Stardust 
Cowboy. But most of the cuts by 
the Bay City buckaroos on this 
release are colored more by 
bluegrass than by bar glass. 
There's plenty of humor: Dee 
Lannon's “Hello Mr. Bottle,” a 
parody of the standard C&W nip 
'n’ sob song (“Hello Mr. Bottle, 
we just had a fight/And | know 
you're the only one who can 
make it all right/You know how to 
help me, though you don't say a 
lot/Hello Mr. Bottle, the only 
friend I've got”), and the Diablos’ 
“Dime a Dozen” (“Women are a 
dime a dozen/But | don’t even 
have a dime”). And some songs 
are downright haunting, espe- 
cially “John Wesley Man,” by 
Sinful Doin’, with Babs 
Fernlund's affecting vocals. 
“Eleanor Young,” by Colorfinger, 
combines some pedal-steel 
embroidery with a driving back- 
beat for a mournful melody that 
hangs in consciousness like 
sackcloth on a pilgrim. LLL may 
not be as rowdy as its title 
promises, but it won't disappoint. 
It's like expecting five-alarm chili 
and getting gumbo — pleasantly 
surprising. 
— John P. Mello Jr. 


*&k* Club Iguana, CLUB IGUA- 
NA (King Reptile). Despite the 
title and label, this six-song EP 
isn't scaly in the least. That's good 
news; what's even better is the 
amount of winning music it con- 
tains. In this self-produced-and- 
distributed project by New York's 
Club Iguana, the songs are 
grounded in R&B and pop basics 
but evince an underlying nervous- 
ness that’s reflected in the alter- 
nately lucid and jumbled lyrics. 
Alan Walker's vocals are the most 
anxious feature of all, recalling 
Tom Verlaine’s thin, quivery whine. 
What keeps you from cringing is 
the unerring melodicism of each 
track. There are two Great Tunes 
here, “She Was My Girl” and “Two 
To Tango,” and two that don't lag 
far behind, “Time” and “Like the 
Boy | Used To Be.” Pure solid pop 
like this is something you shouldn't 
slither away from. (Available from 
King Reptile, 3635 Hill Boulevard, 
Box 407, Jefferson Valley, New 


York 10535) 
— Mac Randall 


*xx David Chesky, THE NEW 
YORK CHORINHOS (Chesky). 
Ten years ago, pianist/composer 
David Chesky was leading, 
arranging, and producing a big 
band; now he’s writing and playing 
Brazilian pop tunes with guitarist 
Romero Lumbambo that are clas- 
sic and formal as sepia-tint por- 
traits. 

The chorinho form, great aunt 
to the samba, dates from Euro/ 


The Legendary Stardust Cowboy 


to jazz: formal, stately, and sophis- 
ticated, with spurts of sweeping 
romanticism. (Argentine tango has 
a similar, more brusque, feel.) Villa 
Lobos and Pixinhingua formalized 
it in the '20s; Chesky adapts it fair- 
ly strictly to his own urban themes. 
He and Lumbambo play the 17 
chorinhos, bearing place names in 
New York City, as short, unimpro- 
vised duets with pep and pride, if a 
bit tight-assededly. The glimpses 
we catch of the pretty falling lines 
that Antonio Carlos Jobim used to 
celebrate Brazilian locales (Corco- 
vado, Ipanema) can make for a 
strangely conservative, classical 
translation when moved to the 
contemporary Apple. Nice back- 
ground for an international cocktail 
party, though, or the bar at Biba’s. 
— Fred Bouchard 


**xx* Darryl Hall and John 
Oates, CHANGE OF SEASONS 
(Arista). Lyrically, this album is not 
that different from the Top 40 for- 
mula Hall and Oates concocted 
throughout the ‘80s. Gone may be 
pun-filled lines like “My private 
eyes are watching you,” but the 
songs are still based on worn 
expressions like “Seasons 
change, people change/But you 
can't hold back the clock.” And the 
songs still deal almost exclusively 
with the same issue of frustrated 
relationships they have been 
lamenting for years without resolu- 
tion. On the C&W “Only Love,” 
Oates wonders why he's been tor- 
turing himself over love for so long 
— but finishes up no wiser than he 
began. The music does signal 
some moves away from clap- 
along pop, though. Cuts like 
“Starting All Over Again” and “Give 
It Up (Old Habits)" remind you how 
their sound once earned the nick- 
name “blue-eyed soul.” 

— Gerard J. Waggett 


*%** Thee Headcoats, HEAV- 
ENS TO MURGATROYD, EVEN! 
IT’S THEE HEADCOATS (AL- 
READY) (Sub-Pop). A headcoat 
isn't British slang for a condom; it's 
the droll name for the kind of hat 
Sherlock Holmes wore while hotly 
pursuing a mystery. This British 
trio, with Billy Childish on guitar 
and former Milkshakes bandmate 
Bruce on drums, are on the trail of 
the ‘60s and roots-rock experi- 
ence. 

Assisted by other singers, most 
notably Kyra, who'solos on 
“Pokerhuntus Was Her Name,” 
Thee Headcoats hand over Kinks- 
inspired rockers and blues deliber- 
ately produced as primitively as 
possible. The LP is directly mas- 
tered from vinyl and the effect is 
anything but hygienic. “No Way 
Out” suggests Childish might be 
singing through a harmonica, or 
through a paper tube attached to 
his amp with a piece of string. If 
you played “We're Gone” at a 
party, no one would know that you 
hadn't been collecting obscure, 
scratchy B-sides from 1964. The 
bass practically disappears in 
most of the tracks, and on the rol- 
licking Leadbelly cover “Stewball,” 
the percussion comes from 
thumps that were probably made 
by someone stomping on the floor. 

Thee Headcoats are happy 
throwbacks to the days when a 
band didn’t have to have money, 
equipment, and a rocket-scientist 
producer to get you out of your 
seat and into the street. After a 
year of music dominated by mass 
marketing (Madonna's bustier 
even makes a comic appearance 
in the cover art) and technology, 
Thee Headcoats sleuth out and 
deliver rock that’s inspired and 


infectious. 
— Julie Codemo 
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LM LISTINGS 


Edward Scissorhands 


Film schedules often change with little 
notice. Please call the theater before step- 
ping out. 
These listings run from Jan. 18 through 
Jan. 25. 


BOSTON 


ALLSTON CINEMA (277-2140) 
214 Harvard Ave. 
I: Lionheart: through Thurs. Call for 


times. 

Il: Kindergarten Cop: through Thurs. Call 
for times. 

BEACON HILL (723-8110) 

1 Beacon St. 

I: Lionheart: through Thurs., 1, 2, 3, 4, 5, 
6, 7, 8, 9, 10 

I: Eve of Destruction: through Thurs., 
1:30, 3:30, 5:30, 7:30, 9:30 

CHARLES (227-1330) 

95 Cambridge St. 

I: Come See the Paradise: through 
Thurs., 1:30, 4:15, 7:45, 10:15 

i: Misery: through Thurs., 1, 3, 5:10, 
7:20, 9:30 

Iii: Dances with Wolves: through Thurs., 
1:15, 4:45, 8:30 

CHERI (536-2870) 

50 Dalton St. 

I: Once Around: through Thurs., 12:45, 3, 
5:15, 7:45, 10:05 

it: The Godfather Part Ill: through Thurs., 
12:30, 3:30, 7, 10:15 

lil: Awakenings: through Thurs., 1:30, 
4:30, 7:30, 10; Fri-Sun. 12:10 a.m. 

V: Edward Scissorhands: through 
Thurs., 1:15, 3:30, 5:45, 8, 10:10; Fri.- 
Sun. 12:15 a.m. 

CINEMA 57 (482-1222) 

200 Stuart St. 

I: Flight of the Intruder: through Thurs., 
12:30, 3, 5:15, 7:45, 10:10 

ll: Men of Respect: through Thurs., 1, 
3:10, 5:20, 7:30, 9:40 

COPLEY PLACE (266-1300) 

100 Huntington Ave. 

I: End of Innocence: through Thurs., 
10:30 a.m., 12:45, 3, 5:15, 7:30, 9:45 
(Sun., no 10:30 a.m. show); Fri.-Sun., 
midnight 

ll: Hidden Agenda: through Thurs., 10 
am., 12:20, 2:40, 5, 7:20, 9:40 (Sun., no 
10 a.m. show); Fri.-Sun., midnight 

Ill; White Fang: through Thurs., 10:15 
a.m., 12:30, 2:45, 5, 7:15, 9:30 (Sun., no 
10:15 a.m. show); Fri.-Sun., midnight 

IV: Not Without My Daughter: through 
Thurs., 10:45 a.m., 1:30, 4:15, 7, 9:30 
(Sun., no 10:45 a.m. show); Sat., Sun., 
11:50 

V: The Tall Guy: through Thurs., 3:15, 
5:30, 7:45, 10; Sat., Sun., midnight 

Vi: The Russia House: through Thurs., 
10 a.m., 12:30, 3, 5:30, 8, 10:30 (Sun., no 
10 a.m. show) 

Vil: Look Who's Talking Too: through 
Thurs., noon, 4 

Vill: Home Alone: through Thurs., 10:30 
a.m., 12:45, 3, 5:15, 7:30, 

9:45; Fri-Sun. midnight (Sun., no 10:30 
a.m. shows) 

IX: Three Men and a Little Lady: through 
Thurs., 10 a.m., 1:50, 7 (Sun., no 10 a.m. 
show) 

X: The Rescuers Down Under: through 
Thurs., 10:45 a.m., 1 (Sun., no 10:45 a.m. 
show) 

Xl: Mermaids: through Thurs., 10:10 
a.m., 12:30, 2:50, 5:10, 7:30, 9:50 (Sun., 
no 10:10 a.m. show) 

Xil: GoodFellas: through Thurs., 10 a.m., 
1, 4, 7:20, 10:10 (Sun., no 10 a.m. show) 
Xlll: Kindergarten Cop: through Thurs., 
10 a.m., 12:30, 3, 5:30, 8, 10:30 (Sun., no 
10 a.m. show) 

XIV: Vincent & Theo: through Thurs., 
9:10 

NICKELODEON (424-1500) 

606 Comm Ave 

I: Mr. & Mrs. Bridge: through Thurs., 
1:30, 4:30, 7:30, 10 

li: Cyrano de Bergerac: through Thurs., 
1:15, 4:15, 7:30, 10:10 

lil: Nasty Girl: through Thurs., 1:10, 3:10, 
5:10, 7:15, 9:30; Fri-Sun. midnight 

IV: Hamlet: through Thurs., 1, 4, 7, 9:45; 


Fri-Sun. 12:05 a.m. 

V: Green Card: through Thurs., 1, 3:15, 
5:30, 7:45, 10; Fri-Sun. midnight 

PARIS (267-8181) 

841 Boylston St. 

The Sheltering Sky: through Thurs., 
1:15, 4:15, 7:15, 10 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Rte. 9 and Hammond St. 

I: Hamlet: through Thurs., 1, 4, 7:05, 9:45 

ll: The Russia House: through Thurs., 
1:30, 4:10, 7:15, 9:50 

ill: The Godfather Part Ill: through 
Thurs., 1, 4:30, 8 

IV: Edward Scissorhands: through 
Thurs., 1, 3:15, 5:20, 7:35, 10 

V: Green Card: through Thurs., 1, 3:15, 
5:30, 7:45, 10 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 

1: Awakenings: through Thurs. Call for 
times. 

ll; Home Alone: through Thurs. Call for 
times. 

lil: Flight of the Intruder: through Thurs. 
Call for times. 

IV: Dances with Wolves: through Thurs. 
Call for times. 

V: Not Without My Daughter: through 
Thurs. Call for times. 

COOLIDGE CORNER (734-2500) 

290 Harvard St. 

I: Freeze, Die, Come to Life: through 
Thurs., 5:20, 7:40, 9:55; Sat.-Mon. mats., 
1:10, 3:15 

Poor White Trash: Sat., midnight 

The Asthenic Syndrome: Sun., 10:30 
am. 

ll: 3rd Animation Celebration: through 
Thurs., 5, 9:50; Sat.-Mon., 1 p.m.; Sat., 
midnight 

Misery: through Thurs., 7:25; Fri.-Mon., 3 


CAMBRIDGE 


BRATTLE (876-6837) 

40 Brattle St, Harvard Sq. 

The Maltese Falcon: Fri., Sat., 4, 8 
Suspicion: Fri., Sat., 6, 10; Sat. mat., 2 
L’age d'or and Un chien andalou: Fri., 
midnight 

The Wizard of Oz: Sat., noon 

The Miracle of Morgan's Creek: Sun., 
3:45, 7:45 

The Lady Eve: Sun., 1:45, 5:45, 9:45 
Gilda: Mon., 4, 7:50 

The Big Heat: Mon., 2:15, 6, 9:50 

Tales from the Winnipeg Group: Tues., 
4:30, 8 

Tales from the Gimli Hospital: Tues., 
6:15, 9:40 

Sugarland Express: Wed., 4, 7:45 

Duel: Wed., 6, 9:45 

Top Hat: Thurs., 7:30, 9:30; Fri. the 25th, 
3:45, 7:50 

The Gay Divorcee: Fri. the 25th, 4:45, 
9:45 

FRESH POND MALL, (661-2900) 

168 Alewife Brook Parkway 

I: White Fang: through Thurs., 12:45, 3, 
5:15, 7:30, 9:45 

li: Flight of the Intruder: through Thurs., 
12:45, 3:10, 5:30, 8, 10:15 

lil: Men of Respect: through Thurs., 1, 
3:15, 5:30, 7:45, 10 

IV: Awakenings: through Thurs., 1:30, 
4:30, 7:30, 10 

V: Not Without My Daughter: through 
Thurs., 12:45, 3, 5:20, 7:50, 10:15 

VI: Lionheart: through Thurs., 1, 3:15, 
5:30, 7:45, 10:10 

Vil: The Russia House: through Thurs., 
5:40, 8, 10:15 

Vill: Home Alone: through Thurs., 1, 
3:05, 5:10, 7:20, 9:40 

IX: Kindergarten Cop: through Thurs., 
12:50, 3, §:10, 7:20, 9:40 

X: Edward Scissorhands: through 
Thurs., 1, 3:10, 5:20, 7:30, 9:40 

XI: The Rescuers Down Under: through 
Thurs., 12:50, 3:10 

HARVARD SQUARE (864-4581) 

10 Church St. 

I: The Sheltering Sky: through Thurs., 


12:30, 3:15, 7:10, 9:50; Fri-Sun. 12:15 
am. 

il: Hamlet: through Thurs., 1, 4, 7:40, 
10:10 

ill: The Godfather Part Ill: Through 
Thurs., 1, 4:30, 8; Fri-Sun. 11:30. 

IV: Cyrano de Bergerac: through Thurs., 
1:15, 3:50, 7:20, 9:50; Fri-Sun. 12:10 
a.m. 

V: Dances with Wolves: through Thurs., 
12:30, 3:45, 7, 10:15 

Vi: The Rocky Horror Picture Show: 
Fri-Sun. 12:15 a.m. 

JANUS CINEMA (661-3737) 

57 JFK St. 

Green Card: through Thurs., 1, 3:15, 
5:30, 7:45, 10 


SUBURBS 


ARLINGTON Regent (643-1198) 

7 Medford St. 

Vincent and Theo: through Wed., 4:30, 7, 
9:30 

Camille Claudel: Thurs., Fri. the 25th, 7 
The Story of Adele H: Thurs., Fri. the 
25th, 9:40 

ARLINGTON, Capitol (648-4340) 

204 Mass Ave 

I: Ghost: through Thurs., 4:30, 7:20; Sat., 
Sun., 1 

il: Havana: through Thurs., 4:10, 9:15 

lll: Look Who's Talking Too: through 
Thurs., 5:20, 7:30, 9:20; Sat.-Mon., 12:20, 
2, 3:40 

IV: Three Men and a Little Lady: through 
Tues., 4:30, 7:20; Sat., Sun., 12:30, 2:30 
V: Metropolitan: through Thurs., 4:40, 
7:10; Sat., Sun., 12:30, 2:20 

Vi: Cinema Paradiso: through Thurs., 
6:55; Sat., Sun. mats., 1 

Vil: Henry & June: through Thurs., 9:10 
Vill: Avalon: through Thurs., 9:20 
BEVERLY, Cabot Street Cinema (508- 
927-3677) 

286 Cabot St. 

Ghost: Fri., Sat., Mon., 4:30, 7, 9:30 
Waiting for the Light: Tues.-Thurs., 5:30, 
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C'est la vie: Fri. the 25th, 5:15, 7:15, 9:15 
BRAINTREE, General Cinema (848- 
1070) 

South Shore Plaza 

1: Green Card: through Thurs., 12:45, 
3:05, 5:20, 7:45, 10 

ll: Hidden Agenda: through Thurs., 
12:30, 2:50, 5:10, 7:30, 9:50 

lll; Come See the Paradise: through 
Thurs., 1, 4, 7, 9:40 

IV: Home Alone: through Thurs., 12:30, 
2:45, 5, 7:20, 9:50 

BROCKTON, Westgate Mali General 
Cinema (508-588-5050) 

|: Hamlet: through Thurs., 1, 4, 7, 9:40 

ll; Kindergarten Cop: through Thurs., 
1:15, 4, 7, 9:30 

ill: Lionheart: through Thurs., 12:45, 
3:15, 5:30, 7:45, 10 

IV: The Godfather Part Ill: through Sat., 
1, 4:30, 8 

V: White Fang: through Thurs., 1, 3:15, 
5:30, 7:45, 9:55 

VI: Flight of the Intruder: through Thurs., 
1:30, 4:30, 7:20, 9:50 

Vil: Home Alone: through Thurs., 12:30, 
3, 5:20, 7:40, 10 

BROCKTON, Loews Theatres (508-963- 
1010) 

Rte. 27 

1: Awakenings: through Thurs., 4:20, 
7:10, 9:45; Sat.-Mon. mats., 1:10 

li: Edward Scissorhands: through 
Thurs., 5:25, 7:40, 9:50; Sat.-Mon. mats., 
1, 3:15 

Ill: Not Without My Daughter: through 
Thurs., 5:15, 7:35, 9:55; Sat.-Mon. mats., 
12:40, 3 

IV: Dances with Wolves: through Thurs., 
5, 8:30; Sat.-Mon. mats., 1:20 
BURLINGTON, General Cinema |-!V 
(272-4410) 

Rte. 128, exit 42 

I: The Russia House: through Thurs., 
1:30, 4:15, 7, 9:30 

ll: Not Without My Daughter: through 
Thurs., 1, 3:30, 7:10, 9:45 

ll: Flight of the Intruder: through Thurs., 
1:15, 4, 7:25, 9:50 


IV: White Fang: through Thurs., 12:45, 
3:05, 5:20, 7:40, 10 

DANVERS, Cinema City, Loews Theatres 
(593-2100) 

Rte. 128, exit 24 

|: Hamlet: through Thurs., 1:30, 4:10, 7, 
9:30; Fri.-Sun., 11:50 

ll: Green Card: through Thurs., 1:45, 4, 
7:20, 9:40; Fri.-Sun., 11:55 

Ill: Flight of the Intruder: through Thurs., 
1:35, 4:05, 7:30, 9:50; Fri.-Sun., midnight 
IV: Not Without My Daughter: through 
Thurs., 1:20, 3:45, 7:40, 10; Fri.-Sun., 
12:10 am. 

V: Awakenings: through Thurs., 1:15, 
4:15, 7:15, 9:45; Fri.-Sun., 12:05 a.m. 

Vi: Mermaids: through Thurs., 1:40, 4:20, 
7:35, 9:35; Fri.-Sun., 11:45 

DANVERS, Liberty Tree Mall, Loews 
Theatres (599-3122) 

Rte. 128, exit 24 

1: Dances with Wolves: through Thurs., 
12:45, 4:15, 7:45 

ll: The Godfather Part Ill: through Sat., 
1:15, 4:45, 8 

DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

|: White Fang: through Thurs. Call for 
times. 

li: Hamlet: through Thurs. Call for times. 
ill: Eve of Destruction: through Thurs. 
Call for times. 

IV: Flight of the Intruder: through Thurs. 
Call for times. 

V: Not Without My Daughter: through 
Thurs. Call for times. 

Vi: Awakenings: through Thurs. Call for 
times. 

Vil: Lionheart: through Thurs. Call for 
times. 

Vill: Kindergarten Cop: through Thurs. 
Call for times. 

IX: The Godfather Part Ill: through 
Thurs. Cail for times. 

X: Mermaids: through Thurs. Call for 
times. 

XI: Edward Scissorhands: through 
Thurs. Call for times. 

Xi: Dances with Wolves: through Thurs. 
Call for times. 

Xill: Misery: through Thurs. Call for times. 
FRAMINGHAM, General Cinema |-V! 
(235-8020) 

Rte. 9, Shopper's World 

I: Lionheart: through Thurs., 12:30, 3, 
5:15, 7:45, 10 

i: Hamlet: through Thurs., 1:15, 4, 7, 


9:40 

ill: The Godfather Part Ill: through 
Thurs., 1, 4:30, 8 

IV: Edward Scissorhands: through 
Thurs., 1:45, 4:15, 7:15, 9:30 

V: The Russia House: through Thurs., 
1:15, 4, 7:15, 9:50 

Vi: Green Card: through Thurs., 12:30, 3, 
5, 7:30, 9:55 

HANOVER, General Cinema I-IV (337- 
5353) 

Hanover Mall, Rtes. 3 and 53 

|: Hamlet: through Thurs., 1, 4, 7, 9:30 

il: The Godfather Part Ill: through Thurs., 
1, 4:30, 8 

Ill: White Fang: through Thurs., 12:45, 3, 
5:15, 7:30, 9:45 

IV: Home Alone: through Thurs., 12:30, 
2:45, 5, 7:15, 9:30 

HINGHAM, Loring Hall Cinema (749- 
1400) 

65 Main St. 

Edward Scissorhands: through Thurs., 
7:15, 9:20 

LEXINGTON Flick (862-3260) 

1794 Mass Ave 

I: The Bonfire of the Vanities: through 
Thurs., 7, 9:30; Sat.-Mon. mats., 1, 
3:30 

il: C’est la vie: through Thurs., 7:20, 
9:30 

ill: The Rescuers Down Under: Sat.- 
Mon. mats., 1, 3:30 

MAYNARD Fine Arts Theatre (508-897- 
8100) 

19-21 Summer St. (Rte. 62) 

|: Awakenings: through Mon., 7:10, 9:30 
(Mon., no 9:30); Sat.-Mon. mats., 1:30, 4; 
Tues.-Thurs., 6:15, 8:30 

il: Mermaids: through Mon., 7, 9:30 (Sun. 
no 9:30 show); Sat.-Mon. mats., 1:30, 4; 
Tues.-Thurs., 6:15, 8:30 

lll: Look Who's Talking Too: through 
Mon., 7 (Mon., no 7 p.m. show); Sat.- 
Mon., 1:30; Tues.-Thurs., 6:15 

IV: Havana: through Sun., 8:30; Sat.-Mon. 
mats., 3; Mon., 7; Tues.-Thurs., 7:35 
NATICK Flick (653-5757) 

Rte. 9, Sherwood Plaza 

|: Three Men and a Little Lady: through 
Thurs., 7:15, 9:30; Sat.-Mon. mats., 1, 
3:30 

Il: GoodFellas: through Thurs., 6:45, 
9:30; Sat.-Mon. mats., 1, 3:30 

ill: Mermaids; through Thurs., 7:10, 9:30 
IV: The Rescuers Down Under: Sat.- 
Mon. mats., 1, 3:30 

NATICK, Loews Theatres (237-5840) 

Rte. 9, opposite Shopper's World 

1: Awakenings: through Thurs., 12:10, 
2:50, 7, 9:30; Fri-Sun., 11:50 

ll: Not Without My Daughter: through 
Thurs., 12:40, 3:15, 7:40, 9:55; Fri.-Sun., 
midnight 

ill: Kindergarten Cop: through Thurs., 
12:30, 3, 5:15, 7:40, 9:55; Fri.-Sun., mid- 
night 

IV: White Fang: through Thurs., 12:20, 
2:50, 5:15, 7:20, 9:40 

V: Dances with Wolves: through Thurs., 
noon, 4, 8 

Vi: Home Alone: through Thurs., 12:15, 
2:45, 5, 7:30, 9:45; Fri.-Sun., 11:55 
NEWBURYPORT, Screening Room (508- 
462-3456) 

82 State St. 

Metropolitan: Fri. , 7,9 

To Sleep with Anger: Sat., 7, 9; Sun.- 
Wed., 8 

White Palace: Thurs., 8; Fri. the 25th, 7, 9 
NEWTON, West Newton Cinema (964- 
6060) 

1296 Washington St. 

|: Reversal of Fortune: through Thurs., 
12:20, 2:30, 4:40, 7:20, 9:30 (Sun., no 
4:40 show; Tues., no 12:20 show) 
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ll: Come See the Paradise: through 
Thurs., 1:15, 4, 7, 9:30 

Ill: Hidden Agenda: through Thurs., 1:20, 
3:40, 5:40, 7:45, 9:50 

IV: Cinema Paradiso: through Thurs., 
4:10 

V: The Rescuers Down Under: through 
Thurs., 11:40 a.m., 1:45 

Vi: White Fang: through Thurs., 12:40, 
‘40, 4:40, 7,9 

Vil: C’est la vie: through Thurs., 4:10, 6, 
8, 9:50 

Vill: Vincent & Theo: through Thurs., 1, 
7:15, 9:45 

IX: Bashu the Little Stranger: Sun. pre- 
view screening, 4:40; Fri. the 25th, 12:10, 
2:20, 4:30, 7:15, 9:30 

PEABODY, General Cinema (599-1310) 
North Shore Center 

I: Kindergarten Cop: through Thurs., 1, 
4,7, 9:20 

Il: White Fang: through Thurs., 12:30, 
2:50, 5, 7:20, 9:30 

lil: Home Alone: through Thurs., 12:45, 
3, 5:05, 7:25, 9:35 

QUINCY, Entertainment Cinemas (773- 
5700) 

1585 Hancock St., Quincy Fair Mall 

I: Kindergarten Cop: through Thurs., 
11:30 a.m., 2, 4:30, 7:05, 9:25 

I: Hamlet: through Thurs., 11:15 a.m., 
1:50, 4:25, 7, 9:35 

ill: Awakenings: through Thurs., 11:25 
a.m., 2, 4:30, 7, 9:35 

IV: The Godfather Part Ill: through 
Thurs., 11:45 a.m., 3, 7, 9:50 

V: Look Who’s Talking Too: through 
Thurs., 11:45 a.m., 4:35 

VI: Flight of the Intruder: through Thurs., 
11:30 a.m., 2:05, 4:35, 7, 9:30 

Vil: Misery: through Thurs., 2:10, 7, 9:30 
REVERE, Showcase Cinema (286-1660) 
Rte. 1 and Squire Rd. 

1: Green Card: through Thurs. Call for 
times. 

ll: White Fang: through Thurs. Call for 
times. 

ill: Eve of Destruction: through Thurs. 
Call for times. 

IV: Men of Respect: through Thurs. Call 
for times. 

V: Flight of the Intruder: through Thurs. 
Call for times. 

Vi: Awakenings: through Thurs. Call for 
times. 

Vil: Lionheart: through Thurs. Call for 
times. 

Vill: Not Without My Daughter: through 
Thurs. Call for times. 

IX: Kindergarten Cop: through Thurs. 
Call for times. 

X: The Godfather Part Ill: through Thurs. 
Call for times. 

XI: Edward Scissorhands: through 
Thurs. Call for times. 

Xil: Misery: through Thurs. Call for times. 
Xill: Home Alone: through Thurs. Call for 
times. 

XIV: Dances with Wolves: through 
Thurs. Call for times. 

XV: Mermaids: through Thurs. Call for 
times. 

SALEM, Loews Theatres (595-4700) 

East India Mall 

|: Eve of Destruction: through Thurs, 
7:15, 9:15; Sat.-Mon. mats., 1:15, 3:15, 
5:15 

li; Lionheart: through Thurs, 7:30, 9:30 
lll; Misery: through Thurs., 8:45; Sat.- 
Mon. mats., 2:45 

IV: Look Who's Talking Too: through 
Thurs., 7; Sat.-Mon. mats., 1,5 

V: The Rescuers Down Under: Sat.- 
Mon. mats., 1, 3:15, 5:25 

SCITUATE, Entertainment Cinemas (545- 
0045) 

Front St., Scituate Harbor 

|: Awakenings: through Thurs., 7, 9:15; 
Sat.-Mon., 2, 4:15 

ll: Not Without My Daughter: through 
Thurs., 7, 9:15; Sat.-Mon., 2, 4:15 

lll: Kindergarten Cop: through Thurs., 7, 
9:10; Sat.-Mon., 2, 4:15 

IV: Dances with Wolves: through Thurs., 
7; Fri., Sat., 10:10; Sat.-Mon., 2 
SOMERVILLE, Loews Theatres (628- 
7000) 

35 Middlesex Ave., Assembly Sq. Mall 

|: Green Card: through Thurs., 1:40, 4:40, 
7:30, 9:50; Fri.-Sun., midnight 

ll: Flight of the Intruder: through Thurs., 
1:30, 4:15, 7:15, 9:45; Fri.-Sun., midnight 
ill: Eve of Destruction: through Thurs., 
12:50, 3, 5:10, 7:20, 9:35; Fri.-Sun., 11:30 
IV: White Fang: through Thurs., 12:45, 3, 
5:15, 7:35, 10; Fri.-Sun., midnight 

V: Awakenings: through Thurs., 1:45, 
4:30, 7:10, 9:55; Fri.-Sun., 12:15 a.m. 

Vi: Lionheart: through Thurs., 1, 3:15, 
5:25, 7:45, 10:10; Fri-Sun., 12:10 a.m. 

Vil: Not Without My Daughter: through 
Thurs., 1:15, 4:15, 7:20, 9:50; Fri.-Sun., 
midnight 

Vill: Kindergarten Cop: through Thurs., 
3:20, 5:40, 7:50, 10:10; Fri.-Sun., 12:15 
a.m. 

IX: The Godfather Part Ill: through Sun., 
12:20, 3:40, 7, 10:20; Mon.-Thurs., 1:30, 
5, 8:30 

X: Edward Scissorhands: through 
Thurs., 12:55, 3:10, 5:25, 7:40, 10; Fri.- 
Sun., midnight 

XI: Dances with Wolves: through Thurs., 
1, 4:30, 8:15 

Xil: Home Alone: through Thurs., 12:30, 
2:50, 5, 7:15, 9:25; Fri.-Sun., 11:30 

Xlll: The Rescuers Down Under: 
through Thurs., 12:50 

SOMERVILLE THEATRE (625-5700) 
Davis Square, Somerville 

The Mahabharata: through Thurs., 7:45; 
Sat.-Mon., 4:30 

STOUGHTON, Entertainment Cinema 
(344-4566) 807 Washington St. 

The Russia House: through Thurs., 7, 
9:15 

WEYMOUTH, Cameo Theater (335-2777) 
Columbia Sq., South Weymouth 

|: Kindergarten Cop: through Thurs., 7, 
9:20; Sat.-Mon. mats., 1, 3:15 

ll: Awakenings: through Thurs., 7, 9:30; 
Sat.-Mon. mats., 1, 3:20 

WEYMOUTH, Cinemas (337-5840) 


Rte. 3A, Harbor Light Mail 

I: The Godfather Part ill: through Sat., 7, 
9:50; Sun.-Thurs., 7:30; Sat.-Mon. mats., 
1,4 

il: Mermaids: through Thurs., 7:15, 9:30; 
1,3,5 

Il: Not Without My Daughter: through 
Thurs., 7:15, 9:30; Sat.-Mon. mats., 1:30, 
4:30 

IV: Home Alone: through Thurs., 7:30, 
9:30; Sat.-Mon. mats., 1:15, 3:15, 5:15 
WOBURN, Showcase (933-5138) 

Main St., Middlesex Canal Park 

1: Green Card: through Thurs., call for 
times 

il: Hamlet: through Thurs., call for times 
Ili: Awakenings: through Thurs. Call for 
times. 

IV: Lionheart: through Thurs. Call for 
times. 

V: The Godfather Part Ill: through Thurs. 
Call for times. 

Vi: Kindergarten Cop: through Thurs. 
Call for times. 

Vil: Home Alone: through Thurs. Call for 
times. 

Vill: Dances with Wolves: through 
Thurs. Call for times. 


FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400, 
ext. 328), Copley Square, Boston. The 
Never Too Late Group presents a film on 
Thurs.: at 2 p.m., “The Wilderness idea,” 
about California conservationists John 
Muir and Gifford Pinchot. Fri.: at 10:15 
a.m., short films for children. Free. 
BROOKLINE PUBLIC LIBRARY (730- 
2368), Main Library, 361 Washington St., 
Brookline. Wed.: at 2 and 7:30 p.m., La 
Strada (1954). In Italian with subtitles. 
Free. 

CAMBRIDGE CENTER FOR ADULT 
EDUCATION (547-6789), Blacksmith 
House, 56 Brattle St., Cambridge. The 
series “Eastern European Cinema: Before 
Glasnost” begins. Fri.: lvan Passer's 
Intimate Lighting (Czechoslovakia, 1965). 
Fri. the 25th: The Shop on Main Street 
(Czechoslovakia, 1965). Admission $3.50. 
COOLIDGE CORNER BRANCH 
LIBRARY (730-2368), 31 Pleasant St., 
Brookline. “Great Britons: A Celebration of 
the British Film” continues Tues.: at 6:30 
p.m., Dead of Night (1945). Free. 
FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston. The series “Four 
Leading Actresses of the French Cinema” 
continues. Fri.-Sun.; Louis Malle's The 
Lovers (1958), with Jeanne Moreau. Fri. 
the 25th: Jean Delannoy's La symphonie 
pastorale (1946), with Michélle Morgan. 
Films screen at 8 p.m. and are shown in 
French with subtitles. Admission $4, $3 for 
members. 

INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston. 
“Ulrike Ottinger: A Retrospective” runs 
through Jan. 31. Fri. the 25th.: at 7:30 
p.m., Madame X-Eine Absolute 
Herrscherin. Admission $5, $4 for ICA 
members, students, and seniors. 

MASS. INSTITUTE OF TECHNOLOGY, 
Cambridge. The series “Kurasawa: 
Reflections on Life and Death” continues 
Thurs: at 7:30 p.m., Dreams (in Japanese 
with English subtitles), in 77 Mass Ave, 
rm. 10-250, Cambridge. Donation $2; call 
253-8095. “Queer Movies,” a series of 
films dealing with gay and lesbian topics, 
continues Tues.: at 7 and 9 p.m. Gus Van 
Sant's Diary, Andy Warhol's My Hustler, 
and Todd Verot's V is for Violet. The films 
screen in Building 66, rm. 110, 25 Ames 
St. Free; call 253-3599. MIT Hillel Israeli 
Film Festival features The Summer of 
Aviya on Thurs. at 8 p.m. in the Student 
Center, 20 Chineys, opposite 77 Mass 
Ave. Admission $2; call 253-2982. The 
Women's Studies Program's series “Third 
World Women Filmmakers” continues 
Wed.: at 7 p.m., Fina Torres's Oriane. 
Free; call 253-8844. 

MUSEUM OF FINE ARTS (267-9300, ext. 
300), 465 Huntington Ave., Boston. “Luis 
Bufiuel: Six Later Works” continues Wed.: 
at 6 p.m., The Phantom of Liberty, at 8 
p.m., That Obscure Object of Desire. 
“Cinema Brazil” features films Fridays 
through Feb. 1. Fri.: at 6 p.m., The 
Dolphin, at 8 p.m., Luzia. Fri. the 25th: at 
6 p.m., King of Rio; at 8 p.m., Inocencia. 
Films are screened in the Remis 
Auditorium. Admission $5, $4.50 for MFA 
members, students, and seniors. 

PRIMAL PLUNGE BOOKSTORE (354- 
1222), 107 Brighton Ave., Allston. Pande- 
monium magazine presents “Freak-Outs 
and Flashbacks: A Night of Classic Drug 
Scare Films" on Sat. at 8:30 p.m. 
Featured films include Reefer Madness, 
Marihuana: Weed with Roots in Hell, and 
two “LSD mini-epics.” Admission $4. 
SOMERVILLE PUBLIC LIBRARY (623- 
5000), 79 Highland Ave., Somerville. 
Thurs.: at 6:30 p.m., A Night at the 
Opera, with the Marx Brothers. Free. 
SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South 
Boston. “Comedy Tonight" continues 
Thurs.: at 6 p.m., Tight Little Island 
(1949), with Basil Radford and Joan 
Greenwood. Free. 

WANG CENTER FOR THE PERFORM- 
ING ARTS (482-9393), 270 Tremont St., 
Boston. A series of classic films continues 
Mon.: at 7:30 p.m., Bridge over the River 
Kwai. Hosted by Frank Avruch, with a live 
performance in the Grand Lobby by the 
Jazz Pops Ensemble beginning at 6 p.m. 
Admission $5. 

WELLESLEY FREE LIBRARY (235- 
1610), 530 Washington St., Wellesley. 
Thurs. at 2 and 7:30 p.m., Swing Time 
(1936), with Ginger Rogers and Fred 
Astaire. Free. 

WEST END BRANCH LIBRARY (523- 
3957), 151 Cambridge St., Boston. “Tales 
of Adventure” continues Fri. the 25th: at 
2:30 p.m., Fire over England, with 
Laurence Olivier and Vivien Leigh. Free. 
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“THE END OF INNOCENCE’ HAS DRIVE 
AND PASSION. HONEST, COURAGEOUS, 
AND UNSETTLING IN THE BEST SENSE.” 


—Kerin Thomas, Les Angeles Times 















“Intelligent, 
insightful, 

smart. Full of = 
big emotional 
moments that 
are superbly ‘7 
acted.’ 2 


—Tom Jacobs, L.A. Baily News 
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HAPPIEST 
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-CBS-TV, NEW YORK, Dennis Cunningham 


GREEN CARD 


From the Director of “DEAD Ports SOCIETY.” 
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© Buena Vista Pictures Distribution, Inc 
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JANEIRO 


Spirit of Rio 


JANEIRO, is a 
Cachaca (pronounced 
Ka-shah-sa), imported 
from Brazil. It is the ulti- 
mate white spirit for mod 
ern explorers who like to 
try new tastes. It can be 
enjoyed in a variety of 
ways: straight on the 
rocks, in cocktails or with 
your favorite mixer. 

Try one today. 


LIFE IS DIFFERENT IN RIO. 
SO ARE THE REFRESHMENTS. 


Austin Nichols & Co., Inc. New 
York, N. Y. 


Distilled Spirits Specialty, 40% 
Alc./Vol. (80°) 


Distributed by Buena Vista Pictures Distribution, inc 
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MOVIE OF THE WEEK: The Grifte 





rs (1990). Director Stephen Frears and his screenwriter, the novelist Donald 


E. Westlake, update Jim Thompson's pulp novel. Anjelica Huston, in a performance that has already won a Best 
Actress award from many critics’ groups, plays Lily Dillon, a veteran con artist running a racetrack scam and try- 
ing to run the life of her son Roy (John Cusack), who, to her dismay, has entered her line of work. Complicating 
things, including Lily’s hold on Roy, is his cuddly girlfriend Myra (Annette Bening), who may or may not be as 
fluffy-headed as she looks. The supporting cast include Henry Jones, J.T. Walsh, Charles Napier, Stephen 
Toblowsky, and, as the con Lily works for, Pat Hingle. The cinematography is by Oliver Stapleton. Opens Friday 
January 25 at the Cheri and in the suburbs. 





A 
kkkkKL’AGE D'OR (1930). Luis 
Bufiuel’s legendary hour-long film 
contains the germs of all his 
themes and obsessions, romping 
from a study of scorpions to a 
bizarre Catholic rite, from a mag- 
nificent reception in an opulent 
Roman villa to a miniaturized ver- 


; sion of Sade’s 120 Days of Sodom 


— hosted by a gent who's a dead 
ringer for Jesus Christ. The movie 
proclaims the power of /’amour 
fou, attacking religion and govern- 


‘ ment and stuffiness of all sorts 


with a febrile intensity that’s pecu- 
liarly funny. Brattle. 

**1/2 AVALON (1990). Barry 
Levinson’s dramatization of 50 
years in his family’s life, from their 
immigrant beginnings to the mid 
‘60s, treats their saga as myth, the 
whole American pie instead of a 
slice. There are scenes that hold 
the aura of real life and glow with 
a naive, seemingly spontaneous 
poetry. Still, what Levinson cooks 
up for the most part is stale 
stereotypes, and his not very origi- 
nal or trenchant critique of 
America is made the more tepid 
by its being spread over four gen- 
erations — he wallows in his 
metaphors instead of probing the 
people who forge them. With 
Aidan Quinn, Elizabeth Perkins, 
and Joan Plowright. Arlington 
Capitol, suburbs. 
**xAWAKENINGS (1990). Penny 
Marshall's film is based on Oliver 
Sacks's account of encephalitic 
mental patients awakened after 
decades with the help of a miracle 
drug; and at first it has a flaky 
charm and a fascination with the 
awkward synapses of the human 
brain. As Dr. Sayers (the character 
modeled on Sacks), Robin Wil- 
liams gives a wonderfully mature 
portrayal of compassion and 
befuddiement. Midway through, 
though, when Marshall begins to 
focus on the newly alert Leonard 
(Robert De Niro), the film turns 
into a life parable meant to make 
us appreciate our common luck. 
Had the film been true to the des- 
peration of Leonard's life, it 
wouldn't be poignant and light- 
hearted. It would be horrifying. 
Cheri, Fresh Pond, Circle, sub- 
urbs. 


# 

**x*k*xTHE BIG HEAT (1953). 
Fritz Lang's film noir depicts how 
dark it can get in the underworld. 
Glenn Ford (who's excellent) is the 
cop out to avenge the murder of 
his wife (the touching Jocelyn 
Brando), no matter what it takes. 
Tense and expertly directed, with 
violence as scathing as the hot 
coffee that Lee Marvin, as a 
supernally vicious punk, tosses 
into the face of girlfriend Gloria 
Grahame (in a terrific perfor- 
mance). Brattle. 


* CAMILLE CLAUDEL (1989). 


This epic biography of the French 
sculptor who was Rodin’s mistress 
doesn't make it clear whether she 
was driven mad or whether she 
was crazy to begin with. Cinema- 
tographer-turned-director Bruno 
Nuytten and co-scenarist Marilyn 
Goldin leave you to guess where 
you are and what the characters’ 
relationships are. And it’s never 
clear what draws: Camille (Isabelle 
Adjani) to Rodin (Gérard 
Depardieu), whether he influenced 
her or, as the movie suggests, 
used her to revive his flagging cre- 
ativity. Adjani gives an intense 
performance, but scene to scene 
you can't tell what she’s playing. 
Running Arts at the Arlington 
Regent. 

**k*1/2 CARNIVAL OF SOULS 
(1962). When her car goes off the 
side of a bridge, Mary is the sole 
survivor. But the woman who 
drags herself out of the river looks 
a bit ghoulish, as does almost 
everything else in this sinister 
independent chiller from 1962, 
shot in palpably gorgeous black 
and white and re-released in a 
spanking new 35mm print. Having 
narrowly escaped death, Mary 
heads off to a new town for a job 
as church organist. Driving on the 
isolated country roads, she sees 
some strange things right outside 
her windshield just as she’s pass- 
ing an abandoned carnival pavil- 
ion. Filmed in and around 
Lawrence, Kansas, by director 
Herk Harvey, Carnival of Souls 
sticks to horror conventions, but its 
texture is altogether distinctive. 
Every single frame gives you the 
creeps. Brattle. 

***1/2 C’EST LA VIE (1990). 
Diane Kurys completes her semi- 
autobiographical trilogy about her 
parents’ divorce, choosing to view 
it this time from the children’s per- 
spective. The story covers the 
summer 1958 vacation that culmi- 
nated in her parents’ split. Mostly it 
focuses on 13-year-old Frédérique 
(Julie Bataille), her little sister 
Sophie (Candice LeFranc) and the 
family friends they spend their 
time with. As they play, fight, and 
explore together, the kids become 
a vigorous, sprawling, stable fami- 
ly. Kurys and her young actors 
depict an accurate childhood of 
tumultuous tantrums, unwarranted 
cruelty, joyous laughter, and inad- 
vertent sexual discovery. The film 
could be a scrapbook of innocent 
memories but for the conscious- 
ness that it was all wiped away in 
an instant. With Nathalie Baye. 
West Newton. 

*&*k*k*xUN CHIEN ANDALOU 
(1928). Luis Bufiuel made his 
debut, in collaboration with 
Salvador Dali, on this short surre- 
alist movie, one of the key succ?s 
scandales of the first half of the 
century. The use of film to effect 
the odd, jarring juxtapositions Dali 
was already creating on canvas 
disturbed and disoriented audi- 
ences as much as the violence 
and horror of the two most cele- 





brated images (the slashing of the 
eyeball, the maggots eating away 
at a living man’s hand). But the 
biggest shock was how funny the 
film was — audiences didn't know 
how to respond to the kind of 
renegade wit that could first con- 
ceive of an image of almost primal 
horror and then laugh at it. The 
film is still shocking, and still fun- 
ny. With. Pierre, Catcheff, Simone 
Mareuil, Jaime Miravilles, Bufiuel 
as the man wielding the razor, and 
Dali as the priest. Brattle. 
**x*1/2 CINEMA PARADISO 
(1989). Writer-director Giuseppe 
Tornatore’s valentine to the 
movies is the sort of autobiograph- 
ical story about growing up in a 
seaside Italian village that other 
filmmakers have done much bet- 
ter. But in its warm, inarticulate 
way, it reminds us of why we fell in 
love with the movies. A middle- 
aged man (Jacques Perrin) re- 
turns to the Sicilian village where 
he grew up and recalls his boy- 
hood friendship with the town's 
projectionist, Alfredo (Philippe 
Noiret). Alfredo becomes surro- 
gate father to to the young Totd 
(Salvatore Cascio) and mentor to 
the boy's teenage self (Marco 
Leonardi). Although his adult jour- 
ney of discovery is bewilderingly 
edited, the performances are win- 
ning for the most part. And though 
Tornatore beats dead the you- 
can't-go-home-again-theme, the 
movie repudiates that. This senti- 
mental journey through the land of 
movies takes us home again and 
again. Arlington Capitol, West 
Newton. 

COME SEE THE PARADISE 
(1990). See review in this issue. 
Charles, West Newton, suburbs. 
*CYRANO DE BERGERAC 
(1990). Drab, inept, top-heavy, 
and entirely misguided, this ver- 
sion of the Edmond Rostand play, 
which is supposed to be about 
how little appearances count in 
comparison with wit, suffocates its 
source with photogenic “produc- 
tion values.” Director Jean-Paul 
Rappeneau, who adapted the play 
with Jean-Claude Carriére, swings 
the camera around, or misplaces 
it, so you either miss the point of 
scenes or can't get your bearings. 
And Gérard Depardieu is miscast. 
The qualities of past great 
Cyranos — José Ferrer, Chris- 
topher Plummer, Steve Martin — 
include sly high style, physical and 
vocal agility, speed and precision, 
not qualities you associate with 
Depardieu. Vincent Perez isn't bad 
as Christian, and in a few brief 
scenes as the baker Rageneau, 
Roland Bertin is lively and funny. 
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**x*1/2 DANCES WITH 
WOLVES (1990). Kevin Costner's 
ambitious directorial debut surges 
toward simplicity and wholeness, 
with a fundamental integrity and 
honesty. Costner plays a Union 
officer who, after being decorated 
as a hero, chooses the frontier for 
his assignment, where he and the 
Sioux Indians gingerly approach 
one another, and he gradually 
succumbs to their way of life. 
Costner’s vision of America at a 
Crucial stage in its history is self- 
depreciating, serious, conflicted, 
and pure. He does burden the film 
with banal voice-over narration, 
and an overindulgence in specta- 
cle and landscape. But the flaws 
are subsumed by the film's sweep 
and bounty. With Mary McDonnell 
and the extraordinary Native 
American actors Graham Greene, 
Rodney A. Grant, and Tantoo Car- 
dinal. Charles, Harvard Square, 
Circle, suburbs. 

*&*k*1/2 DUEL (1971). When 
Steven Spielberg made this entry 
in the then relatively new form of 
the TV movie, it set the industry on 
its ear — pros were amazed that a 
kid in his early 20s could have 
such awesome technical control. 
Dennis Weaver plays a salesman 
traveling on a lonesome, sun- 
blasted stretch of desert highway 
and pursued by a diesel truck 
(whose driver we are not able to 
see) out to kill him. From that sim- 
ple premise, Spielberg builds 90 
riveting minutes; the mind boggles 
at the way Spielberg manipulates 
this mammoth truck and Weaver's 
rental car as if they were tinker 
toys that existed for nothing more 
than his amusement. Brattle. 


E 

**1/2 EDWARD SCiS- 
SORHANDS (1990). Tim Burton's 
new film is as simple-minded, 
unformed, and ephemeral as a 
teenager's longings. This con- 
trived pastiche is held together by 
dazzling imagery, a flair for physi- 
cal comedy, skewed visual wit, 
and the director's palpable sinceri- 
ty. Johnny Depp is the title charac- 
ter, a pale-faced boy in black 
leather whose hands end in a col- 
lection of razor-sharp shears. The 
creation of a mysterious inventor 
(Vincent Price) who died before he 
could complete his work, Edward 
is rescued by an Avon Lady 
(Dianne Wiest) who takes him 
home with her and introduces him 
to her neighbors. The film is a 
hackneyed fable of suburban 
hypocrisy and adolescent alien- 
ation, but Depp’s performance 
radiates pathos and lingers in the 
imagination. With Winona Ryder. 
Cheri, Fresh Pond, Chestnut Hill, 
suburbs. 

THE END OF INNOCENCE 
(1990). See review in this issue. 
Copley Place. 


F 

THE FLIGHT OF THE INTRUDER 
(1991). See review in this issue. 
Cinema 57, Fresh Pond, Circle, 
suburbs. 

FREEZE, DIE, COME TO LIFE 
(1990). See review in this issue. 
Coolidge Corner. 


*kk*kxTHE GAY DIVORCEE 
(1934). Based on the Cole Porter 
show Gay Divorcé (which Fred 
Astaire had starred in on stage), 
this was the second film Astaire 
and Ginger Rogers made together 
and their first starring vehicle. On 
stage, Fred had sung “Night and 
Day” to Clare Luce; though the 
other Porter songs were cut from 
the film version, this ballad 
remained, and to its strains Fred 
and Ginger dance their first — and, 
many feel, their finest — romantic 
pas de deux. They also perform 
“The Continental,” by Herb Magid- 
son and Con Conrad, which won 
the first Oscar for Best Song. This 
is one of the great movie musicals, 
and it has a tip-top supporting 
cast: Alice Brady, Edward Everett 
Horton, Erik Rhodes, Eric Blore, 
and (in a small part) Betty Grable. 
Mark Sandrich directed. Brattle. 
*1/2 GHOST (1990). The sap 
gets awfully deep in this romance 
about a Manhattan stockbroker 
(Patrick Swayze) who is killed dur- 
ing a mugging (a failed pretext to 
obtain a computer access code), 
and whose ghost tries to save his 
sculptor-lover (Demi Moore) from 
the killer coming after her. Power- 
less to warn or protect her, Sway- 
ze turns to a medium (Whoopi 
Goldberg, mugging mercilessly) 
whose fraud rap sheet doesn't 
encourage Moore to believe her. 
Bruce Joel Rubin's badly con- 
structed script is full of glitches 
that the director, Jerry Zucker, 
doesn’t notice because he's too 
busy drenching the movie in 
romantic melancholy. Arlington 
Capitol. 

** x *xGILDA (1946). Charles 
Vidor’s classic noir owes much of 
its seedy, lustrous glamor to the 
presence of Rita Hayworth, whose 
rendition of “Put the Blame on 
Mame” is one of the sultriest vi- 


sions in movie history. Glenn Ford 
is a gambler employed by sinister 
café-owner George Macready, 
who has gone and married 
Hayworth — Ford's old flame. 
Brattle. 

*kkkTHE GODFATHER PART Ill 
(1990). A decrepit work of genius 
that, even in ruins, stirs as much 
awe as irritation. In the final film of 
the trilogy, Michael Corleone (Al 
Pacino) tries to make the family 
business legitimate by bailing the 
Vatican Bank out of a crippling 
debt. Only, the deal turns out to a 
be a swindle operated by a vast 
and murky conspiracy, and 
Michael's hot-headed nephew 
(Andy Garcia) keeps tempting him 
to return to the old ways. The 
premise possesses a metaphorical 
elegance, but dramatically it lacks 
conviction and momentum. 
Michael can fall no further than he 
did in the last film; here, he’s a 
black hole of self-betrayal and 
despair. And Coppola can't regain 
his brilliance. The film is a daz- 
zling, inert memorial to his former 
glory. Cheri, Cinema 57, Harvard 
Square, suburbs. 

* *&& *xkGOODFELLAS (1990). 
Electrifying, hilarious, tragic, and 
vastly entertaining, Martin Scor- 
sese’s film of Nicholas Pileggi's 
Wise Guy tells the true story of 
Henry Hill, a petty mobster who 
earned a fortune in the rackets 
and then turned state’s evidence 
when it all exploded in his face. 
The film is narrated by Hill (Ray 
Liotta) and his wife (Lorraine 
Bracco), and to their voices 
Scorsese has added the objective 
counterpart of Hill's subjective 
interpretation; we're let in on the 
joke, but at the cost of complicity. 
Liotta, though essentially passive, 
has menace and a roiling black- 
ness. The older con, Jimmy 
Conway, is played by Robert De 
Niro as a wilier and crazier version 
of Mean Streets’ Johnny Boy, and 
as crazy Tommy, Joe Pesci gives 
an inspired and scary perfor- 
mance. The violence here isn't 
attractive but the perpetrators are, 
and the movie's ambiguities 
remain long after the laughter, the 
excitement, and the delight. 
Copley Place. 

**x*xGREEN CARD (1990). 
Although it eventually succumbs to 
the conventions and predictable 
sentiments of formula, Peter 
Weir's lyrical but precise direction 
gives this romantic comedy a tart 
dollop of real life. Gérard 
Depardieu is a French émigré who 
needs a wife to get a green card; 
Andie MacDowell is a horticulturist 
who needs a husband to get the 
apartment she covets for its 
exquisite Victorian greenhouse. A 
marriage of convenience turns to 
love, but Weir and the actors spike 
this inevitability with a sexual ten- 
sion that intensifies through the 
forced intimacy of shared lives — 
and lies. MacDowell brings to her 
self-righteous character a grave 
clumsiness that makes her an 
endearing straight person for the 
effusive Depardieu, who has a wit 
both sly and ingenious. Nickelo- 
deon, Janus, Chestnut Hill, sub- 
urbs. 


HAMLET (1990). See review in 
this issue. Nickelodeon, Harvard 
Square, Chestnut Hill, suburbs. 
* 1/2 HAVANA (1990). Robert 
Redford as the gambler hero who 
falls for the beautiful woman (Lena 
Olin) married to an important revo- 
lutionary (Raul Julia) in pre-Castro 
Cuba is another chapter in his 
self-perpetuating myth: Redford as 
Bogart in Casablanca. Unfortu- 
nately, Sydney Pollack is the kind 
of director who thinks Casablanca 
is a serious political movie. What's 
more, it’s preposterous to cast an 
emotional powerhouse like Lena 
Olin in the idiotic role of the faithful 
wife. She actually manages to find 
depth in the role, but her leading 
man is a piece of shiny cardboard, 
even though she plays her love 
scenes with him as if he were 
made of flesh and blood. Arlington 
Capitol, suburbs. 
*&k*kKKHENRY & JUNE (1990). 
Sublime. No one has ever cap- 
tured the Paris of the '30s, where 
the demi-monde meets the clique 
of artists and literati, as Philip 
Kaufman has in this amazing film 
about the romantic triangle of 
Henry Miller (Fred Ward), Anais 
Nin (Maria de Medeiros), and 
Miller's wife June (Uma Thurman). 
The film is about the effects of Nin 
on Henry and June, and it's a 
comedy because there’s some- 
thing preposterous about the way 
she affects what Henry is. Each 
new experience is fresh fodder for 
her prose, and she approaches it 
as if she could lose her virginity all 
over again. When the movie's 
over, you're so drugged with the 
images that the city outside the 
theater feels like Mars. With 
Richard E. Grant and Kevin 
. Arlington Capitol. 
HIDDEN AGENDA (1990). See 
review in this issue. Copley Place, 
West Newton. 
*HOME ALONE (1990). This 
ineptly paced slapstick cartoon, 
written and produced by John 


Hughes and directed by Chris 
Columbus, can’t be redeemed by 
a cast that includes Catharine 
O'Hara, Joe Pesci, John Heard, 
and Daniel Stern. Macaulay Culkin 
plays the youngest kid in a huge 
family who gets left behind when 
his folks go to Paris for the holi- 
days. He then has to fend off two 
burglars (Pesci and Stern) with 
ingenious Rube Goldberg devices 
a kid might assemble if he had the 
resources of . . . a movie-produc- 
tion crew. Culkin does have a cer- 
tain cloying charm, and there's an 
exuberance to the burglars’ 
onslaught of the house before the 
plot strays into schmaltz and stale 
routine. Still, it's a one-joke movie. 
Copley Place, Fresh Pond, Circle, 
suburbs. 


**1/2 KINDERGARTEN COP 
(1990). This fluffy comedy has 
enough edge and irony to be a 
learning experience as well. 
Arnold Schwarzenegger plays a 
cop who has to go undercover as 
a kindergarten teacher, in the 
hope that locating an estranged 
wife and child will lead him to a 
killer. At first the premise seems 
one-joke, but there’s a dark side to 
the antics and some insight into 
the origins and futility of violence. 
By putting Schwarzenegger in 
charge of a roomful of pre-school- 
ers, the film not only parodies his 
image, it slyly probes the reasons 
for his appeal, and the appeal of 
the whole cop-action genre. With 
Pamela Reed and Penelope Ann 
Miller. Copley Place, Fresh Pond, 
Allston, suburbs. 


L 
*&kk*kXTHE LADY EVE (1941). 
Barbara Stanwyck and Henry 
Fonda are a spectacularly funny 
match in Preston Sturges’s sub- 
lime comedy, about a con woman 
who falls for her target, the heir to 
a beer fortune. This is the movie in 
which Fonda arrives late to a din- 
ner party, missing the first two 
courses, and is told by the little old 
lady beside him, “The fish was a 
poem.” Charles Coburn, Eugene 
Pallette, Eric Blore, and assorted 
members of Sturges’s stock com- 
pany (most memorably William 
Demarest) co-star. A bit of trivia: 
the original title for this screwball 
classic was Two Bad Hats. Brattle. 
LIONHEART (1991). See review 
in this issue. Beacon Hill, Fresh 
Pond, Allston, suburbs. 
*LOOK WHO’S TALKING TOO 
(1990). In this sequel to the come- 
dy hit, you've got to contend with 
enough ca-ca and pee-pee jokes 
to keep a nursery school in stitch- 
es, and a lardy new tot saddied 
with the voice of Roseanne Barr. 
John Travolta and Kirstie Alley 
dance with toilet seats, break up 
for no ostensible reason, get back 
together for no ostensible reason, 
and barely interact with performers 
like Olympia Dukakis and Gilbert 
Gottfried, both of whom seem to 
be in their second childhood. 
Directed by Amy Heckerling. 
Copley Place, Arlington Capitol, 
suburbs. 
**1/2 THE LOVERS (1959). The 
love scenes between Jeanne 
Moreau and Alain Cuny, which 
include a celebrated assignation in 
a rowboat, are among the most 
erotic scenes ever filmed, but the 
director, Louis Malle, doesn't 
seem to have had any other rea- 
son for making the picture: the rest 
of it is rather chilly and formal, 
whereas its underlying sensibility 
is romantic and high-flown. And 
the Louise de Valmorin script is an 
obvious variation on Madame 
Bovary. At least the role turned 
Moreau into a star. In one breath- 
taking shot, she hides in the shad- 
ows with Cuny behind her, her hair 
and nightgown billowing in the 
wind. French Library. 


**k*xTHE MAHABHARATA 
(1990). At twice the length of the 
Iliad and the Odyssey, the 
Mahabharata, the Indian epic of 
the feuding Bharata clan, is the 
Everest of epics, and Peter 
Brook's nine-hour stage produc- 
tion (which he adapted with Jean- 
Claude Carriére) suffered from 
over-compression and a cast with 
a UN's worth of accents. Those 
problems were offset by Brook’s 
mesmerizing stagecraft. This com- 
pelling if under-magicked film ver- 
sion, with a virtually identical craft 
and equally stunning visuals, is 
further reduced to three hours, 
compounding the problems of 
coherency. Many of the perfor- 
mances suffer periodically from 
self-consciousness, and Brook's 
tendency to let the camera linger 
on faces doesn't help. The result 
is an off-key tone, wavering 
between pretentious and porten- 
tous, that keeps coming in and 
breaking the spell. But individual 
sections — like the staging of the 
Bhagavad-Gita, where Brook goes 
for broke — work, and striking 
imagery abounds. And for all its 
flaws, the film seems to fulfill the 
promise made by the tale’s narra- 
tor: “If you listen carefully, at the 

Continued on page 44 
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204 Tremont Street « 482-4661 


THE BEST GAY MOVIES DIRECT FROM L.A 
NEW PROGRAM EVERY WEDNESDAY 
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THE LITTLE STRANGER 


SNEAK PREVIEW 
WEST NEWTON! Sun., JAN. 20 aT 4:40 
tan 64-6080 | PREGULAR ENGAGEMENT 


STARTS FRI., JAN 25 








BLUE PLANET | 
ATTHE OMNITHEATER 


Now playing at the Museum of Science. Science 
Park, Boston. Tickets: adults, $6. children 4-14 
reservations rec- 


and seniors $4 50 Advance 


ommended. Call 523-6664, with MasterCard 
or Visa, one day in advance. Showtimes 
Tues-Thurs 11,1, 2,3, 4,7, 8, Frit. t.2.3.4,7 
8, 9; Sat 10, 11, 12.1, 23,4, 5,6, 7,8. 9; Sun tl 
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“A LANDMARK 
PSYCHOLOGICAL 
THRILLER” 


MAT. 1:00 SAT @ MIDNIGHT 


Coming Fri - Sat Jan 25-26 


WILD IN THE STREET 


and Mamie Van Doren in 


CORNER 
ST. BROOKL ne 
734-2500 





RIP-ROARING.” 


—lLarry Frascella, US MAGAZINE 


“Oscar nominations!!! 
Mel Gibson is thrilling 


and exciting. 


Brilliantly directed” 


— Pat Collins, WWOR-TY 


“A triumph!” 


— David Patrick Stearns, USA TODAY 
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©1990 Warner Brn. inc All Rights Reserved 
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“Bold...Haunting...Compassionate. 
Recalls Truffaut.” 
Janet Maslin, NEW YORK TIMES 


“One of the 10 Best Films of the Year’’ 


LLAGE VOICE 











Freeze. Die. 


COME TO LIFE. 


A GAME THAT BECAME REALITY 


A FILM BY VITALY KANEVSKI 
STARRING PAVEL NAZAROV and DINARA DRUKAROVA 


A LENFIUR PRODUCTION 
AN INTERNATIONAL PUM EXC MANGE RELEASE 


ane 5:20, 7:40, 9:55 
o> BROOKLINE Sat Sun Mats 1:10, 3:15 
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your job openi 
because over 4 
people, including 
250,000 college 
students look to the 
Phoenix Classifieds 
every week. So when 
you fill space in the 
Phoenix Classifieds, you 
could fill that position! 


To place your ad, call 


267-1234 
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“SPELL-BINDING, NAIL-BITING, 
HEART-RENDING TENSION... 
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Every government has one. 
JOHN DALY and DEREK GIBSON Present for HEMDALE FILM CORPORATION 


An INITIAL Production “HIDDEN AGENDA’ FRANCES McDORMAND BRIAN COX BRAD DOURIF MAI ZETTERLING 


JOHN BENFIELD DES McALEER JIMNORTON MAURICE ROEVES Original Music STEWART COPELAND 
Production Designer MARTIN JOHNSON Director of Photography CLIVE TICKNER Editor JONATHAN MORRIS 
Costume Designer DAPHNE DARE Executive Producers JOHN DALY and DEREK GIBSON 
Co-Producer REBECCA O'BRIEN Writer JIM ALLEN Producer ERIC FELLNER Director KEN LOACH 
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© 1990 Hemdale Film Corporation. All Rights Reserved 
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end you'll be someone else.” 
Somerville Theatre. 

**xk*kTHE MALTESE FALCON 
(1941). The quintessential detec- 
tive movie. John Huston adapted 
the Dashiell Hammett novel and 
directed (in his first outing) with 
unerring attack, and Humphrey 
Bogart, as Sam Spade, introduced 
the arsenal of tough, cynical man- 
nerisms that helped make “Bogie” 
an immortal screen persona. With 
Sydney Greenstreet, Peter Lorre, 
and Mary Astor. Brattle. 

**1/2 MERMAIDS (1990). Set in 
a coastal Massachusetts town in 
the early ‘60s, this conventional 
coming-of-age drama with uncon- 
ventional touches is surprisingly 
pleasant, and director Richard 
Benjamin, declining to make a 
shameless play for your emotions, 
comes up with lovely, odd, striking 
images. The movie is about how 
15-year old Charlotte (Winona 
Ryder), who dreams of becoming 
a nun (though she’s Jewish), 
clashes and reconciles with her 
free-spirited mother (Cher). Cher’s 
character is too selfish to be lik- 
able, and you wish the movie let 
some of her earthy Modigliani 
warmth come through. But Ryder 
makes Charlotte's blossoming 
sexuality, and the fear it stirs up in 
her, acutely funny. And as the 
shoe salesman who falls for Cher, 
Bob Hoskins acts with such 
expansive warmth that you melt. 
Copley Place, suburbs. 

**x *xMETROPOLITAN (1990). 
Bright, accomplished, endearing, 
and almost original, Whit Still- 
man’s cerebral, stylized film about 
the New York deb-party scene 
shares the narrative minimalism of 
Jim Jarmusch and the verbal wit of 
Woody Allen without succumbing 
to either cuteness or pretentious- 
ness. Redheaded Tom (Edward 
Clements) is a West Side new- 
comer initiated by jaded, Wildean 
Nick (played by Christopher 
Eigeman as an aspiring George 
Sanders) into this world labeled 
Urban Haut Bourgeois. Tom 
meets the thoughtful, ungorgeous 


| Audrey (Carolyn Farina), who 


reads Jane Austen and has a 
crush on him, and it takes him a 
while to discern among the privi- 
leged frumpery what he truly 
needs and desires. It takes Still- 
man a while too, but he lifts this 
film from being a Park Avenue 
Breakfast Club into something 
akin to Jane Austen's shrewd 
comedies. Arlington Capitol. 


*k*&k*KTHE MIRACLE OF MOR- 
GAN’S CREEK (1944). Preston 
Sturges's idiosyncratic contribution 
to the war effort, this giddy whirl- 
wind of a comedy relates the tale 
of poor Betty Hutton, a small-town 
girl who gets sozzled at a rowdy 
Gl party, finds herself pregnant, 
and then can’t remember who the 
papa-to-be is (though she thinks 
his name is Ratskywatsky). As the 
discombobulated hero, Eddie 
Bracken is all nervous stammers 
and flying limbs. Brattle. 

*1/2 MISERY (1990). The mes- 
sage of Rob Reiner’s film of 
Stephen King's thriller is that true 
success means holding your fans 
in contempt. Reiner and screen- 
writer William Goldman miss the 
self-criticism of King's book for a 
misogynist, elitist diatribe that dis- 
dains and exploits pulp conven- 
tions at the same time. James 
Caan plays a hack romance novel- 
ist who has killed off his heroine in 
order to write his magnurh opus. 
When his car goes off the road in 
a snowstorm, he's rescued by a 
fan (Kathy Bates), a registered 
nurse with a homicidal past, who’s 
obsessed with him. She forces 
him to burn his new manuscript 
and bring his heroine back to life. 
Caan and Bates bring their roles 
more humanity than the material 
deserves. But Caan is painted as 
a saint and a victim, a misunder- 
stood genius, and Bates, who likes 
Liberace, is a philistine ogre 
standing between Sheldon and 
artistic fulfillment. She's also the 
nagging wife and devouring moth- 
er combined, something to be 
destroyed. Charles, Coolidge 
Comer, suburbs. 

**1/2 MR. AND MRS. BRIDGE 
(1990). In his mid 60s, Paul 
Newman has elected to take roles 
that to be out of his range 
and then stretch himself to play 
them. As the repressed, upper- 
middle-class Midwestern hero of 
the Evan Connell novels who dis- 
covers that he can't ever remem- 
ber experiencing joy, Newman is 
remarkable. It’s a pointillist perfor- 
mance, all dots of light and tiny 
flourishes with streams of suffocat- 
ed feeling coursing underneath 
them. As his wife, Joanne 
Woodward is charming and imagi- 
native, and she seems capable of 
playing anything the filmmakers 
could ask of her. Most of the time, 
unfortunately, screenwriter Ruth 
Prawer Jhabvala and filmmakers 
James Ivory and Ismail Merchant 
don’t ask for the right things. The 
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only reason for the movie to exist 
is as a vehicle for Newman and 
Woodward, and that turns out to 
be a damn good reason. Nickelo- 
deon. 


*&*kx*xTHE NASTY GIRL (1990). 
Based on a true story, this 
German film directed by Michael 
Verhoeven tells of a schoolgirl 
whgse essay on her hometown 
during the Third Reich earns her 
abuse and ostracism. Verhoeven 
tells his harsh truths in a wide 
range of high-spirited styles rang- 
ing from silent comedy to 
Godardian slapstick; his frantic 
eclecticism would seem a strain if 
it were not matched by Lena 
Stolze as the woman with a mis- 
sion who also wants to have a 
good time. The early scenes that 
poke broad fun at satiric standbys 
are peppered with foreboding 
specters; as the heroine discovers 
more ugliness, the gags and cine- 
matic high jinks grow fewer. Still, 
the grim tone is lightened by some 
bit of whimsicality whenever things 
threaten to get too preachy. 
Nickelodeon. 

*NOT WITHOUT MY DAUGH- 
TER (1991). Based on the true 
story of Betty Mahmoody, an 
American woman who accompa- 
nied her Iranian husband on a trip 
back to the old country in the mid 
‘80s, only to be told she and her 
daughter couldn't leave, this 
turgid, hysterical movie has been 
released to coincide with the 
height of the Persian Gulf crisis. 
When Betty (Sally Field) gets to 
Iran, she’s surrounded by hairy- 
faced wife-beaters and ululating 
witches. The film never bothers to 
explore the cultural and personal 
causes of this catastrophic mar- 
riage — that would have detracted 
from its base goal of flag-waving 
propaganda. There's much to criti- 
cize in the medieval tyranny of 
Iran, but who we we to complain 
when our own country churns out 
garbage like this? Copley Place, 
Fresh Pond, Circle, suburbs. 


ONCE AROUND (1991). See 
review in this issue. Cheri, sub- 
urbs. 


**xxTHE RESCUERS DOWN 
UNDER (1990). Disney's sequel to 
the 1977 cartoon has an action- 
adventure feel, little music, and 

Continued on page 46 
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““ONCE AROUND’ Is A WILDLY ENTERTAINING WONDER! 
Glorious, Beautiful And Hysterically Funny. A Masterpiece Of 
Humor With Brilliant Performances By The Entire Grand Cast.” 





FROM THE DIRECTOR OF “My LIFE As A DOG” 


RICHARD DREYFUSS 


bo & o. 4 
THE FEEL-GooD 
Movir OF THE 
New YEAR! 
Richard Dreyfuss is 
in rare form? 


— Bruce Williamson, 
PLAYBOY MAGAZINE 


HOLLY HUNTER 


DANNY AIELLO LAURA SAN GIACOMO GENA ROWLANDS 


Ore fone 


UNIVERSAL PICTURES snp CINECOM ENTERTAINMENT GROUP preset « DOUBLE PLAY prooccnis 4 LASSEHALLSTROM ru RICHARD DREYFUSS 
HOLLY HUNTER DANNY AIELLO LAURASANGIACOMO sno GENAROWLANDS “ONCEAROUND” “SJAMESHORNER sre RS 


runt ctt DREYFUSS JAMES PRODUCTIONS. to . 


CAC a m MALL SCOTCH MARMO "AMY ROBINSON sso GRIFFIN DUNNE. 


mm LANE HALLSTROM ALNIVERSAL RELEASE ON 


EXCLUSIVE ENGAGEMENT 
STARTS TODAY, FRIDAY, 
JANUARY 18TH! 


LOEWS 
ERI 
DALTON ST. OPP. SHERATON BOS 
536-2870 


©1990 CVINERSAL CITY STUDIOS. IME. ae 





Daily 12:45,3:00 
5:15,7:45, 10:05 
Fri—Sun late show 
12:15AM 





SPECIAL ENGAGEMENT NO PASSES OR DISCOUNT COUPONS ACCEPTED 


ACTORS/ACTRESSES 


If you're lookiing for auditions, classes, workshops, or rehearsal space, check the 
Boston Phoenix Music and The Arts section in the Phoenix Classifieds section. 
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SPECIAL SCREENINGS AND CHAMPAGNE RECEPTION! 
Restored New 35mm Print! 


At 7:30, 9:30 
® Fred and Ginger are at their very best, dancing “cheek to cheek” against a back- 

drop of London and Venice. ‘Terrific Irving Berlin songs, a classic mistaken identity plot, and a 
wonderful supporting cast (look for Lucille Ball) make this one of the greatest musical dance pictures 
of all time. Boston area premiere of this newly restored 35mm print from original camera negative 
with all new sound. 

© CHAMPAGNE RECEPTION from 9:30 pm - 1 am, at the Charles Hotel Ballroom 

in Harvard Square. 

e Tickets For TOP HAT SCREENING AND RECEPTION are $15, proceeds to benefit 

The Brattle Theatre Renovations Project. Everyone is welcome. Tickets are available in 

advance at the Brattle Theatre box office starting Friday, January 18. 

e Tickets For TOP HAT SCREENING ONLY are $5.50 and can be purchased the 

day of the show. 


SPECIAL THANKS TO: THE CHARLES HOTEL © THE BOSTON PHOENIX 
MARTINI AND ROSSI BRUT/BACARDI IMPORTS 


BRATTLE THEATRE GRAND 
REOPENING WEEK! 


Fripay, January 18 AND Saturpay, January 19 
50TH Anniversary Screenincs! New 35mm Prints! 
Two Hoitywoop Crassics sy Hottywoop Lecenps 
THE MALTESE FALCON 

at 4:00, 8:00 

(1941) directed by John Huston; starring Humphrey 
Bogart, Mary Astor, Sydney Greenstreet, Peter Lorre 
SUSPICION 

at 6:00, 10:00 (Sar mar. 2:00) 

(1941) directed by Alfred Hitchcock; 

staring Cary Grant and Joan Fontaine 


Bup Dry Presents 

FRIDAY MIDNIGHT CULT MOVIES 
Frivay, January 18 

_. VAGE D’OR 

w/ UN CHIEN ANDALOU 

(by Luis Bunuel) at midnight 


SATURDAY CHILDREN’S MATINEES 
Saruapay, January 19 
THE WIZARD OF OZ 


at noon 


PRESTON STURGES CELEBRATION 
CONTINUES 

Sunpay, January 20 

New 35mm Print! 

THE MIRACLE OF MORGAN’S CREEK 

(Betty Hutton, Eddie Bracken) at 3:45, 7:45 

THE LADY EVE 

(Barbara Stanwyck, Henry Fonda) at 1:45, 5:45, 9:45 


FILM NOIR MONDAYS 

Monpay, January 21 

GILDA 

(Rita Hayworth, Glenn Ford) at 4:00, 7:50 

THE BIG HEAT 

(Glenn Ford, Gloria Grahame) at 2:15, 6:00, 9:50 


For complete Brattle Programming Information pick up a 
schedule at The Brattle Theatre, 40 Brattle Street, Harvard 
Square, Cambridge, during regular operating hours 

or call 876-6837. 


So 
& 


INDEPENDENT FILM SHOWCASE 
Tuespay, January 22 

TALES FROM THE WINNIPEG GROUP 
Short films from the filmmakers of “Gimli Hospital” and 
“Crimewave,” at 4:30, 8:00 

TALES FROM THE GIMLI HOSPITAL 

by Guy Maddin, at 6:15, 9:40 


ON THE ROAD 

Wepnespay, January 23 

SUGARLAND EXPRESS 

First features by Steven Spielberg, starring Goldie Hawn and 
Ben Johnson, at 4:00, 7:45 

DUEL 

starring Dennis Weaver, at 6:00, 9:45 

Returning next week: Thursdays throughout February we 
continue “The Complete Features of Andrei Tarkovsky.” 
Coming up THE MIRROR, NOSTALGHIA, MY 
NAME IS IVAN, STALKER, ANDREI RUBLEV, 
and SOLARIS. 


COMING SOON: 

BOSTON PREMIERES! 

Fesruary 1 AND 2: 

SOMETHING TO DO WITH THE WALL 

by Marilyn Levin and Ross McElwee 

Fesruary 8 AND 9: Jim THOMPSON WEEKEND! 

THE KILL-OFF by Maggie Greenwald and a new 35mm 
print of THE KILLING by Stanley Kubrick 

Fesruary 15 AND 16: 

New 35mm print of Godard’s BREATHLESS and Archival 
print of Fellini’s LA DOLCE VITA 


Fesruary 22 - 28: 
Complete Un-Cut Restored 35mm Print of Tarkovsky’s 


SOLARIS (A Space Odyssey) 


ALSO NOTEWORTHY: 


Fesruary 6: 
New 35mm Print of Scorcese’s TAX! DRIVER 


Fesruary 18: 
Expanded version of Preminger’s LAURA 


40 Brartie Street | HARVARD Square | CAMBRIDGE 
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THE BOSTON PHOENIX, SECTION THREE 


“A STUNNING MOTION PICTURE. 


BEAUTIFULLY DIRECTED BY PENNY MARSHALL. ‘ 
ROBIN WILLIAMS AND ROBERT DE NIRO ARE TRIUMPHANT: 
— Gene Shalit, THE TODAY SHOW 


“A MOVIE YOU HAVE TO SEE. 


ONE OF THOSE RARE AND PRECIOUS FILMS THAT MAKE YOU REALIZE HOW 
WONDERFUL IT IS TO JUST BE ALIVE. BOTH DE NIRO AND WILLIAMS SHOULD 
BE NOMINATED FOR BEST ACTOR...PENNY MARSHALL WILL BE NOMINATED 


FOR THE OSCAR FOR BEST DIRECTOR.” 
— Joel Siegel, GOOD MORNING AMERICA 







WINNER BEST ACTOR D 
ROBERT DE NIRO AND ROBIN WILLIAMS 


— THE NATIONAL BOARD OF REVIEW 


ROBERT DE NIRO 


— NEW YORK FILM CRITICS CIRCLE 


ROBERT DENIRO ROBIN WILLIAMS 


There Is No Such Thing As A Simple Miracle. 


AWAKENINGS 


Based On A True Story 
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From the Producer of THE HUNT FOR RED OCTOBER. 


thor 
is each other. 









lights 
MA oh the 
VULT UAE 


Danny Glover + Willem Daloe + Brad Solnson 


PARAMOUNT PICTURES »s:sx:s » MACE NEUFELD :«: ROBERT REHME -sooo:>ox » JOHN MILIUS:.» OANNY GLOVER WILLEM DAFOE BRAD JOHNSON 
FLIGHT OF THE INTRUDER *'.°BASIL POLEDOURIS °°.” BRIAN FRANKISH "ROBERT DILLON s-OAVID SHABER °°. « STEPHEN COONTS 
PG 13 vanens sroncecaurionen MACE NEUFELD °°"): JOHN MILIUS ==>" su- A PARAMOUNT PICTURE CA 


STARTS TODAY, FRIDAY JANUARY 18TH 
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The Story of Adele H. 


Continued from page 44 

even a social conscience. The 
members of the all-mouse aid 
society are called upon to rescue 
a nature-loving Australian boy 
from the evil poacher who has kid- 
napped him to learn the where- 
abouts of a 40-foot eagle. The 
Outback is this story's true protag- 
onist, and the animators make 
vivid characters out of an exotic 
assortment of Australian animals. 
The theme is that of civilization 
versus nature, which may explain 
why there’s no music in the film; 
that still seems odd when you con- 
sider the studio's ability to blend 
music with narrative. The 25- 
minute opening featurette is The 
Prince and the Pauper, starring 
Mickey Mouse; it has a rich visual 
sense that recalls the classic 
Mickey cartoons of the early ‘40s. 
Copley Place, Fresh Pond, West 
Newton, suburbs. 

**x*1/2 REVERSAL OF FOR- 
TUNE (1990). Based on the Alan 
Dershowitz bestseller, this story of 
Claus von Bulow is one of the 


great American black comedies. . 


Nicholas Kazan’s script is a mas- 
terpiece of daring, panache, and 
control, and Barbet Schroeder's 
direction matches it with ebullient 
irony, Campy absurdity, and sinis- 
ter pathos; the outrageous melo- 
dramatic device of having Sunny 
(Glenn Close) narrate the film from 
her coma summons up all the 
gravity of the case and at the 
same time parodies it. As Dersho- 
witz, a nearly unrecognizable Ron 


| Silver has a stand-up comic's tru- 


culence and tartness, but he 
‘Serves’ best as straight'man to his 
client, whose pseudo-Oxbridge- 
accented, crassly elitist nihilism is 
the film's driving sensibility — 
Jeremy lrons’s good-natured 
amorality and epicurean listless- 
ness wash over Dershowitz’s fran- 
tic activity. But the kinky barren- 
ness of the domestic life he re- 
veals is a nightmare of American 
success. The film dwells luxurious- 
ly in that elegant middie ground 
between farce and tragedy; it’s an 
appropriate place for a last judg- 
ment on the American dream. 
West Newton. 

**x*xx*xTHE RUSSIA HOUSE 
(1990). This Fred Schepisi/Tom 
Stoppard adaptation of the John le 
Carré novel is clever, subtle, and 
gravely elegant. Its narrative plea- 
sures lie in the sophistication of 
thé espionage game-playing; it 
finds its emotional core in the 
superb performances of Sean 
Connery and Michelle Pfeiffer. 
Connery is a boozy London pub- 
lisher pressed into service by 
British intelligence to ascertain 
whether the document smuggled 
to him by a leading Soviet physi- 
cist (Klaus Maria Brandauer) 
detailing the Soviet nuclear capa- 
bility is genuine. He falls for 
Pfeiffer, Brandauer's contact and 
lover, and must find a way to pro- 
tect her against the ambitions of 
both sides. The harmonious inter- 
play of Schepisi's images and 
Stoppard’s words mirror the 
novel's theme of the interplay 
between rhetoric and action, and 
Schepisi uses his stars to show 
that people are more important 
than the abstractions of country 
and ideology. Copley Place, Fresh 
Pond, Chestnut Hill, suburbs. 


Ss 
**xTHE SHELTERING SKY 
(1990). Bernardo Bertolucci's film 
of the Paul Bowles novel never 
gets where it's going, it just sends 
postcards. When it does touch 
ground, it looks like a lushly pic- 
turesque National Geographic 
special. Bowles evokes both the 
imponderable angst of human 
existence and the terrifying alien- 
ation of the external world. But on 
screen, John Malkovich and Debra 
Winger, as a sometime composer 
and his wife whose marriage is 
losing ground to boredom and the 
bland attentions of fellow traveler 
Campbell Scott, look like Vogue 
studies of decadence and despair. 
And their motives seem just as 
posed and vacant. The void that 
Bowles contemplates becomes 
one more photogenic point of 






interest in Bertolucci’s bus tour of 
the soul. Paris, Harvard Square. 
*kkkTHE STORY OF ADELE 
H. (1975). In the journals of Victor 
Hugo’s daughter, Francois Truf- 
faut found the inspiration for his 
most impassioned film, and one of 
the most intense and empathetic 
portraits of romantic obsession 
ever put on the screen. Isabelle 
Adjani plays Adéle, who travels in 
1863 from her family’s home in the 
Channel Islands to Nova Scotia to 
follow an English officer (Bruce 
Robinson) she’s had a brief affair 
with. To Lieutenant Pinson, a cal- 
lous rake, Adéle is a discarded 
conquest who continues to annoy 
him, but that hardly matters to her; 
she uses him as an object upon 
which she can lavish all her fan- 
tasies of romantic fulfillment. 
Adjani gives a fearless perfor- 
mance that seems more lived than 
acted. The cinematography, in 
deep interior scarlets and browns, 
is by Nestor Almendros. Running 
Arts at the Arlington Regent. 
**x*x1/2 THE SUGARLAND 
EXPRESS (1974). Goldie Hawn 
(in a driven performance, painful 
and funny in equal measure) plays 
Lou Jean, a petulant young wel- 
fare mother, determined to keep 
the baby the state wants to take 
from her. She busts her convict 
husband Clovis (William Atherton) 
out of jail and.then, with a state 
trooper (Michael Sacks) as their 
hostage, leads a convoy of Texas 
lawmen (headed by Ben Johnson) 
across the state te-her infant's 


new home. On the way Lou Jean _ 
_ turns into a folk herorainehierte 





ney a sort of.celebratory statewide 
caravan. Made when he was 26, 
Steven Spielberg's first theatrical 
film is a knockout, a slapstick 
tragedy road moyie that manages 
to distill some of the energy, vitali- 
ty, gregariousness, and craft of 
popular American moviemaking at 
its best. Brattle. 

*&*1/2 SUSPICION (1941). Joan 
Fontaine, as a prim, repressed, 
increasingly neurotic wife, believes 
that her husband (Cary Grant) is 
planning to murder her. Hitch- 
cock’s adaptation of Frances lies’s 
novel Before the Fact is an intrigu- 
ing film with a spectacularly 
obsessed heroine, though Grant's 
role is so uncertainly drawn (partly 
because the studio insisted .that 
Hitchcock soften the character in 
the end) that it’s hard to get a grip 
on him. Brattle. 


T 


TALES FROM THE GIMLI HOS- 
PITAL (1988). Set during a turn- 
of-the-century smallpox epidemic, 
this Canadian film is about two 
men sharing a hospital room and 
their secrets. Directed by Guy 
Maddin. Brattle. 

TALES FROM THE WINNIPEG 
GROUP (1989). A collection of 
film shorts among which is an 
entry called “We're Talking Vulva.” 
Honest to God. Brattle. 

**1/2 THE TALL GUY (1990). 
Jeff Goldblum uses his preposter- 
ous height to delirious comic effect 
in the best sequences of Mel 
Smith's comedy. He's an Ameri- 
can actor in London, stuck playing 
straight man to a miserly egomani- 
acal comedian (the terrifically 
funny Rowan Atkinson), who man- 
ages to get himself fired and land 
the lead in a musical version of 
The Elephant Man. There are 
entertaining bits in the first half 
(including an exchange between 
Goldblum and an overeager shrink 
played by Hugh Thomas), but 
Smith and screenwriter Richard 
Curtis blow their best opportunities 
with the theatrical material. And as 
the no-nonsense nurse Goldblum 
wins, Emma Thompson is a bust 
of a romantic heroine, like Julie 
Andrews without the saccharine. 
Copley Place. 

*&**1/2 THE THIRD ANIMATION 
CELEBRATION (1990). An 
anthology of more satirical, less 
experimental animated shorts from 
Expanded Entertainment, the pro- 
ducers of the international Tour- 
nées of Animation. Many of the 
cartoons also have a socially con- 
scious streak, like Personality 
Software, which links our obses- 


sions with technology and trendy 
self-help techniques. Some of the 
most intriguing cartoons are from 
Eastern Europe: Darkness, Light, 
Darkness is a typically disturbing 
piece of surrealism from Czech 
animator Jan Svankmajer, and 
Soviet animator Alexander Pet- 
rov's Welcome, a satire on the 
Soviet system, is a beautiful, 
impressionistic piece of oil-on- 
glass animation. Still, the jazziest 
cartoons come from America, 
including a version of The Star- 
Spangled Banner crammed with 
visual puns, and Ren Hoek and 
Stimpy in “Big House Blues,” a 
Tex Avery-style gagfest about two 
hairball-hawking animals trapped 
in the pound. And what animation 
celebration would be complete 
without Bill Plympton? He checks 
in with The Wiseman, a spoof of 
New Age philosophy, and a series 
of very short Plymptoons. Cool- 
idge Corner. 

@THREE MEN AND A LITTLE 
LADY (1990). A crummy sequel to 
a crummy movie based on a 
French movie that was crummy to 
begin with. Despite the unconven- 
tional lifestyle of the three bache- 
lors (Tom Selleck, Steve Gutten- 
berg, and Ted Danson), the movie 
is a mouthpiece for conventional 
values, operating on a level so 
primitive you stare at the screen in 
disbelief. And as the English 
boarding-school headmistress 
wha develops a mighty crush on 
Selleck, Fiona Shaw (the therapist 
in My Left Foot) is turned into a 
grotesque caricature. Copley 





eek KkTOP HAT (1935). Fred 


Astaire and Ginger Rogers dance 
to one of the four or five best film 
scores ever written. The Irving 
Berlin songs include “No Strings,” 
“Cheek to Cheek,” and “The Pic- 
colino” — there isn't a bad apple in 
the bunch, or an unmemorable 
dance. Fred plays an American 
entertainer in London who falls in 
love with Ginger and follows her to 
Venice, where she wears her cele- 
brated satin-and-feathers ballroom 
gown for their “Cheek to Cheek” 
pas de deux. In “Lovely Day,” they 
dance in a gazebo as the rain falls 
around them; at the end of the title 
number, Astaire uses his cane as 
a tommy gun and mows down the 
gentiemen of the chorus. (Pennies 
from Heaven contains an homage 
to this amazing moment.) Mark 
Sandrich directed from.a script by 
Dwight Taylor and Allan Scott — 
the best Astaire and Rogers ever 
got to play. With the indispensable 
Edward Everett Horton, Helen 
Broderick, Erik Rhodes, Eric Blore, 
and a walk-on by Lucille Ball. 
Brattle. 


*xxVINCENT & THEO (1990). 
With the possible exception of 
Bernardo Bertolucci, no one has 
stretched the boundaries of natu- 
ralism as far as Robert Altman 
has. He has dedicated his career 
to blurring the line between creat- 
ed and found realities, and there's 
no other great movie artist who's 
been more severely punished at 
the box office for his experiments. 
Visually and conceptually, Altman 
and cinematographer Jean Lepine 
have come up with a remarkable 
piece of work in this examination 
of the relationship between 
Vincent (Tim Roth) and his brother 
Theo (Paul Rhys). Dramatically, 
Julian Mitchell's screenplay is 
lackluster, with overexplicit pas- 
sages that can’t equal Altman's 
visual coups. But Altman has pro- 
duced a movie true to his method 
of working — a lingering presence 
that completes itself in your mind. 
Copley Place, Running Arts at the 
Arlington Regent, West Newton. 


Ww 


**k*k* THE WIZARD OF 0Z 
(1939). One of the screen's indeli- 
ble fantasies, this version of L. 
Frank Baum’s classic somehow 
manages — in all its wonderful 
excess — to transcend kitsch. 
With Judy Garland, Ray Bolger, 
Bert Lahr, Jack Haley, and 
Margaret Hamilton. Directed by 
Victor Fleming. Brattle. 
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Dry: presents 
CUTTING EDGE 


SILT FTeaIvr Orr 


MIDNIGHTS AT THE BRATTYLE 
FRIDAYS STARTING JANUARY 18TH! 


FRIDAY, JANUARY 18 

L'AGE D'OR 

1930, directed by Luis Bunuel, written by Bunuel and 
Salvador Dali, starring Lya Lys, Gaston Modot, Max Ernst; 
showing with Bunuel and Dali's short 

UN CHIEN ANDALOU 1928. L'AGE D'OR caused one 
of the most celebrated scandals in cinema history. The night 
of its Paris premiere the theatre was nearly destroyed by 
right wing extremists, surrealist paintings on display were 
slashed, and The Pope threatened to excommunicate the 
producers. The film was subsequently banned for 50 years. 


FRIDAY, JANUARY 25 ~~ 
CARNIVAL OF SOULS (2) 


1962, directed by Herk Harvey, starring Harvey and 

Candace Hilligoss. 

After a near-fatal car crash, a girl is haunted by a ghoulish, 
zombielike character. Extremely eerie, with nightmarish 
photography, CARNIVAL OF SOULS is clearly the inspiration 
for "Night of the Living Dead." 


( 3 FRIDAY, FEBRUARY 1 
\Y/ THE FEARLESS 
VAMPIRE KILLERS 


1967, directed by Roman Polanski, starring Polanski, Sharon Tate, 
and Jack MacGowran. 

Brilliant mixture of humor and horror, Polanski plays a bumbling 
vampire killer and Tate his luscious companion. An astounding 
cinematic tour de force that is both funny and chilling. 


FRIDAY, FEBRUARY 8 mx 
THE HONEYMOON KILLERS Ch) 


1970, directed by Leonard Kastle, starring Shirley Stoler and 
Tony Lo Bianco. 

A bizarre and macabre black comedy of murder and everlasting 
love. Based on the true life tabloid story of Ray Fernandez and 
Martha Beck — the "Lonely Hearts Murderers." 


FRIDAY, FEBRUARY 15 
A CLOCKWORK ORANGE 


1971, directed by Stanley Kubrick, starring Malcolm McDowell. 
A vivid adaptation of Anthony Burgess's novel of roving youth 
gangs terrorizing a futuristic London. McDowell plays gangleader 
Alex, who leads his "droogs" through "a bit of the old 
ultraviolence” for a real “horror show." 


FRIDAY, FEBRUARY 22 , 6) 
REPO MAN \4 


1984, directed by Alex Cox, starring Emilio Estevez and Harry 
Dean Stanton. 

Harry Dean teaches Emilio how to steal cars from people who 
haven't made their car payments. Social satire, sci-fi and The 
Circle Jerks all contribute to this movie's success as an instant 
cult classic. 


Vickets g BUD DRY @& 
at door $5 Series Card $25 


HATTLE THEATRE 
| ath it 


RUNNING ARTS AT THE BRATTLE THEATRE ¢ 40 BRATTLE STREET » HARVARD SQUARE, CAMBRIDGE « 876-6837 
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COPLEY PLACE 266-7300 


© 100 HUNTINGTON AVE. BOSTON © FREE PARKING BETWEEN 5:00PM AND 2:00AM © COMPUTERIZED ADVANCED TICKET SALES 
© EXTRA LATE SHOWS FRI/SAT/SUN NIGHTS © NO MORNING SHOWS ON SUNDAYS & HOLIDAYS 
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RIP-ROARING.” 


—Larry Frascella. US MAGAZINE 


HAMLET 


at DEN GLOBE NOMINATION 


BESET DIRECTOR Bernardo Bertolucci 


LATE SHOWS FRI/SAT/SUN NIGHTS! 
CYRANO DE BERGERAC (PG)sun omy 12:10 
HE SHELTERING SKY (R) 


GODFATHER Ili (R 


FRI/SAT ONLY! 


ROCKY HORROR 
PICTURE SHOW (R) LIVE CAST! 12:15 


FRESH POND 667-2900 SOMERVILLE 628-7000 
FRESH POND MALL, CAMBRIDGE RTE. 93 AT ASSEMBLY SO. 
WALT DISNEY’S FLIGHT OF THE GERARD DEPARDIEU WALT DISNEY’S EVE OF 
WHITE FANG (PG) INTRUDER (PG-13) GREEN CARD (PG-13)| WHITE FANG (PG) DESTRUCTION (R) 

MEN OF RESPECT (R) ROBIN WILLIAMS NOT WITHOUT MY FLIGHT OF THE DANCES WITH JEAN-CLAUDE VAN DAMME 

AWAKENINGS (PG-13)] DAUGHTER (PG-13) INTRUDER (PG-13) WOLVES (PG-13) LIONHEART (R) 
JEAN-CLAUDE VAN DAMME EDWARD ROBIN WILLIAMS RESCUERS DOWN KINDERGARTEN 

LIONHEART (R) {SCISSORHANDS (PG-13) AWAKENINGS (PG-13 UNDER (G) COP (PG-13) 


SEAN CONNERY KINDERGARTEN RESCUERS NOT WITHOUT MY EDWARD 
THE RUSSIA HOUSE (R) COP (PG-13) DOWN UNDER (G) DAUGHTER (PG-13) {SCISSORHANDS (PG-13 


CHARLES BEACON HILL ay PAR|S <r CINEMA 57, pe 141 ea 
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UNITED CEREBRAL PALSY 
ASSOCIATION 


OF METRO BOSTON, INC. 
DISABILITY SERVICES 





THE BOSTON PHOENIX CLASSIFIEDS 


Co HEALTHY, 
‘<o- | NON-SMOKING 
MEN & WOMEN 
AGES 19-30 
EARN $150 IN 
1 1/2 DAYS 


rticipating in a short live-in metabolic research 
=f MIRA, a clinical research firm located in the 
so a area, is looking for healthy, non-smoking men 
and women ages 19 to 30 and not using rescription 
medications to study a marketed medication. In 





addition to the $150, the study will also include a 
free comprehensive health screen including an EKG. 


For more a 
Monday thru Friday, iin - 5 pm 


783-5695 


MIRA, 


Call Medical and Technical 
Research Associates 





TELECOMMUNICATIONS 
Tele~Publishing, a 
national “900 
Telecommunications 
company and a part of 


oen 
AE gC areneaat i 
oup 


learning about the 


ao 
yoo fiat 
Services. 


ny! candidates Al 


field a plus. 
You wit asin experi- 
ence in Marketing, 


exposed to 
+ tarmetad media envi- 


For more inteene- 


66 17) S336- 73390 
xt. 307. 
including the Boston 
Marathon, and the 
Celtic's, and the 
Bruin's yearbooks. 


For more informa- 
tion, please con 
Karen William 
617) 3536- 3390 
t. 307. 


126 Brookline Ave. 
Boston, MA 02215 





Today 





WANG LAVAL | ws 


SALES MANAGER 


Exciting opportunity for a creative, sales 
professional with a proven track record to ° 
take charge of the national and local 
advertising sales of Boston's unique 
monthly magazine devoted to the visual 
arts and contemporary lifestyles. This 
newly created position includes creating a 
sale plan, maintaining existing accounts 
and generating new business. 


Eligible candidates must have a mini- 
mum of 3 years direct media sales experi- 
ence. This position provides the opportu- 
nity to earn a high income based on per- 
formance + a comprehensive benefit 
package. Send a resume, no calls please, 
with compensation history, in complete 
confidence, to Robert Birnbaum, 
Publisher. 


participants. 


AYA 


Stuff Magazine 
126 Brookline Ave. Boston, 02215 





kinko’s 
the copy center 


And Advocate for 


INVESTIGATIONAL 
DRUG STUDY 
PEOPLE WHO 

FREQUENTLY GET 

HEARTBURN OR 
INDIGESTION 


But who have never been diagnosed 
as having an ulcer are needed to 
participate in a pharmaceutical 
research study to evaluate the safety 
and effectiveness of a marketed drug 
for a new indication of use. This 
study consists of 6 weekly out-patient 
visits to our facility. A comprehensive 
health screen including an endoscopy 
is provided as part of the pre and post 
study procedures. An excellent 
compensation of $500 is paid to 


Call Medical and Technical 
apeuaren eaeeue 


ay 
617-783-5695 


PHONE FUNDRAISE 


PART-TIME 
OVERNIGHT/WEEKEND STAFF 
& CASE MANAGERS 


UCPA of Metro Boston provides community 
based residential services to physicially and 
Ars tally disabled adults and adoles- 
individuals needed to assist 
with ; daily living needs, coordination of ser- 
vices, and program Some college 
and prior human services oe required. 
Salary up to $19,000 depending on position 
with good benefits iocktding up to 40 paid 
days off during first year and 80% Health 
Insurance contribution. 


Call Lorraine Natola 
(617) 926-5480 


or 
Send Resume to: 


Lorraine Natola 
71 Arsenal St. 
Watertown, MA 02172 


E/O/E M/F/H/V 


ARE YOU AGGRESSIVE? 
ARE YOU A CLOSER? 


DO YOUR EARNINGS REFLECT YOUR 
ABILITIES? 


DO YOU WORK AT 110%? 

DO YOU THRIVE UNDER PRESSURE? 
DO YOU HAVE 1 YEAR OF MEDIA 
SALES EXPERIENCE? 

ARE YOU READY FOR A 

CHANGE? 


OOO ooos 


0 


Pee ee niens one T auton 
ped gy ta . We are The Boston 


ola 
fo 
media company. your cay caae Trl 
tory in confidence to Dept. S 


Call weekdays from 9:00 AM until 
4:00 PM for more information. 





YA 
f 3 





126 Brookline Avenue Boston, MA 02215 





TRAFFIC/BILLING CLERK 











We have an entry level opening for a flexible, detail- 
Fair Taxes, Peace in the oriented individual with a ae aptitude for numbers 
Persian Gulf & Civil Rights “ coi 9 a yg to ca piling a 
TUNTT : phones for our busy Advertising Sales Traffic 
gg — ee $8/ hour : Ps aia 
peters pee a Call Bob at Citizens for Pe vies Fens B. 
peer otto —y | ibe ick in Political 
obese _ si ee Mon-Thurs, 5. 9 pm /E EES | 
ager pieced 126 Brookline Avenue 
m bs selena, MA 6 I 7-4.26- 3040 
738-0044 | | j,,c2138: 917497125 ~-  OPpPAX Boston, MA 02215 


FOR INFORMATION CALL: 


267-1234 Display Advertising 536-5390 x207 











BUSINESS 
OPPS 


Rn rer eee mane ammetmne sr  S 
1-900-884-8884 for 


CAIl 

work! Open 7 days. need 
warehouse help. security 
quards. drivers. mechanics 
janitors and office help 
$20.00 phone fee 


Commission mailers. Work 
at home. $5.50/envelope 
Send sase: JG associates 
200 Berkeley st Methven MA 
01844 


Earn $3000 : /mo processing 
FHA refunds. No exp nec 
576-9833 


EARN $300-$500 per wk 
Reading Books at home 
615-473-7440 Ext. B723 


Federal government is hiring 
17.500-65.000 per yrly for 
more info. Call (401) 
421-7265 


NATIONS BEST HOME 
BUSINESS 
Process Our product orders 
at home. People call you 

Earn up to $300 daily 


1-900-990-5621 EXT 


F-104. 
(S 99 per min) 


P.C. SOFTWARE 
DEVELOPERS 
LET US SELL YOUR SOFT- 
WARE! 674-0001 


Se iashaseacacuainll 
PROFESSIONAL 
EMPLOYMENT 
OPPS 

$23.700/y" to start plus 


benefits. US Postal service & 
US govt soon to accept ap 
plications. For exam & ap 
plication info in the Boston 
area. call 1-900-446-6779 
ext 4015. 6am to 8pm. 7 
days $12.95 fee 


MAILROOM/RUNNER 





CUSTODIAN 
Able-bodied person w/ own 
car needed imm for busy 
small office in Cntri Sq. F/T 
w/ on-call duties. Send letter 
&/or resume to Pheonix 
6731 





PRO WRITER 
P/T. Flexible hours. Work at 
home Must have top notct 
grammer anc 
spelling skills. Resume anc 
etter to. PO Box 204. Way 
land. MA 01778. For faster 

sideration. fax to (617) 

235-4808 


\iustr/collaborator for 
phic novel. Work sample 
t ‘3 »x 390977 Camb 02139 


GENERAL 
EMPLOYMENT 
OPPS 


mposition 





TR 
seo) Weekly! On your own 
time! Prompt Pymt Easy 
rk' Details 7 days/eve 
1-900-786-7020. $3/min 


ACTIVIS™S--STOP 


NUCLEAR WEAPONS 
INFACT/GE boycott seeks 
FT staff for major gifts fun- 
drarsing Organizing or fun- 
draising exp required 
Monthly stipend. benefits 
617-742-4583 


CLEANING MAIDS 
Part/full time days. car re- 
quired. excel pay. imm open- 
nings. will train. 734-8500 


a AE aE ihe 
Earn $600 or more weekly 
mailing circular at home No 
experience Send self ad- 
dressed stamped envelope 
to POB 48 Flint. Mi 
48501-0048 











Check with the 
authority. 


THE BOSTON 
PHOENIX 
The Arts & 

Entertainment 

Authority 


2 THE BOSTON PHOENIX, SECTION FOUR 


Hotel/Cruise jobs. to 
$12/hrs. Trainees welcome 
617-695-7169 


INTERN OPPTY IN 
ENTERTAINMENT 
PUBLIC RELATIONS 
Small. busy PR & ad agency 
in Boston's theatre district 
needs student/intern. Flex 
hrs Vry small stipend. great 
learnin exp. Phone 
617-338-8337 Wed 1/23 or 

Thurs 1/24 btw 11am-2pm 





Models Consulting Firm 
looking for new faces all 
types M & F (58 -) for 
fashion & photo. 266-5221 


COUNCILOR 
Participate in cooperative 
coed psych halfway house in 
Cambridge as live-in coun- 
cilor otating even- 
ings/nights coverage Free 
room & board in exchange 
for ideal learning ex 
perience. Call Ruth. Wellmet 
Project 491-2377 


Tarot Card readers 
Wanted with following c Call 
623-8799 








ADULT 
EMPLOYMENT 
OPPS 


ema Tn rm 
ATTRACTIVE FEMALE 
DANCERS OVER 18 
WANTED 


EARN $1000/$1500 


per week. Flexible hours 
1-800-969-4475 


DANCERS 
WANTED 


Top salaries paid 


THE GREATEST EXOTIC 
FEMALE REVIEW 
IN THE WORLD 


Tom Caruso s 
Celebrity Room 
1050 Revere Beach Pkwy 
Chelsea. Ma 02150 


617-889-4911 


GO-GO DANCERS 
WANTED. 


$1000 
PER WEEK PLUS TIPS! 
WHY WAIT. CALL NOW"! 


203-334-9285 


FEMALE 
EXOTIC DANCERS. 
$600-1500 per week Local 
national and international 
kings Conatact SEP 

1-800-342-SHOW 


FEMALE 
EXOTIC 

DANCERS. 

$600-1500/PR WK 


national and inter 
bookings. Conatact 
595-8191 


Models Wanted to pose in 
lingerie. semi-nude. nude 
No experience necessary 
You get $$$ and negatives If 
shy no face shots or bring a 
friend 438-4294 ive msg 














nationa 
SEP 617 


Women needed for 
adult phone line. Col- 
gree, creative, 


pleasant voice. 
Days and/or Evenings 


at home. 
Mature Serious 
Inquiries Only 
508-744-7550 













































































































SERVICES 


ESTE SS 
HYPNOSIS-at home. An in- 


expensive alternativ tailored 
to your needs. Meditation 
techniques avail. Call Robert 
Worster 569-4045 L.M. for 
return call 


SCHOLARSHIP 
SEARCH SERVICES 
Tell us your current grade 
status. HS. Student. Col- 
lege. Graduate or Vocational 
and we Il locate the scholar- 
ship and grant money avail- 
able Send LAS.E. & $.50 
postage to 
PFC Student Services 
POB 1827 

Edgartown. MA 02539 


Vital stats from Mass 
license plates 
Write Box 46 Lynnfield MA 
01940 


1-900-#'s 





190-USA1 1200 Ext. 76 
S/min. 2-1/2 min. message 


DATING 


i onnsenenenenenaannettttenmtnenaiall 
ROMANCE is back in your 
area Dont just daydream 

Call 717-848-1408 
PLATIME Dating Service 
POB 3355 York PA 17402 
For instant introductions 

call 1-900-820-3325 


THE COLLEGE 
CONNECTION 


Meet other college students 
in the Boston area 


1-976-1400 


only $ 99/min 





———— 
Jewish Introductions Inter- 
national. Local. all ages 
800-442-9050 





FOR SALE 
APPLIANCES 








Huge. Used White Fridge 
Whirlpool. w/ice-maker. ask- 
ing $200 or BO. 825-4621 


WASHING MACHINE 

ed Queen. top of line 
used by single person. 2 yrs 
$200 AIR CONDITIONER 
White-Westinghouse. $100 
Lynn 547-2632 


BOATS 


25 Macgregor 83 w/ trailer 
OF VHF New rigging 88 
Self-righting. built-in floata 
1 $6500/BO 269-5711 


Balboa. 1982. 22 sloop 

y'trailer. fully-equip. out- 
ard motor. sleeps 5. exc 
»nd $6500/bo 938-0649 


COMPUTERS 


Apple 2C. incl monitor 
stand 2disk drvs. keybrd 
mouse. prntr cabl. tutorials 
exe cond $550firm 625-9847 


APPLE lic 128K. 3 1/2 
maqgewriter dot matrix 
inter, monitor. keyboard 
All manuals & Appleworks 
ware. Exc cond $600 
Calt 324-7129 























FIREWEOOD the best Kiln- 
tried Oak. Small peices. any 
quantity desired Great Kin- 
dling 269-3543 


FIREWOOD- Small Truck 
Approx 'acord wood. $45 de- 
vered (Curbside Delivery) 
Waltham Office. Phone Eves 
603-485-5804 


FIREWOOD- 
Wholesale prices 
Seasoned-$140. Green- 
$120. We deliver anywhere 

1-800-244-5246 
Salem. MA 


See eee 
FURNITURE 


Brass bed-$150. Painted 
w/mirror-$35 
chest-$25. Call 





2 Bose 601 speakers. five 
yrs old. $500 pair. exc cond 
Entertainment unit. 5 fl Ing x 
30 high. 16° deep. $100 
942-1827 


BUSINESS 








Interesting [% ‘ople 
Will Call You / 


Call 1-97 


o-Fe 


25¢ / call 


THE ART OF 


FLIRTING 


People send 
>onscious and 
sonscious signals of interest 
in you all the time. Most of 
the time you are not aware of 
it Discover who they are 
with your guidebook “The 
Art Of Flirting Your new 
quidbook covers: A. Attract- 
ing attention to yourself B 
Eye contact C. Body 
language/it doesnt lie D 
Conversation you are re- 
laxed with. Unconditional 
money back guarantee if you 
are not totally satisfied. Isnt 
it time to easily meet the 
people with whom you 
choose? Send $20 today to 
Harvard & Cambridge Group 
140-A Harvard Ave. Suite 
325 Boston. MA 02134 


Men Call @1¢976¢2211 
Women Call @1 ©976¢2233 


omen Place Ads No Fee 
617° 621¢ 1727 


Men .99/min Women .69/min 


Alternate Lifestyles 
1¢976%7676 @ 99/min 


Man to Man 
1°976°2626 @ .99/min 


ATTENTION 
DEADHEADS! 


Marantz Compact audio re 
cording system Exc cond 
Asking $350 or bo. 267-1675 


Mistubishi 417 XE stereo 
cassette With am/fm re 
ceiver memory/scan and 
seek SONY XM-E50 stereo 
graphic equalizer/combo 
power amp $200 for both 
Call 617-631-2689. Leave 
message 


Nakamichi 550 portable 
cassette. 3 mikes. all the ex 
tras Excellent cond 
$600/BO. 661-6373 eves 


Pioneer CD player PDM410 
1 yr old. perf cond. six disc 
mult-play. program mem- 
ory $175/BO 742-9238 


Polk SDA SRS2 speakers & 
matching oak stereo cabi 
net like new. $1500 or bo 
547-0651 


WANTED Mcintosh and 
Marantz tube type Hi-Fi 

and old JBL. Altec. Tannoy 
EV Patrician and Western 
Electric speakers. John 
1-800-356-4434 


ODDS & 
ENDS 


ERS a 2 a RR A 
Moving sale: Marlin wind- 
surfr. laptop computr. Nikon 
F3 w/lenses. ice skates 
furniture Steve: 354-6323 


Holiday Health Club/ Porter 
Sq. Gold membership. Paid 
$1567. sell for $500/BO 

Call 742-6898 


NEED CASH? 
We buy used 
acks 


HARVARD BOOK 


STORE 
1256 Mass. Ave. 


Cambridge 


Soda and snack machine 
Never used. Asking $2900 
for both. Negotiable. Call 
247-9141 days 


ee 
Tis the season for bargains 
JAPANESE paper store 
liquidating retail div. Must 
sell solid oak w/formica 
shelving. counters. paper 
screens. chairs. cabinets. 
Call: (617) 720-5370 


Patek Phillipe 18K gold 
bracelet w/18K _blue/gold 
dial Cost $18.000. sacrifice 
$10.900. Paul. 508-771-7194 


Colt rifle AR15A2 w/sling & 
clip in excellent cond, adj 
sights. $825. 508-921-9657 





-1515 


S0¢ / min 


SINGLE 
GIRLS 


IN YOUR AREA!!! 
1-900-820-3838 


Meet girls in your 
area would 
like to meet 
someone like 
you tonight!!! 

- $3/min. 
Must be 18 yrs. 





REAL 
GIRLS 


IN YOUR AREA!!! 
1-900-820-3355 


Meet girls in your 
area wou 
like to meet 
someone like 
you tonight!!! 
$3/min. 
Must be 18 yrs. 


Best offer Excercise bike 
antique mirror w/ holder 
rate & barrel 3drwr dresser 
& bed frame lyo 321-0412 





Desperate! | moved and 
ist sell 2 15mo Joy of 
Movement Health Cib mem 
herships. Yours for $300ea 
or both for $500. never used! 
Call Kathy 508-468-5664 


- Gereeiae ee 
MISCELLANY 





travel to Aa: from the 
concert (6PM to 
midnight) and two 
tickets (reserved 
seats) to Boston 
area concerts 
including the Great 
Woods concert 
Series 


You'll be 
and versed oa 
od — & and en 


bnxury o woe hed _—. 


— 
Avoid the traffic 


——e : 
comfort of a Sterling 
Limousine. 





Aateanaenscrnec NON eth 
PHOTOGRAPHIC 
EQUIPMENT - 


A AERIS AER 6 ie 
Like new Pentax Camera. 
semi-automatic/wide angle 
on/ includs zoom/package 
$235. 666-5174 aft 6pm 


VIDEO & 


TELEVISION _ 


CABLE TV TUNERS 
Send name and phone to 
Phoenix BOX 1777 























1-976-1515 
Romance 


25¢/call 
50¢ / min 








ACCOUNTANTS- 
ZOOLOGISTS 


Place your job listing in New 
England's largest weekly 


267-1234 


HOME 
SERVICES 
CLEANERS 
a 


P&L 
CLEANING 


COMPANY, INC. 
RESIDENTIAL S$ 
COMMERICAL 

Looking for cleaning and 
janitorial cleaning contracts 
in the Boston area. Class A 
work. Contact Patrick at 
289-4701 & 


DOVE CLEANING INC. 

Commercial. Residential 
Also Building Maintenance 
Call Marty. 232-0437 


Old Fashioned way-want a 
clean house. apt or office 
Reliable honest good ref 
561-8354 


CONSTRUCTION 


USA RESTORATIONS 
indoor renovations home re- 
modeling: kitchens. bath- 
rooms. wallpaper. interior 
painting. shades and blinds 
25 years experience 
617-286-5390 











Camcorder. Panasonic 

mplete digital effects w 
case and car battery cord 
New' $1000 or bo. 267-8307 


New 12 inch color TV 
Mitsubishi. $120. New Pan 
asonic remote stereo w/dual 
cass tuner. trntble & amp 
&175. 2 19 inch spkrs 
742-2387 


YARD SALES 


MOVING SALE 
Many appliances. furniture 
stereo equip. Too much to 
"st 891-1067 for info 








SKIING 


Pre Slalom skis: 195 cm 
woodcore. sol 347 bind 
$225 Univega itul 








FLA trip Key West. Ft Laud 
10 days Share flight. hotel 
car Seek GWM 21-30 $200 
Joe 1-(800) 594-7369 


Fly to New Mexico on Jan 
22 $100. 1way or round trip 
av! call 617-864-4795 bef 
10pm 





M 30s sks fun easy going 
M/F travel companion for 
Carribean belize trip fish 
dive tour mayan ruins 
Feb/Mar. John 897-2441 


M 48 seeks travel compa 
mon to share costs: water- 
front cottage. car. Captiva Is! 
FL 2/ 8-24. (508) 453-2239 


NEGRIL JAMAICA 
- 23 sks 4M/F or less to 
share time shr condo. March 
16-23. Dina 739-1941 Iv msg 


WANTED 


AN OFFER YOU 
CAN’T REFUSE! 


Anyone who has a copy of 
HBO's “The Godfather 
Family: A look Inside” Please 
call David at 937-4112 


WANTED OLD 
RECORDS! 
Absolute highest prices paid 
for black vocal group 45s 
from 1950s. Groups like: 5 
Wrens. Swallows, Orioles 
Cardinals. etc. Labels like 
Chance. Alladin. 
Gotham. Federal. Josie & 
many more. Please no 78s 
Paying up to $100 each. Call 

1-800-258-4449 


WANTED: 


COMEDY WRITERS 
Higest prices paid for Jokes. 
@ 266-0231 






























PHOTOGRAPHY 


PHOTOGRAPHER available 
for freelance assignments 
also portfolio work. Reason- 
able rates. Call Ed 469-0305 


MOVERS 


All Type Movers 24 hours 


$35/HR +$1/Ml 


No job too small 524-9294 


1-2 Men & Maxivan 
282-7195 
Zofia Moving 282-7195 


Beast of Burden 876-2028 
Van. solo/ duo From $20/30 
hr Expert. calm. punctual 


BOB’S MOVING 


Are You? 
547-1600 
AND STORAGE 


HAUL ALL 
The best and cheapest 
movers in town. Local and 
long distance. Yours always 
for careful. reliable and per 
sonal service. Office. apts. & 
houses. No job too big. no 
job too small. 322-1679 
MPDU & fully insured 


ISAAC’S MOVING 
Lic & ins. Big and smail jobs 
Local and long distance 
Call 617-254-0450 


Moving household goods in 
or out of Boston anytime 
exp &ins Fla also 783-5928 


MW Trk. pads. strps & 2 
vhr Sm or Irg jobs. shrt or 
Ing hauls. res rts 647-1020 


SHORT NOTICE 


Movers. Experienced Effi- 
cient & Cost Effective 
Lic & Ins. MC/VISA 944-7719 


THE DEADLINE FOR 
PLACING 
SERVICES 
CLASSIFIEDS 
IS WEDNESDAY 
AT 6:30 P.M. 


V.V.V. MOVING 


Professional. Insured 
Experienced. Low rates 
Call 643-5723 


VIDEO 




















SERVICES 


VIDEO EDITING 

Hi8. S-VHS. 8mm. VHS 

3/4 interformat editing 
$35 per hr Production. con- 
sultation. instruction & re- 

pai Maverick Media 

437-9201 
So End Loc 


































ALL 
THAT 
JAZZ 


FOR THE 

WHO - WHAT- WHERE 
CHECK 

THE BOSTON PHOENIX 

JAZZ SECTION 





‘JANUARY 18, 1991 
B & F movers 
Local-Loag Distaace-Overseas 


Me eect Nowe 

rr 

land, NY. Nal, PA VA, BC. 

364-1927 or 361-8185 
or 1-800-698-1927 


ICC MC 3326 MDPU 27229 












BEST PRICE 
MOVING 


Get a professional 
jolok-\ar- Me [ger-l@ elle. 2 
Lic. & Ins 
Call 617-899-3480 
or 617-739-7781 





MOVING? 
Man-2 Men and 16° Van for Hire 


CHEAP & FRIENDLY 
Local & Long Distance 
Call Nick ri 


617-547-6530 





CARMEL 


MOVING & STORAGE, INC. 
LOWEST RATES IN TOWN 


eS 
* Free 
* 7 Days a Week 
© 24 Hours 

We Make 
Moving Easy! 


1-800-287-2042 


aN 
Expert 
Piano 
Movers 


Call 
Danielle 
Movers, Inc. 


617- 
738-0044 
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SATE ET 
APARTMENTS 


ALLSTON 
Spacious 2BR. 1% bath. Irg 
dining/ivg area, wshr/dryr in 
unit. on green line. Frnshd 
$1195/mo; unfrnshd $1095 
Ht incl. 787-5783 


1st Ye-month free 
ARLINGTON. 2BR. sunny. 
immaculate condo. w/w. d/d. 
a.c.. Irg balc. On T. nr shops 
$900 incl ht/hw. 641-2048 


BOSTON, 2BR. kitch. lvg rm 
clean. nr T. $600. 











BOSTON. 3-4BR in 3-fam. 
pkg. walk to T. nr NU. $800. 
no fee. Brian. 239-1830 


BOSTON. 3BR apt for rent. 
$850. Or for rmmts. $350 
utils incl. (eves) 646-6135 








BOSTON. across harbor. 

+ NO FEE + 
huge 1400+ sq ft apt in his- 
toric wtrfrnt norhd. new K & 
B hdwd fis. nice detail. gas ht 
& cookng. pg: Indry. steps 
to T. $825. RE. 884-1515 





BOSTON. Park Plaza. 1BR. 
$650. Incl ht/hw. Renov. nr 
T 332-0427. 965-2302 





BOSTON/BROOKLINE 
Riverway Hse. nr hosptis/T 
lux condos w/sauna. ex- 


BR 
No Fee. 547-0026. 739-6212 
SUNNY 1BR APT 


BOSTON. in prvt residence 
Nr hosptis. MFA. Harvd 
Med Prvt deck w/sliding 
glass dr. w/d. off-st pkg 
$600 incl ht/nw. 427-1897 


BOSTON. Mission Hill. 3BR 
apt No utils. $700/mo. Cail 
442-5744 


BY BERKLEE & T! 
BOSTON. No Fee. $650 htd 
2rms. K & B. Furniture poss 
Avi now. 536-6212 








BOSTON North End. 
studio/1BR from $500 
2BR/lofts from $800 
No Fee 723-4642 


BOSTON. S E. 1 frnshd stu- 


Suitable for stdnts. Cail 
10am-5pm. 267-3398 


BOSTON. S E. No Fee 
sunny Irg 1BR w/Vict detail 
cable. hdwd firs. new paint 
mod K & B. excel storage 
$710 htd. 247-3603 


APT. 


FINDERS 
Studios, 1-5 BR 
apts & houses; all 
prices; Boston, 


Brookline, Cam- 
bridge & all sur- 
rounding suburbs. 
Call Herb at Furst 
Venture Inc. 


617-738-0044 





BOSTON. So End. sunny 
1’2BR. w/d. Feb 1. $850 incl 
ht/hw. No Fee. 536-4704 


LARGE SUNNY STUDIO 
BOSTON/SYMPHONY- 
Beautiful studio with alcove. 
hdwd floors. bay windows. 
foyer. & 2 closets. Laundry in 
bldg. Seconds to Green 
Line. Convenient to Copley. 
Museum. Back Bay. Just 
painted. Tree lined st near 
NU. Fens Park & Symphony 
$600 incl heat & hot water 
AVAIL NOW. Call 536-5390 
ext 233. Leave message 


BRIGHTON. 2BR apt in 3- 
fam hse. nr St. Elizabeth's 
$750 : util. 787-5607 


BRIGHTON. no fee. 1/2mo 
free! Htd mod studios. $500. 
1BR $575. 2BRs $750. 3BR 





734-0905 


BRIGHTON. Clean 12BR 
$575: 2BR. $600: 3BR. $700 
No Fee. RE, 783-1743 


BRIGHTON. renov 1BR 
pool. d/d. pkg. green line 
$800 - . negot. 232-2605 


BROOKLINE, 
COOLIDGE CORNER 
Fabulous 1BR on Quiet St 
Off Harvard St: Nr T and 
Everything. Wall to wail 
dw/d. mod kit/bath. Indry in 
hidng. Great for couples! 
$770 includes Parking spot 
Call Patey RE 277-4 


CAMBRIDGE. 6 rms. 3BR. 


868-3726. 437-7959 





CAMBRIDGE/SOMERVILLE 
walk to Harvd Sq. 2 &3BR 
from $600. Hdwd firs. w/w. 
eat-in kit. Irg yard. sunny 

No Fee 547-0026 


CAMBRIDGE/Somerville. 
enjoy luxury Ivg in 1-2-3BR 
condos. d/d, a.c.. w/w crpt, 
w/d. $500-1000. Great view! 
Basch RE. 617-633-4163. 
617-623-1234 


CAMBRIDGE, Inman Sq. 
lovely 1 & 2BR w/huge yard 
from $525-600; Porter Sq. 
attractive bsmnt studio, 
$500. all utils. 

Sander RE: 864-8772 


AS 
CHELSEA, historic waterfrnt 


1BR. funky eat-in kit, Jan 
free. $425; No Fee. 227-8069 


CHELSEA/Pratville, 2BA. 


w/d. fridge. ht/hw. $750. (d) 
229-2804. (e) - 1667 
IT’S A BEAUTIFUL 


PLACE! 
CHESTNUT HILL, modern 
2BR condo. w/w carpeting. 
prkg 


Plenty of closet spc. $750. 
Lv msg 508-927-4738 


DORCHESTER. 1 & 2BR 
apts in Vict home. $550 & 
$650. ht incl. 265-1256 


DORCHESTER Ash. Irg 2BR 
in Vict. e-i-k. nr T. pkg. ht/hw 
incl. $725. Lv msg, 696-3205 


DORCHESTER. ATTN CAT 
LOVERS: 2BR i 
occpd 2-fam on quiet st. Prof 
cpl pref. Walk to T. $700+ 
utils. Gas ht. 436-3060 


DORCHESTER. nr Shawmt 
T. 1BR apt in beaut Vict in 
nice nbrhd. Must like dogs. 
Sk prowgeed. all utils incl. 
$450: 5 w/cleaning duty. 
Bill. 288-6434. 265-4242 


JAMAICA PLAIN, Irg 3BR 
w/porch & backyard, hdwd 
firs. w/d. nr T & Arbortm. No 
Fee. $990 incl ht. 524-3716 











JAMAICA PLAIN. no fee 
1/2mo free! Med area. pkg. 
htd. 1BR $550. 734-0905 


JAMAICA PLAIN. sunny 
2BR nr T. Fab view. cats OK 
$700 : /mo. 2/1. 524-5495 


NEWTON. No fee. mod 
‘ »dulpex. 6BR. 1’2ba. frpic 
pkg. nr T. 643-7463 











twnhse. pkg. backyard. d/d 
w/d hkup. No Fee. $800: 
utils. Avi 2/1. 524-7058 


JAMAICA PLAIN. 2:BR 
condo. new kitch. spacs. 
clean & safe. $775 htd 
Great deal! 522-8338 


JAMAICA PLAIN. spacs 
3BR_hdwd firs. e-i-kit. pkg. 
quiet. nr T. $750. 524-6985 











JAMAICA PLAIN. renov 2BR 
in FH. Safe. d/d. deck. $700 
incl ht. 522-0745 


LYNN. Swampscott line. free 
mo rent. 2BR in Vict man- 





; . dw. w/d 
hkup. $750: . 595-7823 








CLASSIFIED LINE ADS: 617-267-1234 
CLASSIFIED DISPLAY ADS: 536-5390 













weeks in advance and we wil! keep running the same ad free as 
long as be call each week on Monday pe, 6 p.m. Tuesday to 
renew the ad Missing a week voids the guarantee. To begin 
renewing your ad call 267-1234 during the week of the ad's 
second appearance. 

FOR ERRORS AND OMISSIONS 


firs. pkg. w/d hkup. Nr Com- 
mun. Coll. $640+. 596-2945 


MARBLEHEAD, studio nr 
harbor in Old Town, pkg. 
$550 htd. 631-5856 


fir avi. $700, 391-8469 


MILTON, bsmnt apt, 1BR. 
w/d. minutes to 128, 30 min 
to _dwtwn Boston by T. 





owner occup, 
$650+ utils 327-6855 


ROSLINDALE, 3BR duplex 
w/attic. nr Sq- T. $850/mo + 
utils. Sec req. 327- 








Boston safe area 
$950/mo+ utils 859-2972 


SHARON Near Great 
Woods. 3BR contemporar 
house on 2+ landscaped. 
wooded acres. Dramatic. 
modern space.. LR 
w/cathedral ceiling. fire- 
place. hardwood firs. 2 v2 
baths. den. semi-finished 
basement. deck. garage w/ 
opener. fully applianced. 
now. $1.400/month 
Pratt R.E. 828-2588 


SOMERVILLE-Lg. atrv apt. 
wik to T-3BR need 1 prof F 














SOMERVILLE. mod 1BR. 
$500: 2BR_ $600-$750. No 
Fee Atlas RE. 628-8900 





SOUTH END. live-in loft spc. 
550 sq ft. $550. No fee 
266-6429 


WALTHAM. 3BR. 2nd fir of 
2-fam. nice nbrhd. $1100/ 
mo. Good for 3. 894-8571 


APTS. WANTED 





to find apt w/ same? 
Bro/Camb/JP/Bri nr T 2/1 1 
am prof. resp. fun nsmkg 
739-0402 

0- 


BROOKLINE, 
COOLIDGE CORNER: 
Fabulous 1BR on Quiet St 
Off Harvard St: Nr T and 
Everything. Wall to wail. 
dw/d. mod kit/bath. Indry in 
bidng. Great for couples! 
Parking spot available. Call 
Patey RE 277-4098 


© 
So 
z 
So 





information 
< a | Phoenix | z= es € PHONE #: 
oes a tie ae 
Classified Advertising Policies 
THE E ADDRESS: __ 
Purchase a non-commercial advertisement for two consecutive 
CITY: STATE: 








IT’S A BEAUTIFUL 


PLACE! 
CHESTNUT HILL. modern 
2BR condo, w/w carpeting. 
eat-in kitchen, a/c. 2 prkg 
spaces. pool & tennis courts 


Plenty of closet spc 
$109,000. Lv msg 
508-927-4738 
HOUSES 

FOR RENT 

H N Near reat 


Woods. 3BR contemporary 
house on 2+ landscaped. 
wooded acres. Dramatic. 
modern space... LR w/ ca- 
thedral ceiling, fireplace. 
hardwood firs. 2 Vz baths. 
den. semi-finished base- 
ment. deck. garage 
w/opener, fully applianced. 
Avail now. $1,400/month. 
Pratt R.E. 828-2588 


ROOMS 
TO RENT 

K BAY. nr Tf. 
$375 + dep, utils incl. Prvt en- 
trnce. Int! Youth Hostel. 
262-8861 betwn 9-5p 


BOSTON. Irg sunny priv rm 
in towmhse,. dwntwn. avi to 
student w/ renovation skills. 
partial rent exch. 482-4553. 


’ 








536-4852 





BROOKLINE-Lking for 
Prof/student to shr apt. Cls 
to C/D Ins. For more info call 
739-1177 


HYDE PARK. $105/wk. prvt 
entrc. ba & kitch. Steps to T 
& commtr. 364-3418. lv msg 


Irg frnshd rm 
shr bath & kitch. All utils incl 
$85/wk. 395-0139 


MEDFORD West. furn rm 
Shr kit. ba. Pkg. no dogs 
prefer no smkg. $350. Call 
868-7569 or 483-3417 


NEWTONVILLE. 2 rms for 
rent. 1. $400/mo. 1 $500/mo 
Meals also avi for extra cost 
William Gleason. 964-9571 


SOMERVILLE. 1BR in hse 
$350 incl kitch. Good for 1 or 
2 people. 623-0977 


SOMERVILLE conv to T. 
$65-85/wk. 2 month min 
666-4130 John 























THE DEADLINE FOR 
PLACING 
REAL ESTATE 
CLASSIFIEDS 
IS WEDNESDAY 
AT 6:30 P.M. 





ZIP: 


saciid 
SEASONAL 


RENTALS 


SKI CHEAP! 

Rent room in charming vil- 
lage Colonial across from 
General Store. 10 mins to 
Mt. Snow & Haystack: 20 
mins to Stratton. $200/mo 
for weekends inci heat, hot 
water & parking. Call Ron. 
(802) 297-2323 or (802) 
896-6678 leave message. 


VINYRD PIED-A-TERRE 
Sweet, snug hse avi 1/31- 
3/12. Good ht inci, piano, 
walk to ferry. Perfect for 
writer. $500. 7152 


RRR 
SUBLETS 


ALL -O' omm ave, 

1BR w/irg lv rm, hdwd firs, nr 

T, cat is Okay. balcony, 

$550/mo, 1/15 to 9/1. 
522-55 
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BOSTON-Newbury st, effi- 
ciency unit, exc mngmnt. 
sunny side yg st, sublet 
avi Jan 15-Aug 31 $575 incl 
ut. nsmkg/pets 236-1466 


BRIGHTON/Clev Crci, tbrm 
d for 2. unfurn'd. now thru 
ie pref. $550inc! ht/hw. 

on T. 787-4934. 


COOLIDGE CORNER 
BROOKLINE. 1BR on Quiet 
St off Harvard St: Nr T. 
stores. restaurants. super- 
markets. Spacious. sunny. 
Wall to wall. dw/d. mod 
kit/bath. Indry in bidng. Great 
for couples! $770 includes 

Parking! Call 277-4098 


CAMBRIDGE 1 huge furn or 
unfurn BR in beaut spac 2fi 
3BR apt in hse. Avi 2/1 for 
3+ months. 5 min to Harv Sq 
T. on bus lines. Pkg. frpic. 
w/d. dw. 2 prchs. woodstove 
$500 negoc. 876-7824 Peter 


CAMBRIDGE 
Cent. Sq excl loc 2M sk 
IM/F. 25+ nsmkg Rent 
$278: heat includ. Jan- 
Sep- sublet some opt for 
long term 354-6469 eve 


CAMBRIDGE-F to shr Irg 
2BR apt nr Harv pkg avail 
$370 sublet thru 8/31 or rent 
longterm 491-1303 


CAMBRIDGE. now til sum- 
mer -- dates flex-- frnshd 
1BR. clean. bright. Central 
Sq. $595. 868-0628 


CAMBRIDGE/SOM-nr 








. Porter & T. mod 1BR. dw/d 


a/c. pkg. w/d. unfurn. avi 
now to 9/1 w/renew opt. 
$700 incl ht/hw. 666-8054 


CAMBRIDGE. walk to 
Harvd. elegant frnshd 2BR. 
vg rm. din rm. wd firs. d/d. 
porch. yrd. $1000. Til Jun or 
Sep. Sander RE. 864-8772 


DAVIS SQUARE. March1- 
Aug 31. 1rm in beaut 3BR 
apt. hrdwd firs. Indry. dw. 
off-st pkg. cable tv. nr T. 
non-smkr. furn or not. 
$373/mo David 776-7944 


To place an advertisment using Mastercard, Visa, or American 
Express, please fill out this section or coll 267-1234 


CARD #: 


SOMERVILLE/Camb line 


2/1/91-8/31/91 
$1033+, 776-3184 iv msg 


SOMEARVILLE- Prtr Sq, 1 rm 
in 4BR hse. Furn, stereo, frnt 
& bck porch, off st pkg, w/d. 
cable. Avail March-May. 
$350 + . 776-3256 Neal 


semana cosmos 
HOUSEMATES 


ALLSTON 1M/F for Jan 1 
6BR 2BA hse NR T Bus, 
Boston food coop. $250 + util 
254-1928 


ALLSTON 2F 3M sk M/F for 
6BR hse Must be resp vy | 
easygoing. indep no pets 1 
min wik to 787-7887 
782-8463, 254-5251 


ALLSTON-2M/F ktchn pk 
bkyd nr T+bus own rm mu- 
sic & arts interests. $200- 
$240. Lv msg. 787-3295 


ALLSTON, $350+utils. irg 
home. 10 min walk to Hvd 
Sq. off-st pkg. w/d. frpic, 
1¥aba. skg respons, mature 
indivdl. 782-01 


ALLSTON 3M 2F pref nsmkr 
for irq 6BR indep hsehid 
W/d. on street pkg. near 
Harv Sq. $295 + 787-6957 


ALLSTON 6BR. Hdwd fis. 2 
full bths. frpic. Off st pkg 
avail. No smk. Rent negoc 
562-0347 or 244-6006 

















ALLSTON-nr Harv 2M 
wrkng 1F grad std. quiet hse. 
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ARLINGTON East, hsmts 
wtd for 3BR hse on quiet st 
w/garden, walk to T & stores 
$365+. Nsmkrs. 643-7670 


ARLINGTON- East. M/F 25+ 
friendly, indep hse. Pkg. nr 
T. no smk/pets. $265+ 
641-0213 or 646-4836 


ARLINGTON-E. Beaut 3 
bdrm . e.i.k., din rm, liv rm 
hd firs, 2 fir, study, 2 por, off- 
str pk. Grt nei. Nr T & rt 2 
$400 +, David, 641-9828 


ARLINGTON Hots. 

wntd to shr 3BR w/2 prof M 
LR DR ktch study 2 full baths 
yrd deck prkg w/d dw stor 
Lrg BR avi $450. 646-3219 


ARLINGTON, M wnted to 
shr spac 1/2hse w/ 2Ms 
Pkg. nr T, avi 1/1, +,no 
pets/smkg. 641-1954 


ARLINGTON-short-term 
(2-3 months) w/ couple 
W/D. pkng. near bus: no 
smoke +. 646-6256 


ASHMONT HILL, shr stun- 
ning spacious 10rm_ vict 
w/3GM prof. Land, deck. 
Soon nr T. avi now, 
390/mo% 617-825-4621 

or 508-897-1721 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
1S TUESDAY AT 
6:00 P.M. 

BEDFOR 
-1M sk 2 persons 28; to shr 
sunny old colonial hse frpis 
wide pine firs trees yd. 


semi/veg stage craft nsmkr 
$400: call 275-8709 


BELMONT-3F seek 1 F/M to 
shr 8rm hse 3rd fi 4rent . nr 
bus/T 5min Hvd Sq pkg avail 
now $400: . 489-5841 


BOSTON great loc townhse 
St Stephen st next Symph 


ne A bal o yoo hall T shops 2 rms avail $320 
cooking 4300" 787-208 8 $420 266-1024 Brian 


ARLINGTON 1F shr w/prof F 
39. son 14 & cat. 4BR. den. 2 
prchs. yrd. grdn. pkg. No 
smk. Qt $450+ 641-0443 


ARLINGTON-2 F sk M/F 25 


1/1. 643-0923 


ARLINGTON. 3F. 1M want 
2M/F to shr charming. 6BR 
hse on Spy pond. $450 inci 
util & hsekpr. Nr T, 2 cats 
Non-smkr. no more pets 
617-641-1767 


ARLINGTON CENTER. 2F/ 
1M sk Mrmmte 24-35yrs, no 
pets. to share large house. 
$287.50/mo. Call Alex 
860-4621 day 


ARLINGTON CNTR M/F to 
join frndly stable indept co- 
op w/ Ms & Fs 30:. 1 or 
2rms avi. Comfortable. neat. 
spac hse w/ grdn. yrd. prch 
Nr T. pond. No smk/pet 
646-6393 


USE THIS FORM TO FILL OUT YOUR CLASSIFIED ADVERTISEMENT 


We cannot print your advertisement without the following 


BOSTON. Mission Hill, 1 
person to shr huge. sunny 
2BR. 8 rm. 18 window top-fir 
apt in safe quiet nbrhd. Nr E 
& D trains. Mass Art. mu- 
seum $400: . 734-2996 


BRIGHTON 25: F non- 
smoker to share 8rm house 
w/d. d&d. pkg. nr T. nice 
yard. $465 + utils. 783-1382 


BRIGHTON-2 friendly F sk 
resp 3rd for 3B apt 


Sunroom porch. fireplace 
$333. Call 787-6812. 
Sandy or Mo 


BRIGHTON ctr-3F 1M sk M 
26-35 to share 5BR-3fi 
house nr bus lines. pkg. no 
pets $280+util‘sec aval 
1-15. Call 783-9820 


BRIGHTON Ctr sk clean. 
prof. M/F shr hse. Quiet 
safe neigh. Walk to shops: . 
T: BU. BC. Hvd. 10min to 
Pike. 310+. 787-5454 





BANK: - 


DATE: 


SIGNATURE: 











GUARANTEED CATEGORIES 


_ The following categories fall 






































































































The Boston Phoenix accepts no liability for its failure, for any NONCOMMERCIAL COMMERCIAL OER se a 
reason, to print an advertisment and shall be under no liability LINES 6.00 per line 8.00 per line $ 
ot 5 ‘ . ‘ ———— *AUTOMOTIVE 
whatsoever for any error for which it may be responsible beyond (4 kine min.) (3 line min.) ——a 
liability to give the advertiser credit for so much of the =~ 7 ot: tebe heal ‘ Domestic 
occupied by the advertisement as is materially affected by the oe 6,00 par tne 10.00 per line $ Foreign 
error, provided that the Phoenix is notified by the advertiser of 7 pt. bold headline 10.75 per line 15.00 per line $ Vans & Trucks 
such error in an wees within ia days of publication. 9 pt. bold headline 12.00 perline _ 16.00 per line $ Cycles 
The forwarding of an ad is construed as an acceptance of all Capitalized words 1.25 per word ___ # of capitalized words @ $1.25 each = $ Tires 
the rates and conditions under which advertising space is at the x # of weeks = $ 
time sold by the Phoenix. REAL ESTATE 
Tne Boston Phoenix reserves the right: Housemates 
To revise copy containing objectionable phrases A 
*To reject in its sole discretion, any advertisment on account of 
2 , . Sublets 
its text or illustrations 
To determine correct category placement : 
All advertisements must be accompanied by « full name, address co * MARKETPLACE 
and telephone number. — EF Antiques & Flea Markets 
CANCELLATIONS AND CHARGES Print one letter in each block. Leave a space between words and a separate space for punctuation. Appliances 


NON-GUARANTEED Advertisements: There are no refunds for 
cancelled ads. Adveriising space credit will be issued for ads 
cancelled before 4 p.m. Tuesdays. Changes in Advertisements 
will be accepted until 4 p.m. Tuesdays. GUARANTEED 
Advertisemer.ts: There are no refunds or copy changes accepted 


on a guaranteed advertisement 


Music and the Arts... Wedne: 
Real Estate and Help Wanted... Wedne 
Copy for all other Advertisements... Wednesday, 


DEADLINES 
sday, 6 p.m. 


ling... Wednesday, 12 noon 
Guarantee renewals... Tuesday 6 p.m. 


Changes and cancellations... Tuesday 4 p.m. 
OFFICE HOURS 


Mon. 8:30 a.m. - 6 p.m. 
Tues. 8:30 a.m. - 7 p.m. 





sday, 6:30 
6:30 p.m. 


Wed. 8:30 a.m. - 7 p.m. 
Thurs. 8:30 a.m. - 5 p.m. 
Fri. 8:30 a.m. - 5 p.m. 


FOR PERSONALS ADVERTISING 
SEE COUPON IN PERSONALS SECTION 
FOR ENTRE NOUS/ESCORT ADVERTISING 
SEE COUPON IN 
ENTRE NOUS/ESCORT SECTION 




























HEADLINES: 
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The Boston Phoenix 
reserves the right to 
reject or edit any 
advertisement. 
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: Phoenix, The Boston Phoenix, 126 Brookline Ave. Boston, MA 02215 


p.m. 


PID IL IC 


AUGDDOs -GUsim base s mee ee ee 


Bicycles 

Boots 

Clothing 
Computers 

Fuel & Firewood 
Furniture 

Lost & Found 
Musical Instruments 
Odds & Ends 

Pets 

Photography 
Records & Tapes 
Skiing 
Stereo/Components 
Travel 

Video & TV 
Wanted 

Yard Sales 


See Classified Section headings 
for other categories. 
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HOUSEMATES 
CONTINUED 


BRIGHTON M sks resp M/F 
rad stdnt pref to shr 
BR apt. Nr T $375+ V2 

deposit & utils 782-3253 


BROOKLINE, 
Furnished room in good 
nghbrhd Nr BU. 3 T lines, 
schools, hospitals. stores 
Separate entrance. phone. 
refrig. No cooking. Be quiet. 
clean. non-smkr. $95+ 
/week. 566-0967 Iv msg 


BROOKLINE Beaut. bright. 
peaceful. treelined. nr T, Vict 
duplex. frpic. beaut furn. 
we're spiritual. pleasant. 
natural foods, 2M 1F Irg rm, 
wik-in cists $560+ utils —- 
Idry 3/1 738-0208, 738-065 


BROOKLINE, Cl Crn, sunny 
luxurious rms in beaut 11rm 
victorian condo, flex lease. 
pkg $475-$585, 734-4529 


BROOKLINE Coll grad Asian 
M sks 2M to share a house 
Must be neat. Pref 
vegetarian. Avibl immed 
$300: utils. Imo sec dep & 
ref rqd. Lv mssg 437-7588 


BROOKLINE-pisnt rm in 
spac hse. avi 1/1. nr C & D 
Ine. bus to med area. w/d. nr 
movies. bookstores. lib. & 
exer facilities. $380: 
739-4869 


BROOKLINE VILLAGE 
amicable type wtd for "9 
semi-coop vegetarian hse 

garden. 23+ nonsmkg. no 
pets. $362: . 739-6211 


CAMBRIDGE-2F sk 2F 26: 
Share warmth. humor. left- 
fem pol. some meals in 
beautiful semi-co-op home 
No pets/cigs $340: 
354-6740 till 10 PM 


CAMBRIDGE-F. 25-. pref 
for 8th in indep eccentric grp 
house. Large Inman Sq co- 
op has trad/folk music. his- 
tory. shr. upkeep. reas $ 
Smail rm w/loft. addi strge 
No more pets. No smking 
Call 864-3930 


CAMBRIDGE/FRESH 
POND-F sks 2 friendly indep 
M/F 25: to shr new hshid 
w/pond view. porch. frpl 
pkg. nr T/buses. no pets. avi 
2/1 $400- Ellen 969-7483 


CAMBRIDGE. In. Sq. great 
place w : nicely frnshd. 
quiet st heerful nut. de- 
signs a little. cooks a lot. 
prefer frndly indpt woman 
w/sense of humor 
$315 - utils. 666-1313 


CAMBRIDGE Nonsmoker 
for 2BR apt in 2 family house 
near Fresh Pond $450-. 
868-6823 


CAMBRIDGE Nr Kendall 
Shr 7 rms. W/d. on st pkg. 
1st & last $330: 876-2272 


CAMBRIDGEPORT Shr Vict 
twnhse. Semicoop. Lrg rm. 
vw of skyline. w/w. w/d 
rfdck $490 incl all 492-6180 


CAMBRIODGEPORT. 1F 30- 
to shr w/1F. Spacs apt 
w/yard. w/d. great nbrhd 
$425 -/mo. Eves & wkends. 
868-7758 


LOTS OF LIGHT 
CAMBRIDGE-iInman Sq 
area. 1F sks hsemate for 
sunny spacious 2BR apt w- 
w Carpet. bay windows. eat- 
in kitchen, back porch avail 
now $400: 876-8417 


CAMBRIDGE Resp 
nonsmkg F_ stndt/prof 
needed to share beaut 2BR 
apt $550° utils 576-0539 


CAMBRIDGE/Somerville 
Prof M/F to share Irg sunny 
apt in Vict hse nr Inman Sq 
Big rooms. cis to everything. 
$400 utils incl 876-2203 


CAMBRIDGE/SOM. seek 
roommate to share 4BR apt 
Walk to Harvard. $305 
661-0094 


CONCORD. 3M. 2F sk 1F to 
shr irg frmhse. semi-veg. shr 
food. chores. wd stoves. 
piano. grden & nice loc nr 
Walden. Sorr nosmkrs/ 
pets. 508-369-8270 


CONCORD sk 1M/F 25: to 
shr ig 2br Vict hse. many 
wndws. deck. grdn. pond 
w/d. $400 : ut 508-371-2807 


DEDHAM gpp living in the 
suburbs. 30 min South of 
Bos. nr 128.1.135. Warm lov- 
ing healthy smoke free en- 
viroment. professionals 
singles/couples. age 30-60 
$350 617-326-5371 


DORCHESTER. Clean. resp 
25+ Irg beaut quiet vict re- 
spectful. frdly. indep Nr T 
Must see! $375+ 825-5769 


DORCHESTER shr Irg vict 
hse w/ 4 others 
Gay/straight. smokers & 
dogs. Seeking either M or F 
$350 incl all: w/d. deck. etc 
Lots of pkg. conv to Mass 
ave and Xway. Avi now. Call 
Rob 282-8789 and 287-9830 


FRAMINGHAM - 
Harpsichordist has 3-4 rms 
to rent to other compatible 
artist. musicians. $375 
heated. nice kitchen. ample 
baths. 1750 Colonial. 
baroque atmospohere 
508-877-5892 


SOUTH SHORE 
HALIFAX. GWM 34 prof. Ikg 
for same to shr Irg home on 
lake. tennis. boating. 15min 
to express way & rt 24. Lve 
msg. 294-1544 


HYDE PARK Milton. Lg vict 
cntry home. Resp. clear 
GWM 25+ no smk or drugs 
$275 | util 361-3919 


HYDE PARK, to shr a 2BR 
hse. frnt & back yrd, drvwy 
quiet residential area. nr T. 
plenty of room. No smk. Avi 
now $500. Call 364-4347 


JAMAICA PLAIN 4BR hse nr 
T. W/d. frpic, deck, yrd. Avail 
immed. Lease negoc. $250 
per room 524-320: 


JAMAICA PLAIN M/F 28: 
for Irg 4 bdrm hse nr Pond & 
T. No smokers/pets $267 + 
Avail Dec or Jan 522-8916 


JAMAICA PLAIN-1M/F to 
share 2bed condo 50yds 
from bus $280pm_ inc 
524-8279. 762-5300 x2026 


JAMAICA PLAIN- Shr a gr 
house. Skg F 25-40 Ig sun 
w/1F 2M. 2 cats. new bab 
W/d piano 9 rms nr pond. 
Avail immed. $325: ut 
Semi-veg. shr kit. 524-6615 


JAMAICA PLAIN/Ros! 2F sk 
1F nsmkr 25+ house near T 

& Arb. spacious. safe. quiet. 

hdwd firs. back prch. great 
arden. no pets 267+ 1/1 
27-5269 


JAMAICA PLAIN-rm in big 
hs. nr T. w/d. friendly people 
nice yard. avail Jan 1. $240 
mo 522-6395 


JAMAICA PLAIN-1 mo free 
rent! $500 value. rmt to shr 
1/2 house. renovated. laudr. 
park. nr T, 524-8189 


JAMAICA PLAIN-2 a mag 
BR's $450 in 4BR apt. w/ 
mature congenial grad stu- 
dents(F). nr T. 983-0447 


JAMAICA PLAIN-2BR_ in 
5BR. hse for rent. w/d. frpl 
eee and more. nr pond and 

$350 + ut. asap, 524-8883 


JAMAICA PLAIN, 2F 25+ sk 
M/F nsmkr to shr 3brm hse. 
hdwd firs. frpic. w/d. nr Pond 
& T. avi aft Feb 1. dep 
$375incl all. 522-6125 


JAMAICA PLAIN- 2M 1F sk 


AMAICA PLAIN 
LF. 23. sks 1F to shr btfl 
frnshd 2BR apt nr T and 39 
bus. hdwd firs. sunny 
$333 + ut. 524-9268 


JAMAICA PLAIN. indep 
hshid sks 4F/M. Irg hse. polit 
prog. nr pond/T. $300/mo - 
Al 522-5050. 522-7909 


JAMAICA PLAIN-sunny fun- 


Pam 524-3723 


JAMIACA PLAIN/ROS-shr 5 
rm dpix. pkg. Indry. dw/d 
well-mntd. cnvnt loc. must 
see $395/mo : ut. Call Jeff or 
Dave 469-4405 Ive msg 


LEXINGTON 26: neat. resp 
indep 1 rm $350:. 1.5 rms 
$450: . 1 small rm $175 + 
Bus to T. 861-8737 


LEXINGTON 3prof sk 
2hsmts. Lrg rms in spac 
beaut hse. Close to con- 
servation land 
$350each: utils Mike 
863-0041. Barbara 860-1798 


LEXINGTON-beautiful mod 
hse w/sunny open spaces 
Irg yd. wood stove. w/d. no 
pets. msmkr. $325 

862-5729 or 861-9355 eves 


LEXINGTON/Bedford line. 
\kg for 4th rmmte. 23-. in 
newly renov hse w/ wood 
stove. dw. w/d. vry 
suburban. only Imin to 128 
Ot. spac & affordable. 
$290:. call 617-674-2243. 
Brian 


LINCOLN. nr Walden pnd 
20min to Camb. shr wrm but 
indep home. $425. 259-9806 
& 259-0702 


MALDEN- Medford line 
Coop sks M/F. 24-. tg hse 
quiet st. nr Orange Line. w/d. 
great views. $225- 
322-8040. no smk. cat ok 


MEDFORD 3M sk 1M/F 27 - 
Avi 2/1. Quiet. supportive 
hse. Spacious. semi-veg 
coop Nr T. pkg $250: 
391-9366 


MEDFORD-M/F for sng! 
famhse nr 93/28 off st prkg 
as stv quiet. avail Feb 1 
300 - 391-0812 Iv mess 


MEDFORD prof cp! sks 
same to shr beautiful old 
vict home. Pets & kids ok 
No smkrs. $650 incis utils 
391-5475 


MEDFORD sk quiet mature 
non-smkng M/F to shr 
spacious elegant home on 
quiet back st w/4 others 
Incls priv study. $325 - 

utils. 396-0983 


MEDFORD sk quiet mature 
non-smkng M/F to shr 
spacious elegant home on 
quiet back st w/4others 
Incis priv “2 bath & sun- 
porch. $325 : utils. 396-0983 


MEDFORD/SOM/ARL apt nr 
Tufts. 2M 2F (ages 25-31) 1 
cat sk non-smk 1F or 1M 
23-. No more pets. Share 
food. chores. Interests: art 
storytelling. music. sailing 
computers. Moderate clut- 
ter. w/d. 15 min bus to 
Harvard. on-st pkg. Avi now 
$236: util. 391-9602 


MELROSE 2 frndly prog F sk 
F 25+ to shr beaut 8 rm 
duplex w/ sunprch. pkg. No 
smk $300+ (617) 662-2622 


MELROSE: Hndsm frnshed 
rm in ige updated Vict home 
Central air. w/d. cable. prkg. 
kit priv. Conv to T. No smoke 
Male. $395 inc utils 665-6082 


MILTON- 1F 1M seek prof 
M/F 25+ to share Irg beaut- 
iful 3BR house. Hdwd firs. 
frpic. garden. near T. $350- 
avail immed. 696-5658 


pte 
MILTON-nr T. nice nrbhd. 
room w/hdwd firs. sng! fam 
hse. w/d. dw/d. fp. storage. 
pkg. grdn sp. prof/grad pref 
neat. $380 inci ut. 696-0719 


NATICK, Shr comfortable 
lakefront hse. Private dock. 
piano. firpic. cable. w/d. Off 
st prkg. close to T. room for 
happy. mature. prof. nsmkr 
$430 + Ys 508-653-0762 


—_— 
NEEDHAM- 2M 1F sk 1M/F 
29+ to shr Irg comfortbi 
home. Spacious. great loc. 
no smoke. $270+ utils. 

Call eves 444-1322 


NEWTON, 1M, 1cat sk 1M to 
shr 2brm hse. pkg. frpic 
w/d. wik to T, $525incl utils. 
ASAP. 332-3471 


NEWTON 2 prof F sk 3rd to 
share fir of beaut 3BR hse 
Dw. w/d. garage. cats. Nr T 
Avi 1/1 $400+ 969-8486 


NEWTON CENTER-2 rm in 
lovely spac Vict hme. 5 min fr 
T. view of lake. W/D. beaut 
nghrd. 25+. nsmkg. $375: 
965-6697 


NEWTON CENTER-2 rm in 
lovely spac Vict hme. 5 min fr 
T. view of lake. W/D. beaut 
nghrd. 25+, nsmkg, $375:. 
965-6697 


NEWTON CENTER-1 prof 
M/F for 3BR hse. nr shop- 
ping and T. all utils incl, avi 
now. $500/mo. 387-5098 
day. 969-0317. aft 9 pm 


NEWTON- Chest Hill. 2 M/F 
prof. 28. sk 1 F prof/grad. to 
shr exec. eng tudor hse. 4 br 
3 bth. new kit. hdwd. f.pic 
d/d. w/d. of-str prk. Irg yrd. 1 
bik from B.C. $400 pis 1/4 
util. avail 3/1. Call 244-5774 


NEWTON Corner, M/F to shr 
quiet hse w/1M. 1F. Lrg BR 
w/shower, avi immed. Pkg. 
frpic. w/d, on bus rt. $41 
527-6583. 244-5220 


NEWTON CORNER 
Housemate needed for 
roomie house. Creative 
people welcome $310/mo 

527-6275 


NEWTON CORNER Holistic 
playful coop. 30:. T. no 
rye. $304.50: Avi 
1/1 or 2/1. Call 332-0606 


NEWTON CORNER. 4F 3M. 
2cats sk 1M/F 25: to shr Ig 
Vict hse nr T w/ wash. frpic. 
piano. avi 2/1. We are 30-44. 
frndly. indep. prof. No more 
pets. no tobacco. $412 incl 
utls. 332-3549 6-10pm 
wkdys. 12-6wknds lv msq 


NEWTON Corn-nr T. M/F 
nsmkr. “go room. pkg. w/w 
w/d. 4BR. $375 incl ut 
964-4153 


NEWTON Ctr. 2F skg 1F 25- 
to shr 3”2BR. yard. a | ort 
No smkg/pets 325 
969-1525 


NEWTON Ctr. M sk M/F 
Vegetarian (with sm/ child 
OK) to shr sm 2BR house 
pkg quiet st. yard. w/d. nr T 
$395 incl util 244-7791 


NEWTON. F28: shr 2fir/3br 
apt in Vict hse w/ F34. No 
pets. grt location $495 incl 
utils, 527-4184 


NEWTON. 1M sks F/M 25- 
Quiet. resp. ez going non- 
smkr for frndly indep ig 
sunny 7rm hse. oak firs. Mod 
bthrm. porch. pkg. Nr T. Pike 
$399 - util Scott 969-1969 


NEWTON W. 2M/1F sk M/F 
to shr apt in beaut Vict hse 
W/d. hdwd fis. yard. pkng. 
T/Pike $350 + 332-7683 


NEWTON W. F rmt to shr 
beaut Colnial hse. pkg. utils 
incid $400 Nr Rt 128. 16. 30 
Pike 965-2796 / 
508-470-5887 


NORFOLK 13 ac horse 
ranch 2 rms avi. Indoor 
pool. jacuzzi. frpic. 2 kits 

2mi to S Sta train $500 - 
(508) 520-6590 


NORTH CAMBRIDGE-beaut 
3BR nr T 2F 27: sk same 
6R hdwd firs. por. yd. bsmt. 
ren. nmsmkg. $350-. 
876-3852 


ROSLINDALE-1M sks 2M/F 
for 3BR family hse. 3 bth 
dys od yrd. prk. pets ok 
$400: utils. safe ngbrhd 
Call 983-0716 or 787-6725 


GRACIOUS COOP 
ROSLINDALE 3M 2F humor- 


ous. flexible 30-61 seek 6th 
Friendship. popcorn. woods- 
tove Safe neighborhood 
Good trans. all amenities 
$299 incl utils. Call 327-3647 


ROSLINDALE M- lovable 
dog sk resp F/M 24: toshr8 
rm hse nr Arb bus/T prk w/d 
more $375/mo 469-2207 


ROS / W ROXBURY 
ROSLINDALE-resp. mature 
per to shre Ig vic home in gt 
nbhd W/3GWM. NR T. pkng 


SALEM NH- Methuen. Prof 
GM to shr 4BR/2BTH. Furn 
big yrd. 30 mins to Boston 
$350. eves (603) 898-6017 


GREAT DEAL 
SOMERVILLE Union Sq. 2 
rooms for $225/mo (You get 
both') Lrg LR & kit. Pets OK 
Great roomtes. 623-2163 


SOMERVILLE- 1 M/F for 2 
'2BR 11/1. 5 biks Inman Sq. 
$350 - util & sec dep. Sunny 
3rd fl. clean. quiet. No pets/ 
wtr bed. Call John O 
623-3855 wk days. eves 
868-5050 


SOMERVILLE. 2brm apt. big 
enough for 3 ne 
Davis/Porter. off st pkg. avi 
imm. $700 - . 666-0907 


SOMERVILLE-2M, 2F. 1 cat 

veg semi-co-op. nsmkg. 

24+. $285 - UT. 628-5585 or 
623-6918 


rounds sk nnsmkr to shr 

fir home nr Red line. Hrdwd 
firs. w/d. dw. cats. avail im- 
med. 1st. last. dep. $267/mo. 
call for interview 625-3284 


SOMERVILLE Belknap St 


resp/prof M/F 625-3844 


SOMERVILLE. Dvs Sq. subit 
1br in frnshd 2br. POLIT 
PROGRSV. no smk $413inc! 
avi Feb. late Jan 625-3386 


SOMERVILLE, F 33 sks F 
26+ to shr homey 2BR nr 
Davis T. Tufts. porches. 
yard. storage. wash/dry. 
$350 - . call 496-6254 


SOMERVILLE, Great 3BR 
apt in Davis Sq! $333 sk 
neat. prog indiv. No smkrs. 
pets negot. Sandy 776-4955 


SOMERVILLE nr Tufts. bus. 
Davis T. M/F 25+ non- 
smkng. no cats. to shr beaut 
big 3BR w/2M. W/D, dw. big 
closet, $350+. 

Justin 864-4700 ext 283 


(ee 
SOMERVILLE Wtd M/F for 2 
rms $310/ $270: in 4BR 
house. Wsch mech. st. pk 
no smk/pets 666-9736 


SOMERVILLE/Camb. 1F/ 
2M sk F 25+ No smk for our 
hse Avail immed. $300: 
625-9719 


SOMMERVILLE. looking for 
vegetarian or kosher woman 
to share 2nd fi. of house 
spcious. sunny 2 BR. safe. 
quiet neighborhood 
$400/mo. + utys. avail. now 
623-3724 


SOUTH END-2 br dupix to 
shr. own rm, juzz. mar firpic. 
ac/h. w/d . wil to w. Jan free. 
$650 mo. neg. 423—6311 


STONEHAM 3M sk M/F to 
shr 4BR indep hse $250: 
utils. W/d, dw. off st pkg. Avi 
Jan 1. Skip (800) 356-4246 
days. (617) 438-2301 nites 


WAKEFIELD Lap of luxury. 
mini-farm. co-op people. 
woods & lake. prvt bath. 
G/L welcome $450 David 
246-1905 


WALTHAM-M/F for 3bdrm 
hs. W/d w/w. Nr T. Brandeis. 
stores. Rent $340 inc ht 
hw. Call 899-7375 Mark 


WALTHAM-reliable F wntd 
for ight hsekpng and ckng in 
exchng for free rm and 
board. 647-5701 


BEST SPACE IN TOWN 
WATERTOWN 1F & 1M sk 2 
frndily. respons! for 10rm 
clean hse. Porch. Ig yd. 
much storge. w/d. pkg. nr T. 
no smk/pt. $350 + 926-0075 


WATERTOWN 2M 1F seek 
M/F 28+ to share spac. 
frndly. indep Vict hse. 2 bths. 
frpic. quiet resident! street nr 
Pike. woods. T. park. tennis. 
pkg. prch. w/d. No pets/cigs 
$395 - 924-5693 eves 


WATERTOWN 2 GWM prof 
sk rmte (M/F) for smil rm. 
spac apt. No car. smk. pet 
Nr Sq & T $175+ Avi now 

926-8569 


WATERTOWN-3M 1F sk 1F 
or 1cpl or mother w/child for 
BIG rm in Irg co-op hse. 5 
min frm Sq/fbuses. quiet 
home in safe area 

nsmkg/drugs. $500: 

923-8655 


WATERTOWN-3 a F 
34-38. Iking for left. fem- 
minist. 30 + to shr home 
Suny. spacious. semi-coop. 
no smk. pets. Jan or Feb-91 
$250 - . 923-4326 


WATERTOWN- Coop sks 
1F/M shr 3-5 meals/wk pol 
progsv nosmk semi-veg nr T 
2F 2M 24-38: cat 923-9437 


WATERTOWN Gay/ lesbian 
ID hsehid 3fl 6BR home w/ 
bsemnt/ yard w/d guest rm 
nr bus/pk nice nbhd No drug 
$300 - 923-2480/ 926-5823 


WATERTOWN-mostly co-op 
hse sks M/F 30s. Sunny. 
friendly. considerate 2 fam 
w/2F 1M nr shops on bus 
line Pro-choice. nsmkg. st 
pkg. avi 1/15. $350. 
924-8075 
WATERTOWN-nr Prof F 
wnted. shr Irg 6 rm 
duplex. w/d. prking 
$375 - 876-2272 


WATERTOWN-M/F 25°: shr 
Ig sunny 3BR house nr 
Charles W/D. pkg. $325: 
nsmk/no pets 926-6901 


WATERTOWN sk F to shr 
4BR hse on quiet st w/2prof 
M Sunny BR. huge yrd. 1 '2 
bths. w/d. pkg. d&d. big kit. 
dr nr T. $450- 926-0263 


LONELY? ARTISTIC? 
WENDELL Need family? Us 
too M 43 painter/ sculptor/ 
blacksmith & F 49 writer 
seek to build closeknit fam 
qrp w/ 1 or more persons. F 
pref No drugs. booze. pets 
Not a sex ad. Call (508) 
544-2134 M-W 4-9pm 
617-522-3774 lv msg or write 
Box 297 Wendell MA 01379 


WESTON. escape the city: 


shr 3br hse in the wds w/ 
cats. piano. frpic. grden. on 
at str. nr MBTA. $325 -. call 
Chris 894-8048 


WEYMOUTH nr Rt3 & 18 on 
pond 4BR. 8rm. 2bth. at 
nonsmkr. $300: or $1100 
take over 734-7928 


WINCHESTER M/F prof 
nsmkr 25-35 wntd for indep 
hsehid All mod convs. wik to 
train & cntr of twn. Frpic. off 
st pkg $385 - utils 729-8139 


WINTHROP. skg M/F to shr 
huge apt on beach. hdwd 
firs. mod kit. pkg. strge. mins 
to T & bus. avi 2/1/91 
$267/mo: utils - sec 
nsmkg. 846-1691 


ROOMMATES 


ALLSTON-1F for 5bdrm hse 
No smke. no pets. Sense of 
humor a plus. $281 inc heat. 
near T & bus lines. Near BFC 
Call 783-0293 


ALLSTON- 1M/1F 30: sk 
mature. dependable nsmkr 
w/sense of humor to shr 
sunny 3BR. Hdwd firs. EIK. 
porches. pets ok. $250+. 

5 min walk to Cldge Crnr 
782-8060. 


ALLSTON. 1M/F to shr tux 
condo w/F central ht/air 

incl 1¥2 bath. pkg avi. 
exercise rm. cat. no fee. 
$550. Stacey 787-9679 


ALLSTON $262/mo 6BR 
house. Quiet st. nr Star Mar- 
ket. T. 57 70 66. Wik to Harv. 
Idry in bdig. 787-8980 


ALLSTON. 2M (classical mu- 
sician. KSG grad) sk m/f 24 
+, for rm in 3 br apt. Nr T. 
Har sq. non-smk only. $287 
» util. 782-8615 


ALLSTON/Brighton GWM sk 
M/F prot/Grad own rm priv 
entr Irg hse Nonsmkr Nr T 
Cable. $300 787-8939 


ALLSTON/Brkin, nr BU, nd 
easy-going. openmnded. 
dog-lvng. respnbi 

smoke ok, qt. mod condo 
$395 +phone, 787-5326 


ALLSTON/ Brookline. Avi 
Jan. Lrg BR in spac 4BR apt 
$385 ht/hw incl. No fee, free 
laundry. 1 bik to T. 734-4263 


ALLSTON F/M to live w/ F in 
Irg snny 2BR apt. Hdwd fis, 2 
prchs. eik, LR. OR & pkg. Nr 
T & buses $425. 782-2665 


ALLSTON-M/F 1BR in Irg 
2BR. hdwd firs. frnt/bck 
porch. nr T. pkg. pets ok, no 
sec req. $325/mo:ut 
787-5660 Ive msg 


FEELS LIKE HOME 
ALLSTON- M/F 24+ for 3BR 
co-ed. Prch. lawn, drvwy. Nr 
T & buses. Mature. sensitive. 
nsmkr. $300 +, 254-5844 


ALLSTON 
-M/F nonsmkr to shr big 4BR 
w/3 women & 1 cat near T. 
Clean and sunn 
$300/mo + utils 782-1671 


ALLSTON, M or F wntd to 
shr Irg 3br in hse modern 
Kitch and bathconv to Camb 
$325 783-4164 


ALLSTON N. 2GWM sk rmte 
for Irg 3BR apt in 2fam hse. 
W/d. piano. 2 LRs. Irg yard. 
pkg $365 incl ht 254-1955 


ALLSTON Near Camb. Seek 

M/F rmte to shr nice apt nr 

bus $300+ $50 utils. Mike 
327-2783 


ALLSTON Nr Harv. M sks 
nsmkg M/F prof or grad for 
big snny 2BR. LR. DR. wikin 
clsts. rfdck $350: 789-5410 


GREAT APARTMENT!!! 
ALLSTON Rmte. Prof/grad 
spac 3BR on T. Prch. frpic 
$367/mo. Avail Jan 1st 
David 787-9775 after 6PM 


ALLSTON:warm. er | 
hsehid sks hsemate. M/ 
25+. Ig hse. w/d. sunny. yrd 
Quiet nghbhd. 10 min Har Sq 
av 1 Feb. $312+ 782-0126 


ALLSTON, while they last 
spacious bedrms available 
in Irg Sbr Vict 2 fam hse easy 
going co-ed hsehid drive- 
way. porches smoking ok 
$275/mo 562-0052 or 
783-5565 


ARLINGTON-1F sking 1 F 
for 2 br. 1st fir apt. w/d. w/w 
e-i-k 2 cats enuff! $425 pis 
uit 646-2511 


ARLINGTON. 2bdrm priv qt 


ARLINGTON-2F sk F/M 23 - 
no smkg to shr spac 3bdrm 
apt frndly/indep quiet nbhrd 
on bus line off st parkg 
$385 - 648-7963 


ARLINGTON-2 sunny BR 
avail 11/2 baig7rmhs. w/d. 
pkg. no smkg. V nice. prof F 
35: $350+ 646-3128 


ARLINGTON/Cam-F wntd to 
shr Irg sunny apt w/ couple 
and dog. nr T buses. w/d 
porches. yd. $275-ut. 
641-4429 


ARLINGTON Ctr-F. 36. sks 
resp. self-aware. self-loving. 
nsmkg F. 25-. to shr spac 
circa 1912 Spanish style 
twnhse on (swimmable) spy- 
pond. wrkng frpl. hdwd firs. 
no pets. $500-ut. Call 
643-8409 


ARLINGTON Ctr sk 3rd F 
non-smkng. 2mins to Mass 
Ave & T bus. $325/mo - utils. 
w/d incld. 643-2216 


ARLINGTON/East Arl-2 F sk 
same to shr huge Vict home 
Grt loc. shops. T etc 
Creative/indp hsehid. 
$400/mo 646-6127 


ARLINGTON East. 2F. 1M sk 
2nd M to shr Irg 4BR blue 
Vict. walk to T. pkg. w/d. 
ard. rfideck. nice nbrhd. 
350: . 643-9286 


ARLINGTON, F.1 cat sks 
F/grad to shr 2BR apt in 2 
fam hse. Hrdwd firs. pkg. 
w/d. yrd. Nr T/Rte 2. $425 - 
avi 1/27 648-7957 


ARLINGTON-F sks M/F to 
shr sunny home. nsmkg. 
semi-veg. pkg. w/d. walk to 
bus. more than 1 rm avi ideal 
for art studio or healin 
work. option for 1 or 
rmmtes. $575 + ($350 for 1 
rm) 646-5311 


ARLINGTON Heights M/F to 
shr 2BR apt in 2nd fir of 2fam 
hse. livrm. dinrm. prch. w/d. 
pkg 5 mins to Mass Ave 
$412/mo: John 648-7939 


ARLINGTON/LEXINGTON 
— 2M sk 1M/F nonsmokr for 
spac 3-BR duplex. Pets OK. 
nr T. meadow. shops. W/D. 
friendly. indep living. $333 - 
861-9174 


ARLINGTON M/F nsmkr 
rmte needed for 3BR hse 
Lrg BR w/ hdwd fis. qt area 
yrd. pkg $317 + 643-5371 


ARLINGTON. M/F rmmte 
nded for 4brm. 2bth hse w/ 
sauna. w/d. pkg. next to bus. 
Feb 1 or sooner $375: utils. 
648-4451 


ARLINGTON. M/F to shr 
4brm. 3stry apt w/ 2 others. 
nr Red In. hdwd firs. w/d. 
pkg. $235/mo: utils. 
646-9021 


ARLINGTON. sk 2-4 M/F for 
5br hsed dr dd w/d porch 
prkg quiet safe st nr bus 
$350-400utils incld 641-3717 


ARLINGTON- Unique. spac. 
single family hse looking for 
3rd rmmt. ig LR w/frpic. w/d. 
dw. pkg. $333 + 643-5025 


ASHMONT-nr red line T 
rmmts wntd for spac sunny 
3BR apt in VIC hse Safe 
quiet tree-lined st 
$285/mo:1mo sec & ref 
282-5263 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
iS TUESDAY AT 

6:00 P.M. * 
BACK BAY. 3M _ outgoing 
prof 24- skng M/F rmmte to 
shr beautiful 4BR/2Vabth 


duplex. Must see. Call after 
5:30. 536-5954 


NS 
Back Bay. exquistite 2 bdrm 
to share. Ht/hw w/d dw ac * 
hdwd firs. $640 Cz 
437-6446 


i 
BACK BAY F sk M/F to shr 
elegant 1500sf. renov. Zbr 
on 2firs. d/d. a/c. _Indry. 
rfdck. pkg avi $650 267-4748 


OES 
BACK BAY Marlboro St. Shr 
Irg beaut 2BR. 2bth. frpl 
hdwd fi. d/d. w/d. Nsmk 
$685 negot. Incl ht/hw 

all 266-1340 


BACK BAY. M/F wntd for 
spcs Marlboro St. 2BR apt 
Firpic. d/d.w/d. $650(reg) 
Michael 266-1826 


BACKBAY/SE-2GWM _ seek 
another large 4BR apt 
$360;+ utils first/last 
236-1085 


BACK BAY Shr 2BR duplex 
w/ grad. Own bed & bth. eik 
w/d. nr T. schools. Grt deal 
Feb 1. $500 Nick 262-5C10 


BEACON HILL-2M 1F sk 
M/F for Irg rm in 4BR hse. 
w/d. pkg. dw/d. own ba. nr T 
and dwntwn. $370: 1/4 ut. 
720-1460 


ATTN: GRAD STUDENT 
BEACON HILL. F seeks F to 
share 2BR apt. mins from all 
T lines & comm rail. 10mins 
to MIT & Harvard. prof/grad 
student w/sense of humor & 
interest in music pref. $400. 
227-1228 


BEACON HILL-resp M/F to 
shr sunny 2bdrm apt hwd fi. 
frp. dshwsh. close to T. 
$525/mo incl ht/hw avi 1/91 
Call Kevin 742-3707 


BEACON HILL. Sunlight 
filled apt. 25ft ceiling. frpic. 
deck w/ river vu. w/d. shr w/ 
1M. 1F & cat. No smok. $483 
incl ht/hw. 523-4758 


BELMONT. 2 prof Females 
seek rmmte for 3br apt 27 - 
$333 utils. Available 
2/1/91 or sooner. 484-7663 


So £4 -MO. 8 Tt - 
amateurs(3Mif)seek another 
petless. smokeless soul 
w/tolerance&clarity of mind 
$165- 489-1250 


BELMONT-F. 34. sks F to 
shr 5 rm apt. frnshd except 
for Bdrm. spac in study avi. 1 
blk frm 73 bus to Hrvrd 
$300 - ut. avl asap. nsmkr/ 
no pets. 489-5754 


BELMONT. Ig apt nr 
Cushing Sq. ‘abl to T. 15min 


kitchen. dw. fp. | R 
2 prchs. $366. 489-1581 


BELMONT. M/F to share 
w/2. Ig rm. frpic. pkg. sunny. 
quiet. no smkg. $333 incl ht 
484-2653 


BELMONT-Prof F sks resp F 
prof/grad 28: for sunny 
comfy apt w/hdwd firs & sun 
porch. W/D. pkg. on T. no 
more pets. $395: . 489-4227 


BELMONT Rmte wntd. Lrg 


Sq 
$350 - Dana/Alex 924-7945 


BELMONT. sks 2 to shr Irg 
3br on T mins to Hrvd Sq 
close to laund and shopping 
$367 - 484-1057 


BELMONT/Waverly-large 
sunny apt w/large yard and 
trees Quiet. near parks and 
T Free off-street pkg. W/D 
shr w/environmentally con- 
scious cpl and two wonder- 
ful cats. nsmkrs. $375 incl 
HT 484-6326 


BOSTON. 1BR in 2BR apt 
Nr MFA. T. Quiet safe 
neighborhood. $390/mo 
neg Street pkg. w/d in 

bldg. 734-489: 


BOSTON 2BR North End 
condo. Age 20-29. D/w. idry. 
hdwd fis $465 inci ht. hw 
a/c. 661-8979 or 330-2087 


BOSTON 4M sk 1M/F for re- 
nov 5br apt nr NU. hospitals 
Irg Ir. kit. mod bth. $250 incl 
ht 661-0136 


BOSTON-ASAP. nsmkr. M/F 
to shr 2BR/BATH. 1 bick 
from Beacon steps to T 
$550/mo - elec. 266-3291 


BOSTON. Beacon Hill. skg 
3rd for 3brm. $450/mo. M 
pref. no pets. 


BOSTON Boylston St. Nr T 
universities & shops Avi Feb 
Ist $255- utils & 1st. last & 
security 267-2620 lv mssg 


BOSTON 8Brkin Vill area 
Mod 2BR apt. Pond view 
Partly furn. nr T. hosps. 
etc $450- utils $900 - 
utils (neg)for apt. 848-5929 


BOSTON Fort Pt. Shr live-in 
loft $440 per month plus key 
fee. Artist or non-artist 
Justine 426-4294 


LOFT SPACE 
BOSTON-2GM rmmtes or 


in S End. 3200 sq ft. Irg open 
common area. ea rm $400 
incl ht/elc. call Jim 482-5207 
or Dave 542-2427 


incl 
561-3159 


BOSTON. Irg 3-4BR. pkg. nr 
T & NU. No Fee. $250 
239-1830 


BOSTON Med area. nr NE & 
T. GM intel. easygoing for 
huge rm. prvt bth townhse. 
Now or ? $350+ 232-5396 


BOSTON. must see. Fort 
Hill. 2GM sk 3rd for spacious 
country home in city. Very 
conv loc. ample prkg. priv rm 
& bth. Indry. yard. $375incl 
all. 445-6231. 


BOSTON N End. 1F sks 1F 
22+ resp neat & friendly to 
share sunny 2BR. 5 min from 
$300+ Call Taylor 
227-4298 Avail 2/1 


BOSTON. North End. 
waterfrnt. to shr w/prof M, 
frnshd/unfrnshd. roofeck. 
w/d. dw. $450+ . 925-4856 


BOSTON/Brigham Circle. 
prof for sunny mod newly re- 
nov 2BR. Vw of city. w/d. 
porch. yrd. 3mins to T. 
$375 + utl 731-2205 


YEGETARIAN 
BOSTON nr Brigham Circle 
F sks F for spacious apt 
Must be vegetarian. 
nonsmkr. 25+ & must like 
cats. $250+ 445-6024 


BOSTON. prof F sks same 
to shr 2BR condo. $400/mo. 
have small dog. Ava 1/1 Call 
Maryanne 439-0288 9-5 


BOSTON. rmmts for Irg 
3BRs. Hdwd firs. e-i-kit. nr T 
$250-$275 : utils. 277-4838 


BOSTON. shr Irg apt. young 
adults. nr schools. T 
$340/mo incl utils. 566-4090. 
527-0397. 


BOSTON. So End/Copley 
M/F sk 1M/F for 3br w/ | 
LR. kit. balc. nr T $350incl. 
call 536-0642. 424-1101 Iv 
msg 


BOSTON South End-nr 
Copley. rmmte to shr dpix. 
hdwd firs. pkg. wrkng frpl. 
must rent. $600/negot. 
262-6261 


TREEHOUSE 
BOXBORO (Nr Acton) We 3 
built ideal country mansion 
for coop living. 12rms. 
8acres. pool to Boston 
commute doable. Need 2 
who value commnty. Shr 
food. no meat. no smoke. 
$295 - util. (508)635-9665 


BRIGHAM CIRCLE Mod 
2BR Irg LR & DR and more! 
Male art stdnt. resp. clean 
sks stdnt 20: who is same. 
No drugs/ alc/ cigs $400: 
277-4825 


BRIGHTON-1F prof nsmkr 

for Ig 3BR. hdwd. prch. nr T. 

pkng_ Avi Feb 1. $392 inc util 
232-7806 


BRIGHTON-1F roommate 
needed. no pets. nonsmkg. 
rent $289 incl UT. 731-651 


BRIGHTON. 2F sk 1 prof F 
to shr new 3br. 2bth apt. 
w/w. w/d. d/d. porch. 1bick 
to T $340 : utl. 782-8579 


BRIGHTON-2 M/F 23: Feb 
1 5BR 2ba near 57. 86 bus 
and T Straight/Gay house 
$260/mo - util 782-9421 


BRIGHTON-2 prof F skng 1F 
25. to shr 3BR apt on 1st fl 
of nice 2 fmi house $300 - ut! 
Call 787-3373 


BRIGHTON-2 yng prof F sk 
3rd for spac 3 br apt. $300 - 
util, Avail immed. Call 
787-1260 


BRIGHTON CENTER-2 
quiet resp stable GM 
mid-30's sk similar GM to 
shr 7 rm apt in 3-decker. 
$233 - ava 1/1. 782-6479 


BRIGHTON CONDO 
2GWM. 29 & 35. sk similar to 
shr Irg 3br condo on Comm 


incl ht/hw. no fee. taw 
Please call Rich at 731-0315 
Thanks! 


BRIGHTON Ctr. looking for 
quiet indept nonsmkg M/F to 
shr 2nd fir of hse. frnshd rm 
w/d. quiet safe area. Nr bus 
& Y $335 incl all. 782-1690 


BRIGHTON-F 28 sks 25: F 
for mod clean 2BR in BR ctr 
$350 - elec. w/d in big. avi 
1/1 or 1/15 Jeanne 787-2751 


nghbrhd. 
783-9867 


BRIGHTON-Ig hse nr T kit. 


smkrs_ Cats. 
783-4377 


BRIGHTON Lrg BRs in man- 
sion Pkg. Idry, or T. - 
Comm/Storage workshop 
artist space 254-5103 


BRIGHTON. March 1. 1F 
nded for 2brm. $375/mo-. 
great apt. great loc. great cat 
call 254-5138 


BRIGHTON. M/F to share 
large 3BR apt 

heat & off st pk 

avail now. call 323-4100 


BRIGHTON-M sks person to 
shr 2BR. w/d. furnshd. bus 
line. $300 incl ht. 783-2816 


BRIGHTON Nr BC. Rmte 
wntd to shr beaut newly re- 
nov 3BR apt. Qt nghbrhd 
Lrg yrd. bckprch. w/d $340 
incld 964-6483 


BRIGHTON-nr BC and d 
lines sk M/F 24: for irg 4BR 
apt porch. Ilvrm. $335/mo 
incl ht/hw. 738-5856 


person. inc ht/hw. 275-1948 


BRIGHTON nr res 2M & dog 

sk Iprof for Irg 3BR in 2fam 

hse. $400: yard. pkg. 
232-7130 


BRIGHTON/Oak Sq. — Prof 


Pkng avail. On exp bus and 
bus lines. W/D in basemnt 
D/D. $425: heat/hot water. 
Elec. incl. Avail Feb. 1 (or 
sooner). 783-9058 eve./iv. 
mssg 


BRIGHTON Oak Sq. 1rm in 
5BRs hse. prkg. Idry. no 
pets $240: utils. St Feb 1 
Call (617) 787-4837 


BRIGHTON. rmt wtd in mod 


BRIGHTON Room for rent in 
3BR apt. No pets. Near 
Green line. No smk $240: 
utils. Call 782-2635 


ut. 787-0769 or 254-1508 


CLEVELAND Circl, 2 nsmkg 
F skg 3rd to shr spac apt w/ 
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BROOKLINE. 1BR avi to shr 
in Irg sunny 4BR in Cldge 
Crnr. Nr T. w/d. pkg. $390 + 
566-3727 


BROOKLINE 
1M/4F seek M/F nonsmkr 
23+ prof to shr hse. $300 
w/pkg + utils. Avi 2/1 & 3/1 
Nr T No pets. 738-7104 


BROOKLINE-2BR. shr w/ 
Hawaii trnspint. fnshng grd 
dgree at BU. quiet nrbhd. 
w/d. nr T and bus. 28+ M/F. 
$385 - ut. Steve. 277-1229 


BROOKLINE 2F seek 3rd for 
irg BR in 3BR apt. 2 prchs. 
hdwd fis. nice area. cls to T 
$400 incids ht/hw. 739-0722 


BROOKLINE-3F sk F for Ig 
twnhse w/2BA frpic hdwd fir 
nr CD $425 HT/HW inc av 
1/1 no sm/pt 731-3883 


AVAILABLE NOW! 
BROOKLINE. Cleveland Cir 
Roommate to share sunny 
3BR apt. Nonsmoker $358 « 

(617) 734-6688 


BROOKLINE/ Brighton M/F 
for 2.5 BR apt. Rent is $350 
per month including utilities 
Call 566-1922 evenings 


BROOKLINE/ Brighton, 2F 
sk 3rd $355/mo. ht/hw incl. 
Ig mod apt. Nr B.C.D. & bus 
Ist/last » sec 232-3137 


BROOKLINE Clidg Crnr. Lrg 
lovely Vict. Frpic. dcks. sky- 
line vu. No Sah erst Clean- 
ing service $460 731-0076 


BROOKLINE/Clidge Crnr. 
sks F 27-35 to shr 2 bdrm 
apt w/1F. Quiet. clean. 
non-smkr. no pets. 2 min to 
T $464/mo incl ht 731-2277 


BROOKLINE. Cldge Crnr. 
non smkr for beautfl sny rm 
in vict hs w/ kit privig. nr T. 
$450-550 - util. avi now. pkg 
734-3610 


BROOKLINE/Coo!l Corn-M 
sks M/F for 2BR twnhse. 
w/d. garge pkg avi. wee 
loc. $455 incl ut. 734-530 


BROOKLINE-Coolidge 
Cornr irq 3BR M/F needed 
asap near T must see clean 
& quiet. $410 mo 232-8917 


BROOKLINE Cool Cnr. F 
prot grad stdt sks 24: resp 


ht/hw. avi asap 734-6024 


BROOKLINE Cldg Crn 
mature M/F 30: for Ig. snny 
clean 2BR apt on T. bus. Ot 
nsmk $450incl ht. 739-5409 


BROOKLINE-M-F to shr rms 
in hse nr Cool corn. 
Brookline Vill. T. w/d $362- 
$450 incl ht/hw 734-2496 


NO SECURITY, 
BROOKLINE. ASAP. 2F sk 
resp M/F to shr 3brm apt. 
clin. hdwd firs. 1. 5bth. on T 
$433/mo. 566-7991 


ATTRAC BROOKLINE 


APT 
BROOKLINE-Prof to share 
spacious 7 rm furn apt 
v/studio sp. Nr C In Wash 
Sq $350: elec No smkrs 
566-1252 


BROOKLINE. reliable M. 27 
sks M/F for Irg 2br nr T w/d 
hate elev w to w $505/mo 
incids ht. hw John 508- 
653-3995 day 734-3573 eve 


BROOKLINE-St Paul st. adj 
to BU. Irg rm. open lease 
$300-S400 per month 
738-8048 


BROOKLINE VILLAGE-ava 
fr 12/18. sk prof F to shr 3BR 
apt w/1M/1F in res area nr T 
No cigs/pets. $350- utils 
Chuck 734-1261. 738-9214 


BROOKLINE VIL- F sks 27 - 
ezgoing F frig 2nd fir 2BR on 
priv st & T. Frp! W/O Porch 
Prkg $383- No smk/pets 
Avi now. 232-3842 


BROOKLINE Vill. 1M/F to 
shr w/ 1M. 1F. Avi Feb 1 or 
sooner $230. $100 depst. 
566-7315 


BROOKLINE Village F 23-. 
nsmkg. wnted for spac 3br 
apt nr T. $370/mo ht incl. 
277-7843 


BROOKLINE VILL-M/F 25- 
to shr huge sunny 2 bdrm apt 
avi now $380 incls all util pkg 
poss smk ok Call Judith at 
738-9715 


BROOKLINE Vill/ Cool Cror 
2 nded for nice 4BR in hse 
W/d. hdwd fis. $262/$275 
w/ht hw 232-7234 


BROOKLINE VLG-2 GM. 1 
strt cpl sk communicative 
person for 5BR apt. art- 
ist/musician welcome 
$249 - util 277-8719 


BROOKLINE-Wash Sq. F. 
sks. 2 mat nsmkg M/F to shr 
rg 3BR nr T. w/d. $425- 
$450-ut. 1st and last. avi 
2/1. 734-0494. pkg avi 


BUNKER HILL 
Seek 4th rmmt M/F 24- 
stdnt/prof. On T. Irg room. 
w/d..No sec dep. $335: util 
No smk/pets 242-3136 


BURLINGTON Prof M sks 
nsmkg M/F 25: to shr 2BR 
condo. pool. clubhouse. a/c. 
$400/mo incl ht. 229-6512. 
Doug 


CAMBRIDGE. 1br avi in 3rm. 
$250/mo. no smkg/pets 
15min from Harv Sq. avi 
now. on-str pkg. 492-5801 


CAMBRIDGE. 1BR avail 2/1 
in 3BR apt. Eustis St. for 
non-smoking M/F. 
$360 + utils. 876-9130 


CAMBRIDGE-1F for 
3bdrm duplex 1 mi from 
Hrvrd Sq $315/mo. no dep. 
rent control, 547-2857 


CAMBRIDGE-F skg M/F 
nsmkrs 25+ to shr 3br Inmn 
Sq apt. grt nghbrhd. 6rm. 
2bth. w/d. prch. gd cond. avi 
now. $397+ neg 864-1189. 


CAMBRIDGE, 1M/F nsmkr 
for 3brm apt in hse nr Harv 
Sq. hdwd firs. prch. qt st. 
$400+ utils. 864-1183. 


CAMBRIDGE-1M or 1F for 
quiet. spacious. 2Bdm furn 
apt. Harv st. fireplace. laun- 
dry. $400 incl ht. no cigs or 
pets. 354-5871 
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BARGAIN !!! 
CAMBRIDGEPORT/River 
st. own room huge apart- 
ment washer/dryer walk to 
Universities $290+. Quiet 
only Jim. 868-8148 


CAMBRIDGE-2F/1m_ sk 


M/F newly ren twnhse. nr riv. 
w/d. d/d. 2 1/2 bths, deck 
$460 util incid. 547-5651 


CAMBRIDGE-2 F sk F to shr 


apt own BR. nsmkg. no 
pets. nr T. $350 inci ut. avi 
1/1. Maggi. 354-3792 


CAMBRIDGE. 2F sk 1M/F 
nsmkr. wat sal frndly. indept. 
'e. $345 ht incl 


CAMBRIDGE 2Ms 20's 
need rmte. Skylite bdrm. 
sunny. w/d. yrd. Center- 
Harv Sqs. $300+ 661-8774 


CAMBRIDGE-30: M/F. 
spacious apt. nr Harvard Sq 
1BR in 3BR. st parking 
876-6819 Ive msg 


CAMBRIDGE-3M seek 1 
M/F central Sq $350 inc 
heat sunny. laundry. 2 baths. 
no smoke/pets. 354-3768 


CAMBRIDGE $465 inc! utils 
2BR. livingroom. study 
prkg. wshng mach. nice 
area 492-0137 lve message 


CAMBRIDGE apt. Inman Sq 
Sk young pores - new 
spacious 4BR 3baths w/d 
$350: nsmk Greg 864-6001 


CAMBRIDGE Beaut bilevel 
condo with frpic. wood fis 
mod kit. w/d. skylites & rfdck 
$575 incls utils 576-3340 


CAMBRIDGE/Belmont in 
Prof M seeks 1M/F for 
sunny spac. 2nd fir apt 
Yard porches. Near Frsh 
Pond T $450: 926-8300 
days 489-5986 eve 


M/F 25. to shr Irg sony apt 
Hadwd fis. w/d. No smk/pets 
utils 497-8227 


CAMBRIDGE Cen Sq-2BR in 
3BR apt. $395 and $340. off 
st pkg. yard. back porch. Irg 
Iv rm. 491-6114 


CAMBRIDGE Congenial 
nsmkg house Central Sq 
seeks M/F 24- for 2/1 
$320: Free Idry/ pkg 
Lve mssg at 864-2610 


CAMBRIDGE 
Huron near Tobin elem 
Great rm. any 
female ideal for mom with 
schoolgirl. 492-5058 


CAMBRIDGE. F grad stdt w/ 
cat sks M/F nosmok for 2Br 
apt nr MIT. T. taund 
$325 - utils 354-5427 


CAMBRIDGE Fresh Pond 
Need 4th rmte Grt hse & 
nahbrhd. Frot/pck prehs 
yrd_ Avi now $330 876-4040 


CAMBRIDGE F roomate 
30 Small room. furn 
sunny. hdwd fis. Temp OK 
$200/mo 547-2268 


CAMBRIDGE Frsh Pd/Mt 
Aub M 31 Prof sk M/F 25-35 
nsmk for 1st fir irq BR 
LR/DR eik hwd fir stora 
semi-furn nr T $47 
455-4266W 497-6160H Jeff 


CAMBRIDGE-F to shr Irg 
2BR apt nr Harv pkg avail 
$370 sublet thru 8/31 or rent 
longterm 491-1303 


CAMBRIDGE Furn or unfurn 
priv bth & priv entrnc. Wshr 
nr Inman Sq. Temporary OK 
$435 incl util 547-2268 


CAMBRIDGE-great location 
great room. F wanted. park- 
ing. $350 - utilities. 354-6083 


HARVARD SQ. 
.CAMBRIDGE nr Radcliffe 
Huge sunny BR plus study in 
2BR rent controlled apt. Bay 
window hrd wd firs. $441 htd 
utils. Prof F 30+ frndly in- 
dep resp 492-3314 


CAMBRIDGE-Har Sq. 

BR w/1/2ba avi in 3BR apt 

30: F wntd. $317 incl ht 
491-1107 


CAMBRIDGE Inman Sq-Two 
8x1 2rms for 1M/F $395 
w/heat incl live w/1M Big 
Kitch New Bath w/d 
354-7669 


CAMBRIDGE-inman Sq. rsp 
for 2BR 
1/2 utils. 


CAMBRIDGE M or F 28: to 
share lovely 2BR apt with 
1F Porch $415 incl utils 

No smk/pets 492-3384 


8-10A 9-1P or lve mssg 


CAMBRIDGE-nr Harvd Sq. 
3F sk 1F in 4BR_ apt. 
$390/mo + ut. 864-4070 


CAMBRIDGE-nsmkg. M/F 
shr sunny 2BR apt w/expsd 
brck. pine firs. $450/mo incl 
ut and pkg. nr shppng and T. 
661-6588 or 864-2149 


CAMBRIDGE-nsmkr to shr 
Irg renovtd top flr apt w/2 full 
ba. w/d. secure strge. 
$600/mo + ut. 864-7264 


CAMBRIDGE PORT-sunny 


mature person. avi immed. 
w/d. dw. easy walk to T. 
schools. $300 +. 547-1048 


CAMBRIDGEPORT. nr Cen- 


BU bridge. Beat up. but incx 
pensive! $150/mo 782-7740 


CAMBRIDGE 
Avi imm, prof F 25+ wnted to 
shr spac mod apt w/ yrd. 
irm. semi-furn. $375/mo, 
1/5utils. access to phone. 
call 876-7041 aft 5pm. 


CAMBRIDGE rmts wnted for 
4BR apt. Hdwd firs. deck. nr 
T. nr w/d. B.U. bridge. $300 
868-7745 


CAMBRIDGE-rmmte_ wntd 
M/F. nsmkr. avi immed. 
$375/mo + ut, free off st pkg. 
w/d. 2 bicks from Inman Sq. 
335 Columbia st. Call any- 
time. 354-4518 ask for 
Laurie or Rafael 


HAVARD SQUARE 
CAMBRIDGE-skng rmmte 
for Irg sunny condo, nr Hvd 
Sq. hdwd firs. deck. new Kit. 
tk Ightng. Irg priv BR. avi to 
6/1. $400/mo+ut or long- 
term at $450/mo+ut. Call 
Mike (617) 547-9681 eves 
and wknds or (508) 256-6600 
x7587 wkdys daytme only 


CAMBRIDGE-sm 2BR apt 
on quiet st. M/F 25+ wntd to 
shr w/1M. pref grad/prof. no 
pets/nsmkg. $300/mo_ incl 
ht Call 868-1833 
eves/wknds 


CAMBRIDGE/Som- 2F seek- 
ing F 26:. Considerate 
clean. respon. Cat. yrd 
$370: . 876-7963 


CAMBRIDGE/Somerville. sk 
2 for 4BR. 2-level hse. 2 Ivg 
rms. frplc. $300: utils 
628-0006 


CAMBRIDGE. spacs (really') 
rm. Nr Hrvd. Inman Sqs. dw 
Indry. porch. backyard. 10 
min to T. We are 3 progrssv 
profs: You are a 23-30 yr-old 
nonsmkg F. $389.50/mo : 
utils. Bill. 868-5716 


CAMBRIDGE v nr Harv 
Sq/river F rmmte wnted for 
3brm apt. conv to Red & Grn 
Ins. pkg avi. strg space. w/d 
hdwd firs. $500. 547-3965 


CHARLESTOWN. 1irg bdrm 
in 4br apt. sunny. clean. thru 
fir d/d. w/d. wd firs. grt loc 
nr Wrrn Tyrn. $318.75 
242-1627 Lorrie 


CHARLESTOWN-2 pro- 
fessional M sk 1 or 
responsible M/F to shr Irg 4- 
story house next to monu- 
ment Marble frpics. wood 
firs. privte courtyard 
roofdeck. easy Pio w/d 
$450 avi now. 241-570 


CHARLESTOWN F to share 
a cozy 2 bdrm apt. Close 

to T and busline $337.50 - / 
security 241-0413 


CHARLESTOWN. Monu- 
ment Sq 1M/F to shr w/ 2F 
1M w/d 3baths nosmok $500 
inclds ht 242-3348 


CHARLESTOWN M sks M/F 
unfurn rm in qt 3fir hse nr T 
MIT no smks/pets. w/d: st 
or av now $350 242-8580 


CHARLESTOWN Rmte wntd 
to shr Irg 3BR apt. 1.5 bths 
LR eik. w/d. d/d. dck. on st 
pkg Cls to T $350: Dan 
Eva & Paige 241-5223 


CHARLESTOWN Totally re- 
nov 2BR - den. W/d. dw 
hdwd mostly furn. Nsmkr 
$400 - utils Call 242-2267 


CHELSEA. 3rd rmmt 25-35 
for Irg sunny 3BR condo 
nonsmkr w/d. hdwd firs 
porch w/view. $250- utils 
884 8002 early am. late pm 


DEDHAM/Westwood. F 
nsmkr to shr newly renov 
2br 2fam. Hdwd firs. wik to 
T I!ndry. $360/mo-p 
1/2utils. 320-9963 


DORCHESTER-2M 1F sks 
other to shr lovely 4BR 2fir 
Vict apt. $218/mo-. nr red 
line hdwd firs. 282-9093 


DORCHESTER 5 mins to 
Red line -1BR $330: Shr 
with 5M Music & cat lovers 
Avi immd 288-2997 aftr 5PM 


DORCHESTER. a new 
townhse. Ashmont 
mature. respnsbli. 


home 2/1. Piano. 3min to T 
w/d. pkg: $350: utils 
287-8171. 282-7078 


DORCHESTER-Asmont Hill 
nr T. btfl Irg Victorian sks 
rmmte. $350. 436-5076 


DORCHESTER. come join 
beaut 8br cooperative hse 
Now ages 22-57. Seek M/F 
any race. sexual pref. age 
Share veg meals & hse mtgs 
No smoking. We've lived 
safely & harmoniously in Up- 
hams Corner for 10 yrs. Nr T 
$275 $50 utils. 265-7479 


DORCHESTER. GM sks to 
shr Irg sunny 2br w/ neat 
respns nsmkr. 5min to T 
$325 Dan 288-3908 


DORCHESTER GM rmte 
wntd 2BR 5 min wik to JFK 
T Lrg rms. w/d in apt. $350 - 
Avi 2/1. Matt 287-1423 


DORCHESTER M/F to shr 
Savin Hill apt with 2M 1F. Avi 
2/1 $225: utils. Min to T. All 
appls 288-9028 Ive mssg 


DORCHESTER M/F for co- 
op hsehid w/ frpic & sundk 
$295 phone. Smk/pets OK 
288-9861 Nr T Fields Crnr 


DORCHESTER. newly re- 
nov. 2br. w/d. ocean view. 
near Fields Crnr T. $300 + .M 
sks resp M/F 25-. 
288-5968. 282-3543. 


DORCHESTER. nr UMass. 
1rm w/ tg wikin clst av! in top 
fir 3br apt. wshr. deck. avi 
imm. $375inci all utils 
nsmkg studnt pref 265-3486 


DORCHESTER. prof nsmkr 
25+ to shr Irg. sunny Vict 
hse w/ 2. off-st pkg. w/d. yrd 
w/ patio. Neponset area 
$300: utils. 282-0509. 


DORCHESTER. rmmt wtd to 


shr 3BR condo. Ronan Park. 
roofdeck. oceanview. new 
kitch, plenty of pkg 
Jonathan. 536-2700 


DORCHESTER, Savin Hill 
newly renovated nr T 
$85-110/wk 436-6677 


DORCHESTER Share apt nr 
Shawmut T. Good nghbrhd 
Quiet. no smk $210+ share 
utils. Call Bernard 282-6612 


DORCHESTER- Someone 
for a 2BR furnished heated 
apt. 5 min to Red line, 1 stop 
to UMass. No smoke. Rent 
$300. 825-0884 


FRAMINGHAM, GWM sks 
respon rmmt to shr 2br. 
2bdth. kitc. Ig lvrm apt, com- 
plete wrkout/rec area. bus & 
trains avi, malls close, 25min 
drive to Bos. $438 +. call Bill 
508-879-8604 


HAVERHILL-furn rm_ for 
rent. new lux twnhse. 
$80/wk. incl all, for gay or 
Lsbn. nsmkr. (508) 374-80 


HAVERILL, bi F skg nsmkg. 
respnsbi G/bi F 25+ for no 
sex. 2brm. qt. comftble 
condo. Discretion a must. 
$395. nr 

508-521-1304 


JAMAICA PLAIN 1M/F for 
3BR on quiet st. sunprch. 
frpic. hw firs. 2cats. no more 
pets/smkrs $325. 524-3302 


JAMAICA PLAIN M/F to shr 
4BR apt. Hdwd floors 
porches. yard. cat. off st 
pkg. Nr Orng line & 39 bus 
No more smkrs $300 + utils 
1st. last & sec req. 524-2237 


sicians welcome 
522-2588 


JAMAICA PLAIN GWM sks 
rmte for 3BR 2bth twnhse 


of living spc. Nmkr pref. On 
Ornge line $400 + 522-2005 


JAMAICA PLAIN 1 clean 
resp frndly F for 3BR. Sunny. 
2. porches. conv location. 
near T $300 522-7379 


JAMAICA PLAIN. F rmmte 
wnted for beaut 2brm apt. nr 
Orng In. $405. call 524-1159 


twnhse dplix. ve 
$390 : . Call Peter 522-4589 


JAMAICA PLAIN 1F seeks 
1F peaceful 30- non-smkr 
to share sunny 2BR $275: 
Avail now. Nr T. Washer. No 
dogs' 522-5157 


JAMAICA PLAIN-rmmte Feb 
1 Irq hse on quiet rd. 5 min 
to T. shr w/3 GM. $280 per 
mo - ut. 522-1357 


JAMAICA PLAIN/ROS-1M-F 
for 2BR in quiet and sfe area 
nr T and arbor. veg. nsmkr 
$300 - . Ken. 325-1136 


JAMAICA PLAIN M/F rmte 


524-8221 No pets/smk 


JAMAICA PLAIN-2MS seek 
quiet resp nonsmkn 

2rms avail near T $275 incl 
heat Call Rick eves 522-2557 


JAMAICA PLAIN-M/F sk 


yd nsmkg. $266: . 522- 7716 


JAMAICA PLAIN. 1Irg bdrm 
for M/F 25-35 nsmkr in 3brm 


522-1996 ask for Don 
JAMAICA PLAIN-M/F sk 


yd. nsmkg. $266 - . 522- 7716 


JAMAICA PLAIN 
1BR in 2BR apt. Nr Pond & 
T E-1-k. porch $320 - 
Call 524-4732 eves 


JAMAICA PLAIN-1BR 


JAMAICA PLAIN. 1 prof F 
30- to shr 3BR. 1 bik from 
Pond. T. $300 ht incl. avi 
11/1. 495-8889 days 
522-6764 nights 


JAMAICA PLAIN-GM. 38. 
sks _rmate 2BDR 2ndfl Ig apt 
sunny. w/d. smoke & pet 
free $400 incl heat 524-0095 


JAMAICA PLAIN Ig mod 
3BR. porch. yard. next to 
new condo. $275-. non- 
smkr 734-7928 983-9268 


JAMAICA PLAIN 2F nsmk sk 
F in 20s. Pleasant apt by 
pond & bus $315 if rntd b 
12/15. Aftr - $325. 983-933 


JAMAICA PLAIN Pondside 
2F/ 1M sk 2M/F for spac apt 
nr T $275 & $300/mo -. No 
smkrs. Avail 1/15. 522-4596 


JAMAICA PLAIN-Prof GM 
seeks same to share lg 
sunny 2BR apt eat-in kitchen 

deck Hdwd 


T. Call 522-3503 


JAMAICA PLAIN F wanted 
for musical. non-smoking 
semi-veg household. $295 
incl ht Call 522-5721 


JAMAICA PLAIN- 
responsibl : fairly cheerful F 
40:-sks same 4 


porch - yrd 522-9299 


JAMAICA PLAIN 2 rmmtes 
to share Irg sunny 3BR apt 
W/d. prchs. nr T. No smoke/ 
pets $287+ ASAP 965-5306 


JAMAICA PLAIN 1M/F sks 
3rd rmmte for 3BR hse nr T 
Avi now. Call Rick 522-1135 
$330 utils 


JAMAICA PLAIN Sngle_ F 
sks nsmkr F/M for Irg 2BR 
apt. w/d. alarm. hdwd firs. 
eik. pets neg 524-7827. 
278-4000 


JAMAICA PLAIN. F 36 & cat 
sk F for irg rm in beaut sunny 
Vict condo nr T. off-st pkg. 
hdwd firs. dw. w/d. deck 
$375 +. 524-8653 


JAMAICA PLAIN, prof M sks 
prof M/F or grad 30+ to shr 
spac 2br. 2bth apt. Seprt fir 
w/ bath. study. nr Arb & T. 
$455 +. avi imm, 522-1760 


JAMAICA PLAIN-2F 3M 
2cats sks 6th M/F to shr big 
semi-co-op. caring hse. 
family nhrbhd. Cooking. art. 
music. rsnble rent. avi now. 
524-2147 


JAMAICA PLAIN 2M/F to shr 
3BR on 2 st. nr T. 25+ 
nonsmkr. can $235 + 
Avi now 524-5297 Iv mssg 


JAMAICA PLAIN. 1F, 1M sk 
2 to shr top fl of triple decker 
nr O & G lines. 262+ util. 
522-1487 


JAMAICA PLAIN skng 2 
respons people for great 
4BR home nr J Pond. use 
of porch & yrd. nr T. 262: 
utils, 522-1487 


dog sks 30+ M/F for spac 
2br renov hse. Shrt/ing term 
ok. pets doubtful. strg avi 
$350/mo: utils 524-1417 


JAMAICA PLAIN-apt npg 

modern spacious near 
reat value $250+ utils Call 
22-6101 or 522-5589 


KENMORE SOQ 1M/F in 2br 


nr BU. 1/2bIk to T. big Ivrm. 
hdwd fir grt view Indry ht/hw. 
$550 avi 3/1 262-7432 


LAKEVILLE Looking for neat 
professional M to rent 1BR 
in private country 10 room 
home. Use of all facilities 
Call (508) 947-6946 


LEXINGTON, energetic F 35. 


sks person 25: to make a 
home in Irg beaut hse. yrd w/ 
woods. 2frpics. 
* Irg studio space for 
No smk/more pets. 

500: . 861-9710 


LEXINGTON-rmmte to shr 
spac 3BR in 2 famly hse. w/2 
M prof. $325: ut. pkg incl. 
convnt to rte 2. (617) 
861-1451 


LEXINGTON-Sks 1 F 25: 
nsmkr prof to shr 3BR hse 


$400 - utils. 862-1578 


CHEAP! 
MALDEN- 2M seek resp M 
24- to shr Irg 3BR apt near 
T stores. No smkrs/pets 
$225 -. Doug 397-6833 


MALDEN-F/M to shr 6 rm 
apt 2 rms to yrsif. Off st 
prkng. near T. w/d. $395. util 
inc 322-6106 


MALDEN. F rmate sks M/F 
to shr Irg sunny 3br apt great 
views of Boston rent $360 
neg 321-5976 


MALDEN- F seeks same to 
share apt nr train. $350 inc 
utis & indoor garage. No 
pets 324-1662 cher torn 


MALDEN-Historic Charles 
Daniels apts. Lrg. suny. Mod 

1 1/2 bths. avail 2/1 
Cent a/c. w/w. mod kitch 
sec gurd. tennis court. incl 
het and park $450 per 
321-7074 


MALDEN. Nsmkng F to shr 
2BR apt. Lv rm. dr. new 
kitch 2 prches. hdwd firs 
offst pkg w/d 
$400/mo - util. 322-9390 


MALDEN. shr beaut spacs 
3BR Vict. d/d. oak spiral 
staircase. huge french win- 
dows. nr T & shopping. Must 
see $335 : utils: 321-4786 


MAYNARD Share Irg Col- 
onal home with 1M. 6- 
rooms. Nsmkg musician pref 
$400- (508) 897-0871 


MEDFORD. $284: utils. 5 
mins to Tufts. bus. Davis 
On street prkg. hdwd firs. 
391-6011 


MEDFORD. F sks M/F rmte 
to shr 2br apt Irg Ir dr mod 
kitch bath storage nr T avail 
3/1 $370/mo 391-0058 


MEDFORD-GWF sks respon 


driveway 2min to rte 93 
$275 - util 391-0774 


MEDFORD- GWM sks M/F 


back yrd. Be prof & honest 
$325 - utils. Bob 391-5576 


ARTS & SPIRIT 
MEDFORD M37 sks M/F 
30s. Reliable NS: into 
arts/spirituality: no 
substance problems. Spac 
2BR apt: comf ig rm/adeq 
clos space. Safe/quiet/clean 


shops/serv 
now: Rent $300 
391-8712 


MEDFORD-M/F nonsmok to 
shr sunny modern 2BR pkg 
offstr. Idry. balc. $337 - Cail 
Holly 396-0460 


MEDFORD-nr Tufts. rmmte 
wntd. nsmkg. 1BR in 4BR 
apt. w/d. $330-ut Dan 
391-6966 or Bob 648-5104 


MEDFORD-sect of bsmnt 
apt kit bath Please be coop 
trust respon outgo 21-33 


$50-75wk 391-5285 


MELROSE. 1M/F prof to shr 
nice 2br. nsmkg/pets 
respnsble. nr T. w/ pkg. avi 
now $300 + utils. 245-2382 


MELROSE-2 nsmkrs to shr 
$395/room 


yd. spac rms. 665- 5035 


MILTON-rm + bd in return 
for 15-20hrs/wk childcare in 
eves : wked. Must Ike kids 
- dog. On red line. 698-7988 
after 6:30 pm 


MISSION HILL Man & pets 
to shr apt w/prof M/F. Arts 
rad stdndts (30+) OK 
265:. Studio spc negot 
W/d. Irg rm 734-7757 No 
dweebs. Defntly no slobs 


NAHANT 2 friendly resp F's 
30: to share fantastic huge 
oceanview hse. $300 incidng 
ht & utils Avi 1/1 889-4855. 
598-0787 No smk/pets 


NAHANT- Shr 3 BR apt 
w/GWM. 25-45. ocean front. 
quiet private, $350 or $550 + 
util. avail immed. 581-5235 


NEWBURYPORT, M/F nsmk 
shr 7rm 4br condo, full appl 
Lg yd on Merr rvr, 45min 
Bost. Smin Plum Is!, $350: 
1/2util. 508-463-0090. 


ae Acta Retell 
NEWTON CENTER-to § shr 
eclectic hsehid in spac Vict. 
1 min walk to T and ctr. easy 
access to all highways 
$300/mo + ut F pref 965-5095 


NEWTON Cntr, irmmte for 
sunny 3brm. prof nsmkr 
M/F. 2nd. 3rd fir of hse. lots 
of space. drctly acrss from 
T. $410+ utils, 969-5179 


NEWTON CORNER, 3M 1F 
sk 1F for Irg hse. Pkg. nr 
T/pike. no smk/pets. $330 + 
avi 2/1/91. 244-5792 


NEWTON CORNER F for 
2BR_ Hwd firs. yard. pk 
Near xpress bus. stores. No 
smk/pets $350 + 332-9126 


NEWTON-F 30+ sks same 
for 2.5BR dpix. cin and quiet 
a must. Irg yd. quiet strt. 
&425 +. avi 1/1. 332-7024 


NEWTON. M/F 
w/others. Easy access to 
hiways. w/d. dw/disp, pkg. 
No pets. 527-7728 


NEWTON. MIT studnt sks 
professional or grad stud to 


NEWTON. M to shr 3brm hse 
nr rte 128 & MBTA. $300-:. 
244-7320 


NEWTON-rmmte wntd. M 
PROF. nsmkr. Ikn 


spac apt w/2M. firpic. brksst 
nnok. sun rm. Grt pic. $275 
mo. avil 2/1. 965-7182 


NEWTONVILLE. nonsmkr 
wtd for 3BR hse in quiet 
convt loctn. $325/mo : utils 
964-6045 


NEWTONVILLE-prof 25 - 
shr spac 2BR lv rm. dr rm 
den. sunprch. pool 

$575 incl ht. 969-0573 


965-2796/ 508-470-5887 


NORTH READING. Reason- 
able rent GWM rmte No 
smkg/ drugs. Luxurious 
country livin Refs req 
Steven (508) 664-4443 


PEABODY-GM skng GM/F 


1/2 utils 
531-4684 


TIRED OF HIGH RENT? 

PROVIDENCE - GWM sks 
same for Irg sunny Eastside 
2BR apt. Walk dwntwn 
$325 - utils/negot. inc pkg & 
strg space. (401) 861-5414 


QUINCY GWM seeks same 
to share twnhse. Furn. pri- 
vate bath. pool. tennis. prkg 
Close to T. $500/mo inc! utils 
773-4493 


QUINCY W. M/F to shr nice 
2BR hse w/ prof GM 31. Be 
clean easygoing & resp. Lrg 
yard. cls to T. xway & Blue 
Hills W/d $425- 773-9058 
8-10PM or lve mssg 


RANDOLPH. M sks M 3 55 
to share 2br. 1 1/2 path 
$350 inc ht. no smk/drugs 
Av! now 986-7576 


READING F to SHR 2BR 
APT 1ST FLR W/D Liv RM 
DIN RM W/FIREPLACE NR 
T NO SEC DEP. 375/MO 
DIANE 942-1338 


REVERE/Chelsea line 
pm 2BR 1.5 bath twnhse 

g. & extras $400 
889. 5017 wk330- 1440x628 


REVERE-rmmte needed 
$265/mo incl ut and ht. nr T 
cin rmmtes. cls to stores 
nice nrbhd. Call 289-7284 


REVERE-Victorian mansion. 
ocean view near T w/d heat 
inc nonsmoker no drugs art- 
ist meditators ecology 
minded $375 286-8602 


ae aa ies Ge tenn a 
BR in 2BR apt for resp 2 

M. Mins to bus. T. beach 
Pkg Avi Jan’ 1. No pets 
$300 - utils. 289-5457 


ROSLINDALE 
GWM strght actng & ap- 
pearng sks same to shr Irg 
2BR apt W/w. dw. Irg rms 
$325 327-2190 


ROSLINDALE-M/F for Vic 
hse w/skyine view. wdstve 
w/d. MBTA. deck. yard 
cable. Irgrm. $300. 327-5390 


ROSLINDALE M/F. 3BR apt 
in Vict hse. Nr Sq. T. Arbor 
Pool. tennis. pkg $385: Avi 
now. Call 323-2721 


ROSLINDALE Responsible 
mature F to share furnished 
apt Close to T $240: utils 
Avail now! Call 327-8031 


ROSLINDALE-sk nsmkr 
ASAP for 3BR apt in safe 
nghd nr T $240 sm rm/$300 


bt 7 ee eS 
325-9377/327-4923 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 


SOMERVILLE. 10mins to 
Hrvrd Sq. spacious loft in 
brand new 3BR duplex. furn. 
indoor pkg. roof deck. all 
amenities 847-1649 $600 


SOMERVILLE 1-2 bdrms avi 
in 4brm apt on Pwadrhse. 
progrssv hsmts. 5min to T 
$340/mo avi ASAP 625-4099 


SOMERVILLE. 1F sks F to 
shr 2br apt nr Hrvd Central 
feminist. No smk/pets 337 : 
ht incld 625-2367 


SOMERVILLE, 1F & cat sk F 
furn rm. $290/mo utils incl. 
temp Feb thru May or June. 
on T. w/d. pkg. 628-0609 


SOMERVILLE- 1F for 2BR 3 
floor townhse. 5 min to Or- 
ange line. $450+ 2 utils. incl 
off street pkng. 666-1517 


SOMERVILLE 1F 1M sk resp 
3rd for sunny 3rd fi apt 
$325: Near Tufts. Avail 
1/91 Call 629-2136 eves 


SOMERVILLE-1F 1M sk 3rd 
pref F. 25+ for sunny 3BR 


SOMERVILLE, 1M_ skn 
responsible easy-going Mie 
for 2BR apt. Conv to 93 & 
Sullivan Sq T. off-st pkg 
$350 + utils, 629-2066 


Irg prch. wik to Hrvd Sq. nr 
T. $300+. avi 2/1 625-3112 


SOMERVILLE. 1M/1F sk 
M/F for apt. $360/mo inci all 

nr Tufts. Red Line 
Davis T. on st pkg. Avi now 
629-2530. Iv msg 


SOMERVILLE 2 LF & cat 
seek rmte for Irg snny 3BR 
apt. Nr Davis Sq. Avail 1/15 
or 2/1 $325+ 776-4955 


SOMERVILLE-2M/F wntd 
for 3BR. 10 min to Port Sq. 
on bus. $350+ . 666-8484 


SOMERVILLE 3BR 2bth 
porch. Quiet. 1 block to 
shops & buses. Prkg. No 
smk/pets $265 + 776-3294 


SOMERVILLE-3F(28-30) ¢% 
1F(L/Bi/Str) for semi-co-r p 
big rm. nice hse. nsmkg. no 
pets. $290: . 625-0266 


SOMERVILLE/Cam line- 


prof/grad M/F for 2BR apt 
$275 + ut 628-7228 


Kosher 


$387.50 + ut/negot 
623-1919 


SOMERVILLE Davis Sq 
Red line. buses. Tufts. Avi 
immed or Feb. 1M 2F seek 
1M/F $260: . 623-5137 


SOMERVILLE Davis Sq. Sk 
nsmkg F to shr 3BR apt 
Quiet. cin. on st pkg. 7 min to 
Davis T $300: Avi 2/1 Kim 
951-1857 dys. 321-0615 eve 


SOMERVILLE. Dav Sq 
Tufts sunny. hdwd fis. 1M/F 
to shr 2BR apt. no smkg 
$375 w/utl nice 628-3269 


SOMERVILLE. Davis Sq 
2F/1M sk rmmt. Irg. spac 
apt. frndly. indep. w/d 
$355/mo. 629-2816 


SOMERVILLE/Davis/Tufts- 
Iirg. pref: mature 


Davis Sq 
Seeking 3rd to join 2 others 
F nsmkr. $350 « utils inc pkg 
720-4615 or 284-9395 days 


SOMERVILLE-Davis Sq 
rooms. off 


wet. Pp avi imm 
$355/mo. Martin 628-0788 


SOMERVILLE. elegtly furn 
2BR. dw. w/d. porchs. yard 
Wntr Hill. Buses. extras! 
Shrt-trm OK. $350. 666-0605 


SOMERVILLE F & cat need 1 
for large sunny 5 room. 2 
bdrm apt. W/d. porch. pkg 
$350 - utils 625-5046 


SOMERVILLE F needed for 
4BR apt 8 mins to Davis T 
$337 - utils E-i-k with pantry 
LR & DR. Call 628-2363 


SOMERVILLE Inman Sq. 1 
in. bright and 
utils 


movies OK. $285 - 628-7004 


SOMERVILLE. Need 1 Sept 
1 for 2BR. 5 min walk to 
Porter Sq T. 20 min to 
Harvard. $425: 776-1896 


SOMERVILLE-neat 
responsible person to share 
nice 2 bdrm apt nr Davis Sq 
$370/mo 623-5188 lv mess 


SOMERVILLE. nr McGrath 
Hwy. 1M/F to shr 2br in 
small frndly apt bidg. smkg 
ok. a/c. w/w. w/d. sunny 
priv prch. qt nghbdrhd. nr all 
public trans. pkg aval. clean 
$350: utils. aval Aug 1 
776-7026. George nights 


SOMERVILLE Nr Davis Sq T 
& Tufts Univ. Cute furnished 
room. Dw. w/d. drvwy w/ 
pkg Prchs $350: 628-1510 


SOMERVILLE-nr Davis Sq 


sk M/F for 2BR apt in hse 
w/d. Irg rooms. hdwd firs 
pkg. yard. $375/mo incl ht 
Andy. 776-1318. avi immed 


SOMERVILLE/Porter Sq 
2M/1F & cat sk 1 F/M, 4BR. 
$300 + util, 2 mins to T. off-st 
pkg. conv to shopping/ 

laundry. avail 2/1. Kim 
437-9807 day. 629-2183 eve 


SOMERVILLE-Porter Sq. 2F 

sk F for 3BR apt. nsmkg. on 

st pkg. w/d. nr T. $255+ ut 
623-7493 


SOMERVILLE. Porter Sq. 
GM sks mature GM to shr 
2brm apt nr T. $330inc! ht. 
nsmkg/pets/drugs. pkg avi. 
776-9066 


SOMERVILLE/Porter Sq-2M 
rad stdnts sk 1 M/F for btfi 
BR walk to T and shops. 

nsmkrs/pets. $380/mo+ 1/3 

utils. Andrew/Troy 628-1064 


SOMERVILLE Porter/Davis 
Sq. F grad/prof 23+ for ige 
2BR. Avail 2/1. No smk or 
pets $363+ 666-8083 


SOMERVILLE-sk 1M/F for 
Jan on 3BR nr rd ine smk ok 
$267+ nr supmrkt/Laun 
Greg. 776-8049. 776-8800 


« 
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SOMERVILLE Spac sunny 


apt to shr with 2M rmtes. On 
St pkg. nr bus rtes $350+ 
M/F nsmkr Avi 2/1. 776-5511 


SOMERVILLE, Teele Sq, 2M 
sk 1M/F nonsmkr in Ir 

fir apt. 2prchs. conv to Davis 
T $300+ util, consrv ht. avi 
Feb 1. 776-0429 


SOMERVILLE Union Sq 

1M/1F sk resp M/F 30+ for 

<3 nice apt no vi aaa 
45 incts all 776-771 


SOMERVILLE. West. F to 

shr nice 2br apt w/ prch. 

bckyrd & prkg. $300/mo + 
29-2554 


SOMERVILLE Wint H. 3rd 
nded in 3BR apt nr bus w/ 
2M. Hdwd fis. dw $315 Avi 
immd. 1st mo free 776-0727 


SOMERVILLE/Winter  Hill- 


Available Feb 1 


SOMERVILLE. Winter Hill 
Looking for M/F non-smkr to 
shr spcs. 2BR. 2fam hse 
prkng. $387.50: utils 
776-1146 


SOMERVILLE WM 31 seeks 


spacious 623-5673 


SOMMERVILLE-3 br suny 
apt. 24 pl F. prof. non smk. 
neat amd quite. cat. Nr Har 
sq. $308 pls util. 666-8252 


SOUTH BOSTON 1M w/cat 
seeks responsible F 23-30 to 
share 2BR. Smoking OK 
$400 (neg.) Dan 268-2950 


SOUTH BOSTON. rmmte 
wanted for 2/1/91 or sooner 
350 - utils. 2BR. 2 cats. non- 
smoker. w/d. 269-5345 


BOSTON 
Responsible M roomate for 
2BR twnhse. 2 full baths 
$425/mo Avi now. 269-8839 


SOUTH BOSTON Wik to 
Red line. Prof nsmkr to 
share 2BR condo with rfdck 
on st pkg. (un)furn $400 - 
utils Av now! 268-1483 


SOUTH END- 1M/F to shr 
2BR w/1M. Frpl. pkg space 
fully furn. $525/mo. 1st & last 


Station. Cail 
John 338-0843 $500 


SOUTH END GM prof sks 
nsmkg rmte for mod 2BR 
apt. W/d. micro. dw. Easy on 
st pkg $475 - "2 utils Jeff 
(w) 266-1123. (h) 262-0626 


incls all. 267-4759 


LOFT STUDIO 
SOUTH END-live in to share 
2500 Sq ft near T exc light 18 
ft ceiling photo art view. Kev 
482-7355 


ARTIST LOFT 


41M 500 mo live 
in no key ‘Avail March 1 
695-0236 


SOUTH END. Nr back-bay. 1 
M/F to shr beautiful sunny. 2 
br apt w/hdwd firs. 12 ft ceil 
mbi. prpl. a/c. w/d. d-d. pkg 
av! $625. day 890-1080. eve 
859-7725 


SOUTH END-rmte wtd 2BR 
Great space closets. w/d 
woodstove 437-util. Call 
266-8681 


SOUTH END. sbit 1rm in 
beaut 2bd dupix. $475. d/w 
exp brick. 5min wik to O&G 
T Aviimm. 482-6018 


STONEHAM. 3brms. hdwd 
firs 2ivrms. 2bths. dnrm 
Indry in bsmnt. prk on drvwy 
$400: utils. Renato 
279-0106 


STONEHAM. prof M/F nded 


s pool sauna 
$450/mo - elect. 438-1939 


SYMPHONY HALL-2 cin 


$355/mo incl ht. 236-4022 


TAUNTON. M/F rmmte nded 
to shr newly bit hse on Taun- 
ton/Norton In. priv Ivrm/bth 
easy acc to 495. no pets 
$500- 1/2ht 508-824-8689 


WALTHAM-F nsmkr to shr 
2BR apt. nr 128 and Mass 
pike. 5 min wik to comm rail 
w/d pkg. a/ a/c. $405/mo inci 
nt. 893-847 


nice nrbd 
$283 894-9663 


WALTHAM. M/F to. shr 
2brm. sunny. furnd in hse 
yrd off-st pkg. $350: utls 
Tom 647-5635 


WALTHAM-M. no smk 


trn $425. 890-7618 


WALTHAM. North. Rmmte 
for 2BR condo. A/c. pool 
security. $100/week. Call 
647-1938 lve msg 


WALTHAM-nsmkg 
prot/grad stdnt 26+ to shr 
sunny spac 2BR. nr 128. avi 
Mar 1. $385 + ut. 894-3404 


WALTHAM, prof F nded 1 or 
2 for nice 3BR. mod kitch. 
w/d hdwd firs. $365+ (neg) 
899-9520 


WALTHAM-resp M/F 25-35 
to shr 3BR apt w/2 prof M. 
off st pkg. w/d. strge, smkg. 
avi 1/1 $295 +. 893-6273 eve 


WALTHAM-shr w/M, 2BR 
twhhse. a/c. free prkng, nr T. 
128. rte 2. $490 incis ht. hw 
893-2841 


WATERTOWN 1F & 1M sk 2 
frndly. respons! for 10rm 
clean hse. Porch, Ig yd, 
much storge, w/d. pkg, nr T. 
no smk/pt, $375+ 926-0075 


WATERTOWN-1F, prfl, sks 


same to share attr 2 1/2 BR. 
pxg T. sfe. cin, $412.50) 
-4954 lv msg 


WATERTOWN Ist fir. huge 
beaut Vict hse. 3BR, frpic 
patio. F 25+ frndly nsmkr to 
shr w/ 2F. Resid. nr bus, pkg 
$375+ Avi 2/1. 924-6140 


WATERTOWN 2F sk grt 
rmmtes for huge beaut aBR 
2bth. laundry. Ot area, nr T 
buses & shops $325. Janice 
890-6222 


WATERTOWN, 2prof F & 
Icat sk 1F 28+ to shr sunny 
3br apt nr T, must be indep. 
respnsbi. 
$268 + 


WATERTOWN 2 prof m/f to 
share 3BR apt in Sq 
$340/mo + 
sec avail now Call 923-0903 
Aft 6pm or wknds 


WATERTOWN, 


mature M/F 25+ 
Vict palace & home w/ heart 
$400: utils. 924-1801 


WATERTOWN. beaut 6rm. 


nosmoke, quiet, 
. avi 9/15, 926-6032 


1/3 util 1st last 


to shr 8rm 


pkg. $400. 926-4812 


WATERTOWN/Bel 

sks nsmkr for 

hdwd firs. frpic. bck yrd. w/d. 
pkg. nr T. $470. 924-7310 


WATERTOWN/ 
Prof M/F nonsmkr 


prkg 
$400 + utils. Call 484-1405 


Belmont 
2BR. 


sun dck. No pets 


w/musician, quiet nbrhd. pkg 
dw. $400 incl all. 924-2059 


WATERTOWN-F semi-veg 
sks 1M/F 26-35. lovely apt nr 
Wtwn Sq. 15 min to Har Sq 
workng frpl. Irg yd. veg gar- 


den. no pets. nsmkg. “my 
stud/prof $350+ 923-4051 


WATERTOWN. M/F to shr 
2brm. $325. 926-5606 


SINGLE FAM HOUSE 
GREAT LOCATION! 
WATERTOWN. M/F to shr 
w/ 2M. great loc btw bus Ins 


WATERTOWN Nr Square. T 
& Pike. Apprx 250 sq ft. can 
be frnshd. Seprt entrnc 
Profs only. $425. 926-8048 


rm. sauna. balc. a/c. dw/d 
w/d. $462.50 incl ht/hw 
pkg. avi now. 628-9177 days 
499-1317 eves 


WATERTOWN: Pair sks 1 (or 


WATERTOWN Prof M/F to 
shr 3BR home. $310: ' 
utls W/d. d/d. off st pkg 
Call 926-0053 


WATERTOWN sq. sk M/F 
for 8 BR. 28&1/2 ba. 3 lev 


$300-390 inc all 924-5952 


WATERTOWN. woman w/12 
yo daughter. rent 1 rmin apt 
Garden. piano. fpric 
$350/mo - utls. 926-9816 


WEST CONCORD 2 people 
25. to shr irg hse on Pond 
Nr T Couple OK. No cigs 
$300each + (508) 371-2502 


WEST MEDFORD.-1F sks 1F 
for 2BR apt. nsmkg. nr prk 
and sprmkt. pkg. $362.50 
393-9091 


WEST ROXBURY 1F to shr 
2BR condo. Right on bus 
tine $400 ht/hw incl. W/w 
a/c. dw. prkg 323-0097 


WEST ROXBURY F seeking 
F rmmte 25-35 to shr beaut- 
iful large apt. $375:. No 
smkng or pets. 325-9813 


WEST ROXBURY M/F 
Wtd for 3BR apt. Quiet 
clean. resp. Close to T. st 
pkg $225: . 325-8328 


WEST ROXBURY-skg 3 
mature nsmkg profs to shr 
1BR 2ba hse. e-i-kit. lv rm 
w/frpl. w/d. walk to T. $450- 
$500/mo. Ann M. 720-0990 


WINTHROP. M to shr 2bdrm 


int 10min to amrport. pvt 
nkq $320/mo inc ali utils 
846-3555 


WINTHROP: prof GWM to 
share large house $400 ail 
util Joe. 846-9679 


ZBC MBR 
DORCHESTER-on 
rediine/Shwmt stp 
quiet nrbhd. skg 1 
rmmte that is neat. cin. and 
rsp to shr 3BR apt. w/d dw/d 
prchs $375 + ut 445-0628 


NIGHT 
CLUBBING. 


IT'S WHAT'S 
HAPPENING. 


FOR THE 
WHO-WHAT- 
WHERE 
CHECK THE 
BOSTON 
PHOENIX 
CLUB SECTION 
IN ARTS 
EVERY WEEK 





Specially selected by The Phoenix for creativity and originali 
as ‘Personal Call® Ad of the Week" will be awarde 


LOVE IS HELL 
Cynical idealist seeks intelligent, thoughtful, affectionate, SM,25-30, 





6 THE BOSTON PHOENIX, SECTION FOUR 





PERSONAL CALL©® AD OF THE WEEK 


® 


to share music, movies, politics, and Matt Groening cartoons. 


® 3437 (exp 1/30) 


1-976-33606 


from a touch-tone phone (95¢ a minute) 
If you would like to browse Personal Call® ads by cctegory, press #3. 


of ad and Personal Call “greeting. Ads selected 


an extra free week's runin The Phoenix. 


To respond to this or any other Personal Ad with a @ dial 


Before you call, please check expiration date shown at the end of each ad. 


(Outside the 617 and 508 area codes dial 1-900-370-2015, $1.00 a minute} 


WOMEN 
SEEKING 
MEN 


24, SWF. seeks very attract- 
ive. tall, fit. intelligent. 
20something male @#® 3606 
(exp 1/30) 


Academic. 28. seeks light- 
hearted intellectual to share 
conversation. cooking 
adventure 1771 











Academic professional SJF 
40. seeks handsome. ac- 
complished. intelligent 
young. 35-45. progressive 
nice guy for friendship and 
more 5223 (exp 2/6) 


Affectionate outdoors 
educated adventurous F 4 
seeks mutual compa- 
nionship. warmth. support 
@ 8637 (exp 1/30) 


A SEEKER 

Witty. spunky. attractive 
OWF 36. likes architecture. 
archaeology, arts. Drawn to 
ocean. gardening. kids. Left- 
of-center. Seeks kind man 
30-42 510+. Xtra points for 
beard. artist. Englishman. @® 
3445 (exp 1/30) 


Attractive. intelligent pro- 
fessional. nonconforming. 
optimistic F 45 seeks 


counterpart any race. & 
8602 (exp 1/30) 


Attractive single mom. 40. 
teacher. lefyst. looking for 
male partner com- 
passionate. principaled 
friendly. Dare to struggle 
Dare to win. | | 6725 


Attractive spirited woman 
seeks professional Latino 
man for friendship. fun. 
possible relationship 28: 
W 8593 (exp 1/23) 


Attractive, tall, slim. well- 
educated SWF 29 seeks car- 
ing. handsome. fit pro- 
fessional SWM 28-33 with a 
sense of humor for fun 
friendship & possible rela- 
tionship @® 3631 (exp 2/6) 


Attractive. warm. and caring 
SJW. 45. research analyst 
with interest in personal 
growth. hiking. and 
progressive politics seeks 
compatable male. 30s-40s 
for committed relationship 
POB 290 Cambridge 02140 
3645 (exp 2/6) 


Beautiful. affectionate. lib- 
eral. non-religious. well- 
educated SWF 33 seeks 
comparable SM 35 
@ 8610 (exp 1/30) 


Beautiful SJF 29 seeks 
handsome. caring pro- 
fessional SJM 27-35. rela- 
tionship. @® 8627 (exp 1/30) 


Beautiful sophisticated 
athletic Asian F M.D. 35 
seeks affiuent, highly in- 
telligent gentleman. @® 8416 
(exp 2/5/91) 


CHARMING LADY 
SJF 39. professional. attract- 
ive. gregarious, adven- 
turous. witty. romantic. | 
value theatre. travel, the out- 
doors. friendship, the arts 
humanitarian concerns 
Seeking educated. aware 
communicative man for 
friendship and possible last- 
ing relationship. @® 5214 
(exp 1/30) 


Chinese woman seeks Chi- 
nese man 35+. Box 421 
Brookline 02146 @@® 3412 
(exp 1/23) 


Cocteau twin seeks 20ish 
cowboy junkie for musical 
collaboration coffee? @ 
3637 (exp 2/6) 


COSMIC CHARLIE? 
Life-loving, passionate, at- 
tractive woman enjoys mu- 
sic abstractions 
metaphors. water. cities 
Seeking interesting, in- 
telligent. non-smoking, at- 
tractive, open-hearted man 
for talking. playing, creating 
dreaming, adventuring in the 
cosmos. @® 8642 (exp 1/30) 


Creative, world-traveling en- 
trepreneuse seeks 
enthusiastic. accomplished 
visionary world citizen. @& 
8660 (exp 1/30) 


Dancing liberal DWF, 53, 
seeks quiche eater. @® 3642 
(exp 1/14) 

















FOREIGN INTRIGUE 
Cute, smart, SWF, 24, seeks 
handsome, intelligent, Euro- 
pean/Australian, 22-32 into 
music, film, laughter for dat- 
ing. dancing, and travel, 
photo/phone. @® [) 3415 
(exp 1/23) 





Desperately seekin 

Steven” (30-42 S/DWM) 
Last seen: Cambridge book- 
store. David Byrne concert. 
Nickelodeon. dancing, biking 
on Martha's Vineyard. eating 
Jambalaya. Pretty. warm 
perceptive Susan’ (34 SJF 
PhD) seeks lasting entangie- 
ment. Micheals. Davids also 
welcome. #@ 8616 (exp 
1/30) 


DWF. pretty. slim. quiet 
brunette loves walking 
ocean. romantic evenings 
laughter. books. travel 
Looking for sensitive. gentle. 
easy-going man 45-65 to 
share a loving. lasfing rela- 
tionship. @ 5205 (exp 
1/30) 


Forever young attractive 


SWF. 36. seeking warm- 
hearted attractive SWM 
27-37 for relationship. @ 
3635 (exp 2/6) 


Friendly F 24 seeks cool guy 
for friendship. fun. adven- 
ture. @® 3634 (exp 2/6) 


TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 
YOUR REPLY TO: 


BOX ---- 
PHOENIX 

CLASSIFIEDS 

126 BROOKLINE AVE. 

BOSTON, MA 02215 





GROWN-UP! 
Talented. compassionate. 
terrific woman seeks man of 
character: tall. fit. attractive. 
accomplished. kind. 35-50. 
sensitive. educated. un- 
conventional. therapized. 
liberal. creative. Box 126. 
aa 02195 @® 8643 (exp 
1/30) 


GWM. 24. 6 170. very cute. 
Straight’ seeks 18: @ 
3409 (exp 1/23) 


Happy New Year 
writer/musician. I'm_ pretty 
Creative. 40's. Call. @® 8589 
(exp 1/23) 


IMAYB 
Your New Year's resolution 
Liberal-minded, community- 
oriented. romantic SWF 28 
enjoys laughter. the out- 
doors. films. ethnic food. 
and comfortable conversa- 
tion. All this and brains too! 
W 3444 (exp 2/13) 


LOVE IS HELL 
Cyncical idealist seeks in- 
telligent.thoughtful. affec- 
tionate. SM. 25-30. to share 
music. movies. politics. and 
Matt Groening cartoons. #® 
3437 (exp 1/30) 


Lovely. slender. perky pro- 
fessional SWF 34. seeks 
kind. thoughtful. intelligent. 
oodiooking. adventurous 
SWM. & 8586 (exp 1/23) 


Mad chemist with socialist 
leanings. 35. seeks honest. 
sensitive. interesting guy for 
companionship, adventure & 
fun. @® 8587 (exp 1/23) 


Riff Raff 





Magenta seekin 
WW 3629 (exp 2/6) 


Mature woman seeking 
older man for frienship or 
possible relationship. Loves 
theatre. dining and travel. @ 
8629 (exp 1/23) 


MISSING? 
Me? You? Full-figured. at- 
tractive SWF. 40, seeks 
SWM. 30-50 for missin 
companionship. @® 344 
(exp 1/30) 


MS INDIANA JONES 
Live, raven-haired. world 
traveler. 33. well-educated 
bilingual, Spanish/English. 
liberal politics. home-owner, 
honest. spirited. optimistic 
Loves stimulating conversa- 
tion. dancing. good books 
Outdoor activities. Seeks 
big-hearted, intellectually 
curious, funloving man to en- 
jay life's adventures with 

5222 (exp 2/6) 


My social life would make 
you jealous. and | have 
Phoenix Personal Cali to 
thank for it 











Outgoing, witty, warm 
sensitive. attractive, SWF 
34. 5'4°, trim, seeking 
interesting, unconventional, 
professional SWM, 30s with 
humor wisdom, and 
curiosity. Diverse interests- 
adventure, travel, anything 
outdoors. international 
events/politics. conversa- 
tions 8468 (1/23) 


= 


Pretty. SWF 26 seeks funny 
dark haired SWM for fun 
8668 (exp 1/30) 


Pretty. talented. educated 
renaissance SWF. 39. flan- 
nel shirts. deep woods ex- 
ploring. kids. and dogs 
Seeking happy. warm. 
energetic accomplished 
man. 35ish to 50ish. '' @& 
8609 (exp 2/13) 


pitta ta ee Rk AE 
Pulchritudinous chanteuse 
29. quests nonsmoking 
handsome. hipster for rhap- 
sodic repartee. Photo de- 
sired @® 8657 (exp 2/6) 


SBF 37. 5. 125ibs honest. 
independent. intelligent. at- 
tractive. sophisticated with a 
good sense of humor seeks 
honest. fun-loving. warm 
generous. intelligent com- 
mittment-oriented SBM. 
8522 (exp 1/23) 


Seeking warm. sincere. soft- 
spoken artist. I'm worth the 
chance @® 3408 (exp 1/23) 


SINCERE FRIEND 
Alan Alda (42, 6’. 155. Ph.D) 
seeks Ellen Burstyn. Object 

Same Time Next Year. 
PO. Box 117 Kendall Sq 
Post Office. Cambridge MA 
02142 @® 8608 (exp 2/13) 


SJF. 30. seeking SJM pro- 
fessional. nonsmoker 
preferred for serious rela- 
tionship. @® 3414 (exp 1/23) 


SJF. 31. 57”. perceptive 
funny smart and warm seeks 
an exceptional adventurous 
well-educated sophisticated 
man to jump in mud puddles. 
ride the Iron Rooster. dis- 
cover Boston's best 
restaurants and to explore 
the outer and inner reaches 
of a challenging caring rela- 
tionship. #®8641 (exp 1/30) 


SJF 34 seeks compatable 
nonsmoker professional 
SJM for long-term rela- 
tionship. #@® 3 (exp 2/7) 


SJF 34. tall. bright. attractive 
& physically fit with many 
interests including cooking. 
reading. art. music. skating 
& skiing. seeking tall. attract- 
ive. warm, sensitive SJM for 
companionship & more. @ 
5208 (exp 1/30) 


PERSONALS 
RESPONSES 
ADDRESSED TO 
PHOENIX BOX 
NUMBERS ARE HELD 
FOR THREE WEEKS 
AFTER THE FINAL 
SCHEDULED 
APPEARANCE OF THE 

AD.. 


Sophia Lauren beauty seeks 
handsome gentleman for 
dinner and drinks. @® 3431 
(exp 1/30) 


Spiritually conscious motor 
heads. | need that siant-6 fix 
Attractive. slim. SWF. 32 
seeks friend & longterm rela- 
tionship. You're an in- 
telligent. unconventional 
earth science type. spiritual. 
level-headed. financial 
stable. tall. physically fit H 
healthy. |'m a positive spirit 
worid traveler. social ac- 
tivist. creative & fun-loving. 
Western MA, POB 15a Mon- 
tague MA 01351. @® 2443 
(exp 1/23) 


Still waiting for you to appear 
- maybe, this year? 45+ @&® 
2505 (exp 2/6) 


STRAIGHT FORWARD 

Successful urban pro- 
fessional 35 who has re- 
tained her senses of humor, 
adventure and spontaneity 
Devoted to Red Sox. run- 
ning. bookstores and Buf- 
fett. @® 8644 (exp 2/13) 


Sweet, smart. pretty SJF. at- 




















torney 36. seeks. com- 
municative. compassionate 
athletic, politically liberal 


man who is unpretentious 
funny. and kind. POB 1212 
Brookline MA 02146 


SWF 24, very tall woman 
seeks open, sincere, mono- 
gamous mate. @® 3407 (exp 
1/23) 


SWF, 29. petite seeks pro- 
fessional or grad student for 
outdoor fun, x-country ski- 
ing. fireside conversation, 
and more. @® 8678 (exp 2/6) 


SWF, 31, artsy. energetic, 
non-conformist, world 
traveler, seeks honest, silly, 
intelligent SWM 27-35 for 
Boston fun @® 8559 (exp 
1/30) 





SWF 32 510° seeks SWM 
counterpart: confident. ac- 
complished. hilarious, un- 
common. Please respect 
yourself. happiness. 
equality. diversity. @® 8677 
(exp 2/6) 


SWF. 32. Gregarious. trim. 
creative. Knows which fork 
to use. @® 8618 (exp 1/30) 


SWF. 40. seeks man for the 
moment for country and 
Western two-step shuffle 
@ 8673 (exp 2/6) 


SWF beautiful blonde. a 
affectionate. intelligent fun 
Seeks SBM 30's 
must be handsome. 
muscular. intelligent. & 
5203 (exp 1/23) 


SWF: late 20's. Political lib- 
eral’ humanist enjoy folk. 
blues. Reggae. dancing. out- 
doors. Are you under 35- 
share interests? @® 8676 
(exp 2/6) 


SWF looking for a hard- 
working heart. a SWM born 
11/6/54 for a start. No smok- 
ing. No drugs-no small task. 
Trim with interests many. 
that's all ! ask. | | 6730 


SWF mid 40's. socially con- 
scious with sense of humor. 
world citizen with roots. 
politics left of center but 
down to earth. sense of re- 
ality and sense of the 
absurd. | 6733 


SWF seeks SWM 6 40 en- 
vironmental science. kind. 
varied interests. @® 3422 
(exp 1/23) 


SWF seeks urban handsome 
professional SWM. Likes 
classical music/ alternative 
rock. hiking. dancing. 
—- films. @® 8669 (exp 
2/6) 


SWJF 34. artist. baseball 
fan. loves Maine Coast and 
walking. |m a nonsmoker 
who seeks a man between 
32-42. over 59°. with a 
positive outlook . who enjoys 
what he does. Must have in- 
tegrity and a real interest in 
marriage and family 


Tall. ambious. SUM. 30. sks 
counierp ART WITH SENSE 
as @ 8615 (EXP 
1/23) 


Wild at heart. 24. BF seeks 
sailor to take her over the 
rainbow. #® 8605 (exp 1/30) 











1991 ALONE OHNO! 
Englishman handsome 
DWM 38. 155ibs seeks non- 
smoking S/D cute. pretty 
classy. sophisticated lady 
30-40 for sharing friendship. 
affection. weekends away. 
romance and maybe 2 car 
garage. pool and circular 
driveway. @® 8595 (exp 1/23) 


24, handsome. 6 

blonde/blue, seeks warm. 
attractive. intelligent woman 
@ 8604 (exp 1/30) 


26. lifeloving. fit. attractive 
SWM. revels in esthetic. ex- 
citing bits of life. Are you at- 
tractive. very intelligent 
energetic? = 8619 (exp 
1/30) 


27. SWM. 6'1. intelligent. 
traveled, considerate. seek- 
ing a non-overweight SWF 
@ 3605 (exp 1/30) 


2 SWM seek funloving fit 
women 30-40 for double 
dating. We're athletic. enjoy 
theater. eating in/out 

WW 8659 (exp 2/6) 


e 


31. SBM, 6ft. tech pro- 
fessional, postmodern 


gentleman with liberated 
mind and soft heart seeks 
modern SWF for dat- 
ing/friendship. POB 48. Bos- 
=o 02132 @® 3608 (exp 
/13) 


35 year old handsome 
athletic, opthalmologist 
seeks hot/cool lady with wit 
for lifetime of sharing. &® 
5182 (exp 1/30) 


36, artistic, human services 
poet, guitarist. spiritual 
seeks progressive woman 
@® 8552 (exp 1/30) 


39,seeking a friend who 
knows “ that things which 
don't shift and change are 
dead things " are you there? 
@ 8680 (exp 2/6) 


44, DWM. professional, in- 
telligent. affectionate, willing 
to try anything seeks same. 
@ 8646 (exp 1/30) 





45 year old good looking 
male looking for 25-40 year 
old who likes to party and 
have fun @® 3626 (exp 2/6) 


53 SWM 5'8" 190 seeks slim 
SWF for committed rela- 
tionship. @® 8620 (exp 1/30) 


60. _— professional 
ready for fresh love & new 
frienship. @® 3627 (exp 2/6) 


ACADEMIC 
ENVIRONMENT 
Looking for a quiet. intellec- 
tual guy in his 30s. who is 
into his work. but who is also 
politically and socially 
aware. | am a boisterous 
SWF. 31. who works for the 
travel industry. but enjoys 
the university environment. 

WM 5234 (exp 2/6) 


Accessible. bookish. 
lissome M 32 seeks un- 
conventional. non- 
homophobic feminist. 28-45 
for equal affections. @® 5195 
(exp 2/6) 


ADVENTURE 
SWM 28. very attractive. 
well-educated. successful. 
great sense of humor. seeks 
an intelligent and unconven- 
tional WF who enjoys spon- 
taneity. adventure and ex- 
travagance. Honesty and 
sincerity assured. a wonder- 
ful time guaranteed. i 8600 
(exp 2/6) 


Affectionate. overweight 
SWM seeks D/SWF 25-40: 
friendship. romance. and fu- 
ture @® 8667 (exp 1/30) 


Affectionate full-figured 50s 
W needed. let's warm each 
other. @® 3628 (exp 2/6) 


AFRO-AMER LADY 
Who welcomes friendship 
with SWM artist. Exploring 
differences. delighting over 
similarities. @ 3416 (exp 
1/23) 


Animal lover. outdoors per- 
son. SWM 46. tall. athletic. 
great health. would love to 
meet slim SWF 30-42. who 
loves kids & seeks compa- 
nionship. good conversa- 
tion. laughter & intimacy. @ 
3282 (exp 1/30) 


ASIAN LADY 35+ 
SWM 29 seeks Oriental lacy 
35° for romance and fun 
@ 3380 (exp 1/23) 


ASIAN MAN 
34.5'8 . handsome. fun. and 
romantic enjoys billiards 
dancing. movies and sports 
cars seeks young beautiful 
woman for adventure @& 
3207 (exp 2/13) 


Athietic WM. seeks strong 
woman who enjoys judo and 


























weightlifting 3438 (exp 
1/30) 
Attractive. accomplished 


warm. very Communicative 
financially independent 
SWM 53 seeks similiar F 
with youngish child(ren) to 
form family. @® 8597 (exp 
1/23) 


Attractive fit professional 
SWM. 40. homebody seeks 
attractive open-minded. sen- 
suous female companion. 
WW 8633 (exp 2/13) 


Attractive. outgoing, active 
guy seeks cute. SWF, 20-24. 
for romance. #® 3449 (exp 
1/30) 


Attractive professional WM 
38. seeks WF 25-35 for con- 
versation humor and new re- 
lationship. Enjoy blues folk 
and walks along the beach 
reply with letter and photo 
POB 8243 Lowell MA 01853 


Attractive SBM. 30s into 
meditation. cooking. movies. 
comedy clubs seeking 
adventurous oriental F or 
SWM for friendship open to 
a relationship age from 
25-60 @® | | 3406 (exp 1/23) 


Attractive SWM 24 looking 
for SWF 18-26 for long term 
loving relationship 3439 
(exp 1/30) 


Attractive SWM 30 M.D. 6 
blue-green eyes. upbeat 
athletic. compassionate 
adventuresome. Recently re- 
located to Boston area. 
seeks easygoing. attractive 
professional SWF for fun, 
friendship, etc. @® 6) 5212 
(exp 1/30) 


Brilliant musician/composer. 
SJM. 39. seeks jazzy woman 
for relationship 8577 
(exp 1/23) 


Dead Milkman seeks Golden 
Palomino to look for Mary's 
Danish. @® 2515 (exp 2/6) 
Prov area 








DIVORCED TWICE? 
You are not alone. Are you in 
your 40's. slim, attractive. 
athletic. non-smoker? Still 
believe life's adventure can 
best be shared with your 
best friend, lover. soulmate? 
@ 5197 (exp 1/23) 


ee at A 
DM. 40. warm. very sense 
humor. vital. successful 
bright. creative. well. 
educated. finished analysis 
and still looks 30. a father 
58 handsome. seeks 
beautiful. bright F. Interests 
readin music. tennis. 
travel $e 3435 (exp 1/30) 


pa eel acarte te SOS Sneak SS 
DWM 32 seeking F 25-40 
able to withstand romantic 
bombardment. @#® 3421 (exp 
2/13) 


Ot 
DWM. 40s. needs to share 
life's ups and downs. mutual 
interests. romance. caring 
music. opera. concert going. 
sailing. Outdoors. mono- 
gamous. long term. age- 
race. unimportant. 1774 


Exciting. educated. multi- 
faceted SWM. 27. handsome 
(62°. 185). professional 
seeks similar tall. classy 
SWF. @#® 8569 (exp 1/30) 


Positive attitude. social 
conscience. humor 
creativity. intelligence. open- 
ness. warmth. Whatever 
your hobbies. if you like this 
list. we have something in 
common. Nonsexist. fun. at- 
tractive. genuine. SWM. 31. 
seeks S/DF. @® | 3338 (exp 
1/23) 


Funny smart healthy dark- 

haired entrepeneur seeks re- 

lationship with nice woman 
W 3446 (exp 1/30) 


Goodlooking. educated 
well-traveled. professional 
enjoys film. dance and good 
blues seeks attractive in- 
telligent woman 25-35 with a 
strong affinity for laughter 
W 3441 (exp 1/30) 


Goodlooking professional 
SWM. 36. who enjoys 
dungarees. movies. cuddly 
puppies. long walks. the 
Beanpot & Red Sox games 
seeks pretty. playful. sincere 
al. 25-32. to shr good times 
8672 (exp 1/30) 


Gorgeous nice SWM 32 
seeks black female for rela- 
tionship, @& 5190 (exp 
1/23) 


Graduate student 28. to 
cross Charles for ebullient 
Cambridge counterpart. @® 
8634 (exp 1/30) 


Handsome Asian man 30s 
57 seeks attractive woman 
for fun & romance. @® 3654 
(exp 2/6) 


Handsome. boyish SM. 
59 . fit. liberal. rock. seeks 
SF 30s. @® 8606 (exp 1/30) 


Attractive educated SWM. 
25 seeks SWF for dating 
and romance. @® 8481 (exp 
1/22) 


Handsome. intelligent. funny 
SJM seeks kind. intelligent 
off-beat pretty SWF 
8469 (exp 1/23) 


Handsome. SWM. 26. seeks 
older woman 28-45 for ro- 
manc 6726 


HAPPY NEW YEAR 
from a real nice guy! 38. 
5 11° 180 Ibs. handsome Ital- 
1an and a hopeless romantic 
Self-employed. successful 
honest. affectionate and sin- 
cere | seek a WF who is 
attractive. sincere. ready for 
a family and a life-long com- 
mitment to one another with 
all the trimmings. Please re- 
ply to: @® 8596 (exp 2/6) 


HELLO THERE 

if you are reading these ads 
then you are looking for the 
same thing | am: that special 
person to become friend and 
lover to so all the things that 
make a relationship fun and 
exciting. Me DWM 611° slim 
49 professional. college 
educated. loves to cook. You 
willing to make a Call so we 
can meet and make things 
happen. @® 2480 (exp 1/23) 
Prov area 



































Humorous. plump SWM 
seeks SWF. 24-40. romance 
and possible relationship 
WW 3419 (exp 1/23) 


If it wasn t for Personal Cail 
would be awe alone 
Thank you Boston Phoenix 








Interesting. unpretentious 
SWM 23 seeks pretty 
creative. unconventionai 
babe @® 8640 (exp 1/30) 


Interplanetary ape seeks 
slim we 30s. @ 3651 
(exp 2/6) 








IS THE GLASS 
Half-full. half-empty or just 
not big enough? SWM. 37 
tall. fit. handsome creative 
type and Lumpeninteliectual 
seeks attractive woman for 
vine-swinging and slinking 
through what passes for 
Boston's demimonde. @ 
8666 (exp 1/23) 


ITS WORTH A TRY 
SWM 31 63° 195 Italian 
dark hair. neatly trimmed 
beard. financially secure. 
kind. considerate. Seeks SF 
25-32 weight proportional. 
non-smoker, photo phone 
PO 282 Watertown MA 
02272 @@® 3652 (exp 2/6) 


LONELY GENT 
Attractive SWM 24. seeks 
SWF or DWF. any age. for an 
honest friend- 
ship/reiationship. @® 2510 
(exp 1/30) Prov area 


LOVE TENNIS? 
WM, 39. attractive pro- 
fessional seeks fit. avid ten- 
nis player for tennis and beer 
after. Metro-south. @® 3379 
(exp 1/23) 


M. 35, unrepentent liberal. 
patient optimist. com- 
municative. affectionate. 
enthusiastic bicyclist/ 
hiker/skier/canoeist, middie- 
brow. culture vulture, 
vegetarian, seeks energetic 
opinionated. playful/serious 
W for active. emotionally in- 
timate, romantic partner- 
ship. @® 3420 (exp1/23) 











oS 


_ 
M. 50. seeks F for travel to 
warm locations. @® 3607 
(exp 1/30) 


MAINE MAN 
Country home in Southern 
Maine is short a good 
woman. Old-fashioned 
head-of-family type male 
54. self-employed. honest 
hard-working with social 
concerns and a taste for 
homelife. dining out. read- 
ing. nature, seeks a bright. 
attractive, affectionate 
woman. Perhaps we can 
grow something good 
together. Write and tell me 
about yourself. Picture not 
necessary but appreciated 
Include phone number. No 
drunks. or druggies are wel- 
come | | 6736 


MALE MEDFORD 
WWM 48 61" 180 brown 
hair. eyes and a mustache. | 
consider myself goodlook- 
ing and physically fit and on 
my own. Enjoy music, travel. 
sports, Outdoors. seek 
slender SWF for friendship. 
romance and possibly more 
@ 5202 (exp 1/23) 


COMPANIONSHIP | 
Handsome SWM 31 59 


blue eyes seeks older 
woman for companionship/ 
relationship race unimpor- 
tant Take achance. @® 3428 
(exp 2/6) 


SS 
Mystic visionary healer 
creator. fit. handsome. suc- 
cessful. loves nature spon- 
tamety. dance. music. fun. 
communication seeks twin 
flame. No voice message 
but leave name and number 
if this resonates. | @® 5224 
(exp 1/16) 


NEW TO BOSTON 
SWM. 23. 63°. 195ibs. 
blond/blue. professional 
seeks young professional 
female. 21-28. for friend- 
ship/romance. | am sincere 
mature. athletic. goodlook- 
ing and a first time ad-user 
Let's have fun in New Eng- 
land this winter: skiing. din- 
ner. dancing. and traveling 
etc POB 152 North Billerica 
MA _01862 @® 8630 (exp 
1/30) 


NORTH OF BOSTON 
35 yr old SWM 510° 190 
engineer likes movies. danc- 
ing. cycling. rowing indoors. 
reading. beaches. Dont 
smoke or ski. Allergic to 
cats. Seeks nice Gabby thin 
S/DWF for steady rela- 
tionship. @® 5200 (exp 1/23) 

















PAGAN 
DWM. 42. 185ibs. 510°. 
beard. hardworking seeks 
friend. soulmate. lover with a 
sensuous side. Write DLD 
181. 310 Franklin st. Bos- 
ton MA 02110 


Phd. SWM. athletic. mid-for- 
ties enjoys travel. hiking. 
ocean. music. @® 3432 (exp 
1/30) 


Professional SWM. 40s. ex- 
cellent shape seeks trim. 
free-spirited woman 30-45 to 
enjoy dancing. good food 
music. and parties. @® 8477 
(1/23) 


Professional. 49. loves cats 
Rachmaninoff. nature 
liberty Seeks warm non- 
smoking feminist. Box 328 
Newtown 02258 


Puzzle unfinished piece 
missing? Attractive F 25-40 
for DWM 33. @® 3417 (exp 
1/23) 





TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 
YOUR REPLY TO: 


BOX ---- 
PHOENIX 

CLASSIFIEDS 

126 BROOKLINE AVE. 

BOSTON. MA 02215 


ey 
Rock n roller. long haired 
blonde. blue-eyed rebel and 
gentleman. looking for a 
simple woman. water or 
earth sign. with guts 18-35 
No smoke. dope. or jealousy 
please @® 5199 (exp 1/23) 


pa SS SASS 
Romantic. intelligent. fun- 
loving guy. 27. seeking a 
woman 20-30 with same 
ualities for fun & friendship 
e 8658 (exp 1/31) 


petite iets ail alae 
Romantic muscular SBM 
hunk seeks very attractive 
commitment oriented SF 

@ 8601 (exp 1/23) 


———_—_————————— 
SBM. seeks fun with outgo- 
ing F. open-minded. @® 3436 


(exp 1/30) 


SBM SEEKS SBF 
Committment-minded 40 
PhD. 5'8". 155. interests IN- 
CLUDE museums. dining 
live jazz. movies. nature 
Interests EXCLUDE smok- 
ing. substance abuse. Be 
28-38 about 54”. about 125 
lbs. casual, monogamous 
Call or write. Box 1341 Cam- 
bridge MA 02142 @® 8607 
(exp 2/13) 


pk ie Se 
Scientist, philosopher. mys- 
tic. poet. romantic. practical, 
playful. serious. active. at- 
tractive SWM, 43.511", 146 
loves nature. music 
literature. theater, film, gar- 
dening. working out, and 
walks in the woods. Seeks 
tall, slender. attractive 
S/DWF . 30+. soul compa- 
nion for a lifetime of sharing. 
laughter. loving, and learn- 
ing. @® | | 5206 (exp 1/30) 


SELFISH GENE 
Aimost-thirty male of 


species looking to diversify 

gene pool. Seeking intellec- 

tual tomboy with weakness 

for dark ominous clouds. #® 
5192 (exp 2/6) 


peace nals ad AE 
Semi therapized indepen- 
dent open. attractive funny, 
short professional seeks 
similar female to share 
adventures with. @® 3370 
(exp 1/23) 


JANUARY 18, 1991 





SERENDIPITY 
SWM. 34, 5'11°. 170. very 
good shape. brown/hazel 
good looking and very suc- 
cessful entrepeneur. Lives 
and works in downtown Bos- 
ton. | enjoy dining out. com- 
edy. dancing. golfing. good 
frends. conversation. and 
quiet evenings. Looking for 
25-36 very attractive slim. 
energetic. confident. well- 
spoken. creative. caring 
monogamous SWF to enjoy 
each other's company and 
more. Can we talk? &@® 
5216 (exp 2/13) 


Shapely SF 35-55 sought by 
SWM 31 good times 
@ 8670 (exp 1/20) 


Sharp M executive seeks 
beautiful young F for rela- 
tionship. Fun and travel 
Best time of your life! Phone 
and photo. Box 794 Fram- 
ingham MA 01701 


SHY LIBERAL 
By day. a respected author/ 
Computer Scientist (with a 
hidden ponytail). By night. a 
rock & roller (with hidden ear 
plugs). At all times. a very 
happy. shy. sincere. gentile 
guy. 30-something. seeking 
the one thing missing from 
~ life: someone to share 

5196 (exp 2/6) 


SINCERE FRIEND 
Alan Alda (42. 6’. 155. Ph.D) 
seeks Ellen Burstyn. Object 

Same Time Next Year.” 
PO Box 117 Kendall Sq 
Post Office. Cambridge MA 
02142 @® 8608 (exp 2/20) 


SJM. 24. good looking 
seeks beautiful girl for rela- 
tionship @® 3641 (exp 2/6) 


SJM 28 successful diverse 
contemporary individual 
seeks lively intelligent lady 
@ 8636 (exp 1/30) 


SJM seeks SF for happi- 

















and cheesecake. @® 5092 
(exp 1/30) 


SM. 29. attractive. in- 
telligent. healthful. seeks 
adventurous. non-smoking 
attractive woman. @® 8614 
(exp 1/30) 


Smail. dark. handsome. un- 
conventional man 40. seeks 
tall. passionate woman. @& 
8585 (1/23) 


SM. artist. 25 seeks petite 
fun F to explore Boston's 
museums. cafes. Aquarium 
via the T. @® 8679 (exp 2/6) 


South of Boston to 
Providence. DWM. 30s. call 
for detaiis. @® 8623 (exp 
1/30) 


Spiritual. intellectual. hand- 
some. philosophical SJM 31. 
seeks similar. lyrical woman. 
@ 8578 (exp 1/23) 


Start New Year fresh SWM. 
39 seeks friend. confidant. 
romance. #® 8588 (exp 1/23) 


SWM 22 6° professional. 
stigmeta martyr seeks 
Alston Beat. Axis partner. @® 
3429 (exp 1/23) 


SWM 23 6'5" musician seek- 
ing soulmate. offering 
sweetness and sincerity 

@ 8665 (exp 1/30) 


SWM. 24. easy-going. fun- 
loving. into: movies. pho- 
tography. motorcycles. vol- 
leyball. cooking. sillyness 
and more. Seeks upbeat 
enthusiastic dark-haired 
20-25 @® 3427 (exp 1/23) 


SWM. 24. European 
academic. attractive athletic 
fnendly. sensitive with kids 
seeks woman for friendship. 
companionship. race. age. 
religion preference unimpor- 
tant 6729 


SWM. 24. songwriter. warm 
personality. good listener 
conversationalist. seeks 
someone with similar 
qualities @® 3655 (exp 2/20) 


SWM 26 510° 180 looking 
for SWF into outdoors. ski- 
ing. movies. @® 3410 (exp 























SWM. 26. slim. passionate. 
like travel seeks untall. SF 
nonsmoker. @® 3644 (exp 
2/6) 

SWM 27. outdoor lover. sks 
SWF 22 to 27 for friendship 
and romance. You should 
enjoy travel, museums. arts 
and taking life on the lighter 
side @® 8639 (1/23) 


SWM 2°38. tall. directed. im- 
aginative. Loves art. 
particularly Picasso. Bon- 
nard. @@® 3411 (exp 1/23) 


SJM. 29. good looking seeks 
wonderful woman for rela- 
tionship @® 3639 (exp 2/6) 


SWM. 29. professional. 

stable and down to earth. 

seeks SWF with traditional 

values and sense of humor. 
6719 


SWM. 30, attractive. in- 
telligent. poet at heart seeks 
wonderful. dynamic, in- 
telligent SWF with a good 
sense of humor for fantastic 
times. singing eng 
theatre and the outdoors 
8591 (exp 1/23) 


SWM. 30, black/blue, hand- 
some. hedonistic a 
proportioned F. 26-32 
3632 (exp 1/14) 


SWM 30 looking for petite 
lady for fun and adventure 
W 3418 (exp 1/23) 


SWM. 30. looking for SWF 
20 t 35. blond & beautiful. @® 
8671 (xp 1/30) 


Attractive SWM 30s seeks 
attractive SF for workout. ro- 
mance. relationship. @& 
8438 (exp 1/16) 


SWM, 31, 6°. Looking for 
62°+ lady @@® 8592 (exp 
2/27) 

SWNM, 31 looking for: mean- 


ing of life, a fun SWF, and m 
car keys. @® 3442 (exp 1/30) 
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MEN 

SEEKING 
WOMEN 


M 
CONTINUED 


SWM 32 6 170 athletic: ten- 
nis. skiing. canoeing: pro- 
fessional: lvy BS/MS. man- 
ager: cultured: theater. mu- 
sic. dancing: Similiar 
interests? Sense of humor? 
Looking for_ friendship? 
Please call. @® 3656 (exp 
2/6) 


SWM. 33. seeks SF w/flex 
appeal for workouts 
3423 (exp 1/23) 


SWM 36 professional. 
athletic. attractive. seeks 
similiar SF 22-32 for dinner. 
movies. fun. possible rela- 
tionship. #® 3350 (exp 1/23) 


aR Ana eee eS 
SWM. 37. professional en- 
joys. skiing. sailing. music. 
dining. converstaion. seeks 
outgoing intelligent sensu- 
ous W 30s for shared adven- 
ture friendship and romance. 
South Shore. @® 8584 (exp 
2/2) 


SWM 42. tall goodlooking 
blacksmith. artistic. kind and 
funny Seeks a woman who 
is kind intelligent and pretty 
who loves dancing. 1769 


SWM. 51. neither bald nor 
fat nor over the hill. sks sin- 
cer replies from women 
interested in hanging out. &® 
8631 (1/30) 


SWM_ goodlooking. in- 
telligent. leftist desires SF 
having same qualities) @&® 
8576 (exp 1/23) 


SWM outgoing athletic 


progressive. Outdoors 
S/DF. 30-. non-yuppie 
egalitarian. communicative 


8612 (exp 1/30) 


SWM. young 33. blond/blue 
6. educated. handsome. in- 
telligent. professional. in 
search of young lady. 25-35 
for friendship/ dating/ ro- 
mance No heavy drinkers/ 
drugs. please. All rereplies 
answered @ 5213 (exp 
2/13) 


Tall. attractive. SWM. 23 
seeks counterpart. 18-25 for 
romance. @® 3636 (exp 2/6) 


pian tes a 
Tall. fit. active. SWM. 29.65 
brown/hazel drum- 
mer/musician seeks special 
lady for mutual fun possible 
relationship. @® 3425 (exp 
2/6) 


Tall. health prof. SWM. 49 
sks thoughtful women. 30s 
or 40's 8632 (1/23) 


LS 
Tall. interesting man. forties 
looking to meet attractive 
interesting romantic Im 
qood looking. educated 
complex. loving and a world 
traveler. You should be 
warm. giving. and open to a 
relationship. @® 5204 (exp 
1/23) 


Tall. well groomed. prof 
hlack gentlemen sks equal 
relationship with intelligent 
women i 5209 (1/30) 


—____. 
Very attractive SWM 33 
seeking attractive. pro- 
fessional. physically fit SWF 
24-34 @® 2509 (exp 2/6) Prov 
area 


Very handsome SJM. 34. 
sends roses to very attract- 
ive SF. @® 8570 (exp 1/30) 


Warm. witty. wonderful guy. 
33. seeks sassy. tender. ro- 
mantic lady 3447 (exp 
1/30) 


Well educated SWM 37 5°10" 
175 loves spactator sports. 
movies. travel and scuba 
Seeks attractive SF 32-38 
with similiar interests and 
something new to taech me 
@ 8590 (exp 1/23) 


Well rounded. casual SWM 
36 enjoys skiing. photogra- 
phy. travel & back rubs 
Seeking intelligent un- 
pretentious partner. @® 8625 
(exp 1/23) 


Wild. funny. cute. sensual 
artist. 29. seeks creative. 
adventurous. woman @& 
3630 (exp 2/6) 


WM. 39. 63° 200Ibs seeks 
queen sized lady for good 


times and cuddling. Lets 
warm up together 8648 
(exp 2/13) 

WM 46. 511”. blond/biue 


175 passion for arts and 
outdoors. seeks mature in 
shape masculine WM 30-46 
for sharing positive quality 
time. French yamey | a 
plus @® 3610 (exp 2/6) 


MEN 
SEEKING 
MEN 


condition seeking same 
@ 8663 (exp 1/30) 


24.511 . 160. brown/hazel 
straight . very handsome. 
outgoing. fun. sincere. many 
interests @®P 8635 (exp 1/30) 


40s. tall trim stable 
honestly attractive pro- 
fessional. straight appear- 
ing Seeks masculine man 
over 55 with old fashioned 
values. enjoyment of arts 
quiet times. Sense of humor 
integrity. masculine attitude 
more important than looks 
No drugs or bars 1768 


ANEW YEAR WISH 

A cute GWM 20-25 with 
varied interests for mono- 
qamous reiationship with a 
goodlooking. young acting. 
fun loving 35 year old GWM 
6 160 Ibs with long brown 
haw and brown eyes. Call! 
@ 3653 (exp 2/6) 


Asian. 26. very athletic 
seeks strong. reserved. liter- 
ate masculine male 26 - for 
solid romance @® 5198 (exp 
2/6) 


Attractive GWM 39 tall 
brown/brown. intelligent 
successful professional 
seeks monogamous com- 
mitted relationship with tall 
handsome man of quality 
28-42 @® 5159 (exp 1/23) 





Attractive. Harvard 
educated GWM. 26. 62’. 
160. dark brown/brown. 
seeks educated WM 25-35 
for possible relationship. 
3450 (exp 1/30) 


EXCEPTIONALLY... 
Handsome. masculine. 
outgoing. educated. suc- 
cessful professional. GWM. 
31. 6ft 3. 209 Ibs. br/gr sks 
relationship orientated 
(straight) similar. @® 8681 


Friend/lover. GWM. 32. 5'7. 


150. seeks similar very cute 
fit man! Must enjoy exploring 
others likes/dislikes then 


(exp 1/16) 


Goodlooking. muscular. 
Straight’ WM. 26. 57°. 
jock. seeks goodlooking WM 
jock for good times. | | 1756 


GOOD TIMES 
GWM. 22. 6 ft. 175Ibs. blond 
hair. blue eyes. Great shape. 
Great looking. Looking for 
same. Age 18 to 28 for good 
time. @® 8628 (exp 1/23) 


GWM 19 5°11 165 
blond/blue seeks GWM 


18-24 6727 
GWM. 21. 5'10 150 
brown/brown. Quiet. inde- 


pendent. boyish student who 
enjoys art. WFNX. classical 
music. films seeks kind 
humorous. handsome man 
21-28. for trusting compa- 
nionship in Cambridge area 
@ 8650 (exp 1/30) 


GWM 21. blond/biue eyes 
58° 150. adorable looking 
seeks 18-40. @® 3413 (exp 
1/23) 


GWM 22 looking for other 
GWM for good times 
@ 8662 (exp 1/30) 


GWM. 23.510 160. attract- 
ive brown/hazel seeks 
Straight acting GWM 18-24 
for good times. 6737 


GWM 23 dynamic sincere 
seeks longterm relationship 
with man 25-35. @® 8613 
(exp 1/30) 


GWM. 24. young looking 
fun mature. into. travel. mu- 
sic. motorcycles. Seeks 
similar 18-22. No pressure 
friendship first. honesty a 
must. Photo & Phone POB 
2724 Framingham 01701 


GWM. 25. 510° 165ibs. at- 
tractive. recently out. sin- 
cere. warm. literate seeks 
similar GM. If you are 
serious and honest. but also 
ike to have a lot of fun 
please respond © 5221 
(exp 2/6) 


GWM. 26.510 150ibs. pro- 
fessionalemployed w/artsy 
side independent and finan- 
cially stable seeks similar 
23-32. @® 5220 (exp 2/6) 


GWM 28 62° 185Ibs. into 
music (FNX). dancing (avec) 
arts. “straight. intelligent 
attractive and adventurous 
non-smoker seeks same 
® 8661 (exp 1/30) 

















Start the New Year 
off happy! 
Place a Phoenix 
Personal Today! 


GWM 29 58 145 
black/hazel many interests 
seeks interesting friend 
possible relationship. @& 
3260 (exp 1/30/91) 


GWM 29 5°8 145 
black/hazel many interests. 
seeks interesting friend 
possible relationship. @ 
3260 (exp 2/6) 


GWM. 30. 6°. 170Ibs 
brown/blue. handsome. pro- 
fessional. fun. fit. humorous. 
romantic. and “normal” with 
varied interests. Share some 
conversations? @@® 3609 
(exp 1/30) 


GWM. 31 years. 6'0 190 Ibs. 
brown/brown. Attractive 
young looking construction 
worker very straight acting 
likes sports, cars. trucks. ect 
seeks similar 27-33 for 
friendship or more. No 
fats/fems/drugs. @® 3443 
(exp 1/30) 


—— 
GWM. 36. 185 6’. attractive 
new to gay scene. Hope to 
meet mature GWM 50: for 


possible relationship will 
answer all. | can travel 
please write.’ 6728 


GWM. 39. good looking. 
57 160. wants friendship. 
18-30. POB 251 Kittery. 
Maine 03904 


GWM. 40. seeks 30-45 for 

good times. POB 2120 

ogg 02106. @® 8154 (exp 
/13) 


GWM 42 5'8” 155 intelligent 
open individual with varied 
interests seeks serious rela- 
tionship with GM up to 47 
@ 8594 (exp 1/23) 


GWM 46 60° 170 lonely 
seeks friend in Natick or 
Framingham. PO Box 5132 
Cochituate MA 01778 @ 
5194 (exp 1/23) 


GWM. 6. 195. 48. warm. 
witty. wise. nonsmoker 
seeks lasting laison. POB 
173 Newton Highlands MA 
02161 @® 3640 (exp 2/6) 


GWM. young 40s. 150 5°10 
blue eyes. Europe. theater 
Proust. jogging. successful 
professional. returning to 
Boston. seeks thin 30s pro- 
fessional GM @® 8674 (exp 
2/6) 


Handsome 30 year old. 6 2 
190 Ibs. dark haired. Ivy 
educated physician seeks 
similiar mature (25-35 year 
old) professional masculine 
muscular M for mono- 
gamous relationship. @® 
5211 (exp 1/30) 


INTELL 
GWM" 668° 185. blue. 


eyed handsome. athletic 
Harvard PhD. seeks brilliant 
witty. well-educated. tall 
good-looking. physically fit 
healthy and straight-acting 
companion. 20-28. for 
friendship. great dis- 
cussions. travel. outdoor 
sports. Phone and photo to 
Box 1155. Cambridge. MA 
02238 





HOW TO PLACE a Personal ad with Personal Call ° 


How it works: Personal Call® is a FREE service to people 
advertising in the Boston Phoenix. Personal Call® allows 
you to immediately record a FREE personal greeting. 
People interested in you can call your four-digit number 





and leave a message. You can then listen to your caller’s 
responses in total privacy. When you place your ad we 


will mail you an instruction letter that will answer any 
questions you may have regarding recording your 
message and retrieving your responses. 


HOW TO RESPOND to a Phoenix Personal by phone. 


Responding to someone in the Phoenix Personals is easy. 
It’s also a great way to explore potential relationships in 
total confidentiality. Using a touch-tone telephone simply 
call 1-976-3366 (95¢ a minute) or outside the 617-508 area 
codes 1-900-370-2015 ($1.00 a minute). Follow the easy 
recorded instructions then enter the 4 digit Personal Box 
number of the ad with the small telephone symbol that 
interests you. Or, you can just BROWSE through Personal 
Call ads by category by pressing “3”. You can leave your 
own private message. Remember, check the expiration 
date to make sure the ad is still active, then you’re on your 


way to meeting someone special. 


Mail attached coupon today to: 
The Boston Phoenix 
126 Brookline Ave. 
Boston, MA 02215 


Kor more information call 617-267- 


1234 or fax it to 617-530-7977. 





SIGNATURE. 


persons under that age. 


GWM. 42. sks GWM 18 to 26 
for honest relationship. Box 
705. Hadley MA. 01035 





MAN OF QUALITY 
and true depth GBM 30. 
62°. 180. very handsome 
well-dressed. successful en- 
gineer. stable. athletic. play- 
ful. growth-oriented. seeks 
similar GWM. 28-35. 
nonsmoker for friendship 
leading to_committed rela- 


tionship. @& 5191 (exp 
1/23) 
Older WM. good outlook on 


life. seeks WM about 20-30 
for fun. loving. sharing 
thoughts. and the personal 
touch of feelings and 
togetherness. Suite 70. 1644 
Massachusetts Ave. Lex- 
ington MA 02173 @® 3611 
(exp 2/13) 


RENAISSANCE MAN 
GWM send me your poetry. | 
will send you flowers. Entice 
me with your thoughts. your 
moods. your sensuality 
Let's meet for good honest 
fun 62°. 26. 195. Boston 
only ® 5201 (exp 1/23) 


ROSESARERED 
Violets are blue getting tired 
of bear alone. How about 
you? 5215 (exp 1/30) 








SEACOAST NH 
Conservative GWM. 29. 165 

61°. brown/blue. sin- 
cere. intelligent. pro- 
fessional. but a bit shy. into 
hiking running movies. mu- 
sic. travel. StarTrek. Step- 
hen King seeks mono- 
gamous relationship with 
similar romantic masculine 
young 18- man. @® 5193 
(exp 1/23) 


Simply marvelous. mid-for- 
ties SWM seeking significant 
other. Be under 38 

goodlooking lean 

educated straight’ @ 
3348 (exp 1/23) 


TAKE A CHANCE 
GWM 36. 60. 225. blond 
sincere. honest. many 
interests seeks males for 
friendship any race 21-40 
All answered. Thank you. @® 

3367 (exp 1/30) 


VERY 
Straight. outgoing. pro- 
fessional. cleancut. sincere 
handsome. Italian GWM 30 
510° 164 brown/brown 
seeks ‘straight hand- 
some. masculine 25-38 for 
longterm monogamous rela- 
tionship. @® 5225 (exp 2/6) 


Winter boredom??? GWM 
looking for sincere. 
masculine. discrete. 
physically-fit friend 61 

170!Ibs_ phone/write: POB 
631. East Greenwich. Ri @ 
2514 (exp 1/30) Prov area 


WM. 30. 6. 175. goodiook- 
ing. athletic. Living 
Straight life. into racquet 
sports. skiing. boating. and 
the outdoors Seeks rugged 
together. cute guy 27-37 
POB 2150 Boston MA 02130 











WM. 40s. 6’. 168. athletic. 
healthy HIV+. many 
interests. seeks same or 


younger. Box 332 Boston 
02120 @® 8624 (exp 1/30) 


WM 41 5'7° 145 pro- 
fessional Straight 
athletic. intelligent. non- 
smoker seeks relationship 
with similiar compatible man 
30-45. @® 8649 (exp 1/30) 


WM 53. 5'11°'. heavy 285ibs 
seeks masculine friend. POB 
1061 Boston 02118 


WOMEN 
SEEKING 
WOMEN 


seeks same in Nashua 
area @® 8583 (exp 1/23) 


GWF. 33. warm. caring. 
honest. enjoys skiing. 
sports. movies. theater. Out- 
doors seeking femine GWF. 
26-40. with similar interests 
for love and committment 
Southern New Hamphire @® 
3642 (exp 1/14) 


GWF 35. Lowel area looking 
for friendship & maybe 
more @® 8617 (exp 1/24) 


GWM. 28. handsome. 
Straight-acting. seeks pretty 
GWF 22-28 for friendship 
and good times. For spon- 
taneous. adventurous. fun 
humorous. quiet. or serious 
times. please. @® 3440 (exp 
1/30) 


Love is a canvas furnished 
by Nature and embroidered 
by imagination’ - Voltaire. L 
seeks same to create a mas- 
terpiece of the heart. Box 
705 Harwichport 02646 @&® 
8647 (exp 1/30) 


Shy sensitive carin 
divorced white female 5 
250!b 36 would like to meet 
single white female 35 and 
over for close relationship 
6738 


Shy young GWF. model 
writer. artist. snuggler seeks 
young tomboy. If | play pool 
will you listen to my poetry? 
W 3433 (exp 2/13) 


Pit 
Warm. friendly. sensitive. ac- 
tive. easygoing 

adveneturous 
mid-30's with many interests 
seeks friendship with other 
GWF my age or older. No 
drugs. light alcohol. 8626 


WF 30 seeks same for 
friendship. Dedham area. @ 
3633 (exp 2/6) 


Ce ae ee 
MESSAGES 


HAPPY BIRTHDAY 
FIA!!! 
wok 
FIRST NIGHT 
Strawberry blonde in a black 
coat on Bylston street--was 


it all in my imagination? 
6732 








C) YEs!, I want the FREE Personal Call® Service. 
I understand it’s FREE and I agree to record my greeting immediately upon receiving my security code. 


C1) NO, I do not want the FREE Personal Call® Service. 
C) YEs!, I would also like my ad to run for FREE in The Phoenix’s NewPaper in Rhode Island. 


Personal CoM © oo... KFIREE! 


*FIRST 10 WORDS 
If you wish, you can select from one of the following OPTIONS: 








KANSAS! We walked 
Boylston toward Copy Cop 
1/14/91 noon. Will you have 
coffee? ‘11779 


eo¢ 


LIFE’S 
TOO SHORT 
TO DANCE WITH 
UGLY MEN 


04° 4 


LONELY? SHY? 
Meet that special person for 
friendship. pen-pal. compa- 
nionship. for FREE info 
send name/addr. to AEMicro 
184B Broadway 202 
Saugus. MA 01906 


MEN 
The key to attracting women 
Send $5.59: POB 5147 Way- 
land 01778 for prompt delvry 








Movie Vampire. where are 
you? Send us your address! 
Love 

You Know Who 


POLICE SUPPLY 
We met on Mon Jan 7 at 
Govt Ctr T. | left at Arlington 
Sta You went on to Allston 
You work in Somerville. We 
spoke of job. you said you 
were looking to make more 
money. It would be very 
good for you to call me. U 
were wearing green cap 

1772 





AD COPY: (*First 10 Words are FREE. Additional Words are $1.25 ea.) Print Clearly 


0 Check here if you will let us read your Personal 
ad and play your Voice Greeting on the radio. (No 
names will be used, only box numbers.) 





SIGNATURE 
ADDITIONAL WORDS AT $1.25 EA.......ccceeeseeesseeeee © ncesiiinacs 
FA PRN, BU GTO sich sn sesscninccocexessa¥iecsebecsensvs b eae 
PT PADI AT BIG ;00 seseccsesusescadcsanccssasiacsseasense , ee CATEGORY 
MAILBOX ($5) OR MAILOUT ($8)..............ccceesecseesees S| 5 WOMAN SEEKING MAN 
SERVICE FEE sessions $5.00 
vedas cad Merce bea el Seconsterr =, 
service fee for ads placed by phone on Fridays and Mondays. 
SUB TOTAL................ $ ACCEPT YOUR PERSONAL AD WITHOUT IT 
Multiply b ber of weeks ad 
ultiply bisa er of weeks ad runs xX NAME 
CTwo week minimum)..............cscccssessssresees TOTAL $ m 
To order using (] MASTERCARD (VISA (AMEX, PHONE 
please fill out this section: 
ACCT # EXP DATE ADDRESS 
CITY 


STATE, ZIP 


mnify and 


TUNEINTO 
THE JAZZ 
BRUNGH 
SUNDAYS 

ON 


WAS (OL 


THE CUTTING EDGE OF ROCK 
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* (> THE BAD 
MOVIE CLUB = « 


We're people who embrace 
the worst movies ever made 
This week's bomb 
THE LEGEND OF 
BILLIE JEAN 
Hot on the heels of her kryp- 
tonic success in “Supergirl 
Helen Slater wows us with 
her portrayal of a Texas teen 
gone wrong. Framed for a 
murder she didn't commit 
Billie Jean is on the run with 
her brother (played by an un- 
related Christian Slater) by 
the end. She cuts her hair 
and becomes a cult figure for 
teens. You figure it out. And 
dont forget Pat Benerar's 
toe tapping “Invincible”. © 
Please send your Votes 
Questions. or Comments to 
The Bad Movie Club. Box 
1544. 126 Brookline Ave 
Boston. MA 02215 


WHITE MIDDLE AGE 
COUPLE LOOKING FOR 


SURROGATE MOTHER 
(All fees paid) 
REPLY TO: BOX 1775. BOS 

PHOENIX 








THE DEADLINE FOR 
PLACING 
MUSIC & ARTS 
CLASSIFIEDS 
1S WEDNESDAY AT 
6:00 P.M. 





















— 


USE THIS FORM TO PLACE YOUR 


FREE PERSONAL AD* with FREE Personal Call® 
7 Pt. Bold Headline $8.75 15 Letter Limit __ 
9 Pt. Bold Headline $10.00 10 Letter Limit __ 


Please check appropriate box for category placement: 
CO MAN SEEKING WOMAN ' 
( MAN SEEKING MAN (1) WOMAN SEEKING WOMAN 
SPA RR EUR ARTES LO TE EST BEERDOM, | 


THIS INFORMATION IS CONFIDENTIAL. WE CANNOT I 


GUIDELINES: Anyone seeking a long-term, monogamous relationship may advertise in Personals. Abbreviations are permitted only to indicate gender preference, race, and religion. The 
Boston Phoenix suggests that ads should contain a self-description, age range, lifestyle, and avocations. Ads containing explicit sexual/anatomical language will not be accepted. 
Phoenix reserves the right to edit or reject any advertisement. Classified ads may be submitted for publication only by persons 18 years of age or older. A\ 


The Boston 
, No ads will be published seeking i 


DISCLAIMER: The Boston Phoenix assumes no liability for the content or reply to any personal advertisement. The advertiser assumes complete liability for the content of and all replies to 
any advertisement or recorded message and for any claims made against The Boston Phoenix as a result thereof. The advertiser agrees to ii 
employees harmless from all costs, expenses (including reasonable attorney fees), liabilities and damages resulting from or caused by the publication or recording placed by the advertiser or 
any reply to any such advertisement. By using PERSONAL CALL®, the advertiser agrees not to leave his/her telephone number, last name, or address in his/her voice greeting message. I 
CANCELLATION OF PROMOTION: Ads not appearing in issue requested will appear in next available issue as long as the promotion is in effect. The classified promotion may be cancelled f 
at any time without notice. 


hold The Boston Phoenix and its - 3 





DEADLINE: WEDNESDAY, 6:30 PM PRIOR TO ISSUE * PHOENIX CLASSIFIED OFFICE l 
126 BROOKLINE AVE., BOSTON, MA 02215 OR CALL 267-1234 
OFFICE HOURS: MON 8:30-6PM, TUES.-WED. 8:30-7PM, THURS.-FRL 8:30-5PM, 
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ACTING 


SS 
Acting Classes At The Lyric 
Stage. Free workshops 1/14 
& 1/15. Classes begin 1/21 & 
1/22. Technique and Scene 
Study 7 - 3 hour classes 
Call 742-1790 


Actor's scene study: Small 
classes Individualized atten- 
tion Elizabeth Appleby. For- 
mer Managing Director. Al- 
ley Theatre. 868-6341 


SAN RIES 
AUDITIONS 


THE ARTS 


“4 


Busy Diner Theatre is audi- 
tioning for a talented Stride 
Pianist for two to three 
nights per week. Thurdsay 
Friday and Saturday nights 
7.30-11pm. $75 per show 
$50 for rehearsals. Call Jack 
at 723-3162 for aud appt 


Equity and Non-equity for 
EQUUS By Peter Shaffer 
Sat Feb 2. 10-6 at Worcester 
Forum Theatre 6 Chatham 
St Worcester Prepare 2 con- 
trasting monologues Call 
508-799-9166 for appnt 


THE STUDIO AT MADELYN J. BURNS 
CASTING N.Y. & BOSTON OFFICES 


ARMAR 


MASTRIANNI 


LA - NY - Producer-Director, currently 
Directing “Dark Shadows” the TV series, will be 


conducting 


a one day workshop. 


Saturday, Jan. 26 Enrol ment is Limited 
On Camera Commerical Technique for Adults and Children 


with Jerry Izzo of East Coast Ti 
Vow ov fanene goured Kom oa 
Classes geared beginner to master level. 


‘oductions/Norfolk Partners. 
from Carr-Tedrow. 


IMPROVE YOUR SKILLS WITH THE PEOPLE 
WHO JUDGE YOUR SKILLS. 
FOR INFO CALL PAT 


492-8688 


M/C VISA ACCEPTED 


[FEMALE LEAD 


VOCALISTS 
NationalProducer/ 
writer/promoter of 
pop music is now 
ding auditions for 
female vocalists for 
opening of three new 
groups to record and 
go on national tour. 
revious experience 
not necessarily a pre- 
requisite; we are 
looking for fresh, 
dynamic new talent. 
Call J.D. at 738-0044 


The Studio at 
COLUNGE/PICKMAN 
CASTING 


Regi ly, 
cnvaliian’s Vessel. 
call for information 

492-4212 


FASHION 
MODELS 
NEEDED 


Call Jeff 
at New Talent Inc. 


61795665901 


AUDITIONS-Private 
>oaching and audition 
preparation for actors 
Focus on individual needs 
and ongoing professional 
tevelopment. Elizabeth 
Appleby. Former Managing 
Director. Alley Theatre 
868-6341 


SS 
44th Annual production of 
The Christus Sat and Sun 

2? 13&19.20 3-7pm aud 

are held at §S 

100 Arch 
stor Al talents 
John Ross Jr.. D 
r into eal Fr 


nrine 


TING CLASSES Vi 


“KAREN ROSS; 


Cabaret Singers wanted 
audition Tuesday 9pm Ken- 
dall Cate. Camb 661-0993 


Cantorial by Ira Levin 

Open auditions for equity 
and non-equity actors for the 
Jewish Theatre of New Eng- 
land Spring production 
roles available: 2 couples 
late 20's to mid 30s. 1 male 
mid to late 60s Call 
965.7410 ext 262 for audi 
1on info and appointment 


COMING FROM ENGLAND 
Daved Perry & Sara Jennett 
David tought at Royal 
Academy of Dramatic Art for 
17 years giving Master 
Classes in Shakespeare for 
three weeks - March 25 
Anni 14 Classes for Equity & 
Non-Equity Call Jeannie 
Lindheim s Theatre 
Workshop 277-2488 


INTO THE WOODS 
Centre Stage Theatre 1/20 
1pm 1403 Mass. Ave. Lex 
inqton 861-1868 


MONOCHROME 
HEADS 
RESUME 
PHOTOGRAPHS 
Black and White headshots 
trom 2x2(NETC) to 8x10 (re- 
sume and straw hat). 24 ex- 
posure shoot & proof sheet 
$12500 Retouched 8x10 
prints $3.50 each. Minimum 
order 25 prints. Mono- 

chrome (617) 242-1354 


MOVEMENT FOR 
PERFORMERS 
hased on Authentic move- 
ment and Alexander 
Techniques. Call Katie 
Singer at 876-9656 


Quincy Dinner Theatre open 
auditions for “A Bedfull Of 
Foreigners” Jan 28.29 at 
7:30pm Masonic Bidg 1170 
Hancock St. Quincy. Across 
from Quincy Cntr T Station 
843-5862 for information 


SS 
Needed male and female 
singer dancers for new mu- 
sical review. For info call The 
Howard Co. 442-0066 


OPEN AUDITIONS 
Actors. singers needed for 3 
shows in Boston. Sprin 
1991 Bring short monolog 
2 songs. Sat 1/19 10-2. Sun 
1/20 1-5 Little Flags Theatre 
550 Mass Ave. Cambridge 


Open casting for “A Chorus 

Line — allroles. For auditions 

send note or resume to 
Darling Productions 
654 Washington St 
Braintree. MA 02184 


Private Lives by Noel 
Coward. Directed by 
Kimberly Faris at The Vokes 
Theatre Rte 20 Wayland 
2M late 20s - Early 40s 2F 
mid 20s - late 30s Audi 
tions Sunday Jan 20 at 2pm 
& Monday Jan 21 7:30pm 
Callbacks Tuesday Jan 22 
No money. For more info cail 
508-443-6681 
Royal Viking Cruise Line Sat 


26 at Jaeanette 


THEATER 4 RENT 
REHEARSALS 
CLASSES 
YORKSHOPS 
=RFORMANCES 
ANCE/THEATER 


24 TRACK DEMOS 
15 hr package includes eng 
2” tape rental. MIDI seq 
DAT master $475 Studio 2 
Recording (508) 649-3023 


2 Gtrs. sought by bass/vocal 
and drums. No other com 
mitments. not over 25. Put 
blues in strange places 
277-3213 782-MOLD 


PA RENTALS 
+ SOUND ENGINEERS - 
PHIL DAVIDSON 
1-800-244-7491 


Recording 


Commercials! 


pl 


> Media Arts presents 


"How to Succeed at Voice Overs!" 
This is a highly acclaimed one evening class, 
is taught in an actual recording studio, by 
one of the industry’s leading producers! 


* You'll learn about real job opportunities. © 


© You'll actually record a 


commercial. ¢ 


© You'll learn how to record a demo reel ® 


Monday, January 21, 7-9pm 


Class Fee: $30 
Call our office at: 617-243-4507 
to reserve space and for class location 
® reservations are required as space is limited! ¢ 


ROCK & ROLL. INC 
Musical Instruments, accessories, repairs, lessons 


a » & instructions, rehearsal rooms, & video. 
All under one roof! 


154 School St. Everett, MA HOURS 
(617)389-5155 M-TH 12-8 
In Mass. 1-800-427-5155 = [Fri & Sat 1-6 


4 TRACK MIDI 
Studio avail for pre-prod & 
demos Call Bob 661-1008 


ALTERNATIVE 
Pop Band with great songs & 
experience seeks new front 
man Must have instrumen 
tal abilities as well as strong 
vocals. stage presence and 
all that important stuff 


CALL Us! 
731-4395 


ARRANGER! 
if you have any tunes that 
arent complete or would 
you lke to have your 
materials arranged and re- 
corded call Jorge at 
731-9314 


Artist looking for someone to 


teach her how to use 4-track 
Call Dametle 859-9770 


Auditions for Funk/Rock 
Guitar. Bass. Drums. LivCol 
Chipee Hendrix & Clinton 
617-961-3482 Iv mssg. Sean 


BASSIST 
WANTED 


A i A Needs Powerful 
multi-dimensional. passion- 
ate bassist. Vocals a must 
We like Kings X Peter 
Gabriel. Metallica. Sting and 
The Beatles. Original hard 
rock. Call Chris 

686-7504 


BASS PERSON NDED 

Ya like Bad Brains. The 
Beat. Husker Du. Van Halen 
The Specials Parlament & 
The Pe. Lets Jam. Please 
qwve us a call D or ED 
445-2919 eve 


Bass player looking to 
join/form = funk/pop/fusion 
band. Infis incl: Cameo. 
Motown. Sting. Miles Davis 
Call Jason (617) 389-5349 


BASS PLAYER 
Wanted for nated origni rock 
band. Must have voc equip 
trans. dedication Call Bill 
282-9280 
Bass plyr w/bcking vocals to 
cmplte orig prict. influ: Level 
42. Duran Duran. Farenht 
spac and studio. 923-9241 


BASS WANTED 
Orig band w/record deal 
gigs. needs bass. Doors 
Stones. Replacements 
strong blues groove a must 
Peter 625-3621. Chris 

776-6127 


Bass wntd. we have reh 
spce qigs arr-play. influ’ s 
tr chilton. dino junior 


1o1sy pop folk. 522-6395 


SONGWRITERS 
D ir Demos At The 
SOUND MARKET 
IN 


VARD SQUARE 


r 


SOUND MARKET 
547-0851 
DESHANE 

ENTERTAINMENT 


(508) 


, 
16 track & MIDI 


/ \ Andy Pinkham 

( 617-944-5381 

we Discount with 
college ID 


PRODUCTIONS 


1 MONTH 
FREE RENT! 


Private Studios from 
$450” per month 


Boston Rehearsal 
Studios 
e Completely 
renovated 
®@ In South End, nr T, 
X-pressway & Pike 
© Security guard 
¢ Easy load-in 
© Free Parking 


569-9004 


GUITARIST 


NEEDED FOR IDOL- 
STEVENS 
Ine CULT U2IOOL 
CUL 
SEND Ti OR 
DEMO TO: 
89 MASS AVE. #291 
BOSTON, MA 02115 . 


anything audio. 


road. For best price 
and service, call us 
first. 
Large selection 
of vintage and 
new equipment 
in stock. 
*Free Pair of 
headphones with 
$1000 purchase 


617-426-2875 


F id voc nd to complete 
newly formed 60s:70s rk 
bnd possible tp 40 cvr in fu- 
ture Dino. 926-8384 


F lyr/voc wtd 4 nu band-mu- 
sic 1s to the point. Influ: Mor- 
rissey. Cocteaus. Dead can 
dance 864-7401 


Front-man/ vocalist needed 

to complete R&R cover band 
60's. 70's & 80's rock 

Call Rich (617) 965-8936 


F singer searchng for a band 
with Christian influnces. Call 
367-2146 leave message 


Gtr keys drums wntd. for 
recrdng perfmng. solid 
melodic orig rck. vocs a :. Iv 
msg 522-6097 


. key. vox sk drums & 

for orig dance/funk 

rock. We hav rehearsi rm & 

gigs. Leslie 742-4321 Chery! 
782-4036. Dave 232-6139 


Gtr plyr based on S Shore 
sks to join/form band into 
hard-edged pop/ biues/ 
metal. 773-3220. 740-4486 


GTRST W/VOCALS 
Orig psychedelic pop 
band wi/intricate arrang 
sks gtrst w/harm ability 
Exp pref 629-2798 


Guitarist w/t material sks 
bass and drums into Husker 
Hendrix. P-funk. Lve mssg 
for Dan 524-5960 


HIGH FUNCTION sks guitar 
player and singer. profs 
only immed steady work 
Call Mitch 325-1461 


Keyboardist wanted asap for 
hard-working fun cover/orig 
band Gigs freq in Bos clubs 
Artist incl: Clapton. Petty 
Dead. Skynard. Bruce 
Vocals abig : Don't hesitate 
to call 789-5376. 964-5405 


KEYBOARD PLAYER 
Wanted by original pop/rock 
band Must be versatile and 
diligent Have rehearsal 
spce_ 8-track. etc Inf: Prince 
Beaties. Costello. Police 
Contact: Andy Koh (617) 
432-9204 


Keyboard plyr w/ gd left 
hand bass & drummer nded 
for Top 40 function & club 
band Ld vox nded 396-5747 


Keyboards needed for part 
time T40/ Rock band based 
North of Boston. Call Scott 
(617) 484-6697 


id gtr plyr wntd to form metal 
tnd. w/ser vcist influ 
Queens Ryche. If youre an 
€xc plyr. songwriter. and 
have the looks and ded nec 
Call 424-8268 


LEAD GUITARIST 
Amazing player-writer seeks 
established rock band 
Berklee grad. Studio pro for 
hire 15 yrs exp. Dom Zocchi 
day 482-3920. hm 387-2703 


PIANO ACCOMPANIST 
Female singer/actress sks 
mature. ambitious pianist to 
form cabaret-style duo 
Erica at 617-661-4 


Producer seeks vocalists for 
intrntl record deal Call 
247-8689 after 6pm 


PRO F VOC sks to join 
estbishd career minded T40 
band Have gigs. Lv msg 
(508) 832-3584 


PRO SOUNDMAN 
»ro Soundman & / or system 
for hire. With exc. outboard 
processing rack. Nightly and 
multiple night rates. Call 
Davici-603-539-6800 


RISING SUNS 
Ong rock seeking keys 
Airplay. gigs. showcase. ma- 
jor label interest. Call 24 hrs 
581-5908 Lve name. addrss 


Simple aggressive drummer 
seeks. hard edged alt band | 
have good trans. equp - at- 
titude (508) 371-0901 


SINGER & FIDDLER: Well 
-known Bos area folk bnd 
sks musician for Irish. New 
England. Appal. & other tra- 
ditional music. Call 269-1856 
util 8:pm. Or 489-2738 


SINGER WANTED 
Hard rock band formerly 
JACKS IN JILL” sks male 
lead singer pref 18-22 strong 
vocs looks dedication 
Mike 286-2928. 3-7 pm 


Singer wntd to Join guit 
bass drms in psych altern 
rock bnd w/space all original 
Kevin 666-5126 


Sk F vclist to frt duo. lead gtr 
capabity a -. gd lks and stge 
presence a must. we ply top 
40 R&B. jazz. wrk wkly 3-6 
nghts in twn. incids clibs 
NGB. Call Adam 469-2391 


THINK! Opp for motivated 

career musicians. keys 

bass drums & guit. Into 

Amer rock: 1e¢ Stones. Black 

Crowes. Wilburys. Cal! Scott 
30n (603) 352-2666 


ZYDECO & CAJUN 
INSTRUCTION 
BE ASTAR 


CREATIVE GUiITA 


wed 
12°30 ’ 


“LEO QUINTERO 
GUITAR LESSONS 
247-8689 


BASS PLACE 


100+ Bass books & tapes. 
Pro instruction by Barry 
Sahagian. T access, 
Cambridge location. 
Free catalog and info. 


508-475-2077 


AN 


Guitars & Amps 
617-491-5433 


Cambridge Music Center 
1906 Mass. Ave. Cambridge 


Guitar Lessons 

*Have you hit a brick wall? 

*ls your playing not all that 
want it to be? 

*Do you think it's possible 

for you to greatly 

improve as a player? 


if you've answered 
“yes” to any of the 
above, call fora 
consultation. 


ig 
Bob Wolfman- 
646-7481 


‘| wart to make you the 
best you've ever heard" 


17-738-004 


Let us help make 
you the next 


TALENT INC., an 
intensive and professionally 
conducted monthly enroll- 
ment program designed for 
beginner, intermediate and 
advanced performers who 
want lo make show busi- 
ness their profession. 


J.D. Furst, Concert pianist, 
composer, award-winning 
album recipient, TV show 
host, and talent show pro- 
moter, networking daily with 
entertainment indusiry 
executives, can instruct a 
wide variety of courses, 
ranging from voice, piano 
and video techniques to 
stage presentation, song- 
writing and more. For more 
information and a free 
consultalion call 


(617) 738-0044 


~ LEARN PIANO 


AND KEYBOARD! 


“SHAKUHACHI — 


the ba 
kuha 


876-8552 


STUDY GUITAR! 
Berklee Grad. Welcomes all 
levels for guitar and ine | 
lessons in fully equipped 
trak studio! Free trial lesson! 

Call Ken 617-776-1146 


MUSICAL 
INSTRUMENTS 
& EQUIPMENT 


T9821 Steinway baby M. ex- 
tensively rebuilt 1975. ideal 
practice piano. exc con- 
dition. best offer. 387-2921 


1962 Gibson SG Les Paul 
1968 Hofner Beatie Bass 
1969 Ampeg plexiglass gtr 
Few others. Call for more 
info 4pm to 9pm only at 
401-766-8657 


BASS SALE 
Guild black pilot 5 string 
bass. $650. Schecter natural 
finish jazz bass. $600. Fen- 
der bass cab w/ 2 10's. and 1 
18 inch spkr. Has full range 
and seperate hi/low inputs 
$300. Call Dave 536-5723 Ive 
msg 


Biamp 8ch Mxr $300. JBL 
mons $300. mr Pv CS800 
amp $450. 16x4 100ft snake 
$200. Mics (508) 238-0355 


CARVIN x60 half-stack 2 
channels. footswitch. eq 12 
celestians. vnly cvrs. x- 
shape $800 731-8948 


GUITARS 
FOR SALE 


Les Paul Gold Top -1968 
Les Paul Spec.-1955. Flying 
V-1958 reissue. Gretsch 
Super Chet. Rick 12-String 
Strats. Teles etc. 329-8081. 
267-6077 


MUSICAL 
INSTRUMENTS 


Pianos bought & 


617¢738¢0044 


INKSPOT DECEASED 
Yamaha HX Ig keybd organ 
omplt w/disc drive. 2 amps 
& bench Like new. used 2 
mos $19000 will sacrifice 

$10 000 603-267-8108 


KAWAI PIANO 
Studio upright. Black always 
trined Showroom condition 
18 months old serious 
sound Must sell $2800 will 
deal 426-9560 


Korg electronic piano 76 
keys dynamic touch. tone 
variance built-in stereo 
speakers. like new. best 
offer 323-7044 


NATIONAL GUITAR 
Style-O Mid-30s_ nickle 
plate/brass body w/paim 
trees & old Armand 
pickup. Just restored. Looks 
& plays great. $1.700. Gavin 
776-9108 


PEARL Drums - 5 pc Maple 
shells & anvil cases. larg trap 
case w/wheels. Hi-hat stnd 
boom stnd. straight cymbal 
stand snare stand. bass 
drum pedel. 6 yrsa olfd im- 
mac coimndition $949 or bo 
262-8743. Im 


Piano. Kimball 1906 oak up- 
riqht Gorg carved & refin 
case Action restored. Plays 
& sounds great $2000/BO 
Must see (617) 244-0692 


Premiere three-piece top 
ine resonator drums 
592-2769 Day 


Professional Eight track re- 
cording studio fully wired 
and ready to go! For details 
Call Peter at 617-522-4589 


ROLAND SAMPLER 
Roland s10 sampler w/disk 
iibrary $350: Tascam portal 
4 track recorder $350. both 
in top cond. Call Dave 
744-5274 


Schreiber & Sons bassoon 
Good condtn $950 incl 
spare bocal & reed kit. Call 
between 7-9pm. 266-7944 


Super action 80 

sax Beautiful horn 

$1900 or bo Also black 

leather tenor-soprano case 
876-7743 


Upright piano rebuilt. Beaut- 
ifully refinished $850 
868-3777 


Violin: Martin early 1900s 
recently restored. good 

e wicase. $500 or BO 
287-9758 


MUSICAL 
SERVICES 


TICKETS 
TICKETS 
© iST10ROWS 
ALL SHOWS 


ie 


TOPSHELF 
TICKETS 
603-437-6285 


JANUARY 18, 1991 
TICKET WORLD 


The best tickets to all con- 
certs. sports and theatre 
anywhere in the world. Mon- 
Fri 9:30-5:30 Sat 10-3 
203-249-1000 


RAREST 
REHEARSAL 
SPACE 


1MO FREE RENT 
For limtd time: Absurdly low 
prices. Boston Rehearsal 
Studios - Compltly renovtd 
in So. End. sec guard. easy 
load-in, free pkng. 569-9004 


$175 & up. convenient & se- 
cure location. plenty of park- 
ing. on trainline. 364-1400 


EMPIRE REHEARSAL 
TUDIO 
Boston s Downtown Studios 


For Over 10 Years 
NO HASSLE! 


Secure 24 hour access. Call 
Now! 566-2738 Ive msg 


NORWOOD. Heated re- 
hearsal space starting from 
$300 per month Easy access 
Call 469-0483 


* BAND ROOMS 
© ALL PRICES © ALL SIZES 
tentee >>. NOW IN 


BOSTON 
(617) 423-4959 
nebo 


NEW SCONES 
EHEARSAIL 
STUDIOS 
Sound Proof Secure * Clean n 
Available now!!! 
617-391-8272 


Lowest prices anywhere 


Free off-street parking. 
Call 
738-0044 


OwVrumn 


Call-for Li tes 
(617) 241-9117 


SPACE in Allston | 
24 tr acc nr Pike 
eves 623-5056 


Music Theatre Dance 
Artist workspace. Safe area 
secure building near Central 
Square Various sizes 
868.7171 ive msg 


MODELING 
EMMANUELS 


Cape Cod modeling agency 
wants you for promotional 
and print work ALL AGES 
WELCOME. Call for an ap- 
noinment 508-477-7420 


Legitimate Boston photogra- 
nher needs attractive. leggy 
adventuresome female 
model for John Willle/sweet 
Gwendolyn-inspired photo- 
qraphs 258-5662 


MODEL SEARCH & Seminar 
Tuesday Jan 22nd at 8pm 
Boston Park Plaza Hotel 
Mystique Model Manage- 
ment of NYC seeks new 
models for the New England 
and N Y.C. markets for print. 
video and trade shows 
M/F + No Fee » No Exp 
No Appointment necessar 
Questions call 212-228-2695 


Strike-A pose and become a 
model. Looking for new 
models no exp nec. all ages 
shapes and sizes for info call 
332-0232 between 11-5pm 


STUDIOS 


BIG SPACE 
SPACE SPACE 


Rehearsal space available 
All hours. All day. Tech set- 
ip Theatre. etc. Joy Of 
Movement. Cambridge 
492-4680 


4 TRACK MIDI 
Studio avail for pre-prod & 
femos Call Bob 661-1008 
BOSTON 500 sq ft studio 
Nor e $170/mo No key 5 
Y walk-South Station 


t & sink 482-5342 


800 sq ft studio 


secure 
all Rick 


STUDIO IN BARN! 
( ky-Light. Ele 
Meat. secure 
862-0869 


——_ TT 





JANUARY 18, 1991 


SOT TST 
ASTROLOGY 


ABSOLUTELY FREE! 
Five minute consultation 
with astrologer Eric Linter 

(617) 625-6102 
40.000 years experience 


ASTROLOGY AND YOU 

jase cg | Reports + Birth 

Charts * 3 Month forecasts « 
Gift Certificates Available 


1-800-869-1691 


Have You 
Lived Before 
This Life? 

Call 1-800-367-8788 


Fe eee 
THERAPY & 
COUNSELING 


AGIANT STEP IN 
PSYCHOTHERAPY 
“ Far superior to any 
therapy | ve Had” 
CPI PSYCHOTHERAPY 
MARC D. MCGARRY 
4817 354-1660 
The tandard of Ther- 
apy « Interview me without 
charge + Call for Brochure 


OOKS 
for inspiration. spiritual up- 
lift peace of mind. Send 
stamped. self-addressed 
envelope for free booklist to 
Primbooks. P.O. box 216 
Dumont, NJ. 07628 


EATING DISORDERS 
Anorexia * Bulima + 
Compulsive Eating 


yroup * individual * couples 
* family therapy 


VALERY ROCKWELL, 
M.ED. 492-7843 


Exp. caring therapist dealing 
w/ relationships. sexuality 
personal problems etc. Mod- 
est fees Dorothy 491-6408 

—_—_—_—_——— 


ADULT CHILDREN OF 
DYSFUNCTIONAL 
FAMILIES 
You survived. | can help you 
thrive. End sadness and low 
self-esteem. Learn self-as- 
sertion and direct com- 
munication. Have rela- 
tionships where you feel 
safe strong . free. joyful and 
spontaneous. LICSW 
492-3133 


_ 
AFTER HOURS: Boston's 
source for party services 
caterers & delivery. Limou- 
sines and more. Only in 

The Phoenix Classifieds 


AS IST 
LIMOUSINES 
SOPHISTICATED 


LIMOUSINE. 


For the elegant evening of 
discreet luxury. chauffeur 
driven Lincoln. stretch 
limosuines. Airport service 
available (617) 846-2000 or 
279-0001 


FOOD 


ORIENTAL GROCERY 
Korean Japanese Chinese 
Tha: & Phillipine Groceries 


783-2626 
152 Harvard Ave. Allston 


TTT 
DOMESTIC 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 


Ford Escort 1985. 5 spd. a/c. 
pwr. am/fm. cas. 60K mi 
$750/bo 391-2479 


FORD LTD 1984, 4 cylinder. 
good gas mileage. am/fm 
stereo with ac. power steer- 
ing. cruise control. 4 dr. 
72.000 mi. automatic trans. 
no rust. mechanically exc 
$1800 or bo 617-646-8614 


Jeep Wrangler 1988-bick 
w/gry. chrm whls, alm sys 
25K. stereo. 5 spd V6. bo 
787-5553 


Mustang GT 1987 
12000miles. 2 tone grey 
T-top. FM cas, full pwr 
Call 397-6318 evenings 


Pontiac LeMans ‘76-only 
63K. small mi. rusty in spots 
but big V8 runs grt. $500/bo 
923-1811 


FOREIGN 


1980 Volvo Wagon. Auto- 
matic. a/c. many options 
Nice car $3500 Call (617) 
491-4823 


WHY NOT GO 
FIRST CLASS? 


Dynamic Therapy... Promot- 
ing Change. Collaborate with 
an active intelligent. ex- 
perienced therapist 
GROUPS FOR SURVIVORS 
OF TROUBLED FAMILIES 
*Free initial interview 
*Most insurance accepted 
«Reasonable rates 


ARBOR 


PSYCHOTHERAPY 
230-1501 or 327-5770 
W Reich. Brookline & West 
Roxbury Offices 


SammesnsNeES 
INSTRUCTION 


MOVEMENT FOR 
PERFORMERS 
based on Authentic move- 
ment and Alexander 
Techniques. Call Katie 
Singer at 876-9656 


SS 
Personalized Fitness 
Instruction 


LOOK GREAT - 
FEEL GREAT 
Specialized programs in: + 
Weight Training + Body 
Building * Aerobics * Nutri- 
tion + Overall fitness 
Boston & All Western 
Suburbs Call Dan 
508-653-1280 


Yoga and Macrobiotics: On- 
going lyengar Yoga Classes 
ambridge-Somerville 
Karin Stephan In Cam- 
bridge-Somervitle 
617-497-0218 or 
617-666-9551 


HEALING 
BODYWORK 


NT A 
ACUPUNCTURE 
Complete Health Care 
Relief from 
Stress. Fatigue. Injuries 
Pain Acute/Chronic Iliness 


Amy Hull. Lic. Ac 
617-923-4424 
TREAT YOURSELF 
TO A SOOTHING 
Non-Sexual Massage. Dis- 
solve tension & stress in a 
nurturing. comfortable en- 
vrionment. tocated 45 
minutes West of Boston. In- 


tersection of Rtes 495 & 20 
Call (508) 460-9393 


TREAT YOURSELF 
Gift of Health 


leatans Massage _thera- 

pist By appointment. Low 

rates. Pamela. 923-4054 
WOMEN ONLY 


MORRISON CATERER 
522-6635 


Gourmet Natural Foods 


FOOD 
DELIVERIES 
AND TAKEOUT 


AKU AKU 
Chinese Polynesian Food 
Take out & Deliveries all day 
11 amto 1am 536-0420 


HOP TOO’S 
GREAT CHINESE FOOD 
DELIVERED...FREE 
Fresh. cooked to.order. No 
MSG added! Delivered in 
about 30 minutes Boston 
536-0300. Brighton 
739-0200. Somerville/ 
Cambridge 666-0060 


69 VW Bug. new parts. good 
local transportation. looks 
good. Best offer. 864-9115 
days. 523-4807 evenings 

— 


DREAM CAR! 
DATSUN 200SX 1980 98K 5- 
spd. Mich. w/w. sunroof, 
perfect running cond.. AM- 
FM ster. cass.. $1.500 or 
b/o. (Camb.) 876-2716 


Mazda 626 Ix ‘88-loaded 
gray. exc cond. 24K. chap- 
man. $9000. Call 739-6864 


Mazda Rx 7. 1986-53K blue. 


Chris (617) 731-9107 


eS 
NISSAN SENTRA 1988 XE 
. Am/Fm,. 

speakers. 5 speed. a/c. very 
reliable. Well-maintained car 
in great shape. Asking 
$5.900- very negotiable. Call 
508-369-5019 Iv msg 


Porsche. 914 1.8L. 1975. 
red. 88K. 1 Owner. exc en- 
gine & body. BO 232-0464 


TOYOTA Celica GT 78. 5sp. 
no rust. Calif car. runs &x- 
cellnt. snrf. 98.9k mi. $1100 
or bo. 391-8193 


Toyota Tercel 1981, hatch, 
5spd. sun. 1 yr clutch, tires 
batt. exh. No rust. All recs 
$1100 neg. 783-1107 


Toyota Tercel coupe. ‘90. 
red 5spd. PB/PS. Z-lock 
AM/FM cas. 7Kmi, must sell 
$7495/bo. 923-1383 


358-5507 
358-4863 


ESALEN 
MASSAGE 


Therepeetic ey 
Licensed — Certified 
House Calls Arranged 


WILLIAM 617.445.4788 


Healing. Energizing Sports 
- Oriental massage. 9-9pm 
Porter Sq. Cherie 628-8272 


MASSAGE POWER 
Swedish Sports and Deep 
tissue bodywork. Reduces 
stress. relaxes. Relieves 
shoulder. neck and lower 
back pains. Student dis- 
count Green line location 
By appointment. Licensed 

and AMTA Certified 

Gift Certificates Avi 


734-8182 


Massage and relax:1 hour 
full body: Various techni- 
ques Men & Women. Call 
Bill 617-871-4319 
MT/Exercise physiologist 


Relax and Revitazlize with 
intuitive. hands. Non-sexual 
Anna 739-7205 


ONE FROM THE HEART 
Revel to a blissful. soothing 
massage artfully executed 
from the heart by a caring 
masseur and channel for 
healing energy. Arthur 
617-236-7009 


Swedish Massage Soothing 
and bray call Suzanne 
617-322-468: 


STARS OCEAN 
Chinese Seafood Res- 
taurant Delivery & Take Out 
Call 236-0384 or 236-0161 
11:30 AM to Midnite 70-72 
Kilmarnock St-The Fenway 


VIDIGO 


Delivers from 4:30-11 pm 
7 days a week 
Chicken. Subs. Pizza. Ice 
Cream. Chinese Food. Dry 
Cleaners. Film Processing 
and Video Tapes 


547-0000 


ee 
PARTY SPACE 


GREAT PARTY 
SPACE 


Corporate or Private Affairs 
Accomodates 90-160 
Aku Aku 536-0420 


Volkswagen GTI ‘88. red. 16 
valve dual overhead cam en- 
gine. 30.000 miles, 5-spd. 
am/fm stereo cass.. a.c.. trip 
computer. excel cond. cmpit 
srvc history. gold seal 
$9.200. Mark. 891-1795 


VW Camper 1976-type 2 
fuel inj. fm/cass. extras. runs 
well. $700/bo. 864-0660 
New Kelly tires/Westfalia 


VW Scirocco ‘81-fun to 
drive! Runs great! new parts 
& tires. Standard trans 
$1500/bo 625-7332 


VANS & 
TRUCKS 


AS A RS = MART cece 
Chevy Scottsdale 4 X 4 


1987. 3/4 ton. 350 F.1.. auto, 
cruise. tilt whl. ladder rack 
bedliner. exc cond. Never 
plowed. must sell. 73K miles 
$7000 firm 489-4057 


Dodge Truck 1988-0250 3/4 
ton 1 owner 20K miles MFG 
warr auto ac Pspb Ik new 
$8000 859-2972 


Ford Bronco Il ‘85-wintr 
brgn. grt cond. $3900. (617) 
861-1451 


Ford E350 Van. 1983-59K 
mi. 3/4 ton long-bed high- 
top. hydraulic lift. perfect 
running cond, $3250 or b/o 
(Camb) 876-2716 


nnn ey 


Stressed MASSA Massage by by 
appointment. 876-64! 


Treat yourself to a 90 min 
Theraputic massage! Strictly 
non-sexual. By appointment 
Rosanne Beaurivage AMTA 
certified. Call 782- 

Gift certificates available 


WHOLISTIC 


MASSAGE 
Nurturing-Caring Bodywork 


Stress Reduction 
Hot Tub Mineral Soak 
Private Wooded Setting 
TA! SUMMERS C.M.P 
508-358-5507 
508-358-4863 
Gift Certificates Avail 


Stressed out? Full 
Massage: Women 
Only. Call Paul 277-1579 


eRe eRRMNERIREE Ke. 
EDUCATION & 
MEDITATION 


LE 
SELF-EMPOWERMENT 
THROUGH NATIVE 
AMERICAN 


TEACHINGS 
Learn your gifts of birth. your 
animal medicine allies. your 
Earthpath. Color/Energy 
Animal Totem consultations: 
Roma Heillig Morris. Ph.D. 
Wolf Clan Teaching Lodge. 
Seneca Nation. Newton. Ma 

(617) 332-8653 


The Dynamics of Inner Tech- 
nology and ESP workshop 
Dont just hear it or read 
about it experience it. Psy- 
chic senses are our 
birthright. This workshop 
based on the book “You are 
psychic’ provides a sampl- 
ing of techniques that can 
teach you to tap into your full 
psychic potential. Call for 
Info on courses & work- 
shops 617-932-6611 Con- 
tact Barbara. Free Soul 
Coordinator 


a ae 
SELF-HELP 


DISCOVER THE 
RELATIONSHIP 


. Between spirituality and 


therapy -Book- For more 
information SASE: Box 201 
Cape Cottage ME 04107 


Free Personality Test 
Your Personality Determines 
Your Happiness 
Call 1-800-367-8788 


HELP YOURSELF 


*Lose weight 
*Stop Smoking 
«Learn Control and more 
Through subliminal tapes 
Dreams come true today 
A small investment 
lasts a lifetime 
Specify tape desired and 
Send $9.95 - 200s/h to 
Peak productions Dept F 
PO Box 415 
Norwood. MA 02062 
More Info (617) 551-2330 


COMMONWEALTH 
BREWING COMPANY 


Delicious food. unique Tap 
Room atmosphere. Perfect 
for next function 


FRIAR TUCKS 


Downtown 
Up to 100 People 
Prv Room 523-9417 


PARTY 
SERVICES 


INTRODUCING... 
ALTERNATIVE DJ 


My name is Dennis. and | 
feature alternative 
rock/dance. Holidays are 
near and | m offering low. in- 
troductory rates for the 
coolest parties in town. Ref- 
erences available. Money 
back guarantee! 
617-274-5276 Days or 
603-886-578 
Evenings. weekends 


CATERING by 
GAIL BLOOMER for ALL 
OCCASIONS Bartending 
Services Available 
(617) 738-9812 


If you're looking 
for that big break, 
look no further 
than the Boston 
Phoenix Music 
and the Arts 
Classifieds. We 
have the most 
comprehensive 
listing of Music 
and Arts-related 
classifieds in 
Boston, including 
auditions, voice 
instruction and 
tap dancing 
lessons! To place 
an ad, call: 


267-1204 


4 


‘ 


HERPES? 


We Can Help or Money 
Back New product gives 
fast reef in 24 hours. No 
drugs. pills/creams. it 
works! Only $29.95. Call Toll 
free ThoughtForms Corp 
1-800-866-2149 
credit cards/checks 
accepted 


SMOKING-WGHT LOSS 


New Russian Treatment 
Highest success(TV-Bos 
Mag)! visit erases smoking 
or overeating w/out hyp- 
nosis No wait $50. 566-0169 


ee 
READINGS 


TAROT READINGS 
WITH MELANIE 
Fridays 2-7pm. Seven Stars 
Bookstore. 58 JFK St 
Cambridge MA 


“Aajor 


EXP’D BARTENDERS 
Avail for private functions 
Let us take the headache out 
of your holiday party. Free 
estimates. 338-3036 Ive msg 


FOOD-A-RAMA 
A Concept Caterer 
Quality Catering with a 
creative flair for any budget 
The Most romantic proposal 
dinner imaginable + Tra 
ditional and Non-traditional 
weddings + Theme parties 
for birthdays * Corporate 
breakfast. luncheon. dinner 

and cocktail parties 


623-0725 


HANG THE DJ 
The middie of your party is 
the wrong time for a DJ to 
educate you. What you want 
til spin it. Everybody winds 
up on the dance floor 
Absolutely tasteful 
Wes Junior 739-7040 


VIDEO SPECIALTIES 

ideo portraits and 

portfolios. Your Events 

Parties and Special Oc- 

casions videotaped at Your 
location 


CALL 
1-800-287-7481 
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TAKOT 


Thought to have originated in 
ancient Egypt, the Tarot has been 
said to predict actions in your life 


through the interpretation of one 
out of 78 picture cards. These 
cards cover every facet of destiny. 


1-900-28-TAROT 


99¢ per minute 


Body Mind Spirit 
Who Are You? 
CALL 
1-800-367-8788 


Peplexed? Rune readings 
$10/question amazon 50 
midway. Boston 02210 


Check the 
Boston Phoenix 
AFTER HOURS 

Classifieds. 


MAKE YOUR NEXT PARTY 
AN 
EXTRAVAGANZA! 


Select Entertainment 
Productions 


617-595-8191 
TAI 


MC or DJ your event 
Wedding. party or whatever 


617-595-6200 X 74 
MUSIC AND 


ENTERTAINMENT 


LASER LIGHT 
ENTERTAINMENT 


Music projection systems 
Starting at $275. Also. reg- 
ular portable and hand held 
laser systems Starting at 
$225 by Richie Lasers 


617-322-3114 


BELLYGRAMS 
TELEGRAMS 
Ali Baba s 
Great fcr iP 
646-4700 


DISC JOCKEY 
Great Rates 


288-2282 


-rated 


Bernardi 


Nobody Has Used Hondas Like We Have 


USED HONDAS 


stk# 
11891 


‘87 LX! Hatchback 


$8495 


“OTE Bers Sask —— 
$8995 


Seer 


“01240-1 ‘88 Chevy 4x4 K1500 nr 


8 Con 4x4 K1500 
8 Bed, 5 Spd. w/AC 
w/Cap Mint 


$10300 


Mint Mint Condition 


1833 


11862 & 2) ‘82 Honda 
Autow/AC. 46,000 
___Milles and 56,000 Miles 


01414-1 


‘88 LX! HB, Auto., 
Loaded 


$8995 
$3995 


~"70226-1 ‘85 ToyolaCamy = ~—~— | hy =i $4995 
$3.00 ties As ws $OQQH 


11807-1 ‘86 
AC, 


01430-1 ‘90 


=——_ $1995 


‘Warrany. Dark Gnercoa D 1 1900 


11872 8 


oon. 48,000 Miles. Auto w/AC 


$9495 


Rte. 9 Westbound, 521 Worcester Rd. 


Natick, MA 01760 (508) 655-8588 


PSYCHIC READINGS 
BY THE PHONE 
1S featured up in Camden 
Herald Belfast Republican 
Journal and Preview 
maqazine. Phone readings 
$30 for 1/2 hr. $50 for an hr 
New England References 
MC/Visa Dorothy 
207-445-4309 


What do you do when your 
MARRIAGE is falling apart? 
Call 1-800-367-8788 


east MENS 
MISCELLANEOUS 


CHARMS! 
Need Help with love. money 
career or health? Beautiful 
handmade herbal charms in- 
crease your potential. Expla 
nation parchment included 
$4 each. all for 4 for $13 
Specity Kreations by 

Kristen Pob 1155 

Watertown MA 02272 


ASTROLOGICAL 
CONSULTATION 
BY MARY JANE 
508 966-0782 


LOOKING FOR A 
CLASS ACT? 


Quality Professional Enter- 
tainment for all Occassions 
Musical comedy and 
aniety acts. Exotic dancers 
and more. Call Select Enter- 
tainment Productions 
617-595-8191 


GIFTS 


ROMANCE IN THE 
STARS ? 
Birth Charts 
3 Month Forecasts 
Compatibility 
ASTROLOGY AND YOU 
1-800-869-1691 
Gift Certificates Available 
PHOTOGRAPHER availabi! 
for freelance assignments 


also portfolio work. Reason- 
able rates. Call Ed 469-0305 


PEOPLE FOR THE 
ETHICAL TREATMENT 


OF ANIMALS (PETA 
For Info Call 301-770-744 


at UNICORN 
BOOKS a€ 


From Astrology to Zen 
Come and Browse through 
wir vast Collection of blank 
hooks. calanders. candles 
cards. chimes. crystals. in 
cense jewelry . music and 
nstructional tapes. sacred 
instruments. oi lamps. and 
Statuary. We also offer com- 
plete astrological services. a 
variety of classes. and 
heautiful rooms to rent for 
counseling and workshop 
Our hours are Mon-Thurs 
10:00-9:00 + Fr & Sat 
10 00-530 * Sun 1:00-5:00 
We are located at 1210 Mass 
Ave (Nr Arlington Heights) 
a (617) 646-3680 =F 


“punaneriaraiaeens oro tee: 
FLOWERS 


LATE BLOOMERS 
Unique Flora 
112 South Street 
Boston. MA 02111 
617-426-5665 


INN OF THE 
FLOWERS 


Gift Baskets 
Fruit Baskets 
Flower Arrangements 
lelivered nationwide 


469-4115 


aR Sie RS 
BALLOONS 


For Balloon Deliveries and 
Decorations Call 
BALLOON EXPRESS 
325-8882 


@ Mention this 
yet 10 


BALLOON CITY USA 
Unique balloon arrange- 
ments for your sweetheart 
Wide selection of stuffed 
animals. Deliver in Boston & 
urrounding area. Credit 
ards accepted. 567-9114 


Ad & 
Off 


“ests SELL! 


FLEET REDUCTION 


SALE 


1986 Plymouth Reliants 
& Dodge Aries 


Well-maintained , 
very clean, S.E. sedans, 
air cond., stereo. 


Take your pick- 
many to choose from 


fool 


60 day, 2,500 mile warranty 


affordable 


auto rental 


585 Boston Rd., Billerica 
508/663-3030 
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Fantasies 
Fulfilled! 


LIVE Female Talkers 
24 hours 
CALL NOW! 


1-800-727-7825 
1-800-867-4739 


MC/VISA 
$1.98 per min./18 & older 





TEL-A-DATE IS AN EXCITING AND SOPHISTICATED 
DATING SYSTEM FOR MEN AND WOMEN. 
YOU CONTROL EVERYTHING WITH YOUR 

PUSH BOTTON PHONE 
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Fulfill Your Personal 


We are BOSTON’S most successful way 
to meet gay men! Fun, easy, inexpensive, 
with greater response than classifieds! 


Call Anytime — 24 Hours 


$21.95! 


Only 6¢ per minute, $21.95 the first 





PRIVATE 
MESSAGE BOXES 
AVAILABLE 


No other Phone Line Like It! 
Designed for 

18 AND OVER PLEASE! 

Re hearer ceca Menge 

# 1 Source ©-TCA 617/508 


Tremendous 
Response! 


IN THIS SECTION: ENTRE NOUS @ PHONE SERVICES @ ESCORTS & ADULT SERVICES 


CLASSIFIED LINE ADS: 617-267-1234 


Phcenix Crassiriewos 


Entre Nous/Escort Advertising Policies 
CLAIMS FOR ERRORS AND OMISSIONS 
The Boston Phoenix accepts no liability for its failure, for any reason, 
to print an advertisment and shall be under no liability whatsoever 
for any error for which it may be responsible beyond liability to give 
the advertiser credit for so much of the linage occupied by the 
advertisement as is materially affected by the error, provided that the 
“hoenix is notified by the advertiser of such error in an advertisement 
within seven days of publication. 
COPY REGULATIONS 
The forwarding of an ad is construed as an acceptance ot all the 
rates and conditions under which advertising space is at the time 
sold by the Phoenix. 
The Boston Phoenix reserves the right: 
*To revise cupy containing objectionable phrases 
*To reject in its sole discretion, any advertisment on account of i's 
text or illustrations 
*To determine correct category placement 
No advertisment cortaining a private phone number and/or address 
will be accepted in the Entre Nous columns. Only Phoenix box 
numbers or Post Office box numbers may be used. 
All advertisernents must be accompanied by a full name, address 
and telephone number. 
CANCELLATIONS AND CHARGES 
There are no refunds for cancelled ads. Advertising space credit will 
be issued for ads cancelled before 4 p.m. Tuesdays. Changes in 
Advertisements will be accepted until 4 p.m. Tuesdays. 


DEADLINES 

Entre Nous/Escort ...Tuesday 6 p.m. 

Escort telephone verification..Wednesday, 12 noon 

Changes and cancellations... Tuesday 4 p.m. 

A $25 late fee will be added to Escort and Entre Nous line ads 


placed after 6 p.m. on Tuesdays. 


OFFICE HOURS 
Mon. 8:30 a.m. - 6 p.m. Wed. 8:30 a.m. - 7 p.m. 


Tues. 8:30 a.m. - 7 p.m. Thurs. 8:30 a.m. - 5 p.m. 
Fri. 8:30 a.m. - 5 p.m. 


ADVERTISEMENTS WHICH MUST BE VERIFIED 

Telephone numbers will be printed in the People Section in 
commercial advertisements only. Telephone numbers printed in the 
Escort section must be verified by the advertiser. The deadline for 
verification is Wednesday at 12 noon. If a line is not verified, it will 
not appear in the paper. Failure to verify a display ad will result in 
automatic assignment of a Phoenix box number and charged to the 


advertiser. 


BOX NUMBERS 
Advertisers may pick up box number replies at the Phoenix Classified 
Office between 9 a.m. and 5 p.m. Monday through Friday. Replies 
are held for 3 weeks after the last insertion of the advertisement. 

The Phoenix is expressly authorized, but not required to open and 
inspect any or all material directed to a Phoenix box number and to 
discard or otherwise dispose of, any flyers, unsolicited 
advertisements, and the like. 














































USE THIS FORM TO FILL OUT YOUR 
ENTRE NOUS/ESCORT ADVERTISEMENT 


We cannot print your advertisement without the following 
information: 

















PHONE #: 
NAME: ENTRE NOUS ESCORT 
LINES 15.00 perline 15.00 perline $ 
ADDRESS: (4 line min.) (3 line min.) 
7 pt. light headline 16.00 perline 16.00 perline $ 
City: __ STATE: zip: 7 pt. bold headline 17.25 perline 17.25 perline $ 
9 pt. bold headline 18.50 perline 18.50 perline $ 


Capitalized words 
# of capitalized words @ $1.25 each= $ 
SUETOTAL 





To place ain advertisment using Mastercard, Visa, or American 
Express, please fill out this section or call 267-1234 








BOX NUMBERS (weekly) 
CARD #: Applies to line advertisements in Massage and Escort Sections. 
O Pick-up: $15.00- © Entre Nous Phone Service: $15.00 
| le ae ee aS Se a eS x 
DATE: as a ee 
SIGNATURE: If you buy a mailbox, you get 


Entre Nous Phone Service for Free. 


Print one letter in each block. Leave a space between words and a separate space for punctuation. 
HEADLINES: 


DOOOOODISIOSOO ete meen 
POOOOOOOOOCOOO | “Mecereden 


OOOO OOOO 
COCO O DOOD OOOOooonaoonooo 
OOOO O OOOO 
OOOO OOOO OSDSoeooo 
POOO COO OS OOS 
OOOO OOOO ooo 


WIDOT 


123 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 


4 THE BOSTON 
Mail to: PRCERLA The Boston Phoenix, 126 Brookline Ave. Boston, MA 02215 
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FANTASY 


CALL 1-976-FAST 






ee ee ce ee re ae ae a ee ee ee ea ee 


gl 
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BOSTON 
GAY CHAT LINE 
(617) 262-0040 


Free Information. Be 18 


No One Charges Less. $2/Min. More info: (305) 565-4455, Ext: 7775 


CONFESSIONS 
1-900-990-9091 


Voicemail Secret Confessions 


Where you can connect with other callers! 
1.95/min 


-900-990-1212 


Uncensored Confessions 
Uninhibited Women Tell All! 


$2/min. 


1-900-726- GIRL 


Lesbian Csitiuiee 
Women To Women! samin. 


© Interwest Communications 








One call can 
change i it all! 





99¢ per n minute 
From (617) or (508) 





1-97 6-SNGL 


Call PREFERENCES, Boston's Premier Singles Voice Mail Service. 
We have hundreds of people like yourself looking to meet someone 
special. Call 617-494-1020 to record your personal message FREE! 
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WHAT ARE YOU DOING? 





1-ON-1 





DIAL A DANCER BOSTON'S BEST LOOKING 
oon RANG OPACROR ANS. BLL ORAM 


Er 1-80 -800-698-ALEX 2 


1-900-483-VE 


(THAT'S 1-900-463-5483) 
REAL LADIES ARE WAITING TO 
CALL 1 TELL 


YOUR LIVE! 
WHAT YOU'RE DOING - 
D THEY'LL TELL YOU WHAT 
THEY'RE DOING TOO! 


TOTALLY LIVE! TOTALLY PRIVATE! 
CALL NOW! 


Adults only. yoyo 
minute call just $2.50 a min 





fun People 
Wi Call You / 
oe 1-976-1515 


2 call 


SO¢ / min 


NATIONWIDE PARTY LINE 


1- Sso0o0-999- -6666 
KICK BACK AND PARTY 
1-900-999-4-PLAY 
MEN « WOMEN « COUPLES 
sPrslele tre 7: Ei -} hy =} 
MEET PEOPLE COAST TO COAST 


1-900-999-4444 
AAA A Ahhh eth ted 


ESSEC ES EEE CE ECECECCE 
DdF}}}I}}I}}}9}}3DI9D 


VAMPIRE 


$1.50 PER MINUTE. 18 & OVER. 












. || GIRLS’ TEASING 
TONGUES... 














1-900-988-1313] 288. 
1-900-446-1515] sa8an: 


1.95/min. Adults Only a pepepepere 


CALL 























IF YOU WANT TO BE SERVED 
1-900 GODDESS 
1-900-463-3377 
IF YOU WANT IT YOUR WAY 
1-900 
1-900-568-3869 
IF YOU WANT IT REAL BAD 
1-900 
1-900-568-3739 


$1 PER MINUTE ($3 FIRST) 





p\om wie] 
im=lere 
335- 
6969 


24 HOURS 


$1 a min, $2 the first 





LOLOL LOO POLIO red ee 
TALKING PERSONAL ADS ARRANGED BY AREA CODE 
CALL TODAY, MAKE A DATE TONIGHT! 


$195 Per min 


1-93900:::. ONDNS Se 
=i mc } Pa | pk i, a: oo oo — DIAL IN YOUR AREA CODE 


RECT CONTACTS ae SeiMiciteem GET ADS FROM MEN IN YOUR 
= se td st LOCAL AREA - NOT FROM ALL 
ACROSS THE COUNTRY! 


al S2 First min 
4 Ct | @ | @ beeen RECORD YOUR OWN PERSONAL 


ec 7 Sec Boe AD TODAY AND MEET MEN IN 


INSTANT PRIVATE VOICE MAIL BOXES YOUR LOCAL AREA TONIGHT! 


Cah ay wd Cond 2 



























FREE FREE FREE FREE 
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EIS NON Scere a 
Mt CAL LTA LO ee rary 
aera 
ar. 


Love Noles 


SSG ‘ 

os + NY 

. PAA Y 
334) ’ “y ¥ , ¥ z . . ys £U 





AN 


re 
2 





NJ 
ts 


a 
0\IYY 


(2 


1-900-990-7700 P 










4 
- 


vo re 
Ate; 
KAMA 





LADIES 
DO YOU PREFER 
THIS 


Going out with phonies Men with Integrity 
Blind dates Candlelight Dinners 
Friday night bar scene for Two 
Singles parties Dating the Man of 
Meat markets Your Choice 
On the lookout at the Being in Control of 
laundromat Your Lovelife 













































Take control NOW. In total privacy. In your 
home. Meet the man who could change your 
life. You make the choice. 


call 1-800-888-8039 


To record your personal ad and get your 
private voice mailbox or, if you’re really busy 


call 1-800-777-7769 


To record your personal ad and your phone number. 
Callers and replies are sorted by area code. 


i 


Sizzling Hot 
Fantasies 
1-900-HOT-DUCK 


We're Lusting For Your Call. 


$10 Per Call. Call Now. 

















Let’s get wild 
together. 


HOT 1 ON 1 
CONVERSATIONS 
1-900-990-4555..: 


DISCOVER THE 
MYSTERY 
LIVE 


1-900-990-6338 <0» 


BOSTON’S ORIGINAL 
FANTASY LINE 


1-900-990-4567 


$1.49 PER 1/2 MINUTE 


MUST BE 18 


LIVE XXX 


AND UNCENSORED 


¢ XXX ADULT CONFERENCE 
* HOT LIVE ONE-ON-ONE 
¢ EROTIC FANTASIES 
¢ DISCREET BILLING 
CREDIT CARD ONLY 


1-800-926-0100 


ONLY 95¢ PERV MIN. $2.00/1st BILLED ON VISA & MASTERCARD 18+ 





‘LISTEN TO MY SECRET 


PLEASE! 


alct-}ar-lea (tre ma-lerelaelialel-me)ma-t-] Mm e]-1°) o) (= 
baring their secrets for the very first time. 
_ Secrets too intimate to tell face-to-face. 


HOUSEWIVES CONFESS 
1-900-847-4500 


Find out what really goes on after 
husbands leave for work. 


OBSESSIONS 
1-900-847-4600 


Dark desires, deep-rooted drives, 
unthinkable acts! 


BEHIND CLOSED DOORS 
1-900-847-4700 


They never would have done it if 
they'd known someone was watch- 
ing. Neighbors tell all. 


Sneak a Peek into 
PRIVATE 
PRIVATE DESIRES 


Call 1-900 


Listen as Ladies 


reveal their fantasies 
and they're all real 


IT'S GETTING HOT! nna ea 
UNCENSORED MALE 


CONFESSIONS | |_ + | 
erm omg HOT 
1900-346-TELL || "== 


(THAT'S 1-900-346-8355) 


MEN NTO: MEN TELL IT LIKE IT IS! rey | | ON 
LEAVE YOUR OWN CONFESSION spe min, AG 


CALL 1-212-753-0046 
$1 per min., $2 the first 
1-900 


535-BODS| 


(THAT'S 1-900-535-2637) 


cies et 


LOOKING FOR 


eu 


HOT TALK- 1 ON 1 
1-900-HOT-LADY 


(THAT'S 1-900-468-5239) 


$1 per min., $2 the first 


FANTASY. CONNECTION 
1-900-535-MATE 


; » (THAT'S 1-900-535-6283) 
— TaAve your awn hie eg A au 212-753-0046 


"NEED TT 3 


CALL 1-900-230-7777 
HOT INFO ON CASH LOANS 


> oe | ADEs DIES MEET 
FREE 23 
Looking for Mr. Rigt 1t? 
Place your own personal ad absolutely FREE. 


UP TO 1 $5000° BAD CREDIT 0 OK 4.-8200-255-5590O 


nly Siena: 
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WHAT DO YOU 
WANT TO SEE?! 
S video discreetly 







WOMEN 
IN JAIL. 


Seek Boyfriends 
1 
HOT LOVE! and Husbands 


je ihe someone Pure In White Introducing America's most exciting dateline— 
ny y for women who will soon be released from jail 
24 hours-7 days a week 1900 990 6632 . . and men who want to meet them! 



























They're young and attractive. They're sorry for 
whceet PTRoES In The Hayloft what they've done. And they haven't been with 


1900 990 9875 a man ina long, long time. Can you help them 
out? Do you want to meet a woman who will 


Desperate Women CALL NOW Women in Jail TAN SU:NAV ARS G 


Call 
1-900-896-DAME 1900 990 2258 ‘ 
900 225 Real Ladies 


SES Sete, 1- 
ADULT SERVIGE tee, Body Heat 535-JAIL Fantasies 


Lines Open 24 hours/day bs 1900 990 9669 THAT'S 1-900-535-5245 


They’re getting out soon 1-900-370-1070 


The Call Is Free say Mud Wrestling and they need your company. 
ee 1900 990 8998 Aco wits OR 


$3 per min 1-900-737-1400 


HOT tox] 


The Way You Like It 


JOCKS 
1-900-535-JOCK 
BI-GUYS 
-900-535-4EN 

LEATHER ? 
1-900-535-HUNK 


(THAT'S 1-900-535-4865) 
EXOTIC TRIPS 


1-900-535MATE 
(THAT'S. 1-900-535-6283) HOT e LIVE? LONI 


$1 per min, $2 the first. Adults Only $10 PER CALL 
















No Other Phone Line Like It! 





























age of eoven ninety-five 
heme ninety- 









Only $5.00 per minute. Adults Only. 


Me i Ae tg oft ee ae 


eS 
om 
P 









CONVERSATIONS! 


1-900- 
226-2210 


$25.00 per call 







Must be 18 Niteline Inc. 





ONLY 10° PER MIN | 20 © FIRST MIN * ADULTS ONLY * ALWAYS HOT « GAY OWNED & OPERATED 
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Alu TIED UP 


$2 per min. 


‘yjariaans for adults 
XXX $5/CALL-$5/MIN. 


adults only $2/minute 


1-900-329-4688 


SS/ADULT 


VP aw 


Ae Ue EET Beige romance 


yg $25/CALL FOR ADULTS 


1-900-726-3478 


ADULT 
$2 PER MIN. 


Lollipops 
good or bad... you deserve a trear! 


!-900-726-5477 


$2/minute adults only 


v7 


| 

AAA FOL FOL Al 
Ta Le 
| 

| 

“ata 4 Its | 
AE aL 


hh. 704 700A 
LY Le BEV 
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GALS ARE WAITING 
CALL THEM ALL! 


-900-468-4475 onan: 


NEW 
“si - WORKING GALS 
900-HOT-LADY 22:3" 
" ee ae CONNECTION 
(THAT'S 1-900-468-5239) 


MIDNIGHT CONFESSIONS-THE 
NIGHT MAKES THEM TELL 


900-230-1 31 3 oe areal PRIVATE 


$1 per min., $2 the first. Adults only 


GALS OF 
ALL NATIONS 


REAL CONFESSIONS 
FROM REAL PEOPLE 


\ 


1-900-LOVE-MEN 
MYL LED 


95c PER MIN + $2.00 THE 1st MIN » YOU MUST BE 18 OR OLDER + ©1990 REAL PEOPLE. LTD 


SRL LTR ET 
ENTRE NOUS 


NOW YOU CAN 
RESPOND TO AN 
ENTRE NOUS 
AD BY PHONE: 


SIMPLY CALL 
1-900-963-6873 
(1-900-96-ENTRE) 
THEN DIAL ANY BOX 


NUMBER WITH THE ® 
SYMBOL NEXT TO IT 


($2 for the 1st minute. $1 for 
each additional minute) 


ANDROGYNOUS SF. 35 sks 


men for sfe ertic ecntrs. Me 
aggrssve sex tys. You 
snstve Ingrie @ 9504 (exp 
1/16) 


ee 
Are you a Married or Single 
BiF with erotic fantasies you 
want to fulfill? We are a sen- 
suous Bi female and horny 
M who will fulfill all your 
erotic pleasures. Very Dis- 
creet Box/@ 9381 (exp 1/30) 


ae eee ee 
Att MWC seeks att fem 4 
erotic satis encounters POB 
145 Middleboro 02346 


eS 
Attractive JF 4s seeks at 
tractive, likable M to provide 
donor sperm. Shared per- 
sonal involvement welcome 
Please send photo and write 
POB 391013 Cambridge MA 
02139 


Attr. unique. generous. busi- 
nessman. 39. seeks slim 
lady over 21. for sparkling 
romantic adventures 
Note/photo. Box 9498 


Attr WM biond. mid 40s 
very clean. Bos area. vrv dis- 
creet well endowed. sks F 
for erot enctr. | love gvg 
Frnch oral a Gv & rcv 
Race & color no prob. POB 
414 Bos MA 02124. @ 9490 
(exp 1/23) 


Beautiful. class. silky long 
hrown legs Discreet prof 
qents only Phoenix Box 
1776 


Beautiful. bisexual female 
searching for another open- 
minded Bi Female adven- 
turous (Sub/Dom) to fan- 
tasize with me and the man 
of my choice. Photo/phone 
appreciated. Box/ @ 9500 
126 Brookline Av Bos 02215 
texp 1/30) 


Pretty feminine discreet 
BiIWF would like to find 
another BiFemale (sub/dom) 
of same description to ex- 
nlore sexual fantasies and 
desires. Photo and phone 
aMpreciated. Box/ @ 9509 
*°*® Brookline Av Bos 02215 
(exp 2/13) 


LIVE 
& 


UNCENSORED 


SPICY 


CHOC & VANILLA 
TBLKM and TWF seeking 


couple BLKM perf. Must be 
submsv and dom no petite 
ppl @ 9497 (exp 1/23) 


Interested in buying VHS 
video tapes of ladies or 
mixed wrestling matches 
Please mail all details to 
POB 187 Canton Ma 02021 


MWM 32. looking for Fs only 
for wild discreet rela- 
Nine Discretion as- 
sured @/Box 9508(exp 2/13) 


Prof M sks attr F to shr each 
others sexual fntsies. | am 
qdikng sfe. cin. & expct sme 
Box 458 Needham hts. MA 
02194 


SJF. 30. seeking SJM pro- 
fessional nonsmoker 
preferred for serious rela- 
tionship. @ 3414 (exp 1/23) 


Waltham WM. 34. fat. bald 

ives gd hd to yng men up to 
32. gngs wicmed. yellow 
Iquds Box/ @ 9499 (exp 
1/30) 


We are white professional 
couple late 20's interested in 
swapping sexy photo's for 
safe. discreet. fun. Send 
phote to: POB 636 Needham 
hts Needham. MA 02194 


WIFE WON'T ! WILL 
Bi WM sks cin WM to 60. to 


satisfy on reg basis day or 
evengs. no reciprication nec 
POB 7876 Nashua NH 
03060-7876 Will travel. your 
pic or mine 


WM 47 seeks other maies/ 
females to give me bj or 
oral sex Send phune no 
Box 6716 


Stockings & heels. SWM 41 
likes yngr & gdikng. vry cin & 
safe ts lookng for girl or lady 
18- who loves spiked high 
heels boots & stckings 
| oves to hve her foot kissed 
leqs adored & to hve her 
walk on me. For some fun 
your fantasy honored. rela- 
tionship poss. ® Box 9510 
(exp 2/13) 


Hi. my name is Candy. 1m 
always hot and would love to 
fulfll your fantasy. Dont be 
shy Call me. anytime' 
1 900-463-5239. $10/call 


Sweet. submissive . slender 
naughty. S/DWF. sought by 
handsome. affluent. warm 
understanding. assertive 
DWM for lite training & 
spanking fun. @ 9512 or 
write/pic box 1778 (exp 
2/16) 


MM 


—_ 
—_— 
is 
— 
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PLEASURES 


'@ $1.00 min/14 minutes. ADULTS ONLY &} 
AAs c ed SAA COAL 2, 


MEET A WOMAN 
1-ON-1! 


DISCUSS YOUR PRIVATE 
DREAMS AND DESIRES 


FOXY SUB WF 
18-30 needed by this DOM 
WM to meet for very strict 
training sessions. Box 254 
Dedham 02026 


EAGER LIPS! 


ANXIOUS LADIES! 
1-305-785-5416 
Or write 
Details $1 Y.E.S 
Box 100534-BP 
Ft Laud. FL 33310 


DIAL-A-NUDIST! 


1-900-226-NUDE 
($3.95 per call) 
Refunded with order 


ADULT 
SERVICES 


teen oneeeinieeitinientenmmmnndieeieidiienaiadaane 
IF YOUVE NEVER HEARD 
A SEXY WOMAN WITH A 
DIRTY MIND .AND AN 
OUTRAGEOUS _ IMAGINA- 
TION YOU DONT KNOW 
WHAT YOU'RE MISSING! 
CALL ME AND FIND OUT" 
1-900-963-2121 
iLL SEND EVERY 10th 
CALLER A FREE ALL-AC- 
TION VIDEO. $3.00 per min 
MUST BE OVER 21 or Over 


BACHELOR & 
BIRTHDAY 
PARTIES 
FEMALE/MALE 


EXOTIC DANCERS 
AS SEEN IN LOCAL CLUBS 


R- & X-rated strip-o-grams 
for bachelor. birthday & 
SPORTS PARTIES. Satis- 
faction guaranteed 

Also January 1990 


PENTHOUSE 
CENTERFOLD 


tacy Lynn now available! 
Over 70 girls available 
1-800-969-4475 


ADULT ACTION 
(617) 494-8000 


A-A-A-A-H-H-YES! 
0-0-0-H-H BABY! 
1-305-785-5416 


ALL NEW AND NASTY!! 
LADIES ONE ON ONE 
1-900-463-LADY 
1-900-463-5239 
($10 CALL) WARNING: 

ADULTS ONLY!!! 


All new Christian 24hr ro- 

mance line! Meet by phone! 

It works! $3 per minute 
1-900-786-7710 


JANUARY 18, 1991 
ALONE AGAIN? 


Join the 24hr party!!!! 
Free adult magazine!!!!!! 
Girls who do the nasty!!! 

Free demo 818-776-8023 
1-900-369-6900 $2/min 


A PERFECT 10 STRIP- 
Tease Co seeking select 
female Dancers. If over 18 & 
love to dance. send letter + 
recent photo + phone to 

GLAMOUR GIRL 
POB 941 Worcester 01613 


CALL THE BEST PARTY 
LINE IN AMERICA! MEET 
NEW FRIENDS. TALK OR 
JUST LISTEN IN 
1-900-999-7979. 24hrs/7 
days. $2 1st. min $.95/min 


FREE DIRECTORY 
(617) 494-8000 


DAY ROOMS AVL 
Cin. btfl rms. day rates avi. in 
at 11 and out by 4. $30. 
Arbor Inn Motor Lodge. 12 
miles south of Boston. rte 3A 
N Weymouth. 10% dscnt 
w/ad (617) 335-2317 


MALE, FEMALE 
EXOTIC DANCERS 


for any occasion. Also. Jan 
1990 Penthouse Centerfold 
Stacy Lynn now available 
Over 70 girls available 
1-800-969-4475 


FREE SEX NOW 
(617) 494-8000 


@ FIND-A-MATE © 
INTRODUCTIONS 
Male/Female/Couples 
Singles/3-Somes 
Sete @ Gay @ Lesbian 
Est 13yrs AllN.E. MC Visa 


@ 508-430-2117 @ 


FOR NAMES AND TELE- 
PHONE NUMBERS OF 
QUALITY SINGLES. CALL 
THE NATIONAL SINGLES 
CLUB. THE MOST EX 
CLUSIVE SINGLES OR- 
GANIZATION IN AMERICA! 
1-900-820-3111. 24hrs/7 
days $3/minute 


FOR THE HOTTEST 
EROTIC LIVE PHONE SEX 
AVAILABLE ANYWHERE! 
CALL (213)-USA-DUCK 
24/hrs 7 days 


FOR THE MOST EXCITING 
ADULT ROMANCE 
MESSAGES CALL 
1-900-820-2828 
24hrs/7days. $3 per call 


FOR THE WILDEST ADULT 
MESSAGES. CALL 1-900- 
USA-GIRL 24hrs/7 days. $3 
ner call 


PICK UP GIRLS! 

1-900-820-GIRL 
$1 25/min. 20minute min 

1-900-990-GIRL 


S2/nmin Sminute min 
LISTEN IN! 
Eavesdrop on 

private conversations 
1-900-53-KINKY 


/mn 
1-900-737-SEXY 
$1 25/min. 20minute min 
must be 18 years or older 


GIRLS 
GIRLS 
GIRLS 


= 329-0023 ‘" 


$1.25 min/15 min. ADULTS ONLY. 


DOUBLE 
TROUBLE 


LIVE & 


PRIVATE! 


1-800 
226-223 ae 


$2 00 man 12 min ADULTS ONLY 


FANTASIES 
on the 
PLEASURE 
LINE 
Lv women 
are waiting 


726-2004 eExrg 
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GIRLS, LIVE SEX 


1 on 1 WIL DEST FANTASY 
VIS/MC$2min 800-666-4739 
Dir$10/call 900-329-1661 

adults. discreet billing 


GO-GO DANCERS 
WANTED. 


PER WEEK PLUS TIPS! 
WHY WAIT. CALL NOW!! 


203-334-9285 


HEAR REAL PEOPLE CON- 


FESS THEIR MOST IN- 
My re aa CONFESS 

Ow SINS 
1 900. "396. 0600 24hrs/7 
days. $2/1st min. $1/minute 


HOT GIRLS 
(617) 494-8000 


HOT TALK 
(617) 494-8000 


IT’S EROTIC 
(617) 494-8000 


OH! DARLING! 
SEXY LADIES 


PAY ee for ‘Special 


services 
FU . 4 CASH! DETAILS 
SEND $1 TO: SPECIAL 
SERVICES POB 100046-BP 
FT LAUD. FL 33310 
Or call LINDA at 
1-900-860-9197 
(S2 per min) 


RUBBERELLA LEADING 
THE WAY IN NEW EXOTIC 
LATEX DESIGNS! Seamiess 
Danish fashions for both 
sexes-full color catalouges 
contain adult fashions. TV 
ensembles & toys-$10 
each/all 3 for $24.95 
UNIQUE Q 
PRODUCTS Dept PX'! 2170 
Bway Ste 3307 Nyc. Ny 
10024 


1-212-580-4335 


GODDESS OF SEX 


CALL VENUS LIVE 
1-900-988-2030 


$2/min. 
Adults only 
For Men & Women 


(617)438-1771 


BLONDE REDHEAD 
Brandy Sasha 


y 207-288-2365 ¥ 
A&B 


OA dilsyils 
Fantasy 
er eieler 
544-1068 


24 hrs. 
Major credit 


Creative, 
ladies for the dis- 
——s 


$9.00 


NewCustomer - 





LESBIAN LINE 
(617) 494-8000 
LIVE 10ON1 
(617) 494-8000 


SELECT TALK 
YOU SELECT THE GIRL 
YOU WANT TO TALK TO 


1-900-HOT-CHICK 

1-900-HOT-1-ON-1 
1-900-226-SEXY 

Calls $1.25/min. 20min minm 
LIVE GIRLS! 

JUST YOU AND HER! 

1-900-HOT-TALK 
$2/min 


Must be 18 yrs or older 


SIZZLING HOT WOMEN 
got your fantasies 
ae moe Cal uS at: 


1-900-HOT-DUCK: 


(S10 per call) 
WARNING; ADULTS 
ONLY! 
LIVE PHONE SEX 
(617) 494-8000 


VALENTINE’S DAY 
SPECIAL 
BOUDAIR INTIMATE 
PHOTOGRAPH 
for spouse. friend. lover or 

self 


STAR IN YOUR OWN 


CALENDAR! 
for $100 


CALL 508-753-1253 
$ 


Vv 
LIVE PHONE BITCHES 
Tame Naughty Boys & Girls! 
NOTHINGS TF TABOO - 24hrs 
516-321-0444 MC/V/AMEX 


SINGLE GIRLS 
(617) 494-8000 


BOSTON 
BABES 


Blonde, wet, wild, and waiting 


617 
438-1771 


MC/VISA & PREPAYS 









ASIAN 
WOMEN! 


Sunshine Pen Pals 
Box 5500-HX 
Kailua-Kona, HI 
96745 


(808) 325-7707 








1-940-4688 







Actual 
| Recordings 






$1.50 first minute 
75¢ each additional 












LIVE! 


SATISFYING! 


INTIMATE! 
1-800-DIAL-SEX 





IN YOUR AREA!!! 
1-900-820-3355 


Meet girls in your . 
area who wou 
like to meet 
someone like 
you tonight!!! 
$3/min. 
Must be 18 yrs. 


DREAM 
GIRLS 
TALK LIVE! 


SIZZLING 1-ON-ONI 
PRIVATE 


1-900- 
or 2 (0) 0) oe 


$1.80/MIN/5 MIN CALI 


**AFTER DARK** 
1-900- 
yz (0) 0) 88 


$2 PER MIN 
ADULTS ONLY 











if you can't take 
it with you, Let's 
use it while 
you're here! 


teleFANTASY™ 


$12.50!! 
1-800-FON-4SEX 
Anytime!! 


laws 





Hott 'n Wett Texas 


1-SOO-U-R- 
READY 


Visa/MC/Discover/AMX 





Join our HOT HORNY 
irls for the most 
gratifying live fantasies 

you can imagine. 


-800-822-GiR 
Major pe! tek 


Discreet Biling 
$2.00 per minu 
Over 18 only 


SINGLE 
GIRLS 


IN YOUR 
AREA!!! 


1-900-820-3838 


Meet girls in your 
area who would 
like to meet 
someone like you 
tonight!!! 
$3/min. 














20¢ FIRST MIN 


$1.00 FIRST 9 MIN 
STRICTLY 


G 
0 


ET 
TH 


S lama board c 





NEVER 


was so MUCH 
done for so 
MANY 


for so LITTLE! 


DREAMLINE 
$12.50 
1-800-RAW- 


SEXX 


24-hours 


HELP FOR 
NY COLD 
ADDICTIONS 


Comprehensive 
evaluation & effective 
treatment for compulsive 
sexual behaviors. 
rtified, 
Harvard Medical School- 
affiliated psychiatrist. 
Call: 





Viartin Katha, VLD. 


B 617-855-3191 





1°550°9999 


X-RATED 


IT ON WITH UP TO 8 
ER MEN & WOMEN 


EX SURVEY 


FIND OUT WHAT 


REALLY TURNS HER ON 


BONDAGEe DISCIPLINE 
1°550-S:MB-D 


INANT*®*SUBMIS 
ePLEASURE®*LEA 





Pri iv ao 
Encounter 


1-900-64-NORTH 


SLEEPLESS NIGHTS 
1-900-84-SOUTH 


$1.80/MIN 5 MIN CALL 
P1015) so On 

















621-3861 





617. TET 7440 
1- 800: 395- 5585 






MIDNITE 
CONVENIENCE ° 
Adult mags, 


movies, 
& material! 






* Over 10,000 maga- 
zines & 
movies in stock 


* We buy & sell used 
magazines 





e Pack magazines 


® Local & national 
newspapers 


Mr 7 days, 
6 am-1 am 


15 Union Square 
Somerville, MA 


628-1137 





PHONE SEX 
MENU 
$19.99 

Prepay 3 - 

Saimeliminas 
MELINDA 

42, 5'9". aubum hair, 


brown eyes. Let her 
be your mommy. 


YVONNE — 


MISTRESS 
SATAN 
5'10", long black hair, 
38DD- 27-36, call me 


MICHAEL 
6'2", 210 Ibs, brown 


struction worker. 
JUST PLAIN SEXY! 


ALSO AVAIL ABLI 
PRE-OPS, COUPLES 
& MEN! 


617 
621-1436 


24 HOUR SERVICE 
MC/VISA/AMEX 
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CALL ME 


T Have you been to} 


| VERNON’S | 


lately? 
SHOP IN COMFORT 
SAVE $$$ 
Full- wear 


Shoes 3-7* heels to 
size 14ww 


1-900-408-5278 
TEATS 


(617) 894-1744 
“Save this ad” 


l 
H 
I 
l 
4 
: 
I 
! 
catalogs or stop by & PRIVATELY 
I 
i 
I 
! 
“PO. Boxes Available” 





for veninlil personals 
$2 each minute 





A Need Fulfiled 4 
| 1-900-96-ERICA 
a LEGEND 
$2/min Adults only 


CONFESSIONS 
1-900-226-0910 


DIAL SEX 
1-800-342-5739 


SLAVE 


TALK 


1-800-331-4VIP 
$1.99/MIN 
MC, VISA, AMEX 

m@ $1250 mf 


original mail drop, est. in 1971. 
Can meet your needs. Call (617) 
423-3543 to rent a private mall 


rae wl 
massage 


Call for an 
appointment 


Meaye, 8236 
617) 965-1066 
617) 965-5535 


on © 2652, 110 





TESS © 39, 55" 120, 368-25- 
sSiscnot or ¥ 
ea 







looking for Young’ Patents. 
JESSIE ¢ 20.56. 125 







Under New 
Management 
™ 


oweet 
Tel 


617: 
438-1771 


+ Phone sex for 
the discriminating 





ABBY © %,59,, 135, 38-29 
38 reddish brown halt, dark eyes, 
(She lkes tt hot and nasty) 


SARAH + 5) 59, 135.386 






VANESSA ° 45,58, 
140, 38DD, 26-37 long black 
halr 8. blues 
waco 

+ rela 


TERRY + 19,59, 120 
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TRANSVESTITE 
TRANSSEXUAL 
CROSS DRESSER 


999-TVTS 


ewe 


99¢/MIN 1ST MIN 


(adults 
only? 


SCALDING 


ABouT .* 
YO os 


Adult Video Blowout! 
100's of titles in stock! 
Prices start at $7.99 


Boston 628 Washington St. (Corner of Washington & Essex) 


ily, 
Re lk 


Monday-Saturday 8:30am - midnight - Sunday noon - 11 pm 


Waltham 465 Moody St 
Monday-Saturday 9am - 1 1pm + Sunday noon - 8pm 


Courtesy for Women 
§ 617-494-0251 


YOU NOW HAVE A CHOICE 


1-550-9453 
witLpbD 
1-550-9447 
WwW HI P 
1-550-7927 
SWAP 


1-550-9025 


INDULGE __INDULGEIN Your FANTASIES 
18 AND OVER ONLY 


FOR WILD CONVERSATIONS 


TALK LINE 


THERE'S A FINE LINE 


BETWEEN PLEASURE AND PAIN 
A SWINGERS PARADISE 
HOT COUPLES AND SINGLES 


BI-SEXUAL MEN AND WOMEN 


1988 Ms Hawaiian Tropic. 
Professional full-body 
massage. Utmost sophisti- 
cation. Beep 617-845-1162 


19 HUNG & HOT! 
Dom & fantasies. Let this 
GWM satisfy your desires 
in a safe & discreet environ- 
ment John 617-286-2066 
COMPETITIVE RATES" 


#1-Class Act LAUREN 
perfectly toned centerfold 
body gorgeous blonde 
beep 617-845-1162 


207-761-1578 
Sensual & soothing hot oil 
body rub down. incalis/ 
outcalls. M/F exotic 
dancers. conv located. 
1' 2hrs from dwntwn Boston. 
just off exit 7 ME Turnpike 


A Call. To See Sherry! 
Call 617-825-9790 I'll go 
anywhere. anytime 24hrs 


AFTERNOON DELIGHT 
Be delighted by 
Cindy & Jenn 
617-536-396! 


A guy for males 24hrs in out 
massage scenes private 
safe Rob 617-269-1643 


ALLISON 


Sophistication exciting 
natural blonde blue eyes 
out lv msg 617-456-5100 


AMANDA 


Indulge in the company 
of a 20 yr old vivacious coed 
Lve mess 617-499-1920 out 


Andy oung handsome 
masc WM escort in/out 
617-232-7006 Very hot!!! 


ANGEL... 


Young. tall. busty brunette 
here for your holidays 
11am-12mid 617-859-7086 


ATTENTION 
BODYBEAUTIFUL 


Polynesian Beauty. sexy 
body. big bust. 38D-24-36 
Incalls only 


617-286-0851 


Also colored hot photos 


BEVERLY 


are back. Number One girls 
clean’ and safe 
You ll relax at this place 
Phoenix Box 6735 


Big beau blond WF 40DD" 
xciting sensuous massage 
discreet in/out 617-945-7236 


Body-builder - Hot & hard 
handsome-discreet-endowd 
clean &honest 508-921-4455 


BOTTOMS UP 
tot hard&handsome BiWM 
knows how to control i/o 
Wed Thu&Sun anytime or 
eves Josh 617-585-3820 


BRITTANY 
Welcomes your calls 
Ver out Cross & Dom 
617-576-9765 


Busty beautiful slim shapely 
Francesca. Blonde Kia! 
MA NH In 1-800-777-8190 


Busty blonde Beth 
for your happy hour 
Call €17-247-0395" 


Low rates. massage avail- 
able in/out 617-522-3815 


CANDACE PRE-OP 
Lovely blond pre-op. transx! 
Garters. nylons 36C. Conv 
loc In/Out 617-247-2870 


CARRIE attractive blonde 


Christy Petite Redhead 
Fantasies Fulfilled 
617-286-5463 


Come visit the new girls on 
the block. Blondes and 
darker 617-247-9399 


CUTE COED 


Young. tender. lucious & 
sweet...Petite brunette 
617-859-7086 


@ DANIELLE & 
Grn-eyed college student in- 
nocent but sensual demure 
petite & curvy 617-859-7087 


Dave for men GWM 
clean discreet student rates 
call 617-734-2911 


DYNAMIC DUO 
Asian-indian & Nat blonde 
2 together-or try one! 
10am-12mid 617-536-3969 


Exotic Italian beauty 
for your pleasure 
617-536-3969 


* * Fantasy Women « « 
6° heels garters stockings 
617-391-4312 11am-11pm 


FETISH, FANTASY, 
& fun with tying; if these are 
a few of your favorite things. 
call 617-661-3923 


or an outcall w/a sexy. hot 
redhead. call Pizzaz at 
617-592-3518 Will travel 


FOR CLASSY GUYS 


ONLY 
Beautiful blondes know how 
to have more fun! Lively 
curvaceous sophisticated 
class act will entertain you. 
Box 631. Watertown 02272 


GIRLS RUS 
What's your fancy? 
Tall lanky blond. petite 
brunette Ital. red haired 
Irish lass. soph grad stud 
in & out call 617-367-2890 
All calls verified. 


Glamorous bionde 
38DD-22-36 5'6” 125ibs 
sexy lingerie 617-848-7473 


Gorgeous Italian pre-op 
for escort 
Call Natalie 617-773-8689 


GWM. 38. attractive. under- 
standing. likes gents 30:. 
Offers sensitive service at 
reasonable rates. Serious 
only. Lee 617-254-5756 


GWM. blue-eyed 25yr old 
Italian. Call Kurt 
In/Out 617-321-7607 


Handsome athletic muscular 
uy gives great massage 
pis welcome 617-489-0756 


HOT YNG JOCKS 
Muscular hung fiesty ext 
handscme 25 yr studs. Vin- 
me or Genaro 617-423-3962 


INDIAN BEAUTY 
Try me! Petite and sexy 
girl from India...call Shanti 
617-536-3969 


Interviewing 
Reliable Escorts 
508-477-1065 


Interviewing escorts in the 
Metro-West area 
1-800-452-5403 


Intimate Fantasies 
Incall/Outcall 
617-397-7660 


JESSICA 
Classic shapely student 
Yng. seductive w/lingerie 

Beautiful! 617-236-8174 


ITALIAN 
@ PRINCESS &% 


Delicate. green-eyed student 
w/long ebony hair. bilingual 
Gina 617-859-7087 


JON 


Wild sexy friendly 
women and couples 
available 617-592-1708 


JUST DO IT 


Clean safe fun massage 
by hot cleancut hung 
stud. Matt 617-424- 


Kevin: hot Irish boy 
for escort in/out 
617-522-7413 


KIM 
Good girls go To heaven 
Bad girls go everywhere! 
Cpls. xdrs. dom. fantasies 
enjoyed 617-843-0776 


Lace 
39DD-24-36 
617-499-7731 


LESLIE 


Seductive busty brunette 
here especially for you 
11am -12mid 617-859-7086 


Let a pretty girl escort you 
Boston and Camb. Out call 
only 617-262-2299 


Long legged brunette 
travels Cape-So.Shore 
Tori 617-456-1647 


LONG LEGS!!! 

A must see to believe!!! 
Xtremely attr 22yrs blonde 
blue eyes tall slender!!! 
| love to play 617-284-8730 


MAGIC FINGERS 
If you're looking for 
that magic touch...call Jill 
10am-12mid 617-536-3969 


MICHEL-LE 
Bik. busty. beautiful. sexy. 
fun vivacious. Hot new pre- 
op pleasure 617-782-4863 


¥ MICHELLE ¥ 


Green eyed college coed 
slim. innocent. sweet & 
demure. 617-859-7087 


* Mistress Rikki & Co « 
Try the real thing exp 
& equipped 617-576-8814 


Muscular adult masseur 
MAX 6 225 38yo out only 
12-7pm only 617-864-3837 


NATURAL BLONDE 
Million $ Legs-Seductive 
-Sexy-Loving...Yes!! In & Out 
11am-12md 617-859-7086 


Begin to bizrre dom fant slim 
fem mstrss: B/D X-D water 
sports 617-499-4858 out 


TAKE ME ON 


1m a tall exotic female 

who will wrestle you into 

submission. Call Nighthawk 
617-782-485 


Pretty “Yuppie” wishes to 
entertain discriminating 
entlemen in her home 


meet this way. 617-254-1749 


REDHEAD 
Very busty very pretty 
friendly in call 
617-277-4940 


RUBENESQUE! 
Large & lovely! Dominance a 
specialty. Best in Boston 
Outcalls (617)322-2212 


Sensual massage-fun 
relaxation 
Call 617-270-0423 9-8 


SENSUAL SADIST 


ATTR. EXP. MISTRESS 
Dom. Spanking. Fantasies 


B&D Dungeon Metrowest 


S&M Submsv. female avail 
Verifiable calls only aft. 5pm 


1-800-649-1994 


SEXY GINA 
38D-26-36 5'6" 
617-669-5743 
Outcalls 


Slim goodlooking intel girl 
outcall escort greater 
Boston area 617-437-9090 


Strict & Subtle Bondage 
Mistress Seeks Submissives 
F. M. Couple. 617-695-8066 


SUGAR BABIES 
The fun sweet treat to greet. 
Attractive young ladies avail 
24hrs. Call now. free gift. 
508-584-6998 


CLASSY ESCTS WNTD 


Super muscular body 
great hands 
Peter 617-266-7029 


TENDER 
Tasteful tart for 35+ techno- 
crats tending to tongue- 
twisters 617-868-1424 


Therapy Massage. Release 
tension headache stress 
Full body 617-547-8672 


Traci and Shantel 
Outcalls only 617-265-8212 
Utmost & sophisticated 


Voluptuous tanned Calif long 
legged beauty awaits _ 
call Jackie 617-456-070 


WEAR ME OuT 

*& Pre-op legend & x 

* Pandy 617-288-4891 
Simply the best 


LIBBY 


42yr old class act 


SANDY 
35 yr old 
Outcalls Only 617-576-9731 
———_— 


BONNIE 
New 25yr old 
utmost & sophistication 
outcalls only 617-473-6580 


MISTRESS VICTORIA 
32 Auburn hair Brunette 


dress/couples. 
outcall 617-576-9731 Iv msg 


FRANCESCA 
Hot 21yr old 


Italian 38D 
1-800-926-8910 


Ellie Mae 
20. call for fun 
1-800-926-8910 


VINNIE 
Hot Italian football player 
1-800-926-8910 


BUCK 


Hot Italian 
Construction Worker 
617-393-0048 


DID SANTA 
FORGET YOUR 
NEW 'VETTE? 


Premier has 
full & part-time 


Escort 
Openings 
avail. for women. 
ae, 


617-277-6605 


JONATHON'S 


eOur escorts are 
handsome 


engaging and 
in 


e Our security is 
impeccable. 
Our reputation is 
based on the pro- 
tection of yours. 


e We offer in-calls 
& out-calls 
24 Hrs a day 


Call toll Free 
1-800-729-1997 
ALL CALLS 
VERIFIED 


YOUR CHECKS ARE 
WELCOME BY TELECHECK 


JANUARY 18, 1991 


MANDALA 


MASSAGE CENTER 


An excellent deep 
muscle massage is 
the most nurturing, 
rejunvenating tension 
reliever there is. 


Hour long 
massage 
Call for an appointment 
Hawienpe9g 
965-1066 
617) 965-5535 


ROXANNE 


BEAUTIFUL 
GIRLS 
WAITING 
FOR YOU 


24 HR. 
OUTCALL 


617- 
553- 
0091 


FEMALE 
ESCORTS 
NEEDED 


DANISH 
HEALTH 


Only 15 miles from 
the Mass Border 
1 mile from the 


Escort 
Referrals 


Selection of Lovely 
Ladies Available 


Limousine Services 


800-452-5403 
617-868-6780 


9am-4am 7 Days 


Checks & All Major 
Credit Cards Accepted 


Also 


Metrowest area/Route 


495 


Prompt Service 


Interviewing Escorts 
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Candlelite 


outcalls 


1+ 800+ 876 « 5548 


Major credit cards 
accepted 


Calls confidential 
and discreet. 


1¢508-586-5548 


Serving all of New 
England 

















Discreet 
Lucious 
Scandinavian 
Affordable Rates 


LISA 


Verifiable 
outcall only 


1-800-628-9437 
MA & RI only 





¢ MASSAGE 
BY WOMEN 
¢ SAUNA 
¢ WHIRLPOOL 


354-1800 


ava Nebety 
mbridge 


$10.00 DIS- 


ESCORT 
REFERRAL 
SERVICE 


Special Rates available for dining, 
theater, & sporting events 


1-800-876-5548 
(508) 586-5548 


SOUTH SHORE 


OPEN 24 HRS 
SERVING MA, NH, RI 


VERIFIABLE OUTCALLS ONLY 








DINERS 
e 
iu 


INTERVIEWING ESCORTS - 








































Barbara Ryan 
Originals 


India Von Helkine Cross & Dom 
Italian Princess 22yrs, 38DD 
Hawiian Islanders 5' 10" 


Carribean Dominance 40DD 


NH RI ME 
1-800-926-8910 


ALL CALLS VERIFIED 








DID YOU EVER 
THINK ABOUT 
BECOMING AN 
ESCORT BUT 
HESITATED 
TO CALL? 


Females only 


Confidential 
Interview 


617-742-8662 
Leave message 


MARILYN'S 


CENTERFOLD 
FOXES 





IN/OUT 24 HRS 
CALL 1-800- 
733-1325 


INTERVIEWING 
ESCORTS 
WITH OUT- 
STANDING 
LOOKS ONLY 
PLEASE 


ALL CALLS 
VERIFIED 
NO — 
EXCEPTIONS 





HOT STUFF 


S4-2¢-34 
617-958-3268 
Outeall only 
24 hours 





Amber 34-24-34 


18 yr old blonde 


Jody 36-26-36 
19 yr old 
‘2 Hour Rates 


Outcalls Only 
After 5 P.M. 



















































{ Straight Lace 





‘ 
Av Velcame 


- FANTASY 


2 
e 


1-617-456-9830 $ 
= 1-617-864-2582 & 


Vally 1A. 
Incalls by 
appointment 


7) 
M teuteuing funda 


7am-4am 





No Chase 


{os 
» 


TS8TL10) 













Late Night 
Escorts 
269-4281 


Qutcalls Only 
6pm until... 


Interviewing 
Female Escorts 


Dream 
Boys: 
Boston 


We offer you 
more pleasure 
than you get from 
your lawyer for the 
same hourly fee. 
Our men are: 
Handsome 
Charming 
Athletically built 


Catering to the 
memorable eve- 
nings of a discreet |. 
businessman 
Clientele. 


Please call John 
after 4 pm at 
(617) 437-7425. 
ice young men: 
for Boston's 
most trusted 


agency. 









> 


De 


a6, 


7 


Wee 


JESSICA 
HOT 18 
ORIENTAL 


SENSUOUS & 
SOPHISTICATED 


A 
1-800-733-1325 
24 HRS IN/OUT 





ESCORTS 


Sensual 
women of 
color for the 
discreet 
fentieman. 

calls verifiable 
Incalis/Outcalle 
617-524-6638 
24 hours 


LATE NIGHT 


617-267-2205 


Escorts Needed 
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Fr 


& Her 
All-American 
irls 


SENSITIVE 
617-742-8662 


POSITIVELY 
OUTCALLS ONLY 













$5 to $10 off with 
this ad 
whirlpool 


Sauna 
“ i steam room 
( fully equipped gym 
OTS eae nge 
Staffed by professional, 
attractive females 
Private consultations 
with girl of your choice 
Mon thru Sat 1lam-9pm 
Massages coming! 
Tours available 
2000 Mass.Ave. 
Porter Square, Camb. 
hours 1 lam-9pm 
for further information call 
617-661-4060 


Int rviewing 
MALE & FEMALI 
ESCORTS 


Now Open | 


poys 

@ _/ 

\Y Boston's >Y 
A Most Exclusive }O 

Selection of 

Exceptional Young Men 
The Boys Club 

Boston's Premier Male 

Escort Service is now 
open to service the greater 
New England area. 


Call Matt or Rob 
after 4 p.m. at 530-5568 


The Boy's Club is 
interviewing exceptional 
young men for 
escort positions. 
To schedule an 
interview call 
536-5568 after 4 pm. 




































































Cro] SULLETIN BOARD 


PUBLIC NOTICE 


A REAL DEAL $$ 
College Sweat Shirts$75 a dozen. 
Sneakers, Socks, Hats, plus more! 
Wholesale 846-9539 


_Actors M/F 
24 to 28 for B.U. Thesis 16 mm film 
Comedy leads open 
964-0059 


Affordable Art! 
Gifted artist. Portraits, Illus., 
drawings any style! 
Call J.C. 876-2527 Anytime 


Free Naturist DIRECTORY 
300 Sources! 30s-70s 
Nudist Films & Mags. info - $3. 
Genesis Ph-, Box 5653, 

S.M., CA 90409-5653 
1-800-4-NUDISM 


Zentech 
your mail order hardware store for brain/mind 
tools. Sound & light machines. 
Altering tapes. Call for catalog: 
1-800-659-6031 


Video Editing 


HI8 S-VHS, 8mm, VHS, 3/4", interformat Editing. 


$35 pr hr. Production, consultation, Instruction 
& Repair. Maverick Media 
437-9201 
South End Location 


Wanted: Comedy Writers 
Highest prices paid for Jokes! 
266-0231 


February 12th 


Fat Tuesday Benefit 
for Cornwall Bakery Midway Cafe 
3496 Washington St., Jamaica Plain 
$5 Cover 


HYPNOSIS AT HOME. 

An inexpensive alternative tailored to your 
needs. Meditation techniques available. Call 
Robert Worster for best date & time 
for return call 
569-4045 


AUTO LOAN HOT LINE 


Guaranteed approval — Regardless of credit 


1-800-969-4554 


SONGWRITERS 
Do your demos at the Sound Market In Harvard 
Square $8.50/hr intro Special! 
Keyboards and Drum Tracks are Free of 
Charge. 8 Track Mini Recording. 


SOUND MARKET 
547-0851 


Sweat It Orr! 
Holiday Health Club in Porter Sq. 
Gold Membership. Paid $1567 
Must sell for $500 or B.O. 


Call 742-6898v 


Free Haircuts, Perms & Colors 
Models needed, Males & Females. 
Mass Cosmetologists Assoc. Inc. 
Feb. 24th & 25th 
The Famous Boston Hairshow 
58th Annual Trade and Educational Show. 
For Info Call 646-5273 


$$$ EARN $$$ 
Part-Time earn $400-$4000 per month. 
Full Time earn $4000-$8000 per month. 
Need 5 Key People immediately! 
Call Brian Howard at 


1-800-829-6540 


DON'T THROW THOSE CANS OuT! 


Call Can-Man! 


We'll come by and get them! 
No Can too small! 


491-1247 lv message 


Famous Revolutionary 
Russian Smoking and 


Weight Loss Treatments 
Highest success. One time individual treatment 
erases smoking or food desires without hypnosis. 
$50. No waiting! Brookline 


617-566-0169 


indonesian Batik Ikat fabric 
for sale. 648-9273 Iv msg. 


StTupio IN BARN 


20 x 30 Sky-lights,Electricity, Heat. Secure. 


Lexington 862-0869 


Valentine Day Special 
Boudoir Intimate Photographs for spouse, 
friend or lover or self. 


STAR IN YOUR OWN CALENDAR 
FOR $100.00 


CALL 508-753-1253 


THE ART OF FLIRTING 
Discover your Potential with “The Art of Flirting” 
Guidebook. See “Dating Services“ Page 2 of Classifieds. 


Portfolio Testing Available for Models 


Experience unnecessary if qualified. 
For Interview Call Laurie at 
508-777-2059 


FREE CATALOG! 
Distinctive GiFTs BY MAIL. 
J.B. ENTERPRISES 
Pos 50578, New BEDFORD, MA 02745 


ANIMAL RESCUE LEAGUE OF BOSTON 
429-9170 


P.C. Software Developer 
Let us sell your software 
674-0001 


Student and Insurance Rentals. 


617-BIG-CARS 


LOOKING For A Crass Act? 
Call Select Entertainment Productions 
Quality, Professional Entertainment 
for All Occasions 


617-595-8191 


KLEPTOMANIA STUDY 
Do you suffer from compulsive shoplifting? 
(stealing things you don’t even need?) 
At least 3 times a week? 
A Harvard Medical Schooi Associate study is 
seeking subjects to test a new medication which may help to reduce 


shoplifting urges. Participation in this study Is strictly confidential. 
For more info cail: 


Dr. McE.roy At 617-855-2790 


Photographer available 
for Freelance assignments. 
Also Portfolio Work. 
Reasonable Rates. Call Ed 


469-0305 


Deshane Entertainment 
is currently accepting demo tapes 
from any original bands. 
Please call for immediate work. 


Call Judi 508-470-3318 
or Jerry at 617-245-7307 
between 4 p.m. & 7 p.m. 


We are Paying For People with Asthma 
to participate in a research study on 
Asthma at the Beth Israel Hospital. If 
Interested Please Call 


735-2676 _— 


Eden Sound 
Radio Quality Pro 8-track rec just $15hr! 
Clients include Pixies, Who-be-Dat, etc. 


854-5031 


HUGE, USED WHITE FRIDGE, 
Whirlpool, w/ice-maker.Asking $200 or B.O. 
825-4621 


NOVELTIES 


* Blow Out Ski Sale * 


CompPLETE PACKAGES $199.95 
Call 617-769-1313 for Details 





CONDOM VENDING MACHINE 
Must Sacrifice! 30 Brand New machines Plus 
Condoms. $3000 or b.o. 

Call Bruce at 617-944-8766 
Nights - 508-475-7855 


Freelance illustrations, 
cartoons, spot drawings. 
Various Styles! Great Prices! 
Lenny 508-453-0647 


COW SKULLS 
Authentic Cowskulls for your authentic 
Southwest motif. $125/each 
248-0610 


EVENTS 


Laser Light Entertainment 
Music Projection system 


Starting at $275. Also, regular portable & hand held 
laser systems starting at $225 by Richie Lasers. 


617-322-3114 





The Boston Phoenix 
Classified Office 
will be closed on Monday, 
Jan. 21. Please renew 
your ad on Tuesday Jan. 22 


TO PLACE YOUR AD ON THE BULLETIN BOARD, CALL COURTNEY AT 267-1234 | 
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Pheer DAVID CRONENBERG 






Shakespeare 
on film 


Mozart without 
Peter Sellars 



















hy Jeffrey Gantz 


Stephen Frears 


| Space Patrol 


by Robin Dougherty 





lobe Hooper 


Marlon BRanoe 
IN JULIUS CAESAR 














VIDEOSMITH CELEBRATES 
TEN YEARS OF GREAT Movies! 


For the past ten years, Videosmith has provided Boston with great movies. 
That’s longer than just about any other video store. How have we managed to stay on top for so long? 













GREAT SERVICE. The employees at every Videosmith location are knowledgeable movie buffs who love to share 
their favorite movies with our customers. 


GREAT SELECTION. Videosmith has well over 10,000 movies to choose from — everything from classic favorites 
like Casablanca and Citizen Kane, to obscure gems like Carnival of Souls and Multiple Maniacs, to today’s 
hits like The Freshman, Tie Me Up! Tie Me Down! and Heat Wave. 







GREAT LOCATIONS. Videosmith has 15 Greater Boston locations, with stores in the Back Bay, Coolidge Corner, 
Allston, Cambridge and Downtown Crossing. From Jamaica Plain and Hyde Park to Gloucester and 
Methuen, there’s bound to be a Videosmith store in your neighborhood. 






MARLON MATTHEW 
A lOVe STORY... WITH STRINGS ATrACHED! BRANDO BRODERICK 


a — 4 







_AFIIM 
BY AIMODOVAR. nen | 

° 
MERAMAX | [Uris fi 


HOME VIDEO Biuuuuar=t 







| Columbia 
4 Pictures 
[HOME VIDEO SUBTITLED IN ENGLISH 























Outrageous Spanish direc- Matthew Broderick is a Cicely Tyson, James Earl 


tor Pedro Almodovar (Women naive film student looking for Jones and Sally Kirkland star 
on the Verge of a Nervous a job in New York City. in this intelligent and brilliant 
Breakdown) presents this origi- Marlon Brando is a business- recreation of the Watts upris- 
nal new comedy about the man in the “import-export” ing of 1965. Blair Underwood 
romantic ties that bind. When business who offers Brod- (“L.A. Law”) costars asa 
an escaped mental patient falls erick a job he can't refuse. young journalist wno became 
for a beautiful B-movie actress, He also offers him a wife, a a hero while cops turned into 
anything can happen. And it car, and an “A” in film class killers and-a community turned 
does! in this hilarious take-off on to ashes. 
; , Brando's most famous role! 
In Spanish with English subtitles. Now in the Feature Films Section. 


Now in Our Foreign Language Section. Coming to video on January 30th. 
TURNER HOME 
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WORTH WATCHING 


compiled by Gary Susman 


Repossessed (1990). This straight-to- 
video exploitation flick, which avoided 
Boston cinemas, is an Exorcist spoof star- 
ring Linda Blair herself, hence the title — 
get it? Naked Gunman Leslie Nielsen co- 
stars. It’s a toss-up as to whether this or 
last year’s real sequel, The Exorcist III, was 
funnier. Now available. 

May Wine (1990). Lara Flynn Boyle 
(Donna on Twin Peaks) and Joanna 
Cassidy (Who Framed Roger Rabbit?) are 
an American daughter and mother on 
vacation in Paris who have an affair with 
the same Frenchman, Paul Freeman (the 
evil archaeologist in Raiders of the Lost 
Ark). This romantic farce is yet another 
film that Boston didn’t see. Now availa- 
ble. 

Zazie dans le Métro (1960). Early 
French New Wave effort by Louis Malle. A 
mischievous little girl goes on a spree in 
Paris. With Catherine Demongeot and 
Philippe Noiret. In French, with subtitles. 
Now available. 

Bachelor Apartment (1931). Lowell 
Sherman, a stage-trained leading man 
popular in his day, directed and starred in 
this early talkie, an urbane comedy about 
a ladies’ man whose flat sees more action 
than Grand Central Station. Irene Dunne, 
Mae Murray, and Claudia Dell co-star. 
Inspiration for many remakes, most 
notably Neil Simon’s Come Blow Your 
Horn, which Frank Sinatra filmed in 1963. 
Now available. : 

What Price Hollywood? (1932). 
Lowell Sherman again, as an alcoholic 
film director who helps waitress 
Constance Bennett become a Hollywood 
movie star even as his-life goes down 
the toilet. An early success from direc- 
tor George Cukor and the source of 
1937’s A Star Is Born, with Janet Gay- 
nor and Fredric March. Cukor himself 
would eventually make the definitive 
version, the 1954 musical remake with 
Judy Garland and James Mason.-Now 
available. 

Beauty for the Asking (1939). Early 
Lucille Ball starring vehicle. Working-girl 
Lucy is dumped by her materialistic 
boyfriend, Patric Knowles, but he begs for 
forgiveness after she invents a special 
beauty cream. Now available. 

Born To Be Bad (1950). Joan Fontaine, 
having traveled a long way since her days 
playing mousy wives to Laurence Olivier 
and Cary Grant in Hitchcock’s Rebecca 
and Suspicion a decade earlier, stars here 
as a heartless, Machiavellian woman who 
successfully gets everyone to do what she 
wants through intimidating manipulation. 
Directed by tight-melodrama master 
Nicholas Ray. No sign of the George 
Thorogood song. Now available. 





Major releases and 
the date available 


MO’ BETTER BLUES (Now available) 


YOUNG GUNS II (Now available) 


THE ADVENTURES OF FORD FAIRLANE (Now available) 


DELTA FORCE II (Now available) 


GRIM PRAIRIE TALES (Now available) 


WV I DPD ECE 





Turandot (1988). The tenderest and most romantic of the three recent video ver- 
sions of Puccini’s masterpiece. Produced by Franco Zeffirelli and conducted by 
James Levine at the Metropolitan Opera, it features Eva Marton in the title role of 
the Chinese princess whose suitors must solve her riddles or die, and Placido 
Domingo as the exiled prince Calaf, who tries to beat her at her own game. 
Previously available only on laserdisc, this great performance is finally out on 
VHS videocassette. Now available. 





The Freshman (1990). if you’ve noticed that The Godfather Part III seems to be 
missing something, namely, the godfather himself, you can catch him, more or 
less, in this comic homage by director Andrew Bergman. Matthew Broderick is a 
naive film student at New York University who falls under the sway of an orga- 
nized-crime figure who looks suspiciously like Don Vito Corleone, since he’s 
played by a delightful self-parodying Marlon Brando. The movie is thick with 
Godfather jokes and allusions — Broderick’s egotistical professor (Paul Benedict) 
seems to have every line from Coppola’s mobster epics memorized. But the film 
also stands on its own as a farce, entangling Broderick with Brando’s seductive 
daughter (Penelope Ann Miller), a seven-foot lizard, and the world’s most exclu- 
sive restaurant. Check it out for its moments of inspired lunacy: Bert Parks 
singing Dylan’s “Maggie’s Farm,” or Brando on ice skates. Available January 23. 
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A Woman’s Secret (1949). Another 
Nicholas Ray film, a flashback tale of a 
woman who grows to resent her success- 
ful singing protégé. The stars are Maureen 
O’Hara, Melvyn Douglas, and Gloria 
Grahame, who starred again in Ray’s next 
Hollywood exposé, 1950’s Jn a Lonely 
Place, with Humphrey Bogart. A Woman's 
Secret was written and produced by 
Herman J. Mankiewicz, whose brother, 
Joseph L. Mankiewicz, would write and 
direct a similar movie the following year, 
All About Eve (with Bette Davis, Anne 
Baxter, and George Sanders), that would 
win a host of Oscars, including Best 
Picture, Director, and Screenplay. The two 
brothers were not on the best of terms. 
Life imitating art? Now available 

Orpheus Descending (1990). Filmed 
version of the much-ballyhooed Broad- 
way revival of the Tennessee Williams 
play. Vanessa Redgrave stars. Now avail- 
able. 

Goodbye, Mr. Chips (1969). Peter 
O’Toole stars as James Hilton’s beloved 
schoolteacher in this musical remake of 
the 1939 Robert Donat favorite; ‘60s 
singing starlet Petula Clark plays the 
music-hall girl he marries. Neither per- 
former was the producers’ first choice 
(they'd have preferred Richard Burton or 
Rex Harrison for the male lead and 
Samantha Eggar or Lee Remick for the 
female lead), but O’Toole earned an 
Oscar nomination anyway. British play- 
wright Terence Rattigan wrote the screen- 
play, Leslie Bricusse composed the songs, 
and Herbert Ross directed. Available 
January 30. 

Love (1973). This Hungarian film, 
directed by Academy Award-nominee 
Karoly Makk, won the Special Jury Prize at 
Cannes. It’s about the difficult relationship 
between the sexually frustrated wife of an 
imprisoned politician and the ailing moth- 
er-in-law she takes care of. Famed 
Hungarian actress Lili Darvas plays the 
mother-in-law, a woman obsessed with 
the past, and Mari Torocsik is her angry, 
lonely daughter-in-law. In Hungarian, 
with subtitles. Available January 31. 

Roads to the South (1978). Yves 
Montand and screenwriter Jorge Semprun 
team up for their third political thriller 
(after La guerre est finie and Z). Montand 
plays an exiled revolutionary-turned- 
screenwriter who returns to his native 
Spain to fight Fascism. The political 
becomes personal when he falls for his 
son’s friend (Miou-Miou). Directed by 
Joseph Losey, who had become an old 
hand at exploring power relations from 
his Harold Pinter adaptations in the 1900s. 
In French, with subtitles. Available 
January 31 
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THE LEMON SISTERS (Now available) 





THE FRESHMAN (Available January 23) 


HARDWARE (Available January 23) 
DIE HARD 2 (Available January 31) 


NAVY SEALS (Available January 31) 
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by Steve Vineberg 


hen a screen version of 
material you care about 
disappoints, usually there’s a 
good reason to claim it’s been 
ruined for good. After all, no one’s likely 
to remake The Bostonians or Ragtime or 
Under the Volcano, or try a different 
approach to adapting Awakenings, or 
make a second stab at dramatizing Steve 
Biko’s life or the rise of the Cotton Club. 
But Shakespeare’s another story 
altogether. Whatever you think about Mel 
Gibson’s Hamlet in the new Zeffirelli film, 
it’s merely the latest in a long and open- 
ended line of Hamlets that includes Olivier 
and Nicol Williamson and the Russian 
actor Innokenti Smoktunovsky on film, 
and John Neville and Derek Jacobi and 
most recently Kevin Kline on television. 
It’s unfortunate that a few of the best 
Shakespeare films — a magnificent King 
Lear by the Soviet director Grigori 
Kozintsev; Olivier’s incomparable 
impersonation of Othello; and my 
personal favorite, Orson Welles’s Chimes 
at Midnight, based (mostly) on the two 
parts of Henry IV— are so far unavailable 





| on video. There are still plenty to choose 


from, however. 
* * * 
Hamlet (1948, Paramount, $19.95). At 
one time Olivier’s version of Hamlet was 
among the most highly praised 


| Shakespeare films; now it tends to be 
| maligned — especially by scholars, who 


complain (justifiably) about the Oedipal 
tensions between Hamlet and Gertrude 


| (Olivier was inspired by Ernest Jones’s 





reading, popular in the ’30s and 40s), the 
maudlin voice-over “To be or not to be” 


Reinhardt’s A Midsummer Night’s Dream 


Great Shakes 


Having their way with Will 






and the cuts (Rosencrantz and 
Guildenstern, Fortinbras, and the “How all 
occasions do inform against me” soliloquy 
have vanished). 

Still, it’s a compelling movie, galvanized 
by Olivier’s performance, in a flaxen coif, 
as the melancholy prince. He brings a 
profound, wounded gentility to the role: 
it’s clear that when Gertrude (Eileen 
Herlie) wed Claudius (Basil Sydney), this 
Hamlet fell headlong into the current of 
existential nausea: (This is unquestionably 
a modernist Hamlet, though it’s generally 
linked more to Freud than to Sartre.) 
Olivier plays him as so deeply intellectual 
that he can’t separate thought from feeling. 
And his line readings are exquisite; you 
can hear them in your head years — 
decades — afterward. Jean Simmons is the 
Ophelia here, delicate as spun glass. I had 
a Shakespeare professor who swore 
Olivier would go straight to Hell for his 
interpretation of this role, but I’ve never 
seen a more affecting Ophelia. (Lillian 
Gish’s, alas, was never filmed; the 
Steichen photograph of it can break your 
heart.) 

Othello (1952, available for rental only 
at this time). Orson Welles had a hell of a 
time putting together this Othello. He kept 
running out of money during the filming. 
The original costume designs were 
destroyed in a fire, so he had to improvise 
while new ones were prepared (that’s why 
he elected to shoot Roderigo’s death in a 
bathhouse). He lost actors to other 
ventures during the chaotic post- 
production process and ended up dubbing 
some of their voices himself, though he 
was already playing the title role. 





The movie, which contains barely half 
of Shakespeare’s text, really ought to have 
been a disaster, a desperate patchwork. 
Instead it’s beautiful, rich, masterly; what 
Welles does with his camera makes up for 
the glitches. Shot partly on location in 
Venice (an inspired choice), it’s one of the 
most gorgeous of all Shakespeare movies; 
it’s also one of the most moving. For years 
it was unavailable in this country in any 
print, but it’s just been released on video. 

A Midsummer Night’s Dream (1935, 
Key Video, $19.95). Max Reinhardt, the 
most famous (and least predictable) 
European stage director of his age, made a 
brief stop in Hollywood in the mid ’30s 
and masterminded this film, a 
collaboration with another German 
émigré, William Dieterle (who was, on his 
own, a painfully stodgy “prestige” 
moviemaker). The picture that resulted is 
certainly oddball, but it’s lovely and 
enduring, too. Reinhardt’s hand is most 
visible in the spectacular fairy sequences, 
where the forces captained by Oberon 
(Victor Jory) and Titania (Anita Louise) 
seem to be those of darkness and light, 
respectively. Reinhardt’s artistry lands just 
this side of camp: his images are often 
breathtaking, but it’s the touch of Busby 
Berkeley that gives them their energy. 

The ultra-Hollywood casting works a lot 
better than you might guess — except in 
the case of Mickey Rooney’s squealing, 
pain-in-the-butt Puck. Dick Powell and 
Olivia de Havilland are Lysander and 
Hermia; Joe E. Brown is a rip-roaring 
Flute/Thisby; Warners regulars Frank 
McHugh and Hugh Herbert show up 
among the mechanicals too. Best of all is 
Jimmy Cagney, who brings a kind of pop- 
eyed poetry to his portrayal of Bottom. His 
rendition of the “Bottom’s dream” speech 
is pure enchantment — even when Puck 
takes the ass’s head off him, he’s still 
caught in the amorous spell it’s a metaphor 
for. 

Macbetb (1971, Thorn, $19.95). His 


Welles’s Othello 


countryman Jan Kott’s essays (in 
Shakespeare Our Contemporary) provided 
one source for Roman Polanski’s heavily 
political, Vietnam-era reading of 
Shakespeare’s tragedy. Here the thane and 
his wife Jon Finch and Francesca Annis) 
are a handsome young couple whose 
ambition has a definite erotic element, the 
Witches are acid-trip hallucinations, 
treachery lies in corners even the Bard 
himself failed to examine, and the wheel 
of power keeps turning — a notch past the 
text’s official stopping point. (A crippled, 
malevolent Donalbain, shut out of his 
father’s legacy from the early scenes, 
edges ominously toward the castle just 
before the end credits.) 

Beyond question, Polanski’s other 
source was the Sharon Tate murders, 
which hover over the horrifyingly graphic 
scene in which Macbeth’s hired men 
slaughter the Macduff family. Polanski has 
never been more assured as a filmmaker 
than here, in the grip of his personal 
tragedy; this movie is that rarity — an 








intelligent, effective Macbeth. 

King Lear (1983, Kultur, $29.95). This 
Granada TV production has its problems. 
There are a few classic errors, like dialing 
up the volume on the storm during the 
heath scene — a choice that always has 
the effect of distracting you from the more 
majestic storm in the verse. John Hurt’s 
Fool isn’t all he should be, and after a 
promising beginning, David Threlfall fails 
to make it up the slippery slope of the 
play’s trickiest role, Edgar/Tom O’Bedlam. 

But, all-star production though it is, it 
was conceived as an elaborate casing for 
the Laurence Olivier Lear, which is blissful. 
You'll never see a mad scene like this one 
again: one to a lifetime is all we're 
permitted. Among the supporting cast, Leo 
McKern (Gloucester), Colin Blakeley 
(Kent), and Diana Rigg (Regan) confer 
honor on themselves. 

Henry V (1944; Paramount, $19.95). No 


. disrespect meant to Kenneth Branagh, but 


Olivier’s isthe great cinematic “Hank 
Cinq.” In his debut as a movie director, 
Olivier confronts the issue of adaptation 
head on: he opens the film on the 
premiere mounting of the play, at the 
Globe Theatre, and, stylizing wittily, 
moves gradually through the theatrical 
setting into filmic conventions. 

He cut the play considerably — he had 
to, in order to shape it into the jingoistic 
vehicle the British government had 
commissioned as part of the war effort. 
But everyone’s Henry Vis, of necessity, a 
cutting of the original, a mammoth, 
complex, problematic (and fabulous ) 
treatment of war that’s given both the 
right and the left ample latitude. Olivier’s 
version centers on his own heroic 
performance. The Katharine he woos in 
the late scenes is the sly comedienne 
Renee Asherson. 

Julius Caesar (1954, MGM, $19.95). 
Probably the least exciting of the best- 
known Shakespeare tragedies — in 
production, it tends to fall apart halfway 





through, after Caesar’s murder and Mark 
Antony’s funeral oration. This version, 
directed by Joseph L. Mankiewicz, isn’t 
bad, though. You can forget about 
Edmond O’Brien’s Casca, and Louis 
Calhern and Greer Garson as Caesar and 
Calpurnia, a mismatch if there ever was 
one. (They make an additional mismatch 
with Shakespeare’s verse, shouting the 
most famous lines at one another as if they 
were slogans: “When beggars die there are 
no comets seen! The heavens themselves 
blaze forth the death of princes!” “Cowards 
die many times before their deaths! The 
valiant never taste of death but once!”) 

But the young Marlon Brando is a 
strong, ironic Antony, James Mason, 
exuding intelligence, is a brooding Brutus, 
and the peerless John Gielgud is the 
leanest and hungriest Cassius imaginable. 
At first you fear you're in for a typically all- 
star Hollywood filming of a classic text, 
and certainly no two actors perform in the 
same style. But the movie has a satisfying 
rhythm; it’s pleasingly square. QO 
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Ruggero Raimondi in Losey’s Don Giovanni 





Getting Cosi with Mozart 


The three da Ponte operas on tape 


by Jeffrey Gantz 


hat with this being a Mozart Year 

— the 200th anniversary of his 

death — and a Mozart Month — 
he was born on January 27 — it’s a good 
time to look at Mozart opera on video. 
Particularly given the controversy Peter 
Sellars has stirred up with his productions 
of the three Mozart operas for which 
Lorenzo da Ponte provided the libretto: 
The Marriage of Figaro, Don Giovanni, 
and Cosi fan tutte. 

Sellars’s Figaro and Don Giovanni have 
aired on PBS last month and this; Cosi fan 
tutte will be coming up in February. And 
of course, the Boston Opera Theater will 
be bringing his Figaro to the Colonial 
Theatre this coming week. Maybe you’ve 
seen these productions and loved them. 
Maybe you've seen them and hated them. 
Maybe you’re wondering what all the fuss 
is about. Regardless, looking at a few 
more-traditional performances will give 
you a better appreciation of what Sellars 
has done — not to mention more 
ammunition with which to fire off your 
opinion. 

One point to consider is that some 
opera videos are stage productions and 
some are made into film. Movie versions 
of opera offer greater realism, of course, 
and more freedom for the singers, who are 
not confined to a stage set. Movie versions 
also offer give the director more room to 
indulge his imagination, particularly 
during the overture, where you’re spared 
those interminable shots of the conductor 
and orchestra. 

On the other hand, it can be 
disconcerting to observe that the sound 
and the singer aren’t coming from the 
same place; for all that filmed opera strives 
to look real, it often doesn’t sound real. 
And the absence of an audience to play to 
can stifle the singers’ comic instincts — 
looking into a camera lens just doesn’t 
bring out the same energy. Personally, I 
tend to find staged opera more satisfying: 
it’s art, after all, not life. 

No matter how it’s staged or shot, on 
tape or laserdisc it’s amazingly cheap. 
Opera videos for sale can be pricy (though 
not if you consider the cost of a night out). 
But you don’t have to guess: you can rent 
the performance first and see whether you 
like it. At least one major video store rents 
operas for $1.25 a night. In the value-for- 
money department, that’s hall-of-fame 
stuff. 

THE MARRIAGE OF FIGARO. With 
Knut Skram as Figaro, Ileana Cotrubas 
as Susanna, Benjamin Luxon as Count 
Almaviva, Kiri Te Kanawa as Countess 
Rosina, and Frederica von Stade as 
Cherubino. John Pritchard conducts 
the London Philharmonic Orchestra 
and Glyndebourne Festival Chorus. 


tn 


From 1973. Video Arts International, 
$69.95. 


THE MARRIAGE OF FIGARO. With 
Hermann Prey as Figaro, Mirella Freni 
as Susanna, Dietrich Fischer-Dieskau 
as Count Almaviva, Kiri Te Kanawa as 
Countess Rosina, and Maria Ewing as 
Cherubino. Karl BGhm conducts the 
Vienna Philharmonic Orchestra and 
Chorus. From 1976. Deutsche 
Grammophon, $44.95. 


Although it has a serious subtext (as 
Peter Sellars has amply demonstrated), 
Figaro remains the most light-hearted of 
the three Mozart/da Ponte operas. Figaro 
and Susanna, servants to the Count, are 
trying to get married, but it’s not that 
simple. First they have to keep Susanna 
out of the lascivious clutches of the 
philandering Count, the romantic 
adolescent Cherubino (a soprano trouser 
role) out of the murderous clutches of that 
same Count (Cherubino keeps mooning 
over the Countess and getting caught in 
the wrong rooms), and Figaro himself out 
of the greedy clutches of the scheming old 
Marcellina, who has marriage plans of her 
own. 

You need a Figaro and a Susanna who 
can rise above the farcical reverses and 
dark desires of this story, and the newly 
released Deutsche Grammophon Vienna 
film supplies these in Hermann Prey and 
Mirella Freni. Prey is a heady, swaggering 
Figaro, good-natured, street-smart, and 
unswervingly true to his Susanna. Freni is 
a little old for her part, but she has the 
right combination of sex and sass; all that’s 
missing is a touch of innocence. 

Throw in a superb Dietrich Fischer- 
Dieskau as the Count, shifty and 
sympathetic and totally ingratiating (he 
invites your confidence every step of the 
way); a touching, vulnerable Kiri Te 
Kanawa as the Countess; and a hilariously 
wide-eyed Maria Ewing as Cherubino — 
and you have a first-rate cast. Karl Bohm 
in the orchestra pit doesn’t hurt either. If 
only this performance had been filmed on 
stage. Jean-Pierre Ponnelle’s sets are 
realistic enough, but he doesn’t open out 
the opera in any particularly imaginative 
way; and with no audience, everybody 
tends to get too serious. 

The Glyndebourne stage production is 
altogether more conventional. Knut Skram 
is a younger, less commanding Figaro; 
Ileana Cotrubas is a harder, less teasing 
Susanna; Benjamin Luxon is a stiffer, more 
formal Count. Kiri Te Kanawa is more 
affecting in her “Dove sono i bei momenti 
aria; she obviously feels more comfortable 
in front of an audience than in front of a 
camera. 

But the real reason to see this 


” 


performance is Frederica von Stade’s 
Cherubino, young and Byronic and 
glowing with love for . . . everything. 
When Figaro sings the famous “Non pit 
andrai” to her, persuading her that she’s 
headed for military glory, she literally 
lights up the room. She’s equally beautiful 
as a man and when Susanna and the 
Countess are dressing her up as a woman 
(to fool the Count). Everybody’s attracted 
to him/her; you will be too. 

DON GIOVANNI. With Benjamin Luxon 
as Don Giovanni, Stafford Dean as 
Leporello, Horiana Branisteanu as 
Donna Anna, Leo Goeke as Don 
Ottavio, Rachel Yakar as Donna Elvira, 
Elizabeth Gale as Zerlina, John 
Rawnsley as Masetto, and Pierre Thau 
as the Commendatore. Bernard 
Haitink conducts the London 
Philharmonic Orchestra and 
Glyndebourne Festival Chorus. From 
1977. Video Arts International, $59.95. 


DON GIOVANNI directed by Joseph 
Losey. With Ruggero Raimondi as Don 
Giovanni, José van Dam as Leporello, 
Edda Moser as Donna Anna, Kenneth 
Riegel as Don Ottavio, Kiri Te Kanawa 
as Donna Elvira, Teresa Berganza as 
Zerlina, Malcolm King as Masetto, and 
John Macurdy as the Commendatore. 
Lorin Maazel conducts the Orchestra 
and Chorus of the Paris Opera. From 
1978. Kultur, $39.95. 


These two Don Giovannis couldn't be 
more different. The Glyndebourne is your 
standard English stage performance — it’s 
so English, in fact, that the characters come 
out in 18th-century English dress and 
holding umbrellas. Joseph Losey’s film is 
moved from Seville to Venice, and it’s 
emphatically an outdoor production. 

Losey’s sensibility makes itself felt 
straight away: during the introduction we 
see masqued figures gathered in a room 
full of Venetian glass blowers, the fires of 
Don Giovanni's lust mingling with the fires 
of Hell. There are some stunning shots in 
scene two: Kiri Te Kanawa’s white-veiled 
Donna Elvira (conjuring up Claudia 
Cardinale in 8 1/2) walking goddess-like 
on a terrace while Don Giovanni and 
Leporello observe her from below; 
Leporello unfolding for Donna Elvira the 
computer printout of Don Giovanni’s 
conquests, the sheets extending down the 
steps of his villa and, endlessly it seems, 
through the green lawn beneath. And 
when in scene four the masqued and 
domino’d Donna Anna, Don Ottavio, and 
Donna Elvira arrive by gondola at Don 
Giovanni's villa, looking like judges from 
the otherworld, they evoke all the mystery 
and death of Venice. 

But there are miscalculations, too, like 
stranding Don Ottavio alone on a gondola 
for “Dalla sua pace.” Anyway, no amount 


of style or concept can compensate for 
bad characterization. Kenneth Riegel’s 
Don Ottavio is obtuse and stuffy; Teresa 
Berganza’s Zerlina is stolid; Te Kanawa's 
Donna Elvira turns shrewish after her 
promisingly enigmatic start, and she 
doesn’t look very excited about singing 
“Mi tradi” to a prie-dieu. José van Dam's 
Leporello has little sense of humor; his 
asides are ironic and sarcastic, but they 
should be funny, too. Even Ruggero 
Raimondi’s Don Giovanni seems unde- 
cided, neither devilish nor devil-may-care. 
Glyndebourne’s Benjamin Luxon, by 
contrast, is a smooth, slick lady’s man, 
equally engaging and evil — just what the 
composer ordered. Both he and his 
Leporello, Stafford Dean, make full use of 
the audience: they wink, leer, rationalize. 
And Luxon is at his best with Elizabeth 
Gale’s Zerlina, a masterpiece of fleeting 
emotions. Rachel Yakar’s Donna Elvira is 
one-dimensional in her anguish, but the 
Don Ottavio and Donna Anna of Leo 
Goeke and Horiana Branisteanu are more 
enticing than their Losey counterparts. 
Certainly you should see the Losey film, 
but I think this version will hold up better. 
. o 7. 
COSI FAN TUTTE. With as Helena Dése 
as Fiordiligi, Sylvia Lindenstrand as 
Dorabella, Thomas Allen as 
Guglielmo, Anson Austin as Ferrando, 
Franz Petri as Don Alfonso, and 
Daniéle Perriers as Despina. John 
Pritchard conducts the London 
Philharmonic Orchestra and 
Glyndebourne Festival Chorus. From 
1975. Video Arts International, $49.95. 


COSI FAN TUTTE. With Ann Christine 
Biel as Fiordiligi, Maria Héglind as 
Dorabella, Magnus Lindén as 
Guglielmo, Lars Tibell as Ferrando, 
Enzo Florimo as Don Alfonso, and 
Ulla Severin as Despina. Arnold 
Ostman conducts the Orchestra and 
Chorus of the Drottningholm Theatre. 
From 1984. Thorn/EMI, $39.95. 


Cosi fan tutte is more of an ensemble 
effort — it’s part of the joke that, when 
they first appear and start praising their 
fiancés, you can’t tell which sister is 
Fiordiligi and which is Dorabella. The 
fiancés too seem interchangeable. 
Especially when, to test their sweethearts, 
Guglielmo and Ferrando disguise 
themselves and woo each other's girl. 

You might expect that the ladies would 
figure this out and lead their “new” suitors 
on, or at least claim that they knew all the 
time (and leave you wondering). But no, 
Fiordiligi and Dorabella are taken in and 
on the point of marrying the wrong guy, 
forcing Guglielmo and Ferrando to come 
clean. By the end, the right couples are 
reunited — if there isa “right” anymore. 

After its lively Figaro and Don 
Giovanni, the Glyndebourne Cosi fan 
tutte is a disappointment. Right from the 
start, you see Thomas Allen’s Guglielmo 
standing with his hands behind his back, 
declaring his love for Fiordiligi as if it were 
a schoolboy recitation; and in the second 
act neither he nor Anson Allen’s Ferrando 
has much more than outrage and 
indignation to offer. That goes for the 
ladies as well — Sylvia Lindenstrand’s 
Dorabella sings her scene three aria, 
“Smanie implacabile,” as if it were a 
concert piece. 

Once she decides to enjoy herself with 
her new lover, Lindenstrand throws off her 
acting (as well as her romantic) 
inhibitions. And there’s an enjoyably 
insinuating Don Alfonso (he starts the 
whole thing off by betting the men their 
ladies won't be faithful) from Franz Petri 
and a hip, perky Despina (the sisters’ 
carpe diem maid) from Daniéle Perriers. 
But Helena Dése’s Fiordiligi never loosens 
up. And John Pritchard sounds sluggish in 
the pit; this is a far cry from his Figaro. 

Fortunately, the Drottningholm 
production is more rewarding. I could do 
with a less cynical Don Alfonso and a less 
coarse Despina. And in their Albanian- 
nobleman robes and false moustaches, the 
disguised fiancés look like Sha Na Na 
rejects; it’s almost painful to watch the 
sisters falling for them. 

But Ann Christine Biel and Maria 
Héglind do Mozart proud, especially 
H6glind, whose Dorabella glows so with 
pleasure at the attentions of Guglielmo, 
you wonder whether Ferrando ever 
wooed her so ardently. Concepts are all 
very well, but it’s the human quality that 
makes Mozart great, and this production 
has it. Q 
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Cronenberg’s internal affairs 


by Peter Keough 


& ‘ : think if we are to see 


magnificence in human life,” 

Canadian director David 
Cronenberg said a couple of years ago, 
after his film Dead Ringers opened the 
1988 Toronto Film Festival, “we must look 
at it absolutely from top to bottom.” To the 
delight of his followers and the horror of 
the more staid mainstream, Cronenberg 
has concentrated his gaze on the bottom 
— on the biological, if not the micro- 
biological, level of human existence. His 
world is that of the treacherous, ever- 
protean body, of spectacular diseases and 
medical prodigies and that chilling, 
imponderable world where the spirit 
impinges on the material, where the word 
is made flesh. 

Dead Ringers (1988) is no exception. 
Although some hardcore fans feared the 
director might soften his touch after the 
commercial success of The Fly (1986), the 
new film only made that touch more 
elegant. Based on a true story, it tells of 
brilliant twin gynecologists (Jeremy Irons) 
whose fate compels them to confront the 
nature of individuality and difference, 
working out the problem, in some 
instances, with gruesome surgery. “I 
wanted Dead Ringers to have a sort of 
cold beauty, to be classic in its style,” said 
Cronenberg. “There’s beauty in that, the 
essence of classical tragedy.” 

Audiences may have seen it that way as 
well — which may be why Dead Ringers 
faded quickly from the screen after its gala 
Toronto debut. The least viscerally violent 
of his films, it’s also one of the most 
unrelenting in its bleak vision of human 
fate, and one of the most claustrophobic in 
its rendering of the human condition. 
Recently re-released on video by Media 
Home Entertainment (at a reasonable 
$19.98), it loses none of these qualities 
when reduced to the small screen. If 
anything, they are intensified, making 
Dead Ringers a fugue-like, inexorable 
descent into the beauty and tragedy of 
biological destiny, a shimmering, archly 
sublime nightmare of the flesh. 

Cronenberg sees mankind as a fusion of 
matter and dream, and he tries to reflect 
that fusion in his filmmaking: “I’m sharing 
a dream with my audience, like I drilled a 
hole in my forehead and projected it onto 


a 


the screen.” The metaphor is especially. 
resonant given such films as Scanners and 
Videodrome. Currently he’s applying that 
method to the seemingly unfilmable 
William Burroughs novel Naked Lunch. It’s 
a work rivaling Cronenberg’s own in its 
polymorphously perverse kaleidoscoping 
of image, form, horror and poetry — not 
to mention the “virus,” as Burroughs 
describes it, of language. The film 
promises to be Cronenberg’s most 
disturbing, bizarre, and visionary yet, a 
culmination of the motifs and obsessions 
he has explored throughout his career. 

Sex, naturally enough, was one of the 
first of those obsessions. His black horror- 
comedy of a spectacular VD epidemic, 
They Came from Within (1975, Vestron, 
$89.95), predated the first reports of the 
AIDS virus by a good half-dozen years. A 
medical researcher invents a mutant 
parasite designed to break down 
inhibitions and transform the human race 
into a non-stop party. He experiments with 
his teenage love bunny in an isolated 
luxury apartment complex, and soon 
everybody’s infected, from unhappy 
housewives to pre-schoolers to geriatrics. 

The film demonstrates a certain 
ambivalence about the pleasures of the 
flesh, which Cronenberg depicts as both 
ecstactically erotic and truly disgusting, as 
both profoundly bizarre and downright 
hilarious. The parasite itself is a phallic 
leech that likes to suck on faces or crawl 
into the orifices of people when they’re 
bathing. The resulting contagion climaxes 
in an apocalypse reminiscent of George 
Romero's Night of the Living Dead (1968), 
with the last holdout, an earnest but inept 
physician, chased down by armies of the 
afflicted; but these zombies aren't hungry, 
they’re horny. 

Cronenberg reprises the unholy 
marriage of science and sex in Rabid 
(1977, Warner Bros. $29.95), but this time 
around, the black humor and surreal wit 
give way to prophetic pomposity. 
Unfortunately, his powers as a visionary 
aren’t quite up to his ambitions. Porn star 
Marilyn Chambers plays the comatose 
victim of a motorcycle accident who has 
undergone experimental skin graft 
treatments. “These grafts are healing 
remarkably well,” notes the doctor, baring 


Miss Chambers’s breasts in one of the 
film's few comic moments. 

When she comes to, however, she’s not 
only hungry for love but has a nasty 
craving for human blood. It seems the 
operation has left her with a needle—nosed 
organ poking out of her armpit that makes 
its presence painfully known at the most 
embarrassing moments. Her vampirism 
transforms her victims into crazies foaming 
blue at the mouth and biting people on the 
subway. The premise and plotting are 
clunkier-than that of the earlier film, but 
the conclusion musters the mood of 
gathering doom characteristic of 
Cronenberg’s best work. 

In The Brood (1979, Embassy, $14.95), 
that mood deteriorates into operatic 
posing. Cronenberg turns his attention 
from sex to its consequences — 
reproduction and families. Samantha Eggar 
plays a mother and estranged wife who 
was the victim of child abuse. She seeks 
counseling at shrink Oliver Reed’s 
“psychoplasmics” clinic: it’s therapy so 
deep that neuroses are expressed as 
cancerous growths. Eggar takes the 
process one step further, literally giving 
birth to her rage in the form of cleft-lipped 
blond homunculi in snowsuits who beat 
the objects of her hate to death with meat 
tenderizers. It sounds like fun, but except 
for a number of startlingly chimerical 
scenes (two of the brood walking down 
the street hand-in-hand with Eggar’s 
daughter, for example), it smacks too 
much of the psycho-babble of the late 70s. 

Cronenberg makes a fine recovery in 
Scanners (1981, Embassy, $14.95), 
combining his preoccupations with 
paranoid corporate conspiracies, baroque 
medical experimentation, and the 
mind/body paradox into a brooding 
thriller. His “scanners” are telepaths, and 
the potency of their talent is demonstrated 
when two face off at the beginning of the 
film and the loser’s head explodes. 

Patrick McGoohan is a pharmacologist 
working for a sinister corporation who's 
trying to organize the scanners into a 
weapons system. Opposing him is a super 
scanner with a bad attitude, and helping 
out is another telepath whose inability to 
drown out the voices invading his brain 
have driven him to indigence and the 
streets. It’s a tense, sometimes poetic, 
often horrific probing of the nature of 
individuality that Cronenberg would 
pursue further in Dead Ringers. 

What he’s pursuing in Videodrome 
(1983, MCA, $19.95) is anyone's guess, hut 
the journey is a dazzling mind-boggler of 
dreams within dreams and conspiracies 
within conspiracies made murkier and 
more hypnotic by stunning special effects 
and unsettling, if incoherent, metaphysics. 
James Woods is appropriately cast as the 
co-owner of a cable porn station who's 
looking for “something tough, something 
that will break through.” He gets more 
than he was asking for with “Videodrome,” 
a renegade TV broadcast featuring all 
torture and murder, all the time. 
Apparently, though, those people who 
have been warning us about the dire 
effects of violence on the tube were right. 


Dead Ringers: 
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Woods begins to hallucinate, and he finds 
himself drawn into a vast plot to transform 
the viewing audience into “the new flesh” 
— part homicidal maniac, part station 
break. 

Before things break down into truly 
nightmarish incomprehensibility, Woods 
undergoes some amusing transformations 
of his own. In one scene he sits pensively, 
scratching himself on the stomach with a 
handgun. Unobtrusively his abdomen 
splits into a vaginal orifice, into which he 
shoves the pistol. Then the stomach heals 
over. Something tough, indeed. 

After the infernal metamorphoses of 
Videodrome, Cronenberg’s adaptation of 
Stephen King’s The Dead Zone (1983, 
Paramount, $19.95) scems positively 
lyrical. Christopher Walken is a 
schoolteacher with problems: not only 
does he have a bad haircut, but he leaves a 
tryst with his girlfriend only to get plowed 
into by an 18-wheeler. Five years later, he 
awakens from a coma with the gift of 
precognition. But no winning lottery 
numbers for Walken: instead, he foresees 
disaster and death, and whenever he tries 
to intervene, he invariably gets a brushoff 
or a bullet for his troubles. 

Walken becomes a recluse, but when he 
shakes the hand of presidential hopeful 
Martin Sheen, he sees something that 
compels him, once again, to try to change 
the future. Although Cronenberg’s dream- 
logic style adjusts only fitfully to King’s 
plot driven narrative, he does create a 
mood of serene despair that is epitomized 
by Walken’s performance. The theme, too, 
is essential Cronenberg — humanity’s 
struggle to comprehend and control its 
destiny. 

Biologically speaking, that destiny 
seems clear and inevitable: humans are 
doomed to metamorphose into the non- 
human through aging, disease, and-death. 
The process is given a twist in The Fly 
(1986, CBS-Fox, $19.95), an updating of 
Kurt Neumann's 1958 science-fiction 


. Classic. Jeff Goldblum is a scientist 


experimenting with teleportation. The 
procedure works with inanimate objects, 
but not until Goldblum gets a taste of 
carnal delight with journalist Geena Davis 
does he figure out a way to transport living 
flesh. 

Unfortunately, he hasn't quite gotten all 
the bugs out of the works. In a fit of 
jealous pique, he teleports himself without 
a thorough check of the system and 
discovers, too late, that a fly shared the 
ride with him. Merged with the fly on the 
genetic level, he begins to change, with 
ecstatic and grotesque results. 

The Fly is perhaps Cronenberg’s greatest 
film, and his only real love story. At its 
heart is the question “At what point does 
someone cease to be human?” Davis and 
Goldblum offer wrenching humor, pathos, 
and restraint as they learn the tragic 
answer, and Cronenberg triumphs as at last 
he merges his dreamy style with jolting 
narrative. Goldblum’s effort to combine 
himself and the pregnant Davis into the 
ultimate nuclear family fails; but his final 
transformation, hideous and sublime, 
confirms his humanity. 
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by Charles Taylor 


he yin-yang of British filmmaking 
f has long been an overdeveloped 

sense of literacy and an 
underdeveloped sense of cinematic 
imagination. At times, even the best British 
films could leave you with an unfulfilled 
craving, like a meal where there isn’t 
enough food to go around. But for a while 
at least, the glorious explosion of British 
filmmaking from 1985 to '87 changed all 
that, much as the punk explosion of 1975- 
'77 changed rock and roll. Even the British 
pictures that weren’t very good caught the 
bug in the air, teeming with life and 
invention. 

Out of that explosion, Stephen Frears, 
whose alchemist’s version of the cheesy 
Jim Thompson pulp The Grifters opens 
this Wednesday, appears to be around for 
the long haul. He’s been working in 
movies since 1971, and though his six 
features are too varied to afford a fix on 
his themes, it’s not too soon to define the 
Frears tone: dry wit, spiky intelligence, 
dry-eyed humanism, subtle control, and 
invention that’s both thoughtful and 
intuitive. Even when he goes wrong, 
Frears seems incapable of making a dull 
picture. He combines a pro’s authority 
with a rebel’s impudence. 

* * od 

Gums boe (1971) and The Hit (1984). 
Frears’s first two theatrical films (in 
between he made a dozen films for the 
BBC) are both genre exercises, and though 
neither amounts to very much, both have 
an assured style and solid performances. 
In the private-eye burlesque Gumshoe, it’s 
Albert Finney as a 30-ish nightclub comic 
who gets in over his head when he 
decides to play Sam Spade for real. The 
plot doesn’t make any sense, but it’s fun to 
watch Finney, with his phony American 


Conquering Frears 


Toward a new British cinema 


accent and well-worn noirisms; and his 
scenes with Billie Whitelaw as the woman 
who threw him over for his brother are 
like noir scenes of heartbreak and regret 
played by real people, not pulp cutouts. 
The Hit is a thriller that drowns in 
existentialism as empty as John Hurt’s 
dead-fish performance playing the hit man 
sent to kill mob squealer Terrence Stamp. 
But Stamp has a cat-who-ate-the-canary 
classiness throughout the film, and as 
Hurt’s young assistant, Tim Roth (Vincent 
in Vincent and Theo) is like a snarling pup 
who can’t always be counted on to mind 
his master. There's a nifty opening, too: 
after Stamp implicates his compatriots in 
court, they rise menacingly from the dock 
to serenade him with “We’ll Meet Again.” 

My Beautiful Laundrette (1985). Shot 
in 16mm for Britain’s Channel Four, 
Frears’s breakthrough movie, from a script 
by the English/Pakistani playwright/ 
novelist Hanif Kureishi, is a sadder-but- 
wiser celebration of the rude life beneath 
the proper surface of Thatcher Britain. 
This story of a gay love affair between an 
amoral up-and-coming young Pakistani 
(Gordon Warnecke) and a British street 
punk (Daniel Day Lewis) addresses a 
staggering array of issues, from the 
conflict between self-determination and 
assimilation to the nature of love and 
loyalty. The movie is funny, 
heartbreaking, sly, friskily sexy, casual 
despite its accomplishment, and as good a 
view of the texture of current inner-city 
life as film has given us. 

Prick Up Your Ears (1987). Instead of 
being the giddy-rise-to-the-top of a young, 
convention-flouting ruffian/dandy/artist, 
Frears’s biography of Joe Orton (adapted 
by Alan Bennett from John Lahr’s 
embalmed biography) has a serious rise- 
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Dangerous Liaisons 


and-fall-of-the-young-artist tone that 
subdues even its playful moments. The 
lure of forbidden sex had been 
offhandedly, matter-of-factly treated in 
Laundrette; here, except for a beautifully 
choreographed orgy in a public lavatory, 
it’s consciously daring, and you never feel 
the pit-of-the-stomach thrill of these 
encounters that Orton describes in his 
diaries. 

As Orton’s sociopathic lover, and 
eventually his murderer, Alfred Molina is a 
morose, brooding, dead weight at the 
center of the movie; as Orton, Gary 
Oldman is alternately cheeky and bitchy 
without really being a character. But as his 
mother, Julie Walters has the zip of Carol 
Burnett at peak form, and as his agent, 
Vanessa Redgrave is a delicious bundle of 
self-confident, sexy energy. 

Sammy and Rosie Get Laid (1987). 
Frears re-teamed with Kureishi for this 
sideshow, a political vaudeville set during 
the riots of 1982. Sammy (Ayub Khan Din) 
and his English wife, Rosie (Frances 
Barber), are successful middle-class bohos 
with an open marriage living in the volatile 
war zone of the London underclass. When 
Sammy’s father, Rafi (Shashi Kapoor), a 
former powerful Pakistani politician, 
comes to visit then and re-see the beloved 
London he left years ago, they’re 
confronted with evidence that while in 
power he gave the go-ahead to torture 
members of the opposition. 

Kureishi is careful to twit the 
pretensions of his liberal characters, but 
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the movie is designed as a Molotov 
cocktail to be thrown at Thatcherism, and 
he can’t disguise his sympathy with them. 
There’s a wonderful scene where, in triple 
horizontal split-screen, three couples make 
love simultaneously while a group of 
Rastafarians sings “My Girl.” But the 
movie’s pop-Godardian-documentary 
approach is at odds with the speeches and 
aphorisms meant to be taken as dialogue, 
and you’re hard put to believe in its 
humanity when it willingly sacrifices Rafi, 
its most life-embracing character. 

Dangerous Liaisons (1988). Adapting 
Choderlos de Laclos’s scandalous novel of 
sexual gamesmanship, Frears chose not to 
prostrate himself at the feet of art, and he 
comes up with what may be the liveliest, 
wittiest costume drama ever (it’s closer to 
the spirit of Joe Orton than Prick Up Your 
Ears). He orchestrates the intrigues of the 
roué Valmont (John Malkovich) and 
Madame de Merteuil (Glenn Close) with 
heartlessly funny efficiency (including one 
gag whose irreverence Bufuel would 
envy), and then, without becoming 
moralistic, shows us that there’s a human 
price for their games. 

The one who pays it, the innocent 
Madame de Tourvel, is played by Michelle 
Pfeiffer with an openness and clarity that 
leaves a nick on your heart. Uma Thurman 
is fetching and funny as one of Valmont’s 
willing conquests; Swoosie Kurtz 
hilariously flustered as her protective 
mother; and Keanu Reeves amusingly 
puppyish as her young suitor. 
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MTV Madonna 


Plus Living Colour, Gary Moore 





by Jon Garelick 


ince rock videos aren’t known for 
S™ narrative cohesiveness, there 

isn’t much to recommend 
collections of “video singles.” Why watch 
Motley Criie’s collected clips when you 
can rent Pretty Woman? That is, unless you 
simply use your videos as part of a club- 
atmosphere silent background at parties 
while the stereo blasts — a flickering TV 
fireplace. But if you’re going to sit down to 
watch a 40-minute music video the way 
you’d watch a movie, then you want it to 
look and act like a movie. Which is why 
collections are often packaged as modified 
documentaries that splice MTV videos with 
interview footage. 

Of course, this is no problem for 
Madonna. Packaged as part of The Royal 
Box, her Immaculate Collection 
(Warner/Reprise, 60 minutes) is a 
bestseller, and in a “pure” video form — 
no interviews, no backstage concert 
footage, just the straight stuff, everything 
from “Holiday” to both the MTV and Marie 
Antoinette versions of “Vogue.” But no 
“Justify My Love.” If you want the MTV- 
banned single, you'll have to buy it 
separately. 

What you do get are the videos that 
you've seen if you’ve watched more than 
an hour of MTV in your life. The 
chronological arrangement gives the 
collection some narrative movement. You 
can watch Madonna’s whole career unfold, 
as she changes guises from boy toy to 
material girl and beyond. You can also see 
each clip make its calculated moves, 
becoming more sexually explicit. The 
question is, does “Justify My Love” take 
her as far as she can go? 

Living Colotir have put together a more 
standard documentary-style collection, 
Time Tunnel (CMV, 59 minutes). At first, 
it appears that there’s little more here than 


Living Coloiir 


you can get from listening-to the records 
and reading interviews with this visionary, 
genre-busting quartet of black jazz-metal- 
funk-hardcore rockers. And indeed, the 
opening paragraph of David Fricke’s 
November Rolling Stone cover story takes 
you more places in its first paragraph than 
the video does in its first 15 minutes, with 
its live performance clips of tunes like “Sail 
On” and “Desperate People” from CBGB, 
the Ritz, and other clubs. 

But the video does develop its own 
narrative momentum, and the band are as 
articulate and personable on film as they 
are in print. We get a 1983 clip of 
guitarist/frontman Vernon Reid with 
Ronald Shannon Jackson’s Decoding 
Society. And a US Army recruiting ad with 
singer Corey Glover as a (short-haired) kid 
discussing his future with friends in a 


| lunch booth (“I don’t know, what are you 


gonna do?”). 

Finally, there’s the 1989 “Steel Wheels” 
tour with the Rolling Stones, and the 
anticipation of this essentially fringe- 
audience band as it faced packed football 
stadiums and, alternately, enthusiasm and 
indifference. (“That was a motherfuckin’ 
soundcheck,” says drummer Will Calhoun 
after one matinee performance before 
nearly empty stands.) 

There’s also the usual backstage 
goofing, some self-critical assessment of 
the band’s early performances (“Foo-foo 
kah-kah,” says Corey Glover), a live 





performance with the Stones of “It’s Only 
Rock and Roll,” and the MTV version of 
“Type.” And there’s Reid’s definition of the 
band: “We're sober, we're sane, we mean 
what we say, we’re out to have a good 
time . . . and we’re not afraid of looking 
people right in the eye and telling them 
where we're coming from.” 

Another slice of rock’s, uh, social vision 
comes from LA’s Suicidal Tendencies with 
their Lights ... Camera... Suicidal 
(CMV, 43 minutes). This band came to 
the fore in 1984 on the soundtrack of Repo 
Man, with their hilarious hardcore 
masterpiece, “Institutionalized” — a blend 
of deep-core orchestration and a near- 
literary-quality monologue about LA 
suburban teenage ennui by lead singer 
Mike Muir. 

On the cassette, the band’s seven video 
singles (with an additional “heavy emotion 
version” of “How Will I Laugh Tomorrow”) 
are intercut with Muir’s narration as he 
stands in the doorway of a spray-painted 
abandoned building and drones on, his 
bandana headband nearly covering his 
eyes. 

Just about all the videos feature a 
misunderstood teenage martyr protagonist, 
or a persecuted Muir. In “Waking the 
Dead,” a kid wanders through a cemetery 
and finds Muir screaming up at him from 
an open grave. “Trip at the Brain” has Muir 
strapped to an examination table and 
tormented by a mad scientist. But the clip’s 
best moment is its opening: a street bum 
fishes a bowling-ball-sized brain out of a 
garbage can and exclaims, “There’s 
nothing wrong with this brain.” 

The straightest performance 
documentary of the bunch is Gary Moore’s 
An Evening of the Blues (Charisma, 75 
minutes), with guests Albert Collins and 
Albert King. Heavy-metal heavyweight 





Moore tells us that he found himself in a 
musical rut ard :decided to go back to the 
blues for inspiration. An album, Still Got 
the Blues, and this video are the result. 

A live performance at London’s 
Hammersmith Odeon theater is intercut 
with interviews from King, Collins, and 
Moore. Collins recalls the early influences 
of his cousin Lightnin’ Hopkins and of 
John Lee Hooker; King offers instructional 
comment for Moore: “I want to cut down 
that loud playing, make every lick count, 
and make ’em want to hear more.” 

Moore heeds this advice most closely 
when he’s playing with Collins and King. 
On “Further On Up the Road” he and 
Collins get a hot musical conversation 
going as they trade licks. Moore even 
lowers the volume for some of his best 
playing in a duet with King on “Stormy 
Monday.” 

King and Collins outdo their sincere 
student by playing fewer notes and 
varying their attack — with off-notes, 
occasional wrong notes, odd mixes of 
chords and single-note runs. King 
responds to Moore’s speed by falling 
behind the beat and fashioning whole 
phrases out of a couple of bent notes. 
Whereas Moore wants every sustain to 
reach for the moon and last forever, King 
knows how to let the sustain die out, and 
how much silence to leave after it. It’s too 
bad that King and Collins make it onto 
only three of the video's songs. QO 
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Chainsaw 
etiquette 


Tobe Hooper’s terrors 


by Les Daniels 


THE TEXAS CHAINSAW MASSACRE. 
With Marilyn Burns, Gunnar Hansen, 
| and Ed Neal. Media, $9.98. 


THE FUNHOUSE. With Elizabeth 
Berridge, Kevin Conway, and Wayne 
Doba. MCA, $19.95. 





POLTERGEIST. With Craig T. Nelson, 
JoBeth Williams, and Zelda 
Rubinstein. MGM, $19.95. 


LIFEFORCE. With Steve Railsback, 
Frank Finlay, and Mathilda May. 
Vestron, $14.98. 


hen Spontaneous 
Combustion recently 
appeared as a video with no 
theatrical release to speak of, 
it was another step down a slippery slope 
for its director, Tobe Hooper. This film, 
with its obvious affinity to Stephen King’s 
Firestarter, was a real non-starter, and 
since its production, Hooper has been rel- 
egated to made-for-television projects. 
Perhaps he will have a chance to shake 
up home entertainment the way David 
Lynch did, but for the present he looks like 
a director in exile, a discouraging position 





TV ON TAPE 


| The Texas Chainsaw Massacre: suspenseful, not gory 


for the individual who did as much as any- 
one to shape the style of the modern hor- 
ror film. In the hope that he will rise again, 
you might take a moment to recall the 
highlights of his career, and perhaps take a 
guess at what went wrong. 

Hooper's most notorious film was also 
his first feature: The Texas Chainsaw 
Massacre (1974). It was this work, more 
than any other, that inaugurated the slash- 
er film. The plot, about a group of adoles- 
cents who run into a homicidal maniac 
with a taste for cold steel, was to be 
repeated in John Carpenter’s Halloween 
(1978), Sean Cunningham’s Friday the 
13th (1980), Wes Craven’s Nightmare on 
Elm Street (1984), and all their sequels, not 
to mention innumerable cheap clones. 

In short, it could be argued that Hooper 
has a lot to answer for, but Chainsaw is not 
really the bloodbath described by its 
detractors (most of whom have never both- 
ered to see it). The film is almost entirely 
devoid of gore; it achieves its harrowing 
quality through the cleverly timed alterna- 
tion of suspense and shock, not to mention 
an atmosphere of raw and rabid insanity. 

The latter quality also lends a measure 
of pitch-black humor to the proceedings. 
The weapon-wielding Leatherface, for 


Space cadets 





by Robin Dougherty 


SPACE PATROL. Volume 1: “The 
Exploding Stars” and “The Atomic 
Vault.” Volume 2: “Revenge of the Black 
Falcon,” “The Android of Algol,” and 
“The Android Invasion.” Volume 3: 
“The Underwater Space Ship 
Graveyard,” “The Theft of the Rocket 
Cockpit,” and “Danger . . . Radiation.” 
Rhino Home Video, $19.95 per volume. 


4 4 ’m not playing rocket jockey 
for you space tramps,” 
squeaks the irrepressible 
Cadet Happy in one gem of 
dialogue that punctuates Space Patrol, 
prehistoric TV’s answer to radio serials and 
matinee action-adventure shorts. In the 
“Theft of the Rocket Cockpit,” an episode 
from the early 50s, Happy (played by the 
pucker-faced Lyn Osborn) has been sky- 
jacked by a pair of intergalactic thugs bent 
on stealing Space Patrol’s brand new 
time-travel vehicle. That's pretty typical 
fare in this proto-Baby Boom TV show, 
which if nothing else proved there was 
more than one way to send a kid to camp. 
Actually only one editor in our office 
would admit to having watched Space 
Patrol as a child, seduced no doubt by its 
promise of “high adventure in the wild, 
vast reaches of space.” But since the chil- 
dren’s series thrived on the airwaves, from 
September 1959 through February 1955, I 
suspect the small sample of former Space 
Patrollers has more to do with the relative 
youth of our staff than with the show’s 


A blast-off from the past 


lack of appeal. Who, after all, could resist 
stuff like Paralyzer Ray Guns, nifty aerody- 
namic-design space suits, and vicarious 
rocket rides? Not to mention the cheesiest 
production values ever seen on television. 
“ Indeed, with its exterior shots of 
Commander Buzz Corry’s rocket ship — 
surely assembled from a turkey baster and 
a fishing lure — Space Patrol anticipated 
the flying household objects of the come- 
dy film short Hardware Wars by about 30 
years. Its cardboard sets (around which 
the actors traipse gingerly) reminded us 
that the television show was fresh from the 
radio studio. And the wardrobe of the 
Space Patrol crew suggests the myriad 
possibilities of surplus Eisenhower jackets. 
Not that the show’s cameramen didn’t take 
their own kinds of artistic risks. In “The 
Underwater Space Ship Graveyard,” for 
example, much of the deep-sea action is 
shot from the point of view of the fish — 
irrefutably guppies and goldfish. 

Now that eight episodes have been 
released on video (along with the original 
commercials for Chex and Nestle’s Quik), 
second-generation Patrollers can thrill to 
the adventures of Commander Corry and 
the gang, who battle androids, thugs, and 
the nebulous dangers of radiation from 
aboard their 30th-century rocket ship, the 
Terra Five. Looked at today, the show 
doesn’t seem naive (its plots are no less 
sophisticated than those of most contem- 
porary Saturday morning fare) so much as 
remarkably devoid of violence — unless 


























instance, is a butcher but also “mom” to 
his all-male cannibal clan: he wears a wig 
and an apron and putters around the 
kitchen, muttering to himself in a high- 
pitched, unintelligible squeal. 

Shot for peanuts with a semi-pro cast and 
crew, the ragged-but-right Chainsaw is 
one of the most influential films of the last 
20 years, yet still one of a kind. 

Like most first-time independent film- 
makers, Hooper didn’t see any of the prof- 
its from his first hit, and perhaps because 
of its reputation he had a hard time getting 
started in Hollywood. His next film, Eaten 
Alive (1976) was an uneven retread about 
a goofy hotel keeper who feeds his guests 
to an alligator. It had an interesting cast, 
includirig Neville Brand and Carolyn 
Jones, but lacked pace. He got a chance 
for something more commercial with his 
adaptation for television of Stephen King’s 
Salem’s Lot (1979), which at least had a 
good role for James Mason and is, for what 
it’s worth, one of the best TV horror flicks. 
The version on tape, however, is half the 
length of the four-hour original. 

Next came The Funhouse (1981), a the- 
atrical feature for a major studio. It should 
have been Hooper's breakthrough, but 
there were disagreements on the set, and 


“Smokin’ rockets, 
Commander Corry, they’re 
trying to pocket the ship.” 


you count being temporarily disabled by 
the Paralyzer Ray Gun. 

But if you’re over nine, it’s not the 
cliffhanger plots that are likely to hook 
you. Whereas early TV shows — especial- 
ly Nickelodeon’s array of nostalgic offer- 
ings, such as The Donna Reed Show, with 
its unselfconscious acceptance of 1950s 
social structures — provide entertainment 
as found art, Space Patrol is nostalgia TV’s 
Rosetta stone. The show’s intergalactic 
space exploration anticipates Star Trek. 
Commander Corry, Cadet Happy, and Carol 
Karlyle, pretty daughter of the Secretary 
General, fight for the United Planets of the 
Universe. As on Star Trek, plots can involve 
returning to 20th-century Earth. Space 
Patrol even had its own Klingon, in Tonga, 
an alien life form befriended by the crew. 

In Cadet Happy, the show found its own 









Universal didn’t promote the release. 

The by now inevitable plot features 
menaced teens and a feisty female who 
fights back. Four kids double-dating at a 
carnival decide on a dare to spend the 
night in the funhouse. The murderous 
freak they get locked in with is a split- 
faced, albino animal man, beautifully 
designed by Rick Baker. Wayne Doba, 
who plays him with quirky, spastic, yet 
elegant gestures, makes the best case yet 
for allowing mimes to live. John Beal’s 
hypnotic score and Andrew Laszlo’s pho- 
tography, all black shadows and bright 
lights, help to make this an almost perfect 
film of its kind. 

Unfortunately, almost nobody saw The 
Funhouse except for Steven Spielberg, 
who hired Hooper to direct the big-budget 
haunted-house movie he was producing. 
The result was Poltergeist (1982), a solid 
success that should have established 
Hooper once and for all. But it was over- 
shadowed by Spielberg’s £.7:, and was fre- 
quently referred to as Spielberg’s other 
film. Even when Poltergeist was remem- 
bered, Spielberg got all the credit for its 
pace, its style, its look, and even its sensi- 
tive use of young actors. 

So after his biggest hit, Hooper was in 
decline. Three years passed before his 
next offerit.g, which had money behind it 
but was pre duced by schlockmeisters 
Golan and Globus, who reportedly cut 
almost half an hour from it. It may not 
have mattered. Hooper threw almost 
everything into this one: spaceships, vam- 
pires, aliens, gorgeous naked killers, zom- 
bies, explosions, possession, apocalypse. 
Lifeforce (1985) isn’t exactly good, but it’s 
hard to believe it lost money. Seen in the 
right mood, it’s, um, awesome. 

Hooper didn’t help himself by grinding 
out two back-to-back duds for the same 
company in 1986. Invaders from Mars was 
an unnecessary remake of William 
Cameron Menzies’s 1953 ode to kiddy 
paranoia; Texas Chainsaw Massacre 2 was 
pretty much of a remake itself, with noth- 
ing new to add except fashionable gore. 
Even Dennis Hopper didn’t help. 

Hooper's latest effort, the okay made-for- 
cable I’m Dangerous Tonight, aired recently 
on USA. Whether he will return to his for- 
mer form remains to be seen, but in any 
case he has made a handful of amazing 
movies. All his films are available on tape, 
but if you're interested, try the good ones. 
Chainsaw and Poltergeist are classics of 
sorts, Lifeforce is a riotous anthology of 
Mind-Rot clichés, and The Funhouse, my 
personal favorite, is a neglected classic. QO 





Boy Wonder. Happy’s verbal effusions — 
“Smokin’ rockets” — gave punch to over- 
earnest dialogue snippets along the lines of 
“The rocket ship or the-girl’s life.” (It ought 
to be noted.that as the one female crew 
member, Carol Karlyle dgesn’t have any 
real authority. She’s not even a cadet. But 
her occasional squeamishness is countered 
by a cool and resourceful head. Sometimes 
they even let her drive the ship.) Yet unlike 
Star Trek and Batman, Space Patrol was 
designed entirely for kids, a point under- 
lined by the show’s irresistible premiums, 
like replicas of rocket cockpits and helmets 
that render the wearer “invisible.” 

For adults, whether you’re rewatching 
Space Patrol or seeing it for the first time, 
the experience is akin to observing a reli- 
gious ceremony in a primitive but entirely 
recognizable form. For one thing, you’re 
likely to be transfixed by the commercials, 
which include product endorsements by 
real-life North American Aviation test 
pilots. (Ed Kemmer, who played Buzz 
Corey, was a decorated WW2 pilot). Camp 
effect notwithstanding, what’s really catch- 
ing is the show's time-capsule function. It’s 
proof positive that TV is old enough to 
have a memory — and to preserve pop- 
culture artifacts older than the Kennedy 
assassination and the Vietnam War. 

After all, Space Patrol grew out of a pop- 
culture moment that mixed longtime child- 
hood fascinations with space travel and the 
concerns of the incipient nuclear age. The 
dangers of A-Bomb testing are a frequent 
plot concern — often with unintentionally 
funny results. In the aforementioned (and 
highly recommended) episode “The Theft 
of the Rocket Cockpit,” the thugs who 
abduct Cadet Happy become exposed to 
radiation while visiting the 20th century. 
Forced to seek medical attention, they ulti- 
mately convince a doctor of their plight by 
turning off the lights to show that they 
glow in the dark. And they do. Q 
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